Bruckner and the
Liedertafel Tradition:
His Secular Music for
Male Voices

by Andrea Harrandt

Editor’s note: This article is based on a paper presented in February
1994 at the first Bruckner conference held in the U. S. (“Perspectives
on Anton Bruckner”), Connecticut College, New London.

The beginning of the nineteenth century saw a gradual shift
from aristocratic to middle-class dominated social structure.
One outgrowth of that shift was the establishment of male
choral societies—Liedertafel-Gedanke—that permitted social
contact and companionship regardless of class strictures. The
development began in Germany where Carl Friedrich Zelter
founded the Berliner Liedertafel in 1809. The Berlin model
was followed in Leipzig (1815), Breslau and Magdeburg (1819),
and Stuttgart (1824). In 1827 the first German festival of songs
took place in Plochingen (Wiirttemberg); the next big event
was a festival in Wiirzburg (1845).

Male choral societies were initially banned in Austria by
Prince von Metternich, Chancellor of State from 1809 to
1848, because of his political fear of such popular move-
ments. Nevertheless the Vienna male choral society (Wiener
Minnergesang-Verein) was founded in 1843. Other societies
followed in Waidhofen an der Ybbs (1843), Linz (1845),
Graz (1846) and Salzburg (1847).

Anton Bruckner came into contact with music for men’s
voices in Kronstorf, where he founded a men’s quartet in 1841.
Later he founded a similar ensemble in St. Florian, where he
was encouraged by Hans Schliger, a teacher and composer of
men’s choral music. Bruckner had much closer contacts with
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Anton Bruckner

men’s choirs during his Linz period (1855 to 1868). After his
appointment as town and cathedral organist in Linz, he be-
came a member of the Liedertafel Frohsinn in March 1856.
This society was the most important singing club in Linz.
Bruckner sang second tenor, though in the archives of the
Liedertafel he is listed as a first bass.! At the society’s meeting of
October 31, 1856, he was elected assistant librarian for the
season.? In that position he was able to acquire first-hand
knowledge of the standard Liedertafel repertory.

Repertory

The most popular pieces performed by mid-nineteenth-
century Liedertafels are contained in a collection published
by the Regensburger Liederkranz, a male choral society
founded in 1837 in the Bavarian city of Regensburg.® The
songbook, first published in 1863, could be found in most
choral society libraries, including that of the Liedertafel
Frohsinn. The types of pieces contained in this collection are
listed in Figure 1 along with representative examples in each
category. According to Bruckner biographers August
Gollerich and Max Auer, the composer knew this book. After
the First Upper Austrian and Salzburg song festival, Bruckner
and his friend Engelbert Lanz spent a few days in June 1865
at the castle of Taxberg near Linz, where they sang songs of
the Regensburger Liederkranz.’

Bruckner also was interested in expanding his knowledge
of the Liedertafel repertory. On March 23, 1861, he wrote to
the Wiener Minnergesang-Verein requesting copies of the
following scores:

* Champagnerlied, August Schiiffer
* Warnung vor dem Rheine, Niels Wilhelm Gade
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o Heimweh, Conradin Kreutzer
e Resterlied, Ott®

e Steuermannsiied (tenor solo with
chorus from the Flying Dutch-
man), Richard Wagner .

* Jagdlied, Franz Abt

* Landpartie, Hans Schliger

Reifliger

* Minnesiinger, Robert Schumann © In einem kiihlen Grunde, folk song
¢ Am See, Franz Mair ° Schwiibisches Tanzlied, folk song
* Gesang der Geister iiber dem Wasser, o Stindchen, Wiirts’

Franz Schubert

o Nature T .

. Franz Abt, Auf den Be; gen G Kar] Ludwig Fischer, %m/erlzed ,
- Conradin Kreutzer, Fru/]lmg" nahen ' Felix Mendelssohn, Der frobe Wandersms
. Friedrich Wilhelm Kiicken, /m Walde -~ Julius Otro, Siingermarsch

‘~,Fehx Mendelssohn, Somme7l m’ L

e : i‘.:Marclnng Songs

L Km Fnednch Zollner, V%znde;scbaﬁ

- “'-‘Soldlers Songs

‘nght ,
juhus Stern; So/datemzlm/aied

" Franz Abt, Mzzzemzac/}t : :
* Franz Xaver Chwaral, Nac/ytgemng
" Pelix Mcndelssohn Abendftzmdchm
= Franz Schubert, Dze szc/at

e “,Patnotlc Songs

A Vaterland

'Love i Joseph Hanisch, Vaater landslzed

. J. Rupprecht Durrner, Teue Lzebe, Hezmlzcbe ]ohg,nn Wenzel Kalliwoda, Das deutsche
: Liebe . Conradin Kreutzer, An das Vaterland

" Karl Friedrich Girschner, Teue Lzebe Julius Otto, Das treue deutsche Herz

_ o i : johann E Relchardt, Des deutsc/aen ther
" Drinking Songs - o

" Franz Abt, Trinklehre: 5ol e Folk Songs

. Felix Mendelssohn, Licbe und: VVem, Tzn/elzed Loieley -

- Heinrich Marschner, Trinklied . TSR :

- Alberr Schréter, Zechers Waunsch - ‘ Fareweﬂs

Karl Fnednch Zollner, R/mmuemlzmi T rmk/zezz'

L

Figure 1. Regensburger Liederkranz, song types and representative works
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Bruckner received the works he re-
quested but never performed them with
the Liedertafel Frohsinn. He probably
used these scores for study purposes.

Bruckner as

‘Liedertafel Conductor

On September 2, 1858, Bruckner re-
signed from the Liedertafel as a singing
member reportedly because he had prob-
lems with his voice.8 Only a few months
after leaving the Liedertafel Frohsinn,
however, Bruckner and his friend Lanz
petitioned the government of Linz to
found a new singing club called “Gesangs-
Akademie.” A month later they aban-
doned their plan.?

In April 1860, Anton M. Storch resigned
as director of the Liedertafel Frohsinn; in
August he moved to Vienna to become a
conductor at the theater in the Josefstadt.!?
In October 1860, Bruckner conducted one
piece on a Liedertafel concert, and one
month later, he was officially elected as con-
ductor."? According to reports of members,
Bruckner carried out his duties energetically
and set a high value on distinct articulation,
breathing, and correct pitch.!* He chose
music of good quality even for informal
performances.'

He led the choir in successful festival
performances in Krems (Lower Austria)
and/Niirnberg (Germany) in the sum-
meriof 1861. In September of that year,
he left the Liedertafel for some mysteri-
ous, unnamed “offences” mentioned in a
letter to his friend Rudolf Weinwurm.!
He hevertheless maintained cordial rela-
tions with the Liedertafel, often playing
the piano in concerts as he had done in
previous years. In January 1868,
Bruckner was again appointed conduc-
tor of the Liedertafel.!® In a review of his
first' performance one month later, the
press noticed the hallmarks of his choral
interpretation, “extraordinary precision
and singular tender shade.””

~ Bruckner’s Music for
Male Voices

Bruckner’s output for men’s voices is
varied and extensive (Figure 2). Most
pieces are for four unaccompanied voices;
eight add soloists; six are accompanied by
wind instruments; four use piano accom-
paniment; and two employ organ.
Bruckner composed many of them in the
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Year Work Number  Voicing/ Instrumentation

Kronstorf

1843 An dem Feste WAB 59 Four-part men’s chorus

1843 Festlied : WAB 67 Four-part men’s chorus

1843 Tafellied WAB 86 Four-part men’s chorus

St. Florian

1845 Das Lied vom deutschen Vaterland WAB 78 Four-part men’s chorus

1846 Stiindchen WAB 84 Mens quartet, men’s chorus (hummmg) tenor soli

1847 Der Lebrersiand WAB 77 Four-part men’s chorus

1848 Sternschnuppen WAB 85 Men’s quartet

1851 : Das edle Herz ’ WAB 65 Four-part men’s chorus

1851 " Die Geburt . WAB 61 Four-part men’s chorus

1851 Zwei Singerspriiche WAB 83  Four-part men’s chorus

1854 , Lafr Jubeltone laut erklingen - WAB76 - - Four-part men’s chorus, wind instruments

1855 Des Dankes Wort sei mir verginnt WAB 62 Five-part men’s chorus, tenor and bass soli

1861/62 - Der Abendhimmel "’ 2. "WABS55  ~ Mensquartet . 5

1863 .. ot Germanenzug: . - oo WAB70 Four-part men’s chorus, French horns
1866 Der Abendhimmel. - . S - WAB 56 " Pour-part men’s chorus = ' : '
1866 o Vaterlindisches Wéwlzed .. WAB9I - Fourpart men's chorus e ' -
o 1866, oot Vaterlandslied” . o - WAB94 . ”"’;;Four—part men’s chorus, tenor. and bass soh e
s 1870;‘ : ,Mztz‘emabht i '; ‘ '{ L WAB 80 S ,Four—part mens chorus, tcnor solo, prano ;‘ ‘; E
1876 . Das /aa/yeLzed . WAB74 . Fourto erght—part men’s chorus (hurnrmng) :

e S - e e _'tenorandhamtoncsoh S B
LOIBTT i Nac/vruf v Four-part men’s chorus, organ
L1877 i Triisterin Musz/e o Four—part mens chorus, orgau
1882 ‘,Sangerbund : Fou:—part mcns ‘chorus

- Volkslied -
L Um ]Wzttermzc/at e
‘,;'Tzzumen und. %cben e e
Das deussche Lzed ( Der deutsc/ae G’esang)

{Helgoland £ S

B ,’Four—part mcns chorus -
Four—part mens‘chorus, tenor solo

Figure 2. Bruckner’s works for men’s voices

Liedertafel style of his time—strophic,
homophonic, top-voice dominated.
Throughout his male-chorus output,
the text themes are often representative of
those in the Regensburger Liederkranz. The
following fall in the category of festive
songs: An dem Feste, Festlied, LafSt Jubeltine
laut evklingen, and Tafellied. Bruckner wrote
them for occasions such as birthdays (An
dem Feste) or name days or for special oc-
casions such as the welcome of the
emperor’s bride (later empress Elisabeth of
Austria) to Linz in 1854 (Lafit Jubeltine
laut erklingen). One of Bruckners earliest
choruses, An dem Feste, is written in four-
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measure, homophonic phrases in a simple
homophonic style (Figure 3).

Bruckner wrote six male chorus works

on nature topics: Abendbivmmel, Das hobe
Lied, Mitternachs, Stiindchen, Sternschnuppen,
and Um Mizternacht. These pieces express
their texts through a variety of imagina-
tive means: use of soloists, piano accompa-
niment, distant or hidden choirs, humming,
and wind instruments. Only three of them
are unaccompanied.
In some choruses describing night, na-
ture, and imitations of natural phenom-
ena Bruckner used “Brummstimmen,”
humming voices, which was very com-
mon in the nineteenth century. In Um
Mitternache the tenor soloist sings above a
humming chorus that creates the dreamy
atmosphere of midnight. The text tells of
consolation (Figure 4).

In the traditional category of father-
land songs for men’s voices, Bruckner
composed the following: Das deutsche
Lied, Germanenzug, Helgoland, Das Lied
vom, deutschen Vaterland, Vaterlindisches
Weinlied, Vaterlandslied, and Volkslied.
Songs of this type were popular in the middle
of the nineteenth century. Germanenzugwas
performed at the Singerbundes-Fest in
Linz in 1865. The principal interest of
this and other festivals was the “deutsches
Lied,” a celebration of nationalism ex-
pressing the desire for unification of the
German people. Germanenzug was
Bruckner’s first work as a professional com-
poser after he had finished his studies. The
piece is cast in the form of a cantata in
three parts: opening chorus with an in-
strumental introduction (“Germanen
durchschreiten des Urwaldes Nacht™), a
lyric solo quartet accompanied by French
horns (“In Odins Hallen ist es licht”)
(Figure 5), and a closing chorus (“Da
schlagen die Krieger mit wilder Gewalt”).1®
Germanenzug was apparently not well re-
ceived by the festival judges who awarded
first prize to Bruckner’s friend Rudolf
‘Weinwurm for his piece Germania. In spite
of this initial failure, Germanenzug became
one of Bruckner’s most performed works.
In November 1866 after the War be-
tween Prussia and Austria and after the
disintegration of the German federa-
tion, Bruckner composed both Vazerlandslied
and Vaterlindisches Weinlied. It was a time
of new Austrian patriotism. On Febru-
ary 13, 1868, Bruckner first performed
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Vaterliindisches Weinlied, a twelve-measure
patriotic ballad with a text by August
Silberstein, author of Germanenzug and
Vaterlandslied, Tt is a work with unex-
pected harmonic changes and chromatic
parallel octaves (Figure 6).

The Choirmaster

Moves to Vienna
On July 6, 1868, Bruckner was ap-
pointed to a teaching position at the con-
servatory of music in Vienna. The
Liedertafel did not want to accept the loss:

Our own destiny was hanging in the
air: the question of the chorusmaster!
Hardly had Mr. Bruckner become
chorusmaster, hardly had he conducted
the Liedertafel in some glorious
petformances, a misfortune befell us
as we would again lose this man
because he received an honorable call
to Vienna. The Liedertafel owes
great thanks to him, the exquisite
shade and the great effect we got to
know with him and the precision in
the performances he conducted. He
was elected unanimously an honorary
member of the society."”

On September 29, 1868, the Liedertafel
Frohsinn held a farewell celebration for
their beloved chorusmaster. In a letter the
members apologized for the problems he
had experienced as their conductor,
thanked him for his untring efforts on
their behalf, and wished him well in his
new prestigious position.”? An important
chapter in Bruckner’s compositional de-
velopment came to a close.

NOTES

! Membership journal of “Frohsinn” 1855-56,
Linzer Singakademie, Frohsinn-Archiv.

2 Linzer Singakademie, Frohsinn-Archiv, and
Linzer Zeirung, November 18, 1856.

? Regensburger Liederkranz (Regensburg:
Ludwig Liebe, 1863).

# Alfred Coppenrath, ed., Regenshurger Lieder-
#ranz 10th ed. (Regensburg: Ludwig Liebe,
1885).

3 August Gollerich and Max Auer, Anton
Bruckner. Ein Lebens und Schaffensbild
(Regensburg: Gustav Bosse, 1922-1937);
reprint (Regensburg: Bosse, 1974), 3:321.

6 Maybe Julius Otro.

4 Maybe Richard Wiierst. Letter from Anton
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Figure 4. Um Mitternacht
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Figure 6. Vaterlindisches Weinlied

OR SEND YOUR NAME, ORGANIZATION, ADDRESS & PHONE T10:
E.R, MOORE CO. * 1810 W. GRACE §

CHICAGO, ILLINOIS 60613 OR FAX (800) 510-3572

E-MAIL:ermoore@ripco.com

DECEMBER 1996

“It changed my life.

I returned from Eugene and zeiiié

ium time. Itadded up to a greaé}Wo .
T
]amés\Hzld

Helmuth Rilling;e«
June 27-July 12, 19995
Eugene, Oregon
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