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Kevin Wilson is the director of  vocal ped-
agogy and associate professor of  voice at 
the Boston Conservatory of  Music. He is 
the director of  the annual Vocal Pedago-
gy Professional Workshop each summer 
in Boston. Wilson has presented lectures 

and master classes on vocal health and musical theater 
and classical pedagogies throughout the United States, 
Europe, and Asia. Most recently he was an artist in resi-

dence with Arizona State University and a featured pre-
senter for the Twnety-First Century Genre Fluid Singer 
at the Pan-European Voice Conference in Ghent, Bel-
gium. He earned a bachelor’s in vocal performance from 
the University of  Central Oklahoma and a master’s in 
vocal pedagogy from New England Conservatory.

Special EventsSpecial Events

                    2018 ACDA Southwestern Region Conference        

Wednesday, March 7 (all day)

Church Immersion Day

Oklahoma City University - 

Bishop Angie Smith Chapel

Thursday, March 8

1:00 pm - 5:00 pm

College Student/New Teacher Immersion Day

(Location TBA)

6:00 pm

All Conference Dinner

The Skirvin Hotel

8:00 pm

Groove For Thought

Nationally known vocal jazz ensemble 

and recording artists

Civic Center Music Hall

Thursday, March 8, and Friday, March 9

(Times and Locations TBA)

Undergraduate and Graduate 

Conducting Competition

Each division winner receives $500

Friday, March 9

4:00 pm - 5:30 pm

College Fair in the Exhibit Hall
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Canterbury Voices 

Canterbury Voices was founded in May 1969 as Can-
terbury Choral Society with sixty singers. They now per-
form in Oklahoma City’s premier performance venue, 
Civic Center Music Hall. The 125-member Adult Cho-
rus is the fl agship program of  the organization and the 
largest of  its kind in the state of  Oklahoma. All singers 
are auditioned volunteers, most with extensive musical 
and stage experience, and come from all over Okla-
homa. The Adult Chorus collaborates with many sister 
arts agencies and talented singers and musicians from 
around the United States, including Kelli O’Hara, Sar-
ah Coburn, and Ron Raines.

Randi Von Ellefson has served as profes-
sor of  music and choral director at Okla-
homa City University and artistic direc-
tor of  Canterbury Voices since 2004. At 
OCU he directs the Chamber Choir and 
Ad Astra Women’s Chorus and teaches 

courses in the graduate choral curriculum. He holds 
degrees from Texas Lutheran University, University of  
Minnesota, and Arizona State University. He is a found-
ing member and current president of  NCCO. Ellefson 
has been president of  the Northwestern and Central Re-
gions of  ACDA and served in leadership roles in MENC 
and NATS.  

Concordia College Choir

The Concordia 
Choir of  Moorhead, 
Minnesota, continues 
to affi  rm its reputa-
tion as one of  Amer-
ica’s fi nest a cappella 
choirs. Since 1920, 
the seventy-two-voice 
choir has performed 
in nearly every ma-
jor hall and numer-
ous international 
tours. The Concordia 
Choir is featured in 
the Emmy-winning 

Concordia Christmas Concerts, which are nationally 
broadcast on public television. The choir’s recordings 
are distributed internationally and through iTunes, mak-
ing it one of  the top-selling choirs in the country.

René Clausen is the conductor of  the Concordia College 
Choir. His photo and bio are on page 43.

Conspirare Youth Choirs 

Founded in 2005 as an educational outreach program 
of  the Grammy award-winning ensemble Conspirare, 
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has performed internationally and at Kodály, CMEA, 
MENC, and ACDA conferences. Through off ering a 
unique musical and life-enhancing education, Crystal 
hopes to nurture our younger generation using team-
work, love of  music, and excellence in choral singing. 

Karl Chang has been the co-founder and 
president of  Crystal Children’s Choir 
since 1994. Chang has presented at sev-
eral ACDA national and regional confer-
ences and was twice a guest conductor 
at Carnegie Hall. He is also active in the 

choral fi eld across Asia. In 1981, Chang founded the 
Ching Ching Chorus, a renowned 180-voice community 
choir, and he continues to conduct and inspire singers in 
their love for singing. He holds a doctorate in education 
leadership and also earned a master’s in business admin-
istration and a master’s in engineering. 

Groove for Thought

Groove for Thought has been thrilling audiences for 
over fi fteen years. Their jazz-infl uenced arrangements 
of  standard and original tunes have earned them the 
reputation as one of  the fi nest contemporary vocal en-
sembles in the world. In 2006 the group released their 
self-titled debut. Their 2011 album Inspired features con-
temporary jazz-infl uenced takes on songs from many of  
the pop and rock artists that have infl uenced the group. 
In 2013, Groove’s fi rst holiday album, Songs of  Good Cheer, 
was released to rave reviews. Unnecessary Dissonance (2015) 
features a collection of  jazz standards and original com-
positions by lead soprano Amanda Taylor.

the Conspirare Youth Choirs seek out and train young 
musicians who share a love for and commitment to cre-
ating music at a high level of  excellence. Through the-
matic programming, high production values, and an 
intensive sight-singing/music theory curriculum, CYC 
follows in Conspirare’s footsteps in crafting profound 
and meaningful performances in Austin, Texas, region-
ally, and internationally. The ensemble performed for 
the 2009 Texas MEA Conference and 2014 Southwest-
ern ACDA Conference.

Nina Revering is the founding artistic di-
rector of  Conspirare Youth Choirs and 
has performed throughout the country 
and internationally as both a soloist and 
chorister. Revering has performed with 
the Conspirare Chamber Choir since 

1995, a 2014 Grammy winner and six-time nominee. 
 Revering’s training includes Toronto’s Royal Conserva-
tory of  Music, The Youth Performing Arts School in 
Louisville, KY., Boston University, and the New England 
Conservatory of  Music. In 2005 she was one of  eight 
conductors selected to participate in the International 
Symposium for Children’s Choir Directors in Toronto, 
Canada. 

Crystal Children’s Choir 

Crystal Children’s Choir was founded in Northern 
California in 1994 and has gained international ac-
claimed for its distinction. More than 1,200 choristers 
from California and 650 from Taiwan and China par-
ticipate in this reputable choral program. The choir 
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Tulsa Oratorio Chorus 

Tulsa Oratorio Chorus has been inspiring Tulsa audi-
ences since 1992. Tulsa Oratorio Chorus is a nonprofi t 
choral society comprising 100 talented and dedicated 
volunteer musicians. Each member shares a passion for 
great choral music and dedication to the art of  classi-
cal music performance. The TOC elevates the human 
condition, bringing choral masterpieces to audiences in 
Tulsa and the surrounding region. They have also had 
the honor of  participating in international choral festi-
vals. The TOC seeks to raise the perception of  choral 
music in the community and believes choral music de-
serves equal appreciation alongside symphonic and op-
eratic arts.

Tim Sharp is in his ninth season as ar-
tistic director and conductor of  the 
Tulsa Oratorio Chorus. Sharp is execu-
tive director of  the American Choral 
Directors Association and represents 
choral activity in the United States 

to the International Federation for Choral Music.
Sharp received his education at Belmont University, The 
School of  Church Music, Louisville, KY, and studied 
further at the Aspen Music School, the NEH Medieval 
Studies program at Harvard University, throughout Bel-
gium on a Rotary Scholarship, and at Cambridge Uni-
versity, where he is a Clare Hall Life Fellow.

Turtle Creek Chorale 

Turtle Creek Chorale enriches lives through the com-
mon language of  song. Our exhilarating talent cap-
tivates audiences with unforgettable moments. Every 
performance cultivates a shared experience of  emotions, 
nourishing the soul with healing and energizing eff ects 
of  choral music. We help unify communities by increas-
ing support for the cultural arts. The Chorale educates 
our communities to increase awareness by teaching and 
sharing music with our members, patrons, and students, 
and provides a creative outlet for like-minded individuals 
who desire and promote musical excellence.

Sean Baugh is in his fourth season as 
the artistic director of  the Turtle Creek 
Chorale. Baugh studied music at Okla-
homa Baptist University and the Univer-
sity of  Central Oklahoma. He earned 
his master’s from Southern Methodist 

University, where he was named outstanding graduate 
conductor. An active advocate for male choral music, 
he regularly commissions new works from established 
composers. Baugh is in demand nationwide as speaker, 
guest-conductor, and clinician. He has served on the mu-
sic faculty of  the University of  Dallas.
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University of North Texas

Mariachi Aguilas
UNT’s Mariachi Aguilas performs traditional and 

contemporary mariachi music. The ensemble consists 
of  students from across disciplines who share a passion 
for this vibrant music of  Mexico. In addition to play-
ing, they share information about the history of  maria-
chi, the origins of  the repertoire, and the structure of  
the pieces. The group began in 2004 and is off ered as a 
course for credit along with several UNT ensemble class-
es focusing on diverse cultures. About half  in the group 
are music majors and the rest come from a variety of  
disciplines. Mariachi Aguilas has performed for regional 

and national conferences and community organizations. 
This is their fi rst appearance at SWACDA.

Donna Emmanuel is associate professor of  music edu-
cation at the University of  North Texas and came to 
the school via public school teaching, sales, marketing, 
and public relations. Emmanuel’s rich and varied back-
ground has helped to form her philosophy, impact her 
teaching and scholarship, and drives her passion for ser-
vice. Her graduate degrees in music education are from 
the University of  Michigan and Michigan State. In 2003 
she founded the fi rst mariachi program at UNT, Maria-
chi Águilas. This has expanded into the only mariachi 
summer camp of  its kind in the country. In 2015 she 
received the UNT Foundation Award for Community 
Service.
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Baylor University

Bella Voce

 Bella Voce is the select women’s ensemble at Baylor 
University. Organized in 2011 by Lynne Gackle, mem-
bers of  Bella Voce are music majors (church music, per-
formance, and music education) and non-majors repre-
senting various disciplines from nursing to business. The 
ensemble performs a wide and interesting variety of  cho-
ral selections, refl ecting various style periods and genres 

from the vast choral repertoire featuring women’s voic-
es. Nominated for a Grammy Award for their record-
ing, BELLA!, Baylor Bella Voce has been featured on A 
Baylor Christmas, the Armstrong Browning Christmas 
concerts, the International Horn Symposium (2013), 
throughout the state of  Texas, and nationally.

Lynne Gackle is the director of  choral 
activities and the Mary Jane Gibbs Chair 
of  Choral Music at Baylor University in 
Waco, Texas. She conducts Baylor Bella 
Voce, the Baylor Concert Choir, teaches 
choral conducting, and choral literature, 

and serves as the director of  the ensemble division. She 
received her education from Louisiana State University 
(BME) and the University of  Miami (MM and PhD). She 
has held various positions within ACDA, including presi-
dent of  the Southern Region and ACDA Florida, vice 
president of  Collegiate/Community Choirs for TCDA, 
and is currently, the National President-Elect of  ACDA. 
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Chamber Choir

With a student body of  over 3,100 in grades nine 
through twelve, Bentonville High School is committed 
to fi ne arts. The choir program includes nine choirs in-
structed by two full-time directors. The current school 
year has seen a choral program enrollment of  over 400 
students. The jewel of  the BHS choral department is 
the Chamber Choir, comprising the foremost junior and 
senior members. Chamber Choir performs primarily a 
cappella music, with selections that span the early Renais-
sance through contemporary periods. This choir is dedi-
cated to mastering superior choral styles and techniques.

Terry Hicks is in his twenty-seventh year 
as director of  choirs for the Bentonville 
Public Schools; his tenth year direct-
ing the church choir at First Christian 
Church, Bentonville; and his seventh 
year as the director of  the SoNA Sing-

ers. Hicks holds a bachelor’s from Ithaca College and 
a master’s from the University of  Arkansas. His choirs 
have been invited to sing for the Arkansas State Music 
Convention fi ve times, SWACDA three times, and the 
ACDA national conference twice. Hicks is a past region 
chairperson for the Northwest Region of  ArkCDA and 
past president of  Arkansas. 
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Baylor University 

Men's Chorus 

The Baylor University Men’s Choir (BUMC) has 
brought joy and musical excellence to Baylor’s campus 
since 1895. The 100+-member choir represents diverse 
majors, states, and countries. On campus, the choir per-
forms for Family Weekend, University Chapel, A Baylor 
Christmas, and concerts in the fall and spring. Serving 
the local community is paramount to the choir’s mis-
sion. The BUMC sings at an elementary school every 
Christmas, performs in a nearby prison, and hosts events 
for high school men from around Texas. The group 
maintains a strong commitment to international service 
through global tours and their support of  education for 
girls in Kenya.

Randall Bradley serves as the Ben H. 
Williams Professor of  Music, Direc-
tor of  the Church Music Program, and 
the Center for Christian Music Studies. 
Bradley is a frequent conference leader 
and has served in various leadership ca-

pacities with ACDA, including the Oklahoma Choral 
Directors president-elect and Southwest Region R&R 
Chair for Male Choirs. Groups under his direction have 
sung for Southwestern ACDA, Oklahoma MEA, and 
numerous denominational gatherings. His books Wor-
ship: Its Theology and Practice, From Prelude to Postlude, and 
From Memory to Imagination are used as texts in many uni-
versities and seminaries.
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Central Standard 

Central Standard is a diverse men’s a cappella en-
semble dedicated to enriching lives through performing 
with musical excellence and en couraging music appre-
ciation in schools and the community. This Kansas City-
based award-winning ensemble currently holds the dis-
tinction of  Barbershop Harmony Society’s third-place 
bronze medalist chorus and second-place silver med-
alist. Central Standard has competed at the contest in 
Philadelphia, Kansas City, Portland, Las Vegas (twice), 
Pittsburgh, and Nashville. Central Standard was formed 
by a small number of  performers, and today the group 
includes nearly sixty active members across diverse per-
sonal and professional backgrounds.

Robert Mance is in his eighth year as ar-
tistic director of  Central Standard. He is 
also the founding director of  the wom-
en’s a cappella ensemble Vocal Stan-
dard. He currently serves as director of  
music at Shawnee Presbyterian Church 

in Shawnee, Kansas, where he maintains a voice studio 
and recording studio. Mance holds a busy travel sched-
ule as a clinician that will take him to Canada, England, 
Germany, The Netherlands, Sweden, Australia, and 
throughout the United States in 2018. Mance has stud-
ied at McGill University, Westminster Choir College, 
and the University of  Kansas.

Cherry Creek High School

Meistersingers

The Meistersingers is an auditioned mixed choral 
ensemble from Cherry Creek High School in Denver, 
Colorado. The ensemble strives for excellence in their 
art and fi nds fun in being serious about music. The choir 
has appeared at numerous state, regional, and national 
conventions, most recently at 2015 CMEA and the 2012 
Southwestern ACDA Conference. They have appeared 
on CBS This Morning and with the St. Olaf  Choir and 
Orchestra, Denver Brass, Kantorei, and the Colorado 
Symphony. Annual performance tours have included lo-
cations throughout the United States, Europe, Iceland, 
Australia, and Asia.  

Sarah Harrison, director of  the Cherry 
Creek High School Meistersingers, is in 
her seventeenth year of  teaching. She di-
rects several of  the high school’s choirs 
and teaches AP Music Theory. Under 
her direction, choirs have performed at 

state and regional conventions and have toured around 
the world. Harrison is also assistant director, section lead-
er, and sings with Kantorei, an adult chorus in Denver. 
She serves on the Colorado All-State Choir board and 
has previously served on the Colorado ACDA board. 
Harrison holds music degrees from St. Olaf  College and 
Colorado State University. 
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Colleyville Heritage High School 

 Panther Chorale

The Colleyville Heritage Panther Chorale is the pre-
mier ensemble of  a comprehensive choral program of  
eight ensembles and approximately 185 students that 
make up the CHHS Panther Choirs. The CHHS Pan-
ther Choir seeks to provide a rich music education for 
students with an emphasis on building strong character 
through music participation. These sixty-eight students 
represent the diversity of  actives off ered on our campus 
through involvement in fi ne arts, rigorous academics, 
athletics, and student leadership. The choir has estab-
lished a reputation for consistent high-level choral per-
formance. 

Thomas Rinn is in his eighteenth year of  
teaching high school choir in Texas and 
fourth year at Colleyville Heritage High 
School. He holds a bachelor’s from the 
University of  Texas at San Antonio and 
a master’s from the Florida State Uni-

versity. Rinn is a frequent choral clinician, adjudicator, 
and presenter of  teacher training. He has served as high 
school vice president for the Texas Choral Director’s As-
sociation, a TMEA region chair, and a section leader for 
the all-state choir on three occasions. Currently he is a 
nominee for president-elect of  the Texas Choral Direc-
tor’s Association and chair of  the UIL Choral Sight-
Reading Committee. 

Friends University 

Vocal Jazz Ensemble 

Friends University Jazz Vocal Ensemble was found-
ed in 2009. Membership in the ensemble is selected 
by audition from Friends University students. The en-
semble forms one part of  a comprehensive vocal pro-
gram that includes musical theatre and opera produc-
tions, choral-orchestral masterworks, and national and 
international tours. Performing a wide range of  vocal 
jazz literature, they have been invited to perform at 
conferences sponsored by KMEA (2017, 2015, 2012), 
SWACDA (2014), and JEN (2013). Highlights for the 
group include opening for Pentatonix and Take 6.

Craig Curry serves as composer-in-res-
idence at Friends University and is the 
founding director of  their Jazz Vocal En-
semble (JVE). Under his direction, JVE 
has blossomed into a leading collegiate 
jazz vocal ensemble. Curry teaches vocal 

jazz improvisation and senior seminar. His choral and 
piano music is regularly performed in schools, concert 
halls, and churches nationally and abroad. He holds 
degrees from Wheaton College Conservatory of  Music 
and the University of  Miami.
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Hardin-Simmons University 

Concert Choir

Concert Choir is the premier, auditioned, touring 
choral ensemble of  Hardin-Simmons University and 
continues to represent the university through local, re-
gional, and international tours and choral concerts. 
Concert Choir has performed regularly with the Abilene 
Philharmonic in productions of  large-scale choral-or-
chestral works. They have toured throughout Europe 
and have sung Mass at St. Mark’s Cathedral in Venice 
and Evensong at Glasgow Cathedral in Scotland.

Clell E. Wright serves on the faculty of  
Hardin-Simmons University as director 
of  choral activities and Logsdon Chair 
of  Church Music. He directs Concert 
Choir and oversees the choral program 
of  the university, consisting of  three total 

ensembles. He teaches courses in conducting, literature, 
and in church music practice and history and has also 
presented clinics at TMEA, ACDA, and TCDA con-
ventions. He holds degrees from Samford University, 
Southwestern Baptist Seminary, and the University of  
Missouri, Kansas City. Wright serves as conductor and 
artistic director for the Abilene Chamber Singers and as 
director of  music at First Central Presbyterian Church 
in Abilene, Texas.

Hebron High School 

Varsity Treble 

Hebron High School is in the Lewisville Independent 
School District near Dallas, TX. The Hebron Choral 
Department consists of  240 students in fi ve performing 
choirs. The Hebron Varsity Treble Choir has consistent-
ly earned Sweepstakes awards at Texas UIL Contests 
and superior ratings at competitions across the country. 
Many of  these talented ladies are actively involved with 
other school activities, including Student Council, Na-
tional Honor Society, Key Club, sports, band, theatre, 
and Academic Decathlon, while maintaining a high lev-
el of  choir involvement. 

Rachel Forester is the director of  choral 
activities and department chair for fi ne 
arts at Hebron High School, where she 
has taught since its opening in 1999. For-
ester holds a bachelor’s from Oklahoma 
Baptist University and has completed 

master’s courses at Oklahoma State University, the Uni-
versity of  North Texas, and Texas Women’s University. 
A frequent judge for Texas UIL contests, Forester serves 
in leadership roles in various associations. Her peers 
have voted her Teacher of  the Year three times. 
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The High School for the Performing and Visual Arts

Chorale 

The High School for the Performing and Visual 
Arts Chorale comprises fi fty-two eleventh- and twelfth-
grade vocal music majors and one student accompa-
nist from the Classical Piano Department. Members 
also perform in one of  three upper-level small en-
sembles. Chorale’s most recent appearances with the 
Houston Symphony include  12 Days of  Christmas in 
2016 and a live-to-picture performance of  John Wil-
liams’s score to the movie Home Alone in 2015. Mem-
bers of  the ensemble have been selected to the Texas 
All-State Choir and have been selected for the Houston 
Grand Opera Bauer Family High School Voice Studio.

 Shannon Carter is the director of  choral 
studies at the High School for the Per-
forming and Visual Arts in Houston, 
Texas. At HSPVA, Carter conducts Cho-
rale, Madrigal Singers, Mixed Chorus, 
and Tenor-Bass Choir. He also teaches 

sight-singing and is the vocal coach for senior recitals. 
Ensembles under his direction have won the prestigious 
American Classic Madrigal and Chamber Choir Festival 
and have been named the Mark of  Excellence National 
Choral Honors National Winner. Carter earned a bach-
elor’s from Texas State University.

Kansas State University

Concert Choir

The Kansas State University Concert Choir is an un-
dergraduate chamber choir comprising both music and 
non-music majors. They have been invited to perform at 
the Kansas Music Educators Conference (2009), South-
western ACDA conferences (2012, 2018), the Music 
Educators National Conference (2017), and the World 
Choir Games (South Africa, 2018). The choirs at Kansas 
State University perform regionally, nationally, and in-
ternationally, most recently in Ireland (2017) and Wash-
ington National Cathedral (2018).

Joshua Oppenheim is co-director of  cho-
ral studies along with Julie Yu at Kansas 
State University.  Together, they oversee 
a program of  seven choral ensembles 
and the graduate program in choral con-
ducting. He holds degrees from Western 

Michigan, University of  Mississippi, and North Texas.
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Magnolia High School 

Chorale

The Magnolia High School Chorale has been a con-
sistent UIL Sweepstakes performing choir in Texas. They 
have also been the solo performing choir at Carnagie 
Hall, New York City, and at the National Cathedral in 
Washington, DC. The MHS Chorale has received sev-
eral Performance of  Distinction Awards at the American 
Classical Madrigal Festival in San Antonio, Texas, along 
with many Best in Class and Best Overall Choir Awards 
at choral festivals throughout Texas. The group is com-
posed of  sophomores, juniors, and seniors.

Jennifer Franz-Melady has been the head 
choir diretor at Magnolia High School 
for fourteen years. She has taught all 
grade levels from elementary msuic 
through supervising student teachers at 
Ohio State University. Franz-Melady 

holds a piano performance degree from the Eastman 
School of  Music and a master’s in secondary choral mu-
sic education from Ohio State University. She has been 
the accompanist for all the Region 9 TMEA choirs and 
was the accompanist for the TMEA All-State Choir for 
2016 and 2017. 

Missouri State University

Chorale 

The Missouri State University Chorale is the fl agship 
choral ensemble at Missouri State University. This select 
ensemble comprises both music majors and non-music 
majors. The MSU Chorale has performed regularly at 
conferences of  ACDA, Missouri MEA, NAfME, and 
has toured the United States, Europe, and South Africa. 
Highlights this year include performances for NCCO, 
Southwestern ACDA Region, and an eighteen-day con-
cert tour of  Iceland, Norway, Denmark, and Sweden.

Cameron F. LaBarr is director of  cho-
ral studies at Missouri State University, 
where he leads a comprehensive choral 
program including over 200 singers in 
fi ve choirs. He holds a bachelor’s from 
Missouri State University and advanced 

degrees from the University of  North Texas. He has 
completed further study with Simon Carrington and Al-
ice Parker. Choirs under his direction have been selected 
for performance at MEA and ACDA conferences. La-
Barr has worked as guest conductor and clinician across 
the United States, Europe, South Africa, and China.
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Montgomery High School 

Chorale Women

The Chorale Women have a  long history of  success  
and  have performed at TMEA (2005, 2010) and ACDA 
Chicago (2011). In 2018 the Chorale Women will per-
form at both the TMEA and SWACDA Conferences. 
SWACDA marks the fi fth convention performance in 
twelve years.

Heather Orr is beginning her seventeenth 
year as the director of  choral activities 
at Montgomery High School. She holds 
a master’s from the Ohio State Univer-
sity and a bachelor’s from Heidelberg 
University. Orr’s choirs consistently earn 

Sweepstakes at UIL Competitions, and choirs under her 
direction have been recognized with First Divisions and 
Best in Class awards at several festivals in Texas, Flori-
da, and New York. She has served as TMEA All-State 
Treble Choir Section Leader (2017, 2006, 2003), TCDA 
conductor and clinician, and host, clinician, presenter, 
and adjudicator for many TMEA and UIL events. 
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North Mesquite High School

Varsity Men's Choir 

The North Mesquite High School Varsity Men’s 
Choir comprises fi fty to sixty auditioned male singers. 
While NMHS has had several men’s choirs during its 
forty-eight-year history, the current choir is a product of  
a male singing reclamation project that began thirteen 
years ago with an ensemble consisting of  twelve male 
singers. Since that time, the North Mesquite Varsity 
Men have built a strong tradition of  male singing, be-
coming consistent UIL Sweepstakes recipients and hav-
ing several of  its members earn chairs in all-region and 
all-state choirs.

Ryan Forkner earned his bachelor’s and 
master’s from Texas Christian University. 
He became the choir director at North 
Mesquite High School in 2005, where he 
has taught the past thirteen years. Under 
Forkner’s leadership, the North Mesquite 

Choir Department has grown to include nearly 300 stu-
dents performing in ten ensembles. His choirs consis-
tently receive Sweepstakes and “Best in Class” ratings at 
contests and festivals. 
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North Richland Middle School 

Varsity Treble

North Rich-
land Middle 
School is a 2C 
campus com-
prising approx-
imately 900 di-
verse students 
with fourteen 
diff erent lan-
guages spo-
ken. NRMS 

is the fi rst nationally certifi ed STEM campus and re-
ceived 6 out of  7 distinctions on the 2017 STAAR ac-
countability. The choir program has 220 sixth- through 
eighth-grade students who participate in one or more 
performing groups. The Varsity Treble choir has thirty-
eight select singers who are involved in various school 
and community activities. They have received consecu-
tive Texas UIL Sweepstakes ratings.   

Lorelai Cole is currently in her sixth year 
as head director at NRMS.  She received 
her bachelor’s in vocal performance and 
pedagogy from UT Arlington. Cole had 
successful private voice studios and per-
formed with the Fort Worth Opera be-

fore transitioning into the classroom as a choir director. 
Her choirs have earned consistent Sweepstakes ratings 
at UIL and have won Best in Class and Grand Cham-
pion Awards in choral festivals. Her Varsity Treble choir 
has previously performed at the 2012 SWACDA Confer-
ence.    

Leslie Detrick is in her sixteenth year of  
teaching, and her sixth year at NRMS. 
She attended Texas Christian University 
and graduated in 1991 with a bachelor’s 
with a vocal emphasis. She continued her 
post-graduate studies at Texas Woman’s 

University in Denton. Detrick began her career as a mu-

sic therapist and private voice instructor while maintain-
ing her performance career with the Fort Worth Opera 
and the Dallas-based Orpheus Chamber Singers. She 
previously taught elementary for ten years as a K-5 mu-
sic specialist. 

Reed Academy 

Reed Academy Singers

The Reed Academy Singers are in their sixth year 
under director Daniel Gutierrez. The Reed Academy 
Singers have performed for Missouri MEA and National 
ACDA. This year, in addition to the SWACDA confer-
ence, the choir will also perform at ACDA’s National 
Conference for Junior High/Middle School Choral Mu-
sic. Reed Academy Singers are very involved in their 
local community. In addition, the choir receives invita-
tions to perform throughout the country and around the 
world.

Daniel Gutierrez is the vocal music di-
rector at Reed Academy. Gutierrez is 
an active conductor, clinician, and pre-
senter throughout the country. He has 
been named a KSPR 10 Springfi eld 
“Hometown Hero,” Springfi eld Public 

Schools Teacher of  the Year, and 2017 Southwest Mis-
souri Teacher of  the Year, a 2017 quarterfi nalist for the 
Grammy National Music Educator Award, the 2017 
Springfi eld Rotary Award for Outstanding Community 
Service, 2017 honoree for Springfi eld Business Journal’s 40 
Under 40, and the recipient of  the 2017 MCDA Podium 
Award. 
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Southern Nazarene University

University Singers 

The Southern Nazarene University Singers consists 
of  twelve singers and a rhythm section who specialize 
in sacred vocal jazz and contemporary music styles. 
They have performed at regional and national conven-
tions and at festivals on multiple continents. They have 
toured across the United States, Brazil, Japan, Korea, 
New Guinea, The Bahamas, Kenya, Central Europe, 
and Venezuela. The U. Singers also host the annual 
SNU Vocal Jazz Festival. The 2018 festival will feature 
the knowledge and talents of  guest clinician and artist 
Rosana Eckert.

Jim Graves, a multifaceted vocal artist, 
arranger, and educator, serves as direc-
tor of  choral activities at Southern Naza-
rene University. He directs the Univer-
sity Singers, SNU Chorale, and Concert 
Choir. He also teaches courses in music 

theory, music education, and private and group voice. 
Graves has led groups at the National ACDA Confer-
ence, at JEN National Convention, and has presented 
interest sessions at the national and regional level of  
ACDA. He was formerly the Southwest ACDA R&R 
Chair for Jazz. 
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Seven Lakes High School

Chorale Women

The Seven Lakes HS Chorale Women is home to forty 
of  the most advanced treble singers in the Seven Lakes 
HS Choir Program. Established in 2005, the Seven 
Lakes HS Choir Program has created a strong tradition 
of  musical excellence, dedication, innovation, and com-
munity. These incredible women also sing in the Seven 
Lakes HS Chorale, the Varsity Mixed Choir on campus. 
The Chorale Women perform both classic repertoire for 
women’s voices and new compositions that highlight the 
versatility and strength of  the female voice. 

Emily Chandler is proud to serve as the 
director of  choirs at Seven Lakes High 
School. Under her direction, the choirs 
at SLHS have consistent sweepstakes at 
UIL Concert and Sight-Reading Con-
test, producing All-State Singers, and 

creating innovative choral programs for the entire Katy 
community. Chandler received her bachelor’s from St. 
Olaf  College and master’s from Northern Arizona Uni-
versity, where she was the conductor of  the University 
Singers and co-conductor of  the Chamber Singers. 
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Texas State University 

Chorale

Texas State Chorale is the premiere choral ensemble 
at Texas State University.  With a broad repertoire rang-
ing from chant to commissions of  twenty-fi rst century 
leading composers, this ensemble of  28-36 voices off ers 
pieces from the vast choral canon enriching the musical 
experience of  both musicians and audience members.  
Texas State Chorale has performed for the TMEA state 
conference, Southwest ACDA Region, National ACDA, 
and the International Kodàly Festival. This ensemble 
tours frequently and has performed in prestigious venues 
in Austria, the Czech Republic, Hungary, the Garden 
Route of  South Africa, and China. 

Joey M. Martin is professor of  music at 
Texas State University in San Marcos, 
TX, where he serves as the associate 
dean for the College of  Fine Arts and 
Communication and director of  choral 
activities. He has served with Craig Hella 

Johnson as co-artistic director for the Victoria Bach Fes-
tival, artistic director of  the Alamo City Men’s Chorale, 
and is currently the director of  music at historic First 
Protestant Church in New Braunfels, TX. He served as 
the National ACDA R&R Chair for College and Uni-
versity Choirs for eight years. 

Te Deum 

Chamber Choir 

Since its inception in 2008, Te Deum has stayed com-
mitted to the performance of  diverse sacred choral mu-
sic, off ering their audiences a musically inspiring and 
spiritually stirring experience. Some of  the region’s fi nest 
voices dedicate their gifts to Te Deum's vision of  artis-
tic excellence and courageous programming. Te Deum 
also reduces down to a sixteen-voice ensemble, Te Deum 
Antiqua, to off er historically informed performances of  
early music. Te Deum has headlined for KCDA and has 
been invited to perform for the 2018 AGO National 
Convention.

Matthew Christopher Shepard is founder 
and artistic and executive director of  Te 
Deum. He also proudly serves as associ-
ate director of  music at Village Presbyte-
rian Church in Prairie Village. Shepard 
is a frequent collegiate guest conductor, 

clinician, and lecturer. Beginning his musical studies in 
woodwinds and voice, Shepard holds an undergraduate 
degree from William Jewell College and two master’s de-
grees in music from the UMKCS Conservatory. 

Auditioned Choirs
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Yukon High School 
Colla Voce 

Colla Voce is 
the premier clas-
sical performance 
ensemble at Yu-
kon High School. 
This forty-four-
voice auditioned 
ensemble com-
prises sopho-
mores through se-
niors.  Colla Voce 
was formally es-

tablished in the fall of  2012 when the YHS Chamber 
Choir simply outgrew its name. They maintain a rigor-
ous performance schedule, which includes fi ve major 
concerts a year and various community events. Under 
the direction of  brothers Darin and Derek Chapin, 
Colla Voce has received the OSSAA Sweepstakes award 
six years in a row and has been invited three times to 
perform at the Oklahoma Music Educators Conven-
tion. This will be Colla Voce’s fi rst performance on a 
SWACDA stage. 

Darin Chapin is currently in his sixteenth 
year of  public school service in Oklaho-
ma and his seventh year at Yukon High 
School, where he conducts Colla Voce, 
the YHS Chamber Singers, and teach-
es AP Music Theory. Chapin earned a 

bachelor’s from Oklahoma Baptist University. Chap-
in’s choirs have been featured with premier recordings 
of  new choral works,  been awarded State Sweepstakes 
Awards, and have won national festivals in six states. His 
choirs have also been featured at numerous state-level 
choral conventions. 
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University of Kansas

Women's Chorale

The KU Women’s Chorale is a select ensemble of  
undergraduate singers who perform outstanding litera-
ture representing a broad range of  styles and periods. 
The group comprises singers who are majoring in vari-
ous areas, including music education, voice, piano, mu-
sic therapy, and fi elds outside of  the music realm. Un-
der the direction of  Mariana Farah since 2013, the KU 
Women’s Chorale has expanded its literature to include 
new music from Latin American and living composers. 
The group has represented the KU School of  Music in 
multiple venues, including at the 2014 and 2016 Kansas 
MEA Conventions.

Mariana Farah is the associate director 
of  choral activities at the University of  
Kansas, where she teaches courses in 
graduate choral literature and conduct-
ing, directs the KU Concert Choir and 
Women’s Chorale, and helps oversee all 

aspects of  the choral program. Farah maintains an ac-
tive schedule as a clinician for festivals in Brazil and the 
United States, where she is often sought out for her ex-
pertise in Brazilian choral music. She is the R&R Chair 
for Ethnic and Multicultural Perspectives for the South-
western ACDA Region and a singer with the Kansas 
City Te Deum Chamber Choir.
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All Roads Lead to Repertoire: 

Creating a Successful Program 

through Appropriate Literature

The responsibilities of  choral di-
rectors in the classroom are numer-
ous and can often seem overwhelm-
ing. The focus of  this session will be 
how the selection of  literature is the 
crux of  the choral program and the 
basis for all other decisions that are 
made throughout the academic year. 
ACDA’s National Chair for Reper-
toire and Resources will demonstrate 
the relationship between literature 
selection and vocal technique, music 
literacy, and creative opportunities 
for students. This session is intend-
ed for directors of  younger singers 
middle school through high school, 
and the tools and ideas presented 
can be immediately applied to your 
programs.

Amy Johnston Blosser will be the 
clinician for this session. Her photo 
and bio are on page 91.

African American Spirituals 

and Gospel 

Have you ever programmed a 
spiritual or gospel piece but were at 
a loss as to how to give it life beyond 
the printed page? African American 
spirituals are well known to have 
risen out of  the hard labor context 
of  American slavery. How did the 
rhythm of  work songs infl uence the 
singing of  these spirituals, and how 
can we use this knowledge to develop 

a coherent performance practice of  
the spiritual? This session will also 
examine gospel music to similarly 
develop a historically informed per-
formance practice for choir. Specifi c 
examples from the repertoire will be 
presented, and a few excerpts will be 
rehearsed.

Christopher Smith is 
director of  choral 
activities and assis-
tant professor of  mu-
sic at MidAmerica 
Nazarene University  

in Olathe, KS. He is also conductor 
of  Allegro con Spirito, a junior high 
and high school men’s choir, of  Alle-
gro Choirs of  Kansas City. He serves 
as College/University Choirs R&R 
Chair for KCDA and the Men’s 
Choirs R&R Chair for SWACDA. 
He holds degrees from East Carolina 
University and a doctorate from the 
University of  Kansas. 

Choral Techniques 

in the Digital Classroom

Participants will explore lessons in 
Voices in Concert that are designed 
to build specifi c choral techniques 
and skills. Digital tools such as the 
“iOctavo” will be used to demon-
strate a new level of  choral instruc-
tion in part learning, style acquisi-
tion, articulation, and melodic line 
treatment. Collaborative learning 
using an iPad/tablet or classroom 
laptops will be demonstrated to 
show how small group, student-led 
rehearsing can build musicianship.

Kari Gilbertson has 
been teaching cho-
ral music for the last 
twenty-four years. 
She has teaching 
experience at the el-

ementary, middle school, and high 
school levels. In 2013, Gilbertson 
was named the director of  choral 
activities at Lake Highlands High 
School in Richardson ISD. She has 
had the privilege of  receiving such 
professional honors as PTA Lifetime 
Member, PTA Teacher of  Excel-
lence, and was Secondary Teacher 
of  the Year for Richardson ISD in 
2001.

The Choral Treasures 

of Catalonia 

This session focuses on familiar-
izing listeners with an overview of  
choral music from the region of  
Spain known as Catalonia. Despite 
a history of  successive and extensive 
periods of  political oppression over 
the centuries, the Catalan people 
have managed to preserve their lan-
guage, culture, and music. Today’s 
robust choral scene in Barcelona 
and the surrounding region refl ects 
the strong and unique choral history 
of  the Catalan people, specifi cally 
fueled by the purpose of  Catalan 
historical and cultural preservation. 
Musical examples will be presented 
by the University of  Northern Colo-
rado Chamber Choir as recorded 
excerpts.
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Engaging Choral Classroom: 

Choral Lesson Planning

This session will outline successful 
lesson plans that engage young sing-
ers. Many young conductors want 
help with how to teach a piece and 
how to plan a rehearsal. This session 
will give many ideas for the creative 
use of  solfége, teaching strategies, 
pacing, kinesthetic involvement, and 
musicianship training based on rep-
ertoire. Participants will try some of  
these techniques, and the clinician 
will address ways to help young sing-
ers take ownership of  their reper-
toire

Sandy Knudson is 
the artistic direc-
tor of  the Norman 
Children’s Chorus 
and has successfully 
taught K-5 classrom 

music for thirty years. She holds a 
master’s degree and Kodály certifi -
cation from the University of  Okla-
homa. Since 1990, Knudson has 
served on the faculty of  the Univer-
sity of  Oklahoma Kodály certifi ca-
tion program, where she teaches 
solfége, conducting, and choir. She 
holds National Board certifi cation in 
Early and Middle Childhood Music. 
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Jill Burgett is direc-
tor of  choral music 
ed/associate direc-
tor of  choral activi-
ties at University of  
Northern Colorado, 

conducting the Women’s Glee and 
the UNC Chamber Choir, teach-
ing choral methods, and conducting 
courses. Her doctorate is from Ball 
State University. She has served on 
the Indiana and Colorado ACDA 
boards and Central Region board 
as College and University R&R 
Chair. She has served on the NCCO 
board and as president of  Colorado 
ACDA. Burgett is an active festival 
clinician and all-state choir conduc-
tor. 

The Engaged Singer

Getting real musicality/artistry 
out of  middle schoolers can be 
challenging. Having a “full bodied” 
performance, physical engagement 
from head to toe, can bring a choir’s 
singing to the next level and create 
an engaging performance for an 
audience member. This session dis-
cusses strategies to get your choirs 
moving and singing with organic 
movement that will impact students 
and audience members.

Daniel Gutierrez is the clinician for 
this session. His photo and bio are 
on page 113.

Fix it on the Fly: 

Improving Conducting for 

the Busy Choir Director

This session will outline a meth-
od for self-guided improvement in 
conducting while maintaining the 
busy life of  a school choir direc-
tor. Through lecture, discussion, 
and audience participation, Joshua 
Bronfman will demonstrate how this 
method can be utilized to facilitate 
ongoing growth in conducting tech-
nique and eff ectiveness. 

Joshua Bronfman is 
director of  choral ac-
tivities at Sam Hous-
ton State University, 
where he directs the 
SHSU Chorale and 

teaches graduate and undergradu-
ate courses in choral conducting and 
choral literature. He is also creator 
and host of  Choral History, a pod-
cast dedicated to conversations with 
choral conductors from around the 
world. Bronfman received his bach-
elor’s and doctorate from the Florida 
State University, and his master’s 
from Oregon State University. 

Healthy Vocal Technique for a 

Lifetime of Singing

This session will provide healthy 
vocal strategies for older singers. As 
we age vocally, we need to be re-
minded of  good vocal technique.  
This workshop will include tips and 
suggestions for working with older 
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singers in a variety of  settings and 
improving tone production, breath 
support, and inner hearing. Vocal 
care will also be addressed.

Dana Ihm received 
her bachelor’s  and 
master’s from Pitts-
burg State Universi-
ty, and her doctorate 
from the Univer-

sity of  South Carolina. Ihm has led 
choir tours extensively throughout 
the United States and Europe. She 
has served on the boards and plan-
ning committees of  both the state 
and regional organizations. Ihm 
is currently the R&R Community 

Choir Chair for Colorado ACDA 
and the Reading Session Chair for 
SWACDA.

Increasing Retention 

with Intergenerational Projects

Recruiting is only the fi rst step! 
School and church music programs 
share a vested interest in  young 
people: fi rst engaging them in musi-
cal activities and then retaining them 
as they mature. We all hope that our 
musical programming will make life-
long musicians of  our young people, 
but by performing works that are 

consciously intergenerational, we 
can deepen connection between our 
younger and older musicians and 
therefore improve retention. Ex-
amples  of  the most important char-
acteristics for such works will come 
from the gold standard, Benjamin 
Britten’s Noye’s Fludde, an intergen-
erational opera suitable for church, 
school, or community programs.

Joshua Hawkins 
Nannestad, DMA, 
is assistant profes-
sor of  choral music 
education at South-
eastern Oklahoma 

State University, where he conducts 

ACDA Children’s Choir
Conductors’ Retreat

January 13 – 14, 2018
Houston, TX

Join us for a two-day ACDA Event tailored 
exclusively for those who conduct children’s 
choirs in the community, in schools and in 
places of worship.

Contemporary accommodations at the 
Hilton Post Oak, Houston, Texas.

Information and registration at acda.org.

Contact Cheryl Dupont, National Chair for
Children & Community Youth:

cheryl_dupont@hotmail.com
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the Symphonic Chorus. His degrees 
are from Boston University, Gordon 
College, and Saint Olaf  College. He 
has been published in Choral Journal, 
the Boston Musical Intelligencer, and 

MassSINGS. He has served on the 
Executive Boards of  Massachusetts 
ACDA and Oklahoma ACDA, and 
presented for conferences of  ACDA, 
NAfME, and CMS. 

Maximizing 

Rehearsal Effi  cience

An oft-repeated complaint is 
that there is never enough rehearsal 
time. On further analysis, however, 
a staggering amount of  wasted time 
may be lost to a variety of  pedagog-
ically poor procedures. A minute 
here, two minutes there add up to 
signifi cant amounts of  lost rehears-
al time. How do we maximize our 
rehearsal effi  ciency? It begins with 
knowing how to DIRECT: Decon-
struct, Isolate, Rehearse, Elucidate, 
Construct, and Test. This session 
will explore each of  these six re-
hearsal steps and demonstrate prac-
tical examples for how to imple-
ment them into daily rehearsal to 
help maximize rehearsal time, bet-
ter engage singers, and manage the 
classroom. 

Stephen Caldwell
is the director of  
choral activities at 
the University of  
Arkansas, where he 
conducts the Schola 

Cantorum and Women’s Chorus, 
and teaches graduate and under-
graduate classes in conducting, 
pedagogy, and literature. He often 
serves as a vocal and pedagogical 
consultant for music programs at 
public schools and has adjudicated 
choral festivals at all levels. 

Earn more than a music degree 
in the foothills of the Rockies.

Professional-level experiences, 
diverse opportunities for 
collaboration and dedicated 
instruction from renowned 
performers, composers and 
scholars await you at the 
University of Colorado Boulder 
College of Music.

Work with leaders in the field to 
develop your talents and refine 
your passions as you experience 
The College of Music Advantage. 

Apply online at colorado.edu/music 

Gregory Gentry 
Director of  
Choral Studies

Welcoming
Elizabeth Swanson 
Associate Director  
of Choral Studies
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Mentoring the New 

Choral Conductor: Creating a 

Meaningful, Lasting Relationship

The number of  college students 
who will soon be new conduc-
tors and conductors with less than 
fi ve years of  experience is on the 
rise. Even with strong undergradu-
ate programs preparing students 
through ensemble and studio work 
and methods classes, there is still 
much left to trial and error. What 
do you do when you are asked to 
conduct the pit orchestra and have 
never worked with instrumentalists 
before? How do you communicate 
appropriately? How does one pro-
gram on little to no budget? This 
session is intended for newer con-
ductors as a way to provide sugges-
tions that are applicable for all age 
levels.

Amy Johnston Blosser will be the 
clinician for this session. Her photo 
and bio are on page 91.

On the Right Track: 

Conducting Exercises for 

Developing Listening, Gesture, 

and Creativity

This session includes a lecture 
and demonstration format with 
ENMU Chamber Singers and be-
ginning conductors (along with au-
dience participation). Examples of  
exercises for developing listening, 
gesture, creativity, and ownership 
will be implemented with all those 

in attendance. The process recom-
mended here is aimed at relieving all 
students of  self-consciousness and 
putting them in a position of  always 
being  right  in early lessons by en-
abling them to make musical deci-
sions and take ownership of  their 
performance.

Rodney Eichenberger
(Emeritus Professor 
of  Music, the Flori-
da State University) 
continues to main-
tain a busy profes-

sional schedule. He has conducted 
eighty all-state choirs in the Unuted 
States and guest conducted or lec-
tured at more than eighty-fi ve uni-
versities in the United States, Austra-
lia, and New Zealand. International 
appearances include guest conduct-
ing the Korean National Chorus in 
Seoul, the Pusan, Korea City Choir, 
and International High School Hon-
or Choirs in Tokyo and Berlin. 

Jason Paulk is direc-
tor of  choral activi-
ties and professor 
of  music at Eastern 
New Mexico Uni-
versity. His degrees 

include a bachelor’s from Stet-
son University,  two master’s from 
Westminster Choir College, and a 
doctorate from the University of  
Oklahoma. Paulk was the winner 
of  the 1997 ACDA Undergradu-
ate Student Conducting Competi-
tion and was recently awarded the 
Presidential Award for Excellence 
in Teaching at Eastern New Mexico 
University. Hal Leonard has just re-
leased a new textbook by Paulk and 

colleague Ryan Kelly titled Handel’s 
Messiah: Warm-ups for Successful Perfor-
mance. 

One Voice, One Sound, One Dream: 

Building a Meaningful 

Tenor/Bass Ensemble

For a male and a member of  a 
Tenor/Bass choir, singing is built 
upon myriad emotions and experi-
ences. Any current choral educator 
knows that it can be diffi  cult for guys 
to be comfortable and open as sing-
ers and members of  choirs. Tenor/
Bass choirs need special attention 
regarding unique vocal pedagogy, 
distinct social dynamics, and often-
neglected emotional needs; these 
choirs are also deserving of  a much 
more wide-ranging repertoire than 
they are often handed.  Drawing on 
their experiences with a successful 
tenor/bass choir, the clinicians ad-
dress these issues from the perspec-
tive of  a male and female director.

Mark Rohwer is the 
director of  choral 
activities at Flower 
Mound High School 
in Flower Mound, 
Texas. Rohwer has 

been at FMHS since its opening in 
the fall of  1999. Under Rohwer’s 
direction, FMHS have received con-
sistent and numerous awards and 
have performed at Texas MEA and 
Southwest ACDA Region conferenc-
es. The Men’s Chamber Choir per-
formed at the 2017 ACDA National 
Conference in Minneapolis, MN.
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Lindsay Swartwood is 
the associate director 
of  choral activities 
at Flower Mound 
High School, where 
she has worked 

since 2014. Swartwood previously 
directed choirs in Krum ISD and 
Mesquite ISD. Choirs under her di-
rection have received awards at en-
semble contests and have been suc-
cessful at solo and ensemble, region, 
and state contests.

Practical Singing: 

The Four Things about Singing 

Every Choir Director Should Know 

Kevin Wilson, Director of  Vocal 
Pedagogy at the Boston Conserva-
tory at Berklee, will discuss the body 
systems at play for singing with cur-
rent scientifi c research and vocal 
examples to help you communicate 
effi  cient voice use in the choral en-
semble. Discussion will include the 
reality of   lotion, potions, and myths 
in choral singing.

Kevin Wilson will be the clinician for 
this session. His photo and bio are on 
page 101.

R.E.C.H.A.R.G.E.: 

Ideas to Rejuvenate or 

Reimagine Your Teaching 

It never fails that attendees say 
that they look forward to “recharg-
ing” at SWACDA. But what does 
that mean? Aside from spending 
time with colleagues and being in-
spired by wonderful clinics and per-
formances, what can you do to take 
that inspiration and make a tangible 
diff erence in your school, church, or 
community? Robert Ward will share 
some of  his own experiences and 
provide thoughts about how you can 
go about making positive changes to 
your mode of  operation.  

Robert Ward serves 
as the director of  
choral activities at 
Emporia State Uni-
versity, where he con-
ducts the A Cappella 

Choir, Tallgrass Chamber Choir, the 
Emporia Chorale, and teaches cours-
es in vocal music education. Ward 
holds degrees from Oklahoma State 
University, Southern Methodist Uni-
versity, and the University of  North 
Texas. Ward has performed with the 
Orpheus Chamber Singers, Taylor 
Festival Choir, Texas Choral Artists, 
The Choral Pickup, Vox Humana, 
and the South Dakota Chorale.

We specialize in Custom Tours and 
Festivals for ensembles looking for 
rewarding performance and educational 
opportunities, both locally and abroad.  


Come with us to Europe, Asia, and other 
locations based on your preferences 
and not on industry convention…

road.  

d other 
es

Friday, November 23, 2018 
8:00 PM 

Carnegie Hall 
NYC, New York 

Residency Dates November 20-24

A Christmas Holiday Spectacular

We specialize in Custom Tours an
Festivals for ensembles looking for
rewarding performance and educa
opportunities, both locally and abr

d
r

ational 
road.

A ChChChristmas Holi

(425) 357-0245

 info@sechristtravel.com

Dr. John Leavitt, Artistic Director
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So You Want 

to Start a 

Vocal Jazz Ensemble?

What does it take to start and de-
velop a vocal jazz ensemble? What 
skills and resources (musical and 
otherwise) does a director need, 
and how are they developed? In this 
session, we will take a look at rep-
ertoire, stylistic issues, vocal tech-
nique, improvisation challenges, 
and sound reinforcement options. 
The Friends University Jazz Vocal 
Ensemble will demonstrate reper-
toire excerpts and rehearsal and vo-
cal techniques unique to jazz. 

Craig Curry will be the clinician for 
this session. His photo and bio are 
on page 108. 

Striking the Right Chord: 

Building a Sense of Harmony 

and Identity within 

the Non-Auditioned Choir

Choir directors face a myriad of  
challenges in building their choral 
programs, from recruiting and re-
taining singers to fi nding repertoire, 
to developing the desired choral 
sound in their choir. Directors of  
non-auditioned choirs, however, 
face a unique challenge: establish-
ing a unifi ed identify for their en-
semble that makes students want to 
sign up for their choir. This session 
will provide proven strategies for 
developing a sense of  identity for a 
non-auditioned choir by integrat-

ing elements of  F.U.N. (Flexibil-
ity, Unique Games, and Necessary 
Skills) into every rehearsal. During 
this session, you will hear from stu-
dent singers and conductors regard-
ing their motivations for participat-
ing in this unique type of  ensemble.

Sheri Cook-Cunning-
ham is the assistant 
professor of  choral 
music education at 
the University of  
Central Arkansas, 

where she teaches courses in choral 
methods, graduate music research, 
conducts the University Chorus, 
and supervises music interns. Cook-
Cunningham earned her bachelor’s 
and master’s from the University of  
Missouri-Kansas City and her doc-
torate at the University of  Kansas. 
As an active researcher, Cook-Cun-
ningham has presented her research 
locally, regionally, and nationally. 

Teaching Transgender Students: 

What Every Music Educator 

Should Know

This session will give a general 
introduction of  the special consid-
erations for providing an inclusive 
environment for transgender or 
non-binary students in the choral 
music classroom. The goals will 
include developing a basic vocabu-
lary of  terminology specifi c to this 
population and to help create an 
awareness and sensitivity for suc-
cessful work with these students. 
The session will end with a Q&A.

Loraine Sims is asso-
ciate professor/vo-
cal studies division 
chair at Louisiana 
State University in 
Baton Rouge. Re-

cent performances include the 2016 
National NATS Conference and a 
repeat performance for the 2017 
ICVT in Stockholm, Sweden. Pro-
fessional activities include the 2017 
NOA Conference, the 2017 ICVT, 
the 2016 National NOA/NATS 
conference, the 2016 National 
MTNA Conference, and the 2016 
National NATS Convention. Sims 
is a past Southern Region Gover-
nor of  NATS. 

This is Us: 

Creating, Changing, and 

Inspiring Choir Culture

The students that make up our 
choral ensembles may hold their 
own cultural ideals, but their unique 
paths cross each time they enter our 
classroom, tasking us with the re-
sponsibility of  creating, changing, 
and inspiring a culture of  choral 
music. This session will  take the 
audience through four seasons of  
comedy and drama over thirty epi-
sodes  broadcasted through experi-
ence in rural, suburban, and urban 
markets and with new, exemplary, 
and rebuilding programs. Regard-
less of  your situation, tune in to join 
the clinicians as our stories unfold 
in front of  a live studio audience.
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Ashley Dame is in her 
eighth year of  teach-
ing and serves as 
associate choral di-
rector at Wylie East 
High School. Choirs 

under her direction consistently earn 
superior ratings and best in class des-
ignations at regional and state con-
tests and have been featured at the 
2012 TMEA and 2014 Southwest 
ACDA Region Conferences.

Nathan Dame is in 
his eleventh year of  
teaching and serves 
as associate choral 
director at Lovejoy 
High School. 

Through the Lens of the Learner: 

Selecting Quality Repertoire for 

the Emerging Choir

Veteran music educator Denise 
Eaton will share eff ective methods of  
selecting repertoire for the emerging 
choir by considering specifi c needs 
of  young students. Eaton will share 
numerous sequential teaching strat-
egies, score study techniques, and 
ideas for creating eff ective teaching 
materials. A complimentary music 
packet will be provided.

Denise Eaton will be the clinician for 
this session. Her photo and bio are 
on page 69.

Unraveling the Mystery of Choral 

Music Publication: Tips to Help 

Your Composition Get Published

Have you penned the next epic 
choral work and need to know how 
to get it published? Patti Drennan 
will share from her 30+ years ex-
perience in writing for school and 
church choirs and will off er advice 
regarding the music writing process, 
original vs. public domain music and 
texts, song formatting and organi-
zational ideas, publisher protocol 
and contact information, and more. 
Handouts will be distributed and a 
Q&A segment will be available at 
the end of  the session.

Patti Drennan earned 
a bachelor’s at Okla-
homa State Univer-
sity and a master’s 
at the University 
of  Oklahoma. She 

taught choral music for grades 9-12 
for twenty-eight years in Norman, 
OK. During her tenure she was 
named  Director of  Distinction giv-
en by the Oklahoma Choral Direc-
tors Association. An active composer 
and arranger, she has over 475 cho-
ral octavos and keyboard books pub-
lished with ten major publishers. She 
served as a clinician for workshops 
in twenty-two states, three times in 
Canada, and has presented four ses-
sions at TMEA. 

Using Snapchat and Social Media 

for Choral Recruiting 

and Marketing

In today’s world, a social media 
presence is imperative to the life-
blood of  a choral program or or-
ganization. When targeted appro-
priately, the diff erent social media 
platforms can help conductors and 
singers remain connected outside of  
the rehearsal room and even provide 
informal means of  assessment. They 
can keep audiences and donors en-
gaged and informed, providing a 
glimpse into the choral process be-
yond the concert hall. Social media 
also serves as a means to reach po-
tential singers and retain singers by 
engaging in a familial community 
online. Facebook, Instagram, Twit-
ter, and Snapchat will be explored in 
terms of  knowing the diff erent uses 
for each platform and the targeted 
audience.

Jeff ery Wall is chair 
of  the department 
of  music and direc-
tor of  choral activi-
ties at Northeastern 
State University in 

Tahlequah, Oklahoma. He came to 
NSU in 2013 from Bethany College 
in Lindsborg, Kansas, where he was 
the Elmer F. Pierson Distinguished 
Professor of  Music. He taught public 
school grades 7-12 in Lubbock, TX. 
Wall is co-artistic director and con-
ductor of  Vox Solaris, a professional-
level chamber choir headquartered 
in Broken Arrow, Oklahoma.
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Well-Tempered Collaboration: 

Eff ective Conductor/

Pianist Collaborations 

An eff ective working relationship 
between a conductor and pianist 
can greatly enhance productiv-
ity and musicality in the choral re-
hearsal.  Discover what pianists and 
conductors should expect of  each 
other as musical partners and learn 
strategies for making this collabo-
ration as constructive as possible. 
This session, featuring members of  
both the choral and piano faculty 
of  Wichita State University, looks at 
the pianist/conductor relationship 
from both sides and off ers insights 
from experienced collaborators de-
signed to enhance the eff ectiveness 
of  the choral rehearsal by working 
to strengthen this essential working 
relationship.

Michael Hanawalt is 
director of  choral 
activities at Wichita 
State University, 
where he conducts 
the Concert Cho-

rale, the Women’s Glee Club, and 
teaches courses in conducting and 
choral literature. Additionally, he 
serves as chorus director of  the 
Wichita Symphony Orchestra Cho-
rus and director of  music at Uni-
versity Congregational Church. 
Hanawalt was a founding member 
of  the professional male vocal en-
semble Cantus, serving as both its 
executive director and singing as 
part of  the touring ensemble.  

Justine Sasanfar is 
assistant professor 
of  piano pedagogy 
at Wichita State 
University, where 
she coordinates the 

piano pedagogy and class piano 
programs. Passionate about nur-
turing joy for music at the piano, 
she has taught students of  all ages 
and abilities in private and group 
settings. In collaboration with her 
husband, Michael Hanawalt, she 
has published choral arrangements 
with Boosey & Hawkes and Colla 
Voce. She earned a bachelor’s from 
St. Olaf  College, master’s degrees 
at Michigan State University, and 
a doctorate from the Florida State 
University. 

Working with 

Adolescent Changing Voices

Adolescent voices are in an 
almost constant state of  change 
throughout much of  middle 
school, high school, and early 
college. While the boys’ chang-
ing voice is the most commonly 
discussed and studied, girls’ voic-
es change as well. Singers who 
identify as LGBTQ, particularly 
transgender singers, may face 
an additional voice change that 
many conductors/teachers feel 
ill-equipped to help with. This 
session will present information, 
techniques, and eff ective exercises 
based in the latest vocal pedagogy 
science to help teachers who work 
with singers going through various 
voice changes that occur during 
adolescence.

Specialists in Interna onal Concert Tours 
CCCUULTURALULTURAL   TTTOOUROUR   CCCOONSULTANTSONSULTANTS   

259 E. Michigan Ave., Suite 206A  |  Kalamazoo  MI  49007 USA  |  (866) 499-3799 toll-free 
info@CulturalTourConsultants.com  |  www.CulturalTourConsultants.com 

EUROPE 
and 

Beyond 
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5-7 Treble

Christy Elsner is the founder and artistic 
director of  the Allegro Choirs of  Kan-
sas City. They performed at the White 
House for the Obamas, St. Peter’s Ba-
silica, Notre Dame, Carnegie Hall, and 
Myerson Hall. They perform yearly with 

the Kansas City Symphony. She has conducted regional, 
state, and national honor choirs. She is author of  Gadgets 
for Great Singing and is the 2010 recipient of  the Kindest-
Kansas Citian, the 2008 MENC Outstanding Middle 
Level Educator, and the KCDA Outstand ing Young 
Conductor Award. She was SWACDA Children’s and 
Community Youth R&R Chair. She earned a bachelor’s 
from KU and received the Hahn Award for Outstanding 
Senior in Music Education. 

7-10 Men’s

Derrick Fox is director of  choral activi-
ties and assistant professor of  music at 
the University of  Nebraska-Omaha and 
most recently served as assistant profes-
sor of  music education and choral con-
ducting at Ithaca College. He earned a 

bachelor’s  from Arkansas State University, a master’s 
from the University of  Missouri–Columbia, and a doc-
torate from Michigan State University. Fox is an active 
adjudicator and clinician for regional, state, national, 
and international organizations. He has conducted en-
sembles in sixteen states. His articles have appeared in 
the Choral Journal, Choral Cues, ChorTeach, and Teaching 
Music. He is a contributing author for Hal Leonard, and 
his arrangements are published by Hal Leonard and  G. 
Schirmer.    

Honor Choir ConductorsHonor Choir Conductors

                    2018 ACDA Southwestern Region Conference 

Interest SessionsInterest Sessions

                    2018 ACDA Southwestern Region Conference        

Ryan Olsen is as-
sistant professor of  
choral music edu-
cation at Colorado 
State University, 
where he conducts 

the Concert Choir and teaches un-
dergraduate and graduate music 
education and conducting courses. 
He received degrees from the Uni-
versity of  Missouri-Kansas City 
and a doctorate from Arizona State 
University. He is an active conduc-

tor, clinician, and presenter and is an 
advocate for the use of  early music 
as audiation, sight-reading, and per-
formance tools. 

Working with Transgender and 

Non-Binary Singers

This session will explore the spe-
cifi c considerations that music edu-
cators should know about teaching-

transgender singers. It will include a 
discussion of  the eff ects of  hormone 
therapies on voices and possible out-
comes for those students who are in 
transition. Examples will be explored 
that represent the choices these indi-
viduals may need to make regarding 
the use of  their singing voices. The 
session will end with a Q&A.

Loraine Sims will be the clinician for 
this session. Her photo and bio are 
on page 123.
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8-10 Women’s

Sandra Snow enjoys a national reputa-
tion as conductor, pedagogue, and edu-
cator. Snow is associate professor of  mu-
sic at Michigan State University, where 
she conducts the Michigan State Univer-
sity Women›s Chamber Ensemble and 

interacts with undergraduate and graduate students in 
areas of  conducting study, choral pedagogy, and teacher 
education. Snow is in demand as a guest conductor and 
clinician, engaging teachers in professional development 
and conducting all-state, honor choir, and choral festi-
vals across the United States and Canada. Under her 
direction, the MSU Women’s Chamber Ensemble per-
formed at the 2008 Central ACDA Region Conference. 
Snow is a recipient of  the MSU Teacher-Scholar award, 
a campus-wide, peer-reviewed honor.

11-12 Mixed

Julie Yu is co-director of  choral studies 
at Kansas State University. She oversees 
eight ensembles, teaches conducting, 
and is co-director of  the Summer Cho-
ral Institute. The KSU Choirs have per-
formed for KMEA and SWACDA and 

for the American Festival of  Music in Austria, Czech 
Republic, Italy, and France. She has conducted Manhat-

tan Concert Productions at Carnegie Hall and has con-
ducted regional and state festivals in eleven states. She is 
SWACDA president-elect and serves as an NCCO na-
tional board member. She is also vice-president of  the 
Flint Hills Children’s Choir and Conductor of  the Flint 
Hills Masterworks Chorale. Yu holds degrees from the 
University of  Central Oklahoma, Oklahoma State Uni-
versity, and the University of  North Texas.

Collegiate

María Guinand is a choral conductor, 
university professor, and leader of  many 
worldwide choral projects who special-
izes in contemporary Latin-American 
choral music. She has obtained the ‘Kul-
turpreis’ of  the InterNationes Founda-

tion, the Robert Edler Preis für Chormusik, and the 
Helmuth Rilling Preis. She graduated from Bristol Uni-
versity (England). She conducts the Schola Cantorum de 
Venezuela and founded the Cantoría Alberto Grau and 
the Orfeón Universitario Simón Bolívar. She has been 
associate conductor and Advisor El Sistema for three de-
cades  and has taught at the University Simón Bolívar 
twenty-eight years. She founded the Academia Bach 
de Venezuela and is conductor of  the Polar Foundation 
Choir. Guinand serves as Latin American vice president 
of  IFCM. Her editions are published by earthsongs.

Honor Choir Conductors

Interest Sessions

    March 7 - 11, 2018                Oklahoma City, Oklahoma

Join us online at ChoralNet, the global networking site for the choral community. 
Find blogs, forums, classifi eds, and more. 

Sign up for ChoralNet Dailey and stay up to date on new activity.

ChoralNet.org
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