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Keynote ChnralFestival 
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T
he festival series offers a variety with one of our renowned guest a la carte or full housing and meal 
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MANHATTAN 
CHORAL 
FESTIVAL 

A pI' il 14 - 17, 1994 

MASSED CHOIR 

Guest Conductor 
EphEhly 

Choral Fantasy 
Ludwig van Beethoven 

Niinie 
Johannes Brahms 

Elsa's Pl'Ocession to the Cathedral 
Richard Wagner 

World premiere performance 
of a commissioned work 

James Erb 

EVALUATION & CLINIC 

Alexander Dashnaw 
L.l.u., C.W. Post Campus 

Theodore Davidovich 
Westfield State College 

EphEhly 
University of Missouri, Kansas City 

James Hudson 
Corning College 
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CHORAL 
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MASSED CHOIR 

Guest Conductor 
Rodney Eichenberger 

Regina Coe/li 
Wolfgang Mozart 

Mass in G Major 
Franz Schubert 

World premiere performance 
of a commissioned work 

Richard Hundley 

EVALUATION & CLINIC 

Alexander Dashnaw 
L.I.U., C.W. Post Campus 

R. Paul Drummond 
Central Methodist College 

Rodney Eichenberger 
Florida State University 

Richard Proulx 
Cathedral of the Holy Name 

KEYNOTE AUTS ASSOCIATES 

PACIFIC 
CHORAL 
FESTIVAL 
April 28-May 1, 1994 

MASSED CHOIR 

Guest Conductor 
Paul Salamunovich 

Requiem 
Gabriel Faure 

World premiere performance 
of a commissioned work 

Dale Jergenson 

EVALUATION & CLINIC 

Alexander Dashnaw 
L.l.u., C.W. Post Campus 

Dale Jergenson 
Laurendale Associates 

Paul Salamunovich 
Los Angeles Master Chorale 

David Thorsen 
California State University

Fullerton 

Alexander Dashnaw, Artistic Director 



Official Publication of the American Choral Directors Association 
Volume Thirty-four Number Two 

SEPTEMBER 1993 

CHORALJO 
John Silantien 

EDITOR 

Barton L.Tyner Jr. 
MANAGING EDITOR 

COLUMNS 

From the Executive Director ........ 2 

From the President ...................... 3 

From the Editor ......................... .4 

Research Report ....................... .41 
Timothy W. Sharp, editor 

In Retrospect ............................. 43 

Compact Disc Reviews .............. 45 
Richard]. Bloesch, editor 

Book Reviews ............................ 51 
Stephen Town, editor 

Choral Reviews .......................... 59 
Conan Castle, editor 

ACDA Endowment Trust ........... 5 

Committee Reports ................... 35 

Newsbriefs ................................ 42 

Advertisers Index ....................... 76 

Cover art, as well as art for Dickson and 
Goodman articles, by Ann Pressly. Art for 
Hatcher article by Christopher Moroney. 

SEPTEMBER 1993 

ARTICLES 

Musical Pride 
and Textual Prejudice: 
The Expressivity 
of Language 
in Choral Music ................ 9 
by John Dickson 

Diction Considerations 
in Five English Folk Songs 
by Vaughan Williams ...... 21 
by Amy Goodman 

The President's Address 
from the 1993 ACDA 
National Convention ...... 29 

RE H EARSAL B REAI<S 
Vowel Modification Made Easy .................................. 31 
by Mallorie Chernin 

What Makes a Good Text? ......................................... 33 
by Jean Janzen 

PAGE 1 



FROM THE 
EXECUTIVE DIRECTOR 

THIS PAST SUMMER, ACDA welcomed three new talented members to the 
i National Board who will serve as Division Presidents from July 1, 1993, 

through June 30,1994. 

AFFILIATED 
ORGANIZATIONS 

INDIANA 
CHORAL DIRECTORS ASSOCIATION 

President - Barbara J. Waite 
554 South Ruston Avenue 
Evansville, Indiana 47714 

Treasurer -Paula J. Alles 
1471 Altmeyer Road 

Jasper, Indiana 47546 

The new President of the Western Division is Mary Breden. Mary studied with 
Paul Salamunovich at Mount St. Mary's College in Los Angeles and later received her 
D.M.A. degree in choral music at Arizona State University, where she worked with 

--==Oouglas lVI'CEwen. Mary is on me musicfaculty at toyolilNl1arymount tJll1versi;"ty~,=Jt=;o""s;======C=H=O=RAL==D=I=RE=CJ!I~,f't;'!!{RA~=A=s=sO=C=IA=T=I=O=N====~ 
Angeles. Her prior teaching experience includes serving on the music faculties at San President - Robert G. Youngquist 
Jose State Universirv, the University of Texas at Austin, California Lutheran College, 831 South Thirteenth Avenue 

• J: Washington. Iowa 52353 
and Fullerton Community College. Mary has been an active member of ACDA since Secretary/Treasurer _ Bruce A. Norris 
the early seventies. 420 Maple Street 

Terry Lehman, Central Division President, received his Bachelor of Science degree Mondamin. Iowa 51557 

in music education at Bluffton College, Bluffton, Ohio, and his Master of Music 
degree in choral conducting at Indiana University, Bloomington, Indiana. Terry is a 
choral director at Northwestern Junior-Senior High School in Kokomo, Indiana, 
where he heads the choral program. With twenty-one years of teaching experience in 
public schools, including two years of teaching English and music in Japan, Terry 
served the Indiana chapter of ACDA as President, Summer Conference Chairperson, 
All-State Choir Chairperson, and District Representative. He has been an active 
church musician throughout his career and has also directed community choruses. 

The new Southern Division President, Milburn Price, received his Bachelor of 
Music degree from the University of Mississippi, his Master of Music degree from 
Baylor University, and his Doctor of Musical Arts degree from the University of 
Southern California. Milburn is Dean of the School of Music at Samford University, 
Birmingham, Alabama. Formerly Dean of the School of Church Music at the South
ern Baptist Theological Seminary, he also served on the music faculty at Furman 
University. He has published numerous choral compositions and arrangements. 

We are pleased to welcome to the National Board these three outstanding and 
dedicated Division Presidents who will exhibit outstanding leadership during the next 
two years. We also extend sincere thanks to the three outgoing Division Presidents
Mitzi Groom, Mary Alice Stollal<:, and Jo-Michael Schiebe-for their professional 
dedication and contributions to ACDA. They have given unselfishly of their time to 
the organization and made many contributions to the National Board during their 
tenure of service. It is this kind of dedication that makes ACDA such an outstanding 
choral organization. Best wishes to each of them. 

Gene Brooks 

~ 
STATEMENT OF MEMBERSHIP 
The American Choral Directors Association is a nonprofit professional organization of choral directors 
from schools. colleges. and universities; community. church, and professional choral ensembles; and 
industry and institutional organizations. Choral Journal circulation: 16,000. Annual dues (includes 
subscription to the Choral Journal): Active $45, Industry $100, Institutional $75, Retired $10, and Student 
$10. One-year membership begins on date of dues acceptance. Ubrary annual subscription rates: U.S. 

$25; Canada $35; Foreign Surface $38; Foreign Air $75. Single Copy $3; Back Issues $4. 

ACDA is a founding member of the Intematlonal Federation for Choral Music. 
ACDA supports and endorses the goals and purposes of Chorus America 

in promoting the excellence of choral music throughout the world. 

ACDA reserves the right to approve any applications for appearance and to edit all materials proposed for distribution. 
Permission is granted to all ACDA members to reproduce articles from the Choral Journal for noncommercial, educational 
purposes only. Nonmembers wishing to reproduce articles may request permission by writing to ACDA. 

The Choral Journal is supported in part by a grant from the National Endowment for the Arts, a federal agency. 
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MINNESOTA 
CHORAL DIRECTORS ASSOCIATION 

President - Michael Smith 
Brainerd High School, 702 South Fifth Street 

Brainerd, Minnesota 56401 

Treasurer - Richard Edstrom 
2305 Winfield Avenue, North 

Golden Valley, Minnesota 55422 

MONTANA 
CHORAL DIRECTORS ASSOCIATION 

President -Norbert Rossi 
POSt Omce Box 1884 

Columbia Falls, Montana 59912 

Treasurer -John Haughey 
2126 Northridge Circle 
Billings, Montana 59102 

NEBRASKA 
CHORAL DIRECTORS ASSOCIATION 

President - Richard Palmer 
Dana College 

Music Departmenr 
2900 College Drive 

Blaire, Nebraska 68008 

Treasurer -Clark Roush 
York College 

York. Nebraska 68467 

OHIO 
CHORAL DIRECTORS ASSOCIATION 

President -James S. Gallagber 
School of Music, Ohio State Universiry 

1866 College Road 
Columbus, Ohio 43210 

Treasurer - Herb Henke 
Oberlin Conservatory 
Oberlin, Ohio 44074 

TEXAS 
CHORAL DIRECTORS ASSOCIATION 

President -Debbie Helm 
601 Shady Creek Trail 
Mesquite, Texas 75150 

Sectetary /T reasurer -Marsha Carlisle 
1308 Northpoint Drive, South 

San Marcos. Texas 78666 

WISCONSIN 
CHORAL DIRECTORS ASSOCIATION 

President -Gregory R. Carpenter 
1604 Cottonwood Drive 

Waukesha, Wisconsin 53186 

Secretary/Treasurer -WIlliam Ross 
814 West Larabee Street 

Port Washington, Wisconsin 53074 
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FROM 
THE PRESIDENT 

The State of the Arts in Education 
S ONE TRAVELS throughout the United States speaking with choral 

conductors who work in the public schools, one senses a general disillusion
ment with the status of music and the arts in society. A number of newspaper 

articles have noted a decline in the level of arts 
funding by school boards, government, and 
the private sector. In a New York Times article, 
"As Schools Cut Their Budgets, the Arts Lose 

a Place" (February 3, 1993, p. B8), a chart 
illustrates the dwindling class time given to 
elementary school general music over a span of 
twenty-seven years. In 1962 the average 
number of minutes per week of general music 
instruction in grades one through three was 
seventy-five minutes. In 1989 the time shrank 
to around fifty-four minutes per week. In 

grades four through six, the 1962 average 
number of minutes spent on general music 
was eighty, shrinking to sixty-two minutes per 

week in 1989. 
A survey conducted last year by the National Association of Elementary School 

Principals found that nearly half had made cuts in music and arts programs. Last 

school year, an Atlanta elementary school PTA organization had to hire a part-time 
music teacher in order to provide some basic music education for their students. How 
will we create singers and future audiences if schools do not support music programs? 

One answer is to encourage community centers and churches to establish music 
classes and choral programs for people of all ages; private music lessons are another 
resource. In fact, many new community children's and youth choirs have been 
founded in recent years partly as a result of a school system's inability or unwillingness 
to offer within the school day enough periods to allow students to choose a music 
class or chorus. Those schools with seven class-periods are the most likely to have 

well-rounded and successful music programs. Goals and objectives of ten years ago 
need to be refined. In some schools the goal of producing an outstanding concert 
performance may no longer be a prime concern. A more important objective may 
be that of the singing rather than the performing experience. It seems that fewer 
high school and college students sing in choral programs for a complete four-year 
cycle. This creates a need for the choral teacher to be flexible. I have seen teachers 
solve problems of small enrollments by consolidating choir classes after school to 

create a larger singing unit or joining with nearby high school choirs to produce a 
major concert. 

Robert Schuneman 
E. C. Schirmer Music Company, Inc. Choral conductors are resilient in spite of financial cut-backs and adverse societal 

138 Ipswich Street trends. We solve the problems of scheduling choir classes and recruiting students. 
~-------BD.Uoston,.Massachusett:sJl2 ... 21,-5'---------'We create new strategies to plOvide-everyone the opportunity to make-rnusiC)tO-be'----

PAST PRESIDENTS COUNCIL 
Diana J. Leland 

6641 Oliver Avenue, South 
Minneapolis, Minnesota 55423 
Maurice Casey Elwood J. Keister 

Walter S. Collins Colleen J. Kirk 
Harold A. Decker Theron Kirk 
Morris D. Hayes Russell Mathis 
Charles C. Hirt H. Royce Saltzman 

Warner lmig Hugh Sanders 
David Thorsen 
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spiritually enriched, and to feel a renewed sense of self-worth as they sing in the 
chorus. It is still possible for choral conductors to experience the rewards of the 
profession: we create music; we participate; we share with each other; we are active 

and vital; we have a purpose; we have fun within the artistic discipline; we bring 
people together; we live life to the fullest with great enthusiasm. I am happy with my 
decision to become a music educator and choral conductor. I hope you are too. 

ACDA is sensitive: to these issues, and action has been outlined in William 
Hatcher's presidential address (see page 29 of this issue) delivered at the 1993 San 
Antonio National Convention. Please read this thoughtful speech. Then make your 
choice for positive action. 

John Haber/en 

PAGE 3 



FROM 
THE EDITOR 

Words- and Music 

T HIS ISSUE of the Choral Journal focuses on the special marriage of text and 
music in the choral art. John Dickson appeals for greater attention to the 
sounds and subtleties of words in the choral rehearsal, and Amy Goodman 

provides important insights on the pronunciation of texts in folk-song settings by 
Vaughan Williams. MalIorie Chernin offers advice on modifYing vowel sounds in 
certain vocal registers to achieve better vocal production, and poetess Jean Janzen 
ae-fmes tile elementsOfa gooa poem from a WrIter's pomt otvlew. 

Attention Summer Workshop Presenters 
Last summer I received numerous announcements of ACDA state workshops offer

ing very intriguing and varied interest sessions. What a wealth of practical information is 
being provided to ACDA members at each level of our organization. If you were one of 
the presenters at a summer workshop, please consider sharing your session's material 
with the national membership in the form of an article. Although many presentations 
work only in a live, informal setting, others can be transformed easily into a written 
format. Some would fit well into our Rehearsal Break section as short essays on items of 
practical interest. Clinicians, please consider recycling your valuable research and sub
mitting it for publication in the Choral Journal 

Call to Renaissance and Palestrina Scholars 
To commemorate the five-hundredth anniversary of Palestrina's death, the August 

1994 issue of the Journal will be devoted to Renaissance music and its performance 
practice. Following the model of the Journal's 1991 special issue on Mozart, we would 
like to ensure that new scholarship by top scholars is represented in the 1994 commemo
rative issue. If you are pursuing research in this area, please let me know your particular 
topic. If you are familiar with scholars who may be unaware of this special issue, please 
send me their names so that I can invite their article submissions. To be considered for 
this issue, articles need to be submitted for review by January 15, 1994. 

John Silantien 

HELP KICK START THE ECONOMY 
Take your choir to a United World Club Festival and earn a 

FREE "ONCE IN A LIFETIME" DELUXE TRIP TO: 
The Great Barrier Reef A long weekend at the Three days at a Victori. 

in Australia aboard a Ritz Carlton Mauni an Country Inn in Cali. 
luxury yacht with an an- Lani on the Kahala fomia's Wine Country 

tique train ride to an Coast of Hawaii - with a convertible and 
Aboriginal Village Convertible included Hot Air Balloon Ride. 

Take your group to an exciting music festival for your choir in: 
SYDNEY, AUSTRALIA 

(Perform at the Sydney Opera House and stay with Australian choir students) 

~ : > HONOLULU, HA WAIl ~ > 
.f I r"~ r-r (Perform at historic Pearl Harbor) ==1 rrr r'r 

rr- SAN FRANCISCO r' 
(Perform at Shriners Hospital for Crippled Children and Pier 39) 

All festivals at INCREDIBLY LOW PRICES. (We combine groups from all over the 
U.S. & Canada to get special group rates.) 

Send, call, or fax for 
detailed brochure. 
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ACDA Endowment Trust-The Future 
by Charles Stokes 

I N THIS DAY of throw-away items and fads, one group of people is 
striving to preserve and add to a rich heritage-choral music. The members 
of the ACDA Endowment Trust Board have as one of their goals the preserva

tion, by study and performance, of existing choral music. The Trust Board believes 
that the choral music we now experience and enjoy must be passed on to future 
generations. The Board also believes that new works need to be encouraged and 
commissioned in order to maintain the public's awareness and appreciation for cho
ral music. One such piece has already been commissioned: 0 for a Thousand Tongues, 
arranged by Theron Kirk for choir and organ, in memory of Raymond Brock. Many 
of you participated in the performance of this work at the National Convention in 
San Antonio. Another ACDA-commissioned work, A Time to Dance for choir and 
orchestra, by Carlisle Floyd, was also dedicated in memory of Brock and premiered 
at the convention. 

The Endowment Trust was created by the ACDA National Board in order to 
advance ACDA and choral music. The Trust receives gifts, legacies, bequests, and 
other assets in order to build its resources for funding various ACDA projects. The 
National Board recently authorized the vitally necessary position of a Development 
Officer dedicated to fostering the growth of the Trust. 

One of the ongoing projects of the Trust Board, at this time, is the management of 
the Raymond W. Brock Memorial Trust. Those of you who knew Raymond Brock 
appreciate the significance of this endeavor. The Endowment Trust intends to con
tinue fostering the development and growth of the Brock Memorial Trust. 

At the last meeting of the Endowment Trust Board, a list of projects that the 
National Board submitted was reviewed and acted on. One project was the promotion 
of advocacy for choral music and ACDA through public awareness and education. 
The Endowment Trust Board feels that ACDA and choral music need increased 
public awareness. Unless public and governmental entities are cognizant of choral 
music, the importance of the choral art may diminish in our society. Advocacy 
through education is one means to ensure choral music's lasting significance. 

Because of ACDXs rapid growth, there is much the Endowment Trust Board can 
do to foster the day-to-day and long-term operations of the organization, e.g., admin
istering monies for scholarships, fellowships, dissertation awards, and other areas. In 
addition, the Endowment Trust intends to promote and expand the resource func
tions that ACDA provides its members. 

The Trust Board consists of both choral directors and other professionals outside 
the choral field with a broad experience and knowledge base. Choral directors on the 
board are Gene Brooks, William Hatcher, Maxine Asselin, and Maurice Casey. The 
other members are Louis Batson and Josephine Abney, both from South Carolina, and 
myself, Charles Stokes, from Texas. The board meets twice yearly in various locations 
and has had several very productive meetings. 

TWO-YEAR COLLEGE CHOIRS After having attended the National Convention in San Antonio, I am excited and 
Thomas E. Miller 

_________ 1~8"1-6_Mandan-Road!-------=oJEtimistic about what ACDA can accomelish. Quanti!:}': usually does not eq . .Hu""a~te~ ___ ~ 
Apple Valley, California 92307 with quality, but both were present at the convention. The quality of music-making, 

WOMEN'S CHOIRS from children's to professional choirs, was impressive. I have never attended or 
Leslie Guelker-Cone participated in any professional convention that equaled the breadth and scope of 
Department of Music the past national convention. 
2380 Keats Avenue 

California State University at Fresno As we rapidly approach the next century, the members of the ACDA Endow-
Fresno, California 93740 ment Trust Board hope that their work will leave a lasting impression on choral 

YOUTH AND STUDENT ACTIV1TIES music and ACDA. 
GuyB. Webb 

Department of Music 
Southwest Missouri State University 

Springfield, Missouri 65804 

SEPTEMBER 1993 

Charles Stokes serves as Judge of Dallas County Court at Law No.5, in Dallas, Texas, 
and chairs the ACDA Endowment Trust Board. 
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FLORIDA 
March 17-20,1994 

CALIFORNIA 
ApriI14-1~ 1994 

"Thanks, thanks, thanks, 
Keynote did everything 

First Class;' 

merica's premier show 

choir events feature 

fifteen competing choirs 

plus solo performance 

competitions. Ronald D. Hellems, 

Artistic Director, has selected ten 

guest artists for each site to serve as 

judges, critics, and clinicians. 



ing location - Anaheim, California. 

Now our friends from coast to coast 

will find it easier to take part in these 

exciting events. 

Showstoppers CHICAGO features 

specialty clinics and seminars. 

Showstoppers at WALT DISNEY 

V\t>RLD® RESORT will feature an addi

tional ten choirs for showcase 

mances in a non-competitive 

format, while DISNEYLAND® 

RESORT will feature five 

showcase choirs. 

Audition tapes 

are due by October 6, 

1993. Be sure your 

show choir doesn't miss 

this opportunity to participate 

in what has become one of the 

most prestigious and educational 

programs in the country. 

Programs are available for 

directors and students who wish 

to observe and learn from the 

nation's top show choirs. 

For information on these 

and other programs contact James 

E. Dash, Producer, Keynote Arts 

Associates, 5072 West Main 

Street, P. O. Box 19517, 

Kalamazoo, MI 49019-0517. 

Phone 1-800-522-2213. 

"Facility is 
excellent:' 

KEYNOTE AnTS ASSOCIATES 

"Outstanding judges 
and clinicians:' 

~~My 

students 
love to 
attend:' 



The 
Outrageous 
Savings of a 

PAA Concert Tour 
=====~~" -~~"~- ~"'~-~~~=== 

Our prices include Air! - ...... -

Periorming Arts Abroad, Inc. 
p.o. Box 50844 Kalamazoo, MI49005 U.S.A .. 

8 0-968-8687 
Fax 616-629-4176 



Musical Pride 
and Textual Prejudice: 
The Expressivity 
of Language 
in Choral Music 

by John Dickson 

In Pride and Prejudice, author Jane Austen suggests that 
marriage can cross social boundaries and close cultural gaps. In 
the marriage of music and words, can the gap between pride of 
music and prejudice of text be closed? Choral conductors pride 
themselves on their careful and sensitive preparation of the 
musical elements of choral works; but does this emphasis inevi
tably lead to shortchanging the text? How much importance is 
ascribed to text, and how much of this understanding is com
municated to singers? To what extent are singers plugged into 
the text so that both textual understanding and expression 
come alive with the music? 

Words and Music 
In a book describing composers' approaches to text set

ting, Edward Cone cites one poet's perspective on the rela-
. tionship between words and music. "Goethe preferred to see 
music in a secondary role and liked to think of the com
poser as merely uncovering the melody already concealed in 
his own word rhythms."l One should not argue for the 
supremacy of one art form over the other but should em-

f------brace the more complereexpressiurriheren-riIf-their union. 
In his book, The Art Song, James Hall effectively describes 
this union: 

Song is a dual art and at its best there is a fusion of text 
and tone. Melody and the span of its phrases, harmony 
and the color of its chords, form and the shape of its 

John Dickson is Associate Professor of Church Music and 
Coordinator of Conducting Studies at the Southern Baptist 
Theological Seminary, Louisville, Kentucky. 
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'Words have lost their creative power" 

being-all result from the text, which, prior to song, stood 
alone, but now in song finds a fuller meaning .... Not 
separate factors, words and music, but rather. the union of 
the two, an act of creation, a miracle such as Browning 
described when [he wrote] "out of three sounds he brought 
forth not a fourth sound but a star."2 

I am persuaded that today's conductors believe they under
stand the importance of the marriage of music and words in 
choral composition. I argue, however, that there is a significant 
wealmess in this area, and it derives from a lack of sensitivity to 
language itself As conductors, we tal<:e seriously our responsi
bilityto align a single vowel, but do we tal<:e as much care in 
molding the whole word, shaping the natural flow of syntax, or 
communicating the essence of the poem? Because the textual
musical relationship is absolutely critical to a complete under
standing and performance of a composition, it is imperative 
that both conductor and singers develop an intimate and sensi
tive relationship with the text. 

There are factors in today's society, however, that work 
against developing sensitivity to language. Much like the music 
poHution-thar---invades-our-lives-at-every-tum-baek-greund--
music in restaurants and on telephones, car radios, and jogger 
headsets-contemporary society is inundated with words. In 
an essay entitled, "Our Wordy World," Henri Nouwen accu-
rately describes our "verbose" culture: 

Recently I was driving through Los Angeles, and 
suddenly I had the strange sensation of driving through a 
huge dictionary. Wherever I looked there were words trying 
to talee my eyes from the road. They said, "Use me, talee 
me, buy me, drink me." ... In such a world who can 
maintain respect for words? 
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· .. Words, my own included, 
have lost their creative power. 
Their limidess multiplication has 
made us lose confidence in words 
and caused us to think, ... "They 
are just words." 

The result of this is that the 
main function of the word, which 
is communication, is no longer 
realized. The word no longer 
communIcates, . . . no longer 
creates community, and therefore 
no longer gives life.3 

Williams writes regarding her husband 
Ralph's childhood: 

It was a household where there was 
plenty of time for everything. . . . 
Reading aloud was a normal part 
of these pleasures .... His mother 
read stories to him . . . adventure 
stories, Shakespeare's plays, and all 
sorts of poems. So, from a very 

---------
[ The age of MTV, Nintendo, VCRs, 

early age, he was accustomed to 
hear the words of literature; the 
varied cadences of the English 
language were familiar; and poetry 
as normal an experience as prose. 
I start with this introduction 
because I am sure that the actual 
sound of words was a foundation 
well and truly laid in the com
poser's earliest years.4 

, and special-effects movies has ordained 
the word a second-class citizen, less 
equipped than ever to stimulate imagi
nation and creativity. 

The loss of oral traditions also has 
weakened the appreciation for language. 
The reading of poetry aloud, storytelling, 
holiday readings, family Bible readings, 
and other oral traditions are less com
mon in today's society. Ursula Vaughan 

In the information age, language has 
become more utilitarian than cultural. 
Editor Tom McArthur writes in The Ox
ford Companion to the English Language: 
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Language is the lifeblood of a 
culture, and to be interested in 
culture is in some sense to be 
interested in language, . . . in the 
incessant creativity of the human 
mind as it reaches out to others.s 

If language is indeed the "lifeblood 
of a culture," then its sounds and 
shapes, its flow, the ways in which it 
readies- out to otliers must communi
cate more than just informa'tion-it 
must embrace experience. In his essay 
"The Spealcing and Writing of Words," 
Frederick Buechner discusses the func
tions of words. 

The word malces it possible to 
share what you are seeing and 
feeling with another .... If it is 
in any way true that language 
originates out of our deep inner 
solitude ... then it is not enough 
merely to tell the world out there 
who we are but we must also tell 
what it feels lilce to be who we 
are. It is not enough for us merely 
to tell somebody else that we are 
happy, say, because in order to 
share that experience fully, we 
must enable others to experience 
it too. We are not content merely 
to name what is going on inside 
ourselves but seek to use words 
that to a degree enable others to 
feel what it is like to live inside 
our skins themselves. Then they 
will really Imow.6 

What we gain from language as com
municators is a brilliantly expressive 
tool for sharing our life experiences. 
T. S. Eliot said, "Poetry is not the as
sertion that something is true, but the 
miling of that truth more fully real 
to us."7 The common bond of that re
ality is our experience. The word 
"expression" comes from the Latin 
"expressio, "meaning a "pressing out."8 
Could it be that language as expres
sion means a pressing out of one's 
experience? 

Then there is the power of the indi
vidual word, with its rainbow of de
scriptive colors. The word has the power 
to define experience. It helps us feel it, 
touch it, visualize it, imagine it, even 
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dream of it. Again Buechner writes of 
this descriptive power: 

J-----------And finally there are the words 
themselves, words thought of now 
not simply in terms of what the 
dictionary says they mean but in 
terms of their shape and color and 
weight and texture apart from 
meaning .... Words, both written 
ones and spoken ones, have the 
power actually to transmit feeling 
from one person to another, and 
the rabble-rousing speech, the tear
jerking sermon, scare tacrics, and 
so on all bear witness to how 
dangerous a power that can be, 
and yet of course it is by virtue of 
that same power of words that 
great literature is born with its 
capacity for not merely trans-

I mitring to us ... what it is to be 
. I human but for actually emI ;~wering us in some measure to 

~come more human ourselves.9 

Wales's most heralded poet, Dylan 
Thomas, sculpted and chisled out words 
whose sounds became the scaffolding for 
his creations. He writes in his Poetic 
Manifesto of 1951: 

What the words stood for, sym
bolized, or meant, was of very 
secondary importance; what mat
tered was the sound of them . . . 
and these words . . . were as the 

\ notes of bells, the sounds of 
'~usical instruments. 1O 

I fear that we have lost a taste for 
words. Much like a child who runs 

Developing Textual 
Sensi tivi ty 

The development of textual sensitiv
ity must begin in the broadest frame
work of the singer's experience. Eric 
Roudey states: 

Words have meaning only in 
consequence of a non-verbal 
context: ... you can't have "mere 
words." ... Words can't breathe 
without some sort of "atmosphere" 
around them, which isn't com
posed of word-material at all, but 
is-if I may put it so-somewhere 
between word and flesh. 12 

The singer must absorb the words 
into his or her own experience, or they 
remain mere words-void of any real 
existence. Conductors must make every 
effort to connect the singer's experience 
with the words they are singing. It is pot 
enough merely to understand the words; 
but when the passions and emotions of 
experience are unleashed, then there is 
identification and, consequently, com
munication. Each singer should be as 
involved in the text as he or she is in the 
music. The conductor must strive to 

develop both sensitivity to language (so 
that the singers take with them some
thing of the experiences, images, 
thoughts, or ideas implict within the 
text) and sensitivity to the musical set
ting of the text (so that the music is 
actually shaped and improved by way 
of a textual approach). 

The methodologies for developing 
language sensitivity are broken down by 
the writer into three stages. Stage One 
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How long a time lies in one little 
word? 

Foure lagging winters and foure 
wanton springes 

End in a word, such is the breath 
of Kinges. 1I 

(1.3.213-15) 
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develops textual comprehension through attention on the text at the expense of simultaneously comprehend sophisti-
the use of poetry reading, interpretation, the music) were dispelled. I soon discov- cated texts. It is impossible to look at a 
metaphor, and imagery. Stage Two con- ered that the choir gained greater musi- Shakespearean sonnet, a complex pas-
structs a natural flow of phrase through cal expression as they developed deeper sage of Scripture, or a poet's ode and 
proper word stress, inflection, and pac- textual sensitivities. Many of the musical immediately empathize with the text af-
ing. Stage Three molds choral tone and nuances that I had formerly taken great ter one reading. The archaic language of 
overall expression by adjusting conso- pains to teach were incorporated into John Donne, the mysticism of the meta-
nant articulation and vowel modifica- the singing as a by-product of more sen- physical poets, the intimate expression 
tion in the shaping of words. As I gave sitive textual understanding. I realized of the romantics, or the fragmented com-
more attention to these concepts in re- paradoxically that I could seldom spend plexities of contemporary writers are not 

=ht!m·sah=my=irritia:l=fears=of=wa:stirrg=re- to~o=mlIeh=time=with=th~e=text. This=ha:s=within=the=sirrgers'=--everyday=hmgrrag"C'=. ==~ 
hearsal time (by focusing too much been proven time and again, whether In this initial stage the singer must 

working with a graduate choir that meets first "hear," then "see," and, finally, "feel" 
three times each week or with a volun- the text. To hear a text read is the begin-

Take a step up this year! teer church choir that meets once a week. ning of understanding; the singer ab-. . . . . . . 
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Stage One: 
Textual Comprehension 
Oblivious to the crime of "textual mis-

conduct," perhaps the conductor's most 
common offense is assuming that sing
ers understand a text, even when it is in 
their own vernacular. Singers focused 
solely on learning the music cannot 
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sorbs the tone, inflection, word sounds, 
images, and interpretive nuances. Some
times it is important for the choir to 

hear the conductor read the text. At other 
times it might be beneficial to involve 
the singers in the reading. 

In a short part-song using a text from 
The Tempest, Vaughan Williams set some 
of Shakespeare's greatest words. 

The cloud-capped towers, the 
gorgeous palaces, 

The solemn temples, the great 
globe itself, 

Yea, all which it inherit, shall 
dissolve, 

And, like this insubstantial pageant 
faded, 

Leave not a rack behind. We are 
such stuff 

As dreams are made on: and our 
little life 

Is rounded with a sleep. 13 

(4.1.152-158) 

In this musical jewel that spans less 
than three minutes, the singers are re
quired to survey the glories of the earth 
and the heavens; they are confronted 
with their own dissolution and are left, 
perhaps, only with their dreams. How 
can they comprehend such sobering 
thoughts unless they are allowed time 
to reflect on their own role in this "in
substantial pageant"? An initial reading 
before singing might bring some 
"dreams" into focus. Ursula Vaughan 
Williams writes: 

Whenever Ralph was rehearsing a 
choral work, he would read the 
words to the choir, before they 
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attempted the music, to make his 
singers understand the mood and 
the quality of the poem. Old Mr. 
Pottipher, from whom Ralph 
collected his first folksong in 1903, 
said, "If you can find the words, 
the Almighty will send you the 
tune."14 

There is always a danger when pro
viding an interpretation for a poem. In a 
lecture on contemporary poetry at Cam
bridge University, British poet Philip 
Gross said, "A good poem is one that 
survives all the answers."15 Nevertheless, 
as long as no interpretation becomes ab
solute, and choir members are challenged 
to find their own meaning, then an in
terpretation of an abstruse text can be of 
great assistance. For example, the refrain 
from John Donne's A Hymn to God the 
Father functions as both the question 
and the answer to the poem, and subse
quently to John Ness Beck's musical set
ting of it. In the first two stanzas, Donne 
confesses his own sins and concludes, 
"When Thou hast done, / Thou hast not 
done, / For I have more."16 What is not 
done? God's forgiveness or Donne's sin
ning? Only in the last stanza is this re
frain answered. 

I have a sin of fear that when I've 
spun 

My last thread, I shall perish on 
the shore; 

Swear by Thyself, that at my death 
Thy Son 

Shall shine as He shines now and 
heretofore; 

And, having done that, 
Thou hast done, 
I fear no more. 

of the Son. From that perspective, the 
incompleteness of the forgiveness is 
removed, and fear is dispelled. With
out some understanding of this word 
play, the singers would miss the spiri
tual implications of this text and 
would have an incomplete under
standing of the musical shape and 
directions of Beck's setting. 

The conductor can also aid interpre
tation of a poem less directly through 
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carefully chosen images and metaphors. 
That process effectively stimulates the 
singer's imagination. At other times, the 
conductor should invite the singers to 
offer their interpretations. Challenging 
singers to think on their own is a power
ful tool to encourage each singer to be
come engaged with the text. 

I fear that we have lost 

a taste for words. Much 

like a child who runs 

through a sentence as a 

mere reading exercise. 

When studying works in foreign lan
guages, singers should not only be given 
a translation of the text at the first re
hearsal, but the conductor should con
tinue to remind them of the text's 
general meaning and the nuances of 
specific words throughout subsequent 
rehearsals. It is too great an assumption 
that singers will remember a translation 
after one hearing (except in cases where 
very familiar Latin texts are employed). 

Once an intellectual understanding 
of the poem has been gained, certain 
texts, by nature of their descriptive pow
ers or drama, must be visualized in order 
to be understood. Oftentimes the scene
painting within the text is already 
strongly visual: for example, the "light
nings and thunders" chorus in Bach's 
St. Matthew Passion. There are vast num
bers of texts, however, in which the 
drama and descriptive power could be 
greatly enhanced by a conductor's use of 
imagery and metaphor. For example, 
Benjamin Britten's masterpiece, Rejoice 
in the Lamb, sets to music the colorful 
images and chaotic ramblings of Chris
topher Smart, an eighteenth-century 
poet. Smart was profoundly religious but 
mentally unstable, writing this poem 
from inside an asylum. The challenge in 
Rejoice in the Lamb is not so much to 
define the wordplay as it is to develop a 
picture of this man, giving glimpses of 
his struggle with both the divine and 
the demonic. My choir was having par
ticular difficulty with the section be
ginning, "For I am under the same 
accusation as my Saviour." The coun
terpoint was too heavy, the lines were 
not extended enough in the "twelve 
hardships" section, and the fragmenta
tion of the succeeding sections disrupted 
the musical flow. It was not until I tried 
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to put myself inside of Smart that I be
gan to see the anguish of a man who was 
moving back and forth between states of 
sanity and delerium. I offered the choir 
one picture of this man: 

clearly the melody of God the 
Almighty playing upon the harp. 
At that moment the heavenly 
strains of God's melody drive away 
the demonic voices. "The devils 

and quiet enough to embrace "serenity 
of soul." 

If the first two goals of textual com
prehension embrace intellectual under
standing and visual imagination, then 

themselves are at peace," and, if the third goal must include an emotional 
With swift and terrible meta- only for a season, there is "serenity response. Singers can be encouraged to 
morphosis, like unto Jekyll and of soul."17 feel the text through their own experi-
Hyde, Smart is transformed from ences. One unique occasion comes to 
prophet to madman as he engages Whether or not my interpretation is mind. At rehearsal one beautiful autumn 

-inc:a~banle~gainsFflesh~and~blood.====va1id'Fthe=images=of=a=tol'1mm.t@d=man ·daYFoUl'=pf0gr@ss=on=:J0hn=C;;;0riglian0~s=·· 

and principalities. The scene is a 
time warp, picturing first his 
physical torture as his accusers and 
jailers abuse him, and then pre
senting a view of his mental 
anguish as the demonic Legion of 
"twelve hardships" assails him. A 
brief series of incantations is 
replaced by a new chant=the 
rhyming of musical instruments. 
One by one the instruments of 
heaven are paraded before him 
until he is led by this "pied piper" 
to the trumpet of God. He hears 

1994 

forced the singers to make contact with 
the words and to wrestle with musical 
interpretation. Pictures of a jail beating 
created a harsh tone from his accusers; 
the macabre scene of "twelve hard
ships" (with Legion's individual 
demons swooping eerily in and out like 
death angels) created clear, hushed 
counterpoint, which moaned with the 
rise and fall of every line, the parade of 
instruments ushered in a bright, reso
nant choral tone, and the calming of 
the turbulent storm by the melody of 
God inspired a crystalline tone, pure 
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setting of Dylan Thomas's Fern Hillhad 
been steady but unremarkable. Bogging 
down in a flood of richly descriptive 
phrases and a moderately challenging 
tonal framework, most of the students 
had yet to view Thomas's world through 
the wide-eyed amazement of a child. I 
stopped the rehearsal, had the students 
leave their music on their seats, and 
told them to accompany me outdoors. 
We walked in silence through a tun
nel of trees, following a yellow-leaved 
path that wound its way past the 
chapel. When we came back after a 
fifteen-minute walk, we resumed sing
ing. Suddenly the words and music 
were fresh and alive with experience, 
as some, for the first time, had stepped 
inside the words: 

And honored among wagons I was 
prince of the apple towns 

And once below a time I lordly 
had the trees and leaves 

Trail with daisies and barley 
Down the river of the windfall 

light. IS 

Oliver Sacks, the now-famous neu
rologist whose classic book, Awaken
ings, revealed a fascinating group of peo
ple who survived a post-World War I 
pandemic of sleeping sickness, has con
tinued his research into seemingly 
untreatable patients. He describes a 
group of aphasiac patients who are 
keenly sensitive to expression and tone 
because they lack the ability to under
stand the meanings of words. In his 
book, The Man Who Mistook His Wife 
for a Hat, Sacks writes: 

If one cannot lie to an aphasiac, in 
view of his special sensitivity to 

expression and "tone," how is it ... 
with patients . . . who lack any 
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sense of expression and "tone," 
while preserving, unchanged, their 
comprehension for words: patients 
of an exactly opposite kind? We 
have a number of such patients, 
also on the aphasia ward, although, 
technically, they do not have 
aphasia, but, instead, a form of 
agnosia, in particular a so-called 
"tonal" agnosia. For such patients, 
typically, the expressive qualities of 
voices disappear-their tone, their 
timbre, their feeling, their entire 
character-while words {and 
grammatical constructions} are 
perfectly understood. 19 

Choral directors and singers suffer from 
a kind of "tonal agnosia" when they as
sume that comprehension of words is 
sufficient and dismiss the expressive 
qualities of language. 

Stage Two: 
Natural Flow of the Phrase 

After a relationship between singer 
and text has been established, attention 
can be focused on various ways to ex
press the text. Stage Two concentrates 
on the natural expression of a phrase or 
sentence and its impact on the music. 

Musical notation is, at best, an inex
act blueprint-a skeletal framework of 
mathematical relationships, spatial 
graphics, graded frequencies, and rela
tive time intervals. In this respect, its 
ability to communicate is shaclded by 
many of the same constraints borne by 
the written word. Conductor Allen 
Lannom writes: 

In oral communication there are 
still more contextual factors, for 

implied by the musical notation but 
not exactly indicated. When words are 
added to the music, they provide one 
more level of expression, giving clearer 
definition to note articulation, line 
shape, tempo, pacing, dynamics, rhythm, 
structure, and other musical consider
ations that lie beyond the printed page. 

The first and most obvious manner 
of expressing the text is through natural 
speech inflection. Although this may 
sound easy, expressive diction does not 
come naturally to most performers. Just 
as an actor trains for years before at
tempting the difficult flow of line, ca
dence, and word stress present in Shal{es
peare's plays, so a singer must be trained 
to do more than sing words. Tal{e, for 
example, St. Francis of Assisi's familiar 
hymn text, '~ Creatures of Our God 
and King," set to the tune, Lasst uns 
erfreuen (Figure 1). 

With the exception of the beginning 
and ending words of each phrase, the 
musical notation indicates a steady quar
ter-note duration for each syllable. To 
impart identical weight to each quarter
note, however, would result in a choppy, 
inarticulate musical-textual line. In ordi
nary speech, there are natural word 
stresses and secondary accents and in
flections. In the Figure 1 example, when 
attention is given to the intrinsic flow 
of syntax (suggested by the writer be
neath the text), the words become more 
individually expressive, and the notes, 

TENOR 
BASS 

All 

T 
crea - tures of 

which tal{e on contrasting weights, im
part more definition of nuance to the 
musical phrase: 'hlL CREA-tures of our 
GOD and KING. " 

In addition to identifYing the key stress 
words in a sentence, proper inflection can 
frequently influence the entire character 
of the line. For instance, much of Bach's 
music is based on dance. The dance 
rhythms are not only inherent in the 
music but also in the German language 
and in the manner in which Bach sets 
the words to music. In the following 
excerpt from "Herrscher des Himmels," 
a chorus in Bach's Wi?ihnachts-Oratorium, 
the bass line employs a syllabic eighth
note declamation (Figure 2). 

An understanding of Baroque weal{
to-strong accent (or beat 3 to beat 1 
phrasing) is helpful in imparting a 
dancelike quality to the line, but it is 
not enough. Only the proper word in
flection within the German syntax will 
produce the lilt of the dance. The Ger
man language is the perfect expression 
for this lilt because so many words pos
sess second-syllable stress, e.g., Ge-S.AN
ge and ge-FAL-Ien. Once sung with 
natural stress and infused with immi
nent joy, the words enhance the waltzlike 
quality of the music. 

In addition to proper word stress, sen
tences must possess a natural sense of 
pacing. The text must be allowed to 
breathe within and between sentences, 
and, in some cases, it must seek its own 

our God and 
(-) (-) 

King, 

-----~ve1_u_me,----s-peed,-aFld-i-n-fle€-t-i0n--------------------------------------

impart to speech a power of 
communication far beyond the 
range of the written word and in a 
much briefer interval.2o 

If music is reproduced too literally 
from the notational blueprint, it will 
sound artificial and wooden. Even ex
pression marks provide only guidelines. 
The performer must be sensitive to nu
ances and inflections, which are often 
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Lift up your 
(-) 

voice ~ing Al - Ie -

Figure 1. Mark Hayes, arranger, All Creatures of Our God and King 
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Figure 2. J. S, Bach, "Herrscher des Himmels," from Weihnachts-Oratorium. 

© 1955 by Breitkopf & Hartel, Wiesbaden. Reproduced by permission. 
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Figure 3. James Mulholland, "A Red, Red, Rose," from Four Robert Burns Ballads. 

© 1980 by European American Music Corporation. Reproduced by permission. 
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tempo. In James Mulholland's setting of 
Robert Burns's classic love poem, ''A Red, 
Red Rose," the composer makes every 
attempt to give the words time to 
breathe. Yet even in this masterful set-
ting, he resorts to directives like "faster" 
for the section which begins ''As fair art 
thou, my dear, So deep in luve am L" No 
metronomic marking or tempo indica-
tion can effectively direct this passage. 
'Fhe=paeirrg=ean=be=aseertainecl.=onl",y==== 
through a quickening heartbeat, each 
word desperately reaching for the next in 
the frustration of "luve's" inability to ex-
press itself In the fmal phrase, what de
termines the length of the fermata or the 
duration of the caesura (Figure 3)? Only 
the silence from a deep sigh, borne from 
a time when "rocks melt with the sun." 

I willluve thee still, my dear, 
While the sands of life shall run. 
Till the seas gang dry, my dear, 
And rocks melt with the sun! 
As fair art thou, my bonnie lass, 
So deep in luve am I. 
I will come again, my luve, 
Tho' it were ten thousand mile! 

Next, the author's punctuation should 
be observed in determining the cadence 
of each sentence. For example, the third 
stanza of Bernard of Clairvaux's hymn 
text, Jesus, the very Thought of Thee, is 
often sung in one breath thusly, "But 
what to those who fmd ah this!" A simple 
pause at the comma after "find" in the 
original text sets apart "ah this." 

But what to those who find,-ah 
this! 

Nor tongue, not pen can show 
The love of] esus, what it is, 
None but His loved ones knowY 

The comma leads to "the love of Jesus" 
and "ah this" becomes an exclamation 
of blissful discovery, 

The natural rhythm and meter of 
syntax also have a significant impact 
on the dynamic shadings of a phrase. 
In the following excerpt from Halsey 
Stevens's Go, Lovely Rose (Figure 4), 
the second half of the phrase gathers 
energy as a result of the longer meter, 
and the climax of the phrase is achieved 
by the strong triplet inflection of the 
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cresco 

, 
worth Of ! beau - ty from the 

I 
light 

i cresc. 

Figure 4. Halsey Stevens, Go, LovelJ Rose. © 1954 by Halsey Stevens, 
Mark Foster Music Company, sole selling agent. Reproduced by permission. 

words, "Bid her come forth." Sensitive 
to the longer meter and word rhythms, 
Stevens weds his music to this natural 
crescendo by opening up the harmo
nies in contrary motion and allowing 
the melody to rise to its apex on the 
triplet rhythm. It is the natural pro
gression of the text that inspires the 
crescendo. If singers are encouraged to 
feel the rhythm of the words, then the 
dynamic shadings will come as a natu
ral outgrowth of the developing line 
rather than as mathematically graded 
decibel levels. 

Finally, the flow of text shapes mu
sical structure. A dazzling moment in 
Brahms's Ein deutsches Requiem occurs 
at the proclamation of the Lord's word 
in the second movement, ''Aber des 
Herrn Wort bleibet, bleibet in Ewig
keit!" (But the Lord's word endures for 
evermore!). The previous section ends 
with images of withered grass and a fallen 
flower. The next word, a strong, abrup 
signal, ''Aber'' (but), slices through th 
sentence, cutting off all text before it 

t 
e 

-
e 
e 
r 

t 

Stage Three: 
The Anatomy of a Word 
The last ingredient in achieving tex

tual sensitivity is the expression of the 
individual word, the microcosm. If the 
natural flow of a phrase or sentence can 
affect various aspects of musical inter
pretation, then attention to the shaping 

39 
...--.. -f*- if. -f*- .,... 

: 

bright ens up_ the_ sky; __ 

fI ........, r"'""T--

'" .. .. -......--.. --
: 

42 
S .-' fI . UnlS • 

"'A. ----•• ......J' 

win ter,_ The pleas ant 
T. 

B. 

f, 
.... r--... r--.... 

I • I I 

'" sim. r 

of specific words can create the color of 
the choral tone. This final stage is orga
nized into the Three E's of shaping 
words: 1) The Word and Experience; 2) 
The Word and Expression; and 3) The 
Word and Ethos. 

The Word and Experience 
When the word becomes alive in 

one's experience, the life of the phrase is 
extended, rhythm is energized, and, 
most significantly, the choral tone is 
affected. Several writers have discussed 
the idea of experience in words. Howard 
Skinner states: 

It can be postulated that at the core 
of many words lies a root sound 
which is primordially related to the 
emotional qualiry, act, or state of 
being of which the word is but a 
civilized symbol. 22 

Morris Beachy refers to the "feeling 
tone" of a word and defines it as "the 
summation of a person's living experi
ence of what the term has come to 
mean to him [or her]."23 

~ 

.,... 

SOPRANOS 
and ALTOS 

mp 

The cold 

mp LJ 

,...." 

-
sum - mer sun,_ 

wind __ in the 

,.... 

-----
-B-

'" 
div. 

r 
The_ 

r--

mp 

r--.... I ~ 
. -

,., ~J 

r 

----+hi-s-hrief:-seGt:iefl-ef-texot-beleflgs-nei 
ther to the previous section ("fallen hu 
mankind") nor to the following fugu 
("the redeemed of the Lord"). It is th 
pillar which shores up the bridge ove 
this enormous chasm. It is also the word 
of God-the two-edged sword-tha 
separates man from God's redeemed 
So by the truncated syntax and the 
abrupt insertion of this brief text, the 
architecture is made cohesive, and the 
two large outer sections are bridged. 

Figure 5. John Rutter, All Things Bright and Beautiful © 1983 by Oxford University Press 
and Hinshaw Music, sole selling agents. Reproduced by permission. 
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There are colorful words throughout 
the delightful text found in John Rutter's 
All Things Bright and Beautiful (Fig
ure 5). Especially noteworthy are three 
descriptive words that might be classified 
as experiential words. The words "bright
ens," "cold," and "pleasant" are all feeling 
words whose sound, if the articulation is 
slightly exaggerated, imitates the experi-

ence. If the br of "brightens" is elon
gated and the vowel is brightly focused, 
the word becomes a sound pictute. If 
the initial plosive of "cold" has an extra 
bite, the percussive articulation blows 
through the blustery phrase. A slight lin
gering on the I of "pleasant" and an ex
tension of the alliterative continuants, 
"summer sun," immediately melt the 

preceeding phrase and conjure up a warm 
and lazily extended line. 

The Word and Expression 
The expression of a word not only 

requires a sensitivity to language but a 
sensitivity to sound. If choral sound is 
going to be dynamic, careful attention 
must be paid to the negotiation of conso-
nants and vowels that creates a variety of 

=====TemFo-I()I=========================voeal~eolors,;,=Sensitivity-"1:o"Word:anatomy
allows singers to exaggerate and adjust ppp = 'pp 
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IV 

Down the riv - of thtl wind fall eT -
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v - .. ~ .. ... 
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p'pp P.P -1\ - - - - -
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Down the riv er of the wind - fall -
un!s1P P.P - - - - - - -
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Il 
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. v ?:t-
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Figure 6. John Corigliano, Fern Hill © 1963 by G. Schirmer. Reproduced by permission. 
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vocal diction. The results are greater ex
pression as well as clear enunciation. 

Choral music represents 

the essence of the human 

experience because it 

fuses two distinct yet 

inseparable elements: 

music-the language of 

the soul-and word

the communicator of our 

thoughts, feelings, 

dreams, and experiences. 

Consonants can be articulated in ba
sically three different ways. They can be 
elongated, clipped, or elided,_depend
ing on the textual meaning and musical 
setting. In Fern Hill, composer Corig
liano wrote the directive "warmly with 
poco rubato" above the words ''And 
once below a time, I lordly had the 
trees and leaves trail with daisies and 
barley." He was influenced not just by 
the meaning but by the sounds of the 
words, whose consonants, rather than 
being quickly articulated, should be la
zily elongated as the poet tal<:es the lis
tener to "once below a time." Consonants 
such as the l's in "below," "lordly," and 
"leaves," should travel slowly on the 
tongue, and the trs of "trees" and 
"trail" should also be extended. When 
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articulated in this fashion, one word, 
such as "below," has the power to change 
time and scene through its shape and 
tone. Tempo rubato emerges as a natural 
outcome of these lazy words, which are 
caught up in a daydream slipping ever so 
gently into the past. 

The final portion of the stanza, "Down 
the river of the windfall light" (Figure 6), 
can demonstrate the process of elision. 
Thomas has created liquid motion through 
the use of semivowels and consonants of 
the smooth continuant. The singer should 
not only prolong these continuants but 
elide them with adjacent words in order to 
create a seamless, liquid phrase. It requires 
a continuous air supply, subjugating all 
sounds to a common vowel and then mov
ing the lips and tongue ever so gradually to 
elide consonants and meld word to word. 

The Word and Ethos 
Finally, ethos, or the characteristic spirit 

of a phrase or an entire composition, can 
be created by adjusting vowel color. Vow
els can be sung open or modified. In the 
following excerpt from St. Francis of 
Assisi's text cited in Figure 1, the colorful 
word imagery can be further enhanced by 
employing both types of vowel produc
tion (Figure 7). The melody and rhyme 
scheme of the two phrases are identical, 
yet the words create two different palettes 
of color. The vowels of the first phrase 
should be fully open. The springboard 
for these vowels is the word "Thou." A 
strongly voiced th with the tongue vibrat
ing against the top of the teeth will ex
plode the breath into the open vowel. 
The plosive beginnings of "burning" and 
"golden" should be quicldy articulated, 
moving to the open vowel. The "on' of 
"golden" is the key vowel sound in the 
phrase and should be as round as pos
sible. The second phrase, however, has an 
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Figure 7. Mark Hayes, arranger, All Creatures of Our God and King. © 1982 by Shawnee Press. 

Reproduced by permission. 

----gflti.rd3'-diff~rgflt-gthgs._1=h~mggth-GQn-------------------------------------
tinuants of "silver," "moon," and "softer" 
carry the tone rather than the vowels. 
Mouth position for the vowels in this 
phrase can also be set by "Thou." This 
time the th could be stopped, and each 
succeeding vowel sung through slightly 
rounded lips. Most of the actual sound 
remains inside the mouth, and the result 
is a darker, more mysterious tone, though 
not swallowed. A whispered dynamic is a 
natural result of this type of articulation. 
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With the articulators in a more compact 
space, it is much easier to glide from one 
satin word to another. 

Some Final Words 
The development of sensitivity to lan

guage is a process that requires great 
discipline and imagination. But if choral 
music-malcing is going to be more than 
lonely notes, lifeless rhythms, and empty 

words, conductors must introduce their 
singers to the inherent expressivity of 
language. Choral music represents the 
essence of the human experience because 
it fuses two distinct yet inseparable ele
ments into one creation: music-the lan
guage of the soul-and word-the 
communicator of our thoughts, feelings, 
dreams, and experiences. The union of 
words and music leaves no room for 
prejudice, only pride. 
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Diction Considerations 
in Five English Folk Song> 
by Vaughan Williams 

by Amy Goodman 

An American conductor preparing an informed performance As a practical matter, the use of Received Pronunciation by a 
of Vaughan Williams's Five English Folk Song; needs to con- choral ensemble benefits the choral tone by using an accent 
sider various diction-related questions. Determining what pro- different from the singers' habitual one. Thus, choral blend is 
nunciation to request of an American chorus requires evaluating enhanced through the standardization of vowel sounds, the 
the linguistic abilities of the chorus and Vaughan Williams's coordination of parts of diphthongs, and the formation of 
expectations with regard to the English texts. homogeneous schwa vowels. 

An important factor in deciding how best to pronounce the The use of Received Pronunciation by American choristers, 
texts of the Five English Folk Song; is their nature and literary on the other hand, becomes particularly difficult because of the 
provenance. Because Vaughan Williams's settings are artful ar- variety of regional dialects in this country and the fact that they 
rangements ofinformal folk melodies, their nature is eclectic. The are deeply rooted and inbred. One means of unifying these 
arrangements are based on informal, monophonic melodies from diverse American dialects is to center them in a pronunciation 
various regions of England.2 Regional dialects characterized the called Standard American English. Such a standard is set forth 
original pronunciations of the texts. In setting these songs as in Kenyon and Knott's A Pronouncing Dictionary of American 
polyphonic choral compositions, however, Vaughan Williams prob- English.4 The pronunciation of Standard American English 
ably did not intend them to be sung in their original dialects. More differs from Received Pronunciation in a number of ways, 
likely, he expected British choristers to sing them in Received ranging from the formation of certain vowels and consonants 
Pronunciation, the accent of "those in the upper reaches of the to the pronunciation of entire words. 
[British] social scale, as measured by education, income, and Another factor influencing diction decisions is the speed and 
profession, or title."3 What best distinguishes Received Pronuncia- nature of the musical declamation. The text of a passage set to 

tion from other English accents is its almost exclusive use by the quick music, for example, is sung differently from the same text 
British Broadcasting Corporation and its comprehensibility. set to slow, sustained music. Vowels in weale syllables often must 

----+hat-V-aughan-Williams-€*p(!Gt(!d-his-.Bivt?--.Bolk-$ong.r-to-b(!--b~t(!r(!d-i£-th€!-y-0GGur-on-a-sust-ain(!d-pitGh~Fufth@fm0r@,-S0m(!'------1 
sung in Received Pronunciation is an assumption based on the vowels cannot be sung pleasingly or intelligibly in unusually high 
composer's background and an analysis of the arrangements or low tessituras and, therefore, must be modified. Certain Ameri-
themselves. These polyphonic settings no longer resemble pure can pronunciations, such as a tight or swallowed r or a throaty l 
folIe songs and thus render inappropriate the dialectal pronun- are less conducive to good choral tone than are their British 
ciations of the original songs. Moreover, Vaughan Williams counterparts. The vowel-lilee American r is usually produced 
omits from his arrangements some earthy and vulgar verses with extreme tension in the tongue, which in turn causes the 
that were included in the original versions of the folk songs. muscles of the throat to tense. 

Amy Goodman is Assistant Professor of Music and Director of 

Choral Organizations at DePaul University, Chicago, Illinois. 
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Creating a Pronunciation Guide 
The foregoing considerations help to determine a workable 

pronunciation for Vaughan Williams's Folk Songs. A textual 
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examination of his first song, "The Dark Standard American English with vowels 
Eyed Sailor," will serve as a prototype for modified for musical reasons and which 
the other songs. The chart that concludes considers the linkage of words into 
this article shows 1) the Received Pronun- phrases. 
ciation of each word, using the Interna- Following the text is a table of IPA 
tional Phonetic Alphabet (IPA); 2) Stan- symbols used in the transcriptions of the 
dard American English pronunciations song text. The table illustrates and rec
which differ from those in Received Pro- onciles differences in pronunciation 
nunciation; and 3) hybrid pronunciations, found in Daniel Jones's Everyman's En
a possible solution text that combines glish Pronouncing Dictionary,5 Kenyon 

-sounus-of=Receivea=Pronu:n:ciation-arra arra=K.nott's-aictionary; and=Madeleine 

Marshall's The Singer's Manual of English 
Diction.6 For example, Received Pronun
ciation uses [0] while Standard English 
gives [ce] in words that Marshall classi-
fies as "ask" words,? e.g., the word "half" 
in line 11 of the chart. Because the solu-
tion text is intended for American sing-
ers, [ce] is given as the preferred vowel. 
In words such as "gone," in line 5, Re
ceived Pronunciation has [0] where Stan
dard=ATIreric:-a:n=ITst$=[';)j,;",€)n-ce~gainT'rhe-

~;:::===========================::;! American sound is suggested in the solu-
tion text. The table also shows differ-

50(os 
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ences in use of some IPA symbols by the 
various pronunciation guides. For ex
ample, in Kenyon and Knott's dictio-
nary, the long vowel sound in words such 
as "lady" and "sailor" is transcribed as 
[e], whereas in Jones's dictionary it is 
[eI]. Similarly, the diphthong in words 
such as "so" and "alone" is given as [au] 
in Jones; Kenyon and Knott, however, 
simply give [0]. 

In the solution text, allowances have 
been made for differences in durations of 
vowel sounds. Therefore, [eI] diphthongs 
in Received Pronunciation are listed in 
the solution text as [EI] when they occur 
on relatively sustained notes. Similarly" 
some [0] sounds in Standard English are ' 
listed in the solution text as [Oll] or [:::>ll]. 
The latter is for relatively sustained 
sounds. The initial open vowel sounds of 
both [EI] and [:::>U] are more natural sound
ing in sustained contexts than are their 
closed counterparts. On the other hand, 
short-note values render diphthong pro
nunciations difficult. Therefore, some [EI] 
and [:::>U] phonemes are suggested in the 
solution text as [e] and [0]. 

Another factor to consider is the use of 
[hw] in the case of words beginning with 
wh, e.g., "which," "white," and "when." 
Because Vaughan Williams lived during a 
period when the pronunciation of [hw] 
for [wh] was considered correct, [hw] is 
given in the citations. 

A final consideration is the difference 
between strong and weak forms of certain 
words. A. C. Gimson, editor of Everyman's 
English Pronouncing Dictionary, writes: 

The terms "strong" and "weak" refer 
to the alternative pronunciations 
possible for grammatical items in 
connected speech, the strong form 
being appropriate generally only 
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when the items carry stress .... It 
must be noted that the weak form 
has a higher frequency of occur
rence in connected speech.8 

For consistency's sake, strong forms are 
cited in the main in the Received Pro
nunciation and Standard English 
transcriptions, with weak forms being 
introduced, when appropriate, in the so
lution text. Considerations of syllable 
duration in the musical setting and of 
juncture help determine which form of 
a word is appropriate. In some words, 
certain American vowel sounds are so 
often pronounced in their wealc form 
that they are given in the solution text 
regardless of their strong context, e.g., 
the use of [A] for [0] in such words as 
"was" and "from." 

"The Dark Eyed Sailor" 
At the opening of "The Dark Eyed 

Sailor," the final tof the first word may be 
pronounced in a variety of ways. It could 
be aspirated and elided with the follow
ing wof"was," thereby forming [I twoz], 
or it could be imploded and separated 
slightly from "was" [Id woz]. Here the d 
represents, in a narrower transcription, 
an allophone of t. For the suggested hy
brid version, an imploded t (that is, nei
ther a voiced d nor an aspirated t) is 
chosen. This decision is based on the in
formal nature of the folk songs, in which 
context "twoz" seems out of character. 

Another question of juncture occurs in 
line 1 between the words "was" and "walk
ing." Rather than [wo zw:>kIfj] (close junc-
ture), the solution text suggests [woz 
WJkIfj] (open juncture). The text "Why 
walk alone" in line 4 provides an example 
of how differences of juncture can affect 

In addition to the questions of junc
ture discussed above, vowel modifications 
affect the sonority of a musical setting. 
"The Dark Eyed Sailor" presents no high 
or low tessituras that would necessitate 
vowel modification. A number of weak 
syllables containing the schwa sound, 
however, require modification because 
they are sustained. For example, final 
vowel sounds in such words as "William" 
(line 4), "bottom" (line 10), and "wel
come" (line 12), occuring in sustained 
contexts, tend to assume a short u color 
rather than a true neutral schwa. This [A] 
would be especially prominent in line 10 
at "bottom of the sea," because of the 
rallentando occurring in all voice parts. 

The occurrence of diphthongs creates 
other diction problems. For example, the 
words "while tears" in line 5 are first sung 
by sopranos alone. In order for the choral 
sound to be unified, all the singers must 
produce the principal vowel [a] in [hwaII] 
and the main vowel [I] in [tIdZ]. Care 
should be talcen to sing a forward, British 
[1] at the end of the word "while," so that 
the consonant does not cause an Ameri
can swallowed sound. 

The [aI] diphthong is also prominent 
in "shining," the penultimate word of the 
song. Because the word is sung simulta
neously in all voice parts during a 
rallentando, coordination of the parts of 
the diphthong is very important. In con
trast to this sustained instance of the [aI] 
diphthong, the word "I've" in line 13 is 
set to a quick sixteenth note within an 

animato context. Hence, the diphthong 
passes quickly, and coordination of the 
parts is easier. 

Linking sounds, called glides, occur 
throughout "The Dark Eyed Sailor." 
For example, a m glide occurs naturally 

PRESENTS 

AUDIO CASSE'ITES of the chorus and 
sound that pioneered, inspired and set 
the standards for popular choral sing
ing in America, 

VIDEO CASSED'ES of and about Fred 
Waring and the Pennsylvanians and 
Fred Waring's U,S. CHORUS 

RESEARCH QPPORTUNmES. Vast 
amounts of material including scrap
books, photographs, business records, 
music and recordings for those inter
ested in American popular music and 
culture. 

For information contact: 

Fred Waring's America 
A Project of American Studies Program 
The Pennsylvania State University 

220 Special Services Building 
University Park, PA 16802 

(814) 863-2911 

The perfect solution for a perfect performance! 

SONG-LEARNING T APES© 
~e comprehension of words. The close ©1988 by Hammond Music Service 

Juncture [WJ kdlon] ~ cause tI;,e second Rehearsal tapes help choirs learn music 5 times faster! 
--_wor~-he-h~~th hc?log~L' 6 ~llce.- -PeMect for learning oratorios, requiems, cantatas· any major worK!- --' 

open Juncture IS e c olce. me I us- • • h I f h II d' I h . 
crates an anal ous situation. When "her Also· Inexpensive .re ear~ ~pe~ or onor~ a ·state an reglona C olrs 

" . ag d [h] d Each tape has a grand plano plaYing Its vOice part loud In the foreground, all other parts soft. 
eyes IS pronounce d rarz , a new wor , 0 d 2 Pl A I d' 'd I S L . T 
"rise," is formed. However, because the r, er wbays: ~n -hn)VI ua

l 
d~~gd· elaSrmng ap~s©:T 

consonant involved here is an rrather than Each chOir mem er receives t elr own n IVI ua ong-Learnlng ape© 
a k, as in line 4, Marshall suggests close Plan B.- Order a set of Master So~g.Leari1ing Tapes© - receive ,a high 
juncture.9 She also states that close junc- quality master tape for each vOice part and do your own dubbing, 
ture is correct when a word ending in a Call or write for information, a free demo packet, and prices: 
voiceless /9/ precedes a word beginning HAMMOND MUSIC SERVICE -Toll Free: 1·800·628·0855 
with a vowel. JO Such is the case in line 17 235 Morningside Terrace, Vista, California 92084 
with the words "forth a"[b 8d]. 
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Value. Quality. 
. Elegance. 

When planning a choral robe pro
gram, these are the most pressing 

considerations you'll measure. 
For over 20 years, Thomas Creative 

Apparel has provided even more: 
choice, service, dedication to 

satisfaction. 

our new catalog 
with no obligation. Whether 

it's traditional, boldly 
new or richly quiet, you'll 

find a design that perfectly 
answers your desires. 

Begin with the finest. 
Thomas choral robes. 

THOMAS 
CREATIVE APPAREL. INC. 

One Harmony Place 
New London, Ohio 44851 

800-537 -2575 

VIENNA INTERNATIONAL ADULT CHORAL FESTNAL 
Vienna, Austria - June 23-26,1994 

HEART OF THE VALLEY CHILDREN'S CHORAL FESTNAL 
Corvalis, Oregon - June, 1994 

CALL 1-800-INTROPA FOR DETAILS 

between the words "the" and "air" (line 2). 
Not to allow the glide causes a glottal stroke 
on the word "air," thereby creating open 
juncture, which introduces a formality that 
might be inappropriate for the folk song. 
An example of the [w] glide that occurs 
in rapid English speech is found between 
the words "true" and "and" in line 14. 
Here the [w] glide prevents a glottal stroke 
from initiating the word "and." 

light the need for careful attention to 
vowel sounds, juncture points, diph
thongs, and glides in the performance of 
Vaughan Williams's Folk Songs. Perhaps 
the most important consideration when 
choosing how to pronounce the texts of 
these songs is choral ensemble. Tone, 
rhythm, and intonation can all be uni
fied to a great extent by careful attention 
to diction. Thus, Received Pronuncia
tion, altered as noted in the chart that 
follows, serves both Vaughan Williams's 
probable expectations as well as a choral 
conductor's need for a form of English 
conducive to good ensemble singing. 

The author wishes to acknowledge Thomas 

Dunn's contribution to this article. 

NOTES 
1 Ralph Vaughan Williams, Five English Folk 

Songs (London: Stainer and Bell, 1913). 

2 Cecil Sharp, Collection of English Folk Songs, 
Vol. I, No. 143, and Vol. II, No. 385; 

Journal of the Folk Song Society, Vol. II, No. 
8, song 26, and Vol. III, No. 11, song 11. 

3 Arthur Hughes and Peter Trudgill, English 
Accents and Dialects (Baltimore: University 

Park Press, 1979),2-3. 

4 John Samuel Kenyon and Thomas Albert 

Knott, A Pronouncing Dictionary of Ameri
can English (Springfield, MA: G. & c. 
Merriam Co., 1953). 

5 Daniel Jones, Everyman's English Pro
nouncing Dictionary (London: J. M. Dent 

& Sons, 1977), x. 
6 Madeleine Marshall, The Singer's Manual of 

English Diction (New York: Schirmer 

Books, 1953), 123-24. 
7 Ibid., 185-88. 

B Jones, xxvii. 
9 Marshall, 14. 

10 Ibid., 93. 
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The Dark Eyed Sailor 

Beneath each line of text is the Received Pronunciation, the Standard American English, and the "solution" text. Underlined 
vowels in the solution text have been altered from both RP and SAE citation forms on account of their duration in the musical 
setting (see p. 22, col. 3). 

1) 

2) 

3) 

4) 

5) 

6) 

7) 

8) 

9) 

10) 
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It 
It 

It 

for 
b 

br 

b 

way, 
wei 
we 
rwgl 

was 
wnz 
waz 

WA 

to 
tu 

tu 

So 
S;:JU 
soU 
S;)U 

a 
;:J 

Z;:J 

take 
teIk 

tgk 

I 
aI 

a! 

comely young lady 
kAmlI jAlj leIdI 

the 
5i 

paid 
peId 

pgd 

air; 
e;:J 

Er 
E;:J 

she 

Jl 

Jl 

attention 
;:Jtmfn 
;:Jtmf;:Jn 

;:Jtmf;:Jn 

fair, 
fe;:J 

fE;:J 

fE;:J 

met 
mEt 

mEt 

mEt 

to 

tu 

tu 

Was 
wnz 
waz 

WAZ 

a 
;:J 

what 
hwnt 
hwat 

hWAt 

wallcing out 
wckIIj aut 

WJkIIj aut 

sailor all 
sell;:J JI 

they 
5el 

rJI 

did 
did 

did 

Said 
SEd 

William, "Lady why walle 
WJk 

alone? The night IS 

WIlj;:Jm leIdI hwal ;:JI;:Jun O;:J nalt IZ 

SEd WIlj;:Jm JgIdi 

coming and 
kAmIIj rend 

;:Jnd 

kAmIIj ren 

from 
from 

fram 

frAID 

her 
h3 

h3 

the 
5;:J 

eyes 
aiZ 

r aiZ 

that's proving my 
orets pruvrIj mal 

orets pruYiIj rna! 

he 
hi 

hi 

hand; 
hrend 

leEr 
lEft 

left 
lEft 

We 
wi 

the 
O;:J 

hrend wi 

broke 
br;:Juk 

brook 

brouk 

the 
oi 

01 

oi 

other lies 
AO;:J Jalz 

lalz 

;:Jloun 

hwal WJk nalt 

day 
del 

near 
TIl;:J 

TIlr 
TIl;:J 

gone." She said, 
SEd gon Jl 

dg 

did 
dId 

dId 

fall, 
bl 

bl 

downfall. 
daunbl 

daunbl 

land; 
lrend 

Be 
hi 

hi 

token, 
t;:Juk;:Jn 

gJn 

gJn 

"It's 
Its 

Its 

It's 
Its 

Its 

took 
tuk 

tuk 
tuk 

here's 
hl;:JZ 

touk;:Jn hrrz 
Quk;:Jn hl;:JZ 

rolling at 
r;:JulIIj ret 
roulIIj 

QUlIIj 

Jl 

a 
;:J 

two 

tu 

tu 

a 
;:J 

part 
pat 

part 
pat 

SEd 

dark 
dak 

dark 

dak 

long 
loIj 

bIj 

bIj 

gold 
g;:Juld 
goUld 

92uld 

with 
WI5 

bottom of 
bot;:Jm oy 

bat;:Jm ay 

bat;:Jm AY 

IZ 

while tears 
hwall tl;:JZ 

hwall 

eyed 
aId 

aid 

years 
jl;:Jz 

jlrz 
jl;:Jz 

ring 
nIj 

nIj 

me, 
mi 

mi, 

trrz 
tl;:JZ 

sailor 
sell;:J 

sgll;:J 

since 
SInS 

SInS 

from 
from 

from 

frAID 

And 
rend 
;:Jnd 

ren 

" sea. 
si 

si 

on 

on 
an 
an 

say. 
sel. 

sgl 

off 
of 

Jf 

Jf 

her 
h3 
hEr 

hA 

my 
rna! 

rna! 
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11) Then half the ring did young William show, She was 
(jen haf aa rrl) dId yAJ) WIljam fau Ji WDZ 

(jen href fou waz 
(jEll href (ja rrl) dId jAJ) wlljam f;;!u Ji WAZ 

12) distracted midst joy and woe. "0 welcome, William, 
dlstrrektld mIdst d3:>1 rend wau au welkam WIljam 

and WOU OU 

dlstrrekhd mIdst d3:>1 rend w;2u ;;l.U welkam WIljam 

B} Fve--Iands=and gold For my dark eyed sailor-so 

aIV lrends rend gauld b mal dak aId sella sau 
gOUld br dark sou 

aIV lrendz ren g;;l.uld 
\ b mal dak aId sglla SQ 

14) manly true and bold." Then in a village down by the 
mrenlI tru rend bauld (jen m a VIlld3 daun bal (ja 

and bold (jEll 

mrenlI tru ren b;;l.uld (jEll m a VIlId3 daun bal (ja 

15) sea, They joined in wedlock and well agree. 
si (jel d3:>md m wedlDk rend weI agri 

wedlak and 

si (j.§ dDmd m wedlak rend weI agri 

G10RI~ Del 
Elizabeth Patterson, Conductor ~ ~ 

1993 FALL PERFORMANCES .® 

-BALTIMORE, MD Sunday, September 26 1:00 p.m. Basilica of the Assumption 

-DENVER, CO Friday, October 1 8:00 p.m. St. John's Cathedral 

-SAN FRANCISCO, CA Sunday, October 3 7:00 p.m. Grace Cathedral 

-SCOTTSDALE, AZ Friday, October 8 8:00 p.m. St. Barnabas Episcopal Church 

-LOS ANGELES, CA Wednesday, October 13 8:00 p.m. St. James' Episcopal Church 

-SAN DIEGO, CA Friday, October 15 7:30 p.m. First United Methodist Church 

-SACRAMENTO, CA Tuesday, October 19 8:00 p.m. St. Francis of Assisi Church 

-EUGENE, OR Friday, October 22 8:00 p.m. First Christian Church 

-BELLEVUE, WA Sunday, October 24 4:00 p.m. Sacred Heart Church 

-VANCOUVER, BC Wednesday, October 27 8:00 p.m. St. Andrew 's-Wesley United Church 

For tickets, check your local listings 
129 Rock Harbor Road, Orleans, MA 02653 Telephone: (508)255-3999; Fax: (508)240-1989 
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16) So maids be true while your love's away, For a 
sau meldz bi tru hwaIl j::> lAvz aweI for a 
so" jur br 
52" mg,dz bi tru hwarl j::> lAvz awgI b ra 

17) cloudy morning brings forth a shining day. 
klaudI m::>mlj bnljz be a famIlj del 

m::>rmlj bre 
klaudI m::>mlj bnljz b e a farmlj dgI 

Differences in IP A Transcriptions 
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'd u's , 'the Mal e 
farewell 

SSl\ . 
• Laudamus Te - William Cutter 

• The Maiden's Farewell - Linda Spevacek 

• Sussex Carol - Dave & Jean Perry 

• Three Contemporary Latin Settings - Jerry Estes 

• Hush! Somebody's Catlin' My Name - Brazeal 

Dennard 

• My Heart's in the Highlands - Sherri Porterfield 

• Three Contemporary Latin Settings - Jerry Estes 

• Feelings - arr. Alan Billingsley (SATB) 

• It's the Talk of the Town - arr. Philip Kern (SATB) 

• Trickle, Trickle - arr. Steve Zegree (SATB) . 

~()'s SOUNDS 
• In the Swing - arr. Alan Billingsley (SATB) 

• Opus One - arr. Boyd Bacon (SATB) 

• Party Fever - Jim Stanton (SATB) 

• There, I've Said it Again - arr. Greg Gilpin (SATB) 

• Adoramus Te - Terre McPheeters (3-PT Mixed) 

• The Bleak Midwinter - Roy Ringwald (SATB) 

• Ding Dong! Merrily on High - arr. Howard 

Helvey (SATB) 

• Let's AIl Sing AIlelu - Jill Gallina (SATB) 

• Softly, Sweetly - Jill Gallina (3-PT Mixed) 

For more information on voicings and prices for these products, 

see your local music dealer or call Shawnee Press, Inc. at 1-800-962-8584. 



The President's Address 
from the 1993 ACDA 
National Convention 

by William B. Hatcher 

Every two years, the ACDA President is asked to comment legislative funding level for arts agencies receded to eighty-four 
on the state of things important. Whether these things are cents per person. And the students involved in high school 
important to this President alone remains to be seen, but they music now average about 12 percent of total enrollment. This 
are my concerns as witnessed from the viewpoint of this of- decline in music education has impoverished our next genera-
fice-an office that has given me incredible and stimulating tion of performers and audiences. 
opportunities during my term of service. The authors of Megatrends 2000 promise that the arts are on 

Almost as much as the miracle of music itself, what is their way to an incredible renaissance in America. But how 
important to me is that we are here at this convention-four quicldy things have changed since that book appeared in 1990. 
thousand strong, representing every state of our country and The authors could not take into account the double demoral-
over a dozen foreign countries-all in the name of this art. Our ization of the artistic community at the hands of the AIDS 
convention is now the largest national music convention in the epidemic and the shortsighted, narrow viewpoint of what con-
United States. Four thousand choral musicians are attending, stitutes art held by some of our artless, controlling politicians. 
at considerable personal expense, because of this art. Nor did the authors anticipate the deep recession coupled with 

It is important to me that we continue to value this art of the weakening of public-sector funding for the arts. Private and 
such quality and nobility. Perhaps more important, however, is corporate giving has attempted to fill the cultural money gap, 
that we recognize that the values of our art are not understood but our recent economic woes have slowed that down as well. 
or shared by very many people in our American society. In fact, Charitable giving has dropped nationwide, even more than the 
the core issues of freedom of expression, the definition of right recession-caused drop in household income. From 1989 to 
and wrong, the changing roles of men and women, the weal{- 1991, giving to the arts dropped 14 percent (and giving for 
ening of the nuclear family, and recent renewal of centuries-old education dropped 23 percent). While a recent Harris poll 
conflicts between countries all point to a changing and un- concluded that Americans may be willing to provide more 

___ -"'se"-'tt""le"'d"'--w~or"_'I""d.'__ _________________ ~su,ppor.t£Q.[J:karts.l.t..is-painfull)LdeaLthauhe..a¥eJ:age.Ameri.~----
As choral artists and teachers, many of us feel that we are can has not yet been convinced by us to invest in the arts. 

weathering a maelstrom of criticism and decline in the arts and According to William Cleveland in "The Arts as Infrastructure 
arts education. Despite those who argue that the "civilizing in the 21st Century America," this means that the arts are 
capacities" of the arts will serve alone to justify their support, undeniably an American "extra." 
our country ranks among the lowest of industrialized nations If we weep over our frustrations, we shed only tears rather 
in per capita expenditures for the arts. In 1992 the aggregate than light on the situation. Is it not possible to move with 

William B. Hatcher is Professor of Music and Director of Choral 

Activities at the University of Iowa, Iowa City, Iowa. He 
currently serves as ACDA Vice-President. 
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purpose into this rather empty and transitional society, and 
reassert the role of the arts? This may be the time for a cultural 
coup! Ah, but the situation is discouraging, you may say. I say 
that we have no choice. Cleveland suggests that we step into 
the cultural and social turmoil of the world and demonstrate 
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how the arts are basic to education, an our music support committees-our fo- In addition, as most of you are aware, 
essential resource for community devel- ture. Howard Swan often reminded us we have created the ACDA Endowment 
opment, a common language in a global that those scruffy little singers in our Trust. This is your trust, the proceeds of 
culture, a discipline of creativity for tech- choirs were future school board mem- which will be used solely for projects sup
nology, and a bridge-builder between bers, city councilors, foundation mem- porting choral music. It deserves your sup-
the material and spiritual worlds. bers, and, God help us, politicians. port and your giving. The chairman is 

It is important that we remember the Judge Charles Stokes, from Dallas, Texas. 
fundamental principle ab()ut the nature Board members are Josephine Abney of 
of our human gifts: we have the freedom If we teach comic-book Greenwood, South Carolina; Maxine 
to choose. We have imagination, con- ':J Asselin of Taunton, Massachusetts; 

=sci~rreeFarrd=irrdependent=will. We=Gan c=f.to-rlli=fiterztture we witt Maul'iGe,.Gase.y~0(G01~hus,=Qhl0;.J:.ouis~ .. ~ 
wnte new programs for ourselves and for 'Batson, Jr., of GreenvIlle, South Caro-
those with whom we come into contact. not be able to Sa1! hon- lina; and Gene Brooks, Executive Direc-
Let us become proactive with the nurture 'J tor of ACDA. 
of our choral music-where our behavior est/1! that music is basic. Then what can each of us do? I think 
is a function of our decisions, not our 'J we know. As I said, we have imagina-
conditions. Stephen Covey has compared tion, conscience, and independent will. 
reactive with proactive people: In choosing to be proactive with our 

With reactive people-if the 
weather is good, they feel good. If 
it isn't, it affects their attitude and 
their performance. Proactive people 
can carry their own weather with 
them, and they focus upon their 
values. 

Let us be proactive with those whom we 
contact daily: our singers, our colleagues, 

In this context, I would like to an- choral art, we must make the choice for 
nounce the formation of a new ad hoc quality in music. Regardless of the age 
committee, which should be very im- or experience of our choir members, we 
portant and helpful to our cause in the serve as teachers. We provide a model 
future-the ACDA Advocacy Commis- and image of the music to be studied 
sion. I have asked Royce Saltzman, a and performed. If we teach comic-book 
Past President of ACDA and President choral literature, we will not be able to 
of the International Federation for Cho- say honestly that music is basic. As 
ral Music, to chair this commission. Its Ralph Waldo Emerson wrote, "How can 
purpose shall be to focus upon models I hear what you say when what you are 
and methods in fostering and promot- keeps ringing in my ears?" 
ing choral music experiences at all levels, The fact remains that choral singing 
to give guidance to ACDA leadership is an art and part of a universal expres
for improving the quality of choral mu- sion. That is why I particularly like the 
sic, and to recommend procedures for title (as well as the content) of Chorus 
developing public support of choral mu- America's new weekly radio broadcast of 
sic as an important medium of artistic choral music: "The First Art." Choral 
expression in America. I have great hopes singing is a part of our humanity, an 
for the success of this commission. expression of our lives and our spirit. We 

continue to be thrilled with the artistic, 

z. Randall Stroope ---.. 
------------------NEW--------

cultural, and spirit-filled performances 
at this convention. This is what it is all 
about. We are not pleased just because 
the notes and rhythms are correct. 
Rather, we are lifted; we are changed. Dona Nobis Pacem (Sacred) 

SATB/S solo, organ - MF 2099 
Goin' To The Auction (Secular) 

SATBff solo, a cappella - MF 3046 

------SATB CHRISTMAS OCTAVOS-----------

Advent Corol - MF 564 Everywhere. Christmas Tonight - MF 556 
All So SHII- MF 540 Joy Shall Be Yours In The Morning - MF 551 

Resonet In Laudibus - MF 553 
---CHRISTMAS CANTATA-------------------
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Hodie! for mixed voices, brass, percussion & organ 
(opt. children's choir) Perf. time 14 min. MF 572 

musIc comPRnv 

For information & ordering 
'6'(800) 359-1386, or Fax (217) 398-2791 

P.O. Box 4012, Champaign, IL 61824-4012 

In Benjamin Britten's Balulalow, we 
hear the quiet murmuring of "trans
eamus," as if it were a cue from our own 
souls: we are transformed. After the last 
echoes of this convention are over, let us 
go and transform others with the 
magic-and the very centrality-of the 
choral art. We do have the freedom to 
choose, and we have made our choice. 

-CJ-
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FOR CHORAL DIRECTORS, a 
homogeneous sound, or blend, is 
one of many critical factors in 

achieving good choral tone. Various ele
ments contribute to realizing a uniform 
sound-dynamics, vibrato, tone color, 
vowel formation, etc. Unmatched vowels 
can also be one of the factors contribut
ing to pitch problems. 

In regard to vowel formation, it is not 
enough for the conductor to know the 
proper pronunciation of the text and in
sist that all singers match one another 
exactly. In extreme ranges, vowel modifi
cation is necessary to produce an open, 
resonant sound and to ensure that the 
quality of sound is uniform throughout 
the vocal range. In Dynamics of the Sing
ing UJic~, Meribeth Bunch writes: 

A singer ascending a scale requires 
certain shifts of resonance which are 
usually achieved by a modification 
of the vowel sound. . . . The 
resulting physical appearances of the 
tongue and mouth are not the same 
as the patterns described in the texts 
on speech, although the sung vowels 
somehow are still perceived cor
rectly by the listener. 1 

Vowel modification is a complex sub
ject, with many approaches. This article 
will present one approach to modifYing 

RE H EARSAL BREAKS 

Vowel Modification Made Easy 

space.2 Some instructors use phrases like 
"let your mouth open if it feels like it 
wants to" or "allow your jaw to drop." 
Other teachers ask their singers to insert 
three fingers between their front teeth, 
which can create too large an opening, 
thus distorting the vowel and the overall 
sound. Alternatively, the singer can be 
given a vowel to move toward. For ex
ample, the word "see" on a g-sharp2 for 
sopranos may be altered in the direction 
of the vowel in the word "sit." The singers 
still sing the word "see" but open the 
mouth slightly toward an "ih" [I] sound 
instead of the clamping down on the "ee" 
[i] vowel and squeaking on the high note. 

The proper pitch on which to be
gin vowel modification depends on 
the range of the singer. Each voice has 
a middle range in which the vowel 
may remain pure, and above or below 
which modification must take place. 
There are differences of opinion re
garding the exact parameters of each 
vocal register, and one must allow for 

Soprano 

by Mallorie Chernin 

individual differences. 3 The ranges 
given in Figure 1 represent somewhat 
conservative estimates for most sing
ers in high school, college, or com
munity choirs. In the middle registers 
shown below, vowels typically need 
no modification and may remain pure. 

Vowels belong to three groups: front, 
back, and central or neutral.4 The front 
vowels include [i] ("see"), [I] ("sit"), [e] 
("chaos," "ete"), [E] ("set"), and [re] 
("lamb"). Back vowels are [u] ("moon"), 
[U] ("foot"), [0] ("old"), [:>] ("all"), [a] 
("put"), and [A] ("up"). Front vowels 
could also be described as lateral vowels, 
with the lips in a smiling position, and 
back vowels may be characterized as 
rounded vowels, with the lips in a more 
forward, covered position. 

Vocal experts argue whether [0] ("fa
ther") or [A] ("up") is the more open 
vowel. It is easier to avoid tension in 
the back of the tongue when using the 
[0] sound. Furthermore, [0] can be 
approached from the front and back 

Alto 

vowels based on their classifications. h;e-__________ -J~;!I:~~e-~~~~~~~~~~-------------f-----Many-begil1l1ing-si:rrges-need.--ro- be «! 

told to open their mouths as they try to 
sing through a narrow opening, thus 
squeezing the tone and creating a tense, 
pinched sound. Ideally, singers should 
modifY vowels by simply opening the 
mouth to allow the creation of more 

Mallorie Chernin is Director of Choral 
Music at Amherst College, Amherst, 
Massachusetts. 
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Baritone 

Tenor 

Bass 

Figure 1. Middle registers 
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vowels,S as well as by [A], and can be 
adjusted more easily in terms of bright
ness and darkness. For these reasons I 
choose to open vowels toward [a]. The 
chart in Figure 2 indicates the manner in 
which each set of vowels is modified to
ward the open sound of [a]. 

As an example, if a choir is singing the 
word "moon" on the pitches shown in 
Figure 3, the soprano and tenor open 

Figure 3 

altos would need to modify toward [10] 
("set"), whereas the second sopranos 
and first altos would not need to make 
an adjustment. 

There are many other variables that 
contribute to a well-tuned, balanced, clear, 
homogeneous choral sound. Vowel modi
fication is a major tool, however, that 
conductors should use in shaping that 
tone. 

towar(l=[DncC"foot"J wli1l.eth=e-atto, 5ari:=-====r~=========================~ 

tone, ~dhbass ~eed thnot chand ~ce. :f a t rii 1 b th chNOTES ,j.' h 
womens c oms smgs e wor say at ~ p ~ Meri e Bun ,Dynamics OJ t e Singing Voice 
forte level on the chord shown in Fig- (New York: Springer-Verlag, 1982),89. 
ure 4, the first sopranos and second Figure 4 2 Richard Miller, The Structure of Singing 

Figure 2. Vowel modification 
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(New York: Schirmer Books, 1986), 158. 
3 For a thorough discussion of range and vocal 

registers, see John W. Large, ed., Vocal 
Registers in Singing: Proceedings of a 
Symposium (The Netherlands: Mounton 

and Co., 1973), in particular, "Radio

logical Findings in the Study of Vocal 

Registers," by D. Ralph Appelman, and 

"Researc;h Potentials in Voice Registers," 

by Godfrey E. Arnold. 

4 Miller, 51. The author describes vowel 

structure and how vowel sounds are 

phonated, and provides an explanation of 

the International Phonetic Alphabet 

(IPA). Unfortunately, there is much 

disparity among experts as to rhe exact 

pronunciation of rhe schwa and cate

gorization of"ah" [oj ("farher") and "uh" 
[AJ ("up"). In his most helpful book, 

Diction (Boston: E. C. Schirmer, 1975), 
John Moriarty lists an entire range of 

sounds for rhe schwa in English, Gennan, 

and French. I prefer rhe conventional use 

of rhe schwa as heard in rhe word "put." 

Because of my difference with Miller 

regarding the schwa sound, my vowel 

categories vary slighdy from his. 
S Ibid., 157. 
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TEACHING RHYTHM with 

THE ADDITION SYSTEM 
by Dr. Gary Corcoran 

A Complete Counting System for All Musicians 
Price: $25.00 + Shpg.-includes permission 

to copy exercises! 
ADDSYS, PO Box 284, Plymouth, NH 03264 
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CHORAL MUSIC is like a mar
riage. It is text and music bound 
together, for better or worse. 

Like marriage, one weale partner can be 
sustained and strengthened by the 
other, but what we long to see and hear 
is the great match. This is the thrill of 
art, all components in such a stimulat
ing and pleasing interchange that we 
can feel it in our bones. As a writing 
and teaching poet, I wish to comment 
from the text-side of the marriage. 

Edwin Arlington Robinson defined 
poetry as "a language that tells us some
thing that cannot be said.") This defi
nition expresses both the limitation and 
the hope of poetry-we cannot say it, 
and yet we try and are compelled to 
keep trying. It is similar to the way we 
approach sacred worship. A. W. Tozer 
said that we stand before the mysteries 
and somehow know that the most ap
propriate response is silence. And yet, 
"were we to hold our peace, the stones 
would cry out."2 This sense of necessity 

RE H EARSAL BREAKS 

What Makes a Good Text? 

Is It Memorable? 
In class when I ask the students this 

question about a poem just read, they 
will most often remember a word, line, 
or phrase which is an image or contains 
one, a concrete detail which hooked their 
sight and hearing. Often it is the place
ment of the image in a surprising turn 
within a duller landscape of words. Why 
do I remember "When morning purples 
all the sky" from childhood? It was Eas
ter, still cold, and the high school choir 
imprinted my faith and imagination with 
that color used as a verb. 

Language is tired with its heavy bag
gage of centuries of use and connota
tion. When it is made new, rescued from 
cliche and expected metaphor, we re
member again. The book ofJob still sur
prises us, the Psalms, prophets, the ancient 
Chinese poems. The sheep, coin, vine, and 
wheat of the parables are our entryways to 
the abstractions of salvation, peace, and 

by Jean Janzen 

mercy. What our senses talee in allows our 
consciousness the emotional response, 
which then our minds organize. 

According to the German philoso
phers, there are two ways of knowing
konnen, to know about, and wissen, to 

know of. Experiencing art is to lmow in 
the second sense, not just added informa
tion. With George Herbert's "But thy sille 
twist let down from heav'n to me, / Did 
both conduct and teach me, how by it / 
To climbe to thee,"3 we can image and 
know. 

"Malee surprising connections," my 
poetry writing teachers told me. William 
Carlos Williams writes, "The tendency 
is to say what others expect to hear. Say 
something else."4 In religious writing this 
is particularly needed. The text with the 
proclamation and statement of creed 
must be part of worship, but there is 
room for "truth at a slant,"5 a text that 
evokes contemplation and dialogue. 

'Amerlca*n 
Bo~~tlQ![ 

6th National Conference on Choral Training 
for Directors of Children·s, Girls· and Boys· Choirs 

October 1-2, 1993 Princeton, New Jersey 

is an impetus for the poet and com
poser and a foundational stone of art. 
As we seek text and music that has this 
sense of necessity, we approach our task 
with the attitude of both priest and 
prophet-priest when we sustain what 
is lively and true in tradition, prophet 
when we call attention to the future, 
the need for change, awakening the 
complacent. Dr. Anton Armstrong, Guest Master Conductor 

Associate Professor, St. Olaf College 
How does a choral direct!llJ.d.~ 1-----------Gonductor;-St-;-0Iaf-Ehoir-I ----------11---

tify a good text? I suggest asking three Dr. James litton, Music Director, The American Boychoir 
questions, the ones I ask myself about 
my own poem as I try to finish it: is 
it memorable, is it true, and is it 
beautiful? 

Jean Janzen has published two books 
of poetry and teaches creative writing 
and poetry at Fresno Pacific College, 
Fresno, California. 

SEPTEMBER 1993 

TWO INTENSIVE DAYS: 
+Vocal development and choral techniques 

+Open rehearsals with the American Boychoir 
+The American Boychoir sound 
+Session on arts management 

For complete information and registration contact: 
Nancy Plum, Conference Coordinator 
The American Boychoir School 

19 Lambert Drive, Princeton. New Jersey 08540 
609/924-5858 609/924-5812 (fax) 
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Is It True? Truth is the catalyst for change. It best words in the best order.9 With po-
Does the text reflect what I really ex- moves us to a wider look at life and an etry, we are aware of musical language, of 

perience, how I really talk, what I truly openness that may be painful and make repeated vowels and consonants, of inter
long for, not what is expected or familiar us more vulnerable. Is is also the path to nal and end rhyme, of the necessity of 
for its own sake. "True" asks me to be as greater wholeness, bringing our broken rhythm. Here is where we feel the lan
honest as I can be, finding some pro tec- pieces together. Good text does that. In guage dance, where we sense its marriage 
tion in the form of the poem, for, as sacred literature, changes have come to music at its most intimate level. Then 
Nietsche wrote, "We have art in order about in attributing feminine character- we ask, does the text feel unified, do the 
that we may not perish from the truth."6 istics of God and allowing inclusive lan- metaphors and images playoff each other, 

To write what is true is to give the guage, which brings balance to our choral does the drumbeat fit the meaning? Do 
-wlto'kpi-cture, tITe-ITorror arrd=rrre-giory, exp-etiem:-e;-",ylre=rrrclusin-n=of=texts=from clre=text=arrcl=musieoembmce?=? ======= 
asT. S. Eliot insisted.7This is a warning various ethnic cultures also enriches our We must beware of texts, however, 
against sentimentality, where one's feel- movement toward what is true. that beguile us for the art itself, art for 
ing about feelings are the major expres- its own sake. When you read a text and 
sion, as in speaking of how sorrowful Is It Beautiful? get caught up in its craftsmanship more 
we are about being sad. It is the false Beautiful and true are synonymous in than its meaning, you do not have a 
sweetness which we tend to layer over the ultimate sense. It is the quality that good text. True beauty will always an
life so we will feel better, but which becomes the real test of poetry. As Emily swer positively the question, "Does it 
stunts growth. Dickinson said, "If I feel physically as if move me to remember my own experi-

While "telling it as it is" has been a the top of my head were taken off, I know ence?" Only then does it satisfy our 
dictum of our modern times, we tire of that it is poetry."8 real needs. 
this when it ends only in despair and a A text that is beautiful has a shape, a The art of text and music combined 
wallowing in ugliness. Good poetry is in- unity of some kind. It has an order which is a high art. It enters new territory for 
clusive, recognizing pain and joy, light goes beyond prose. Good prose puts words growth and imagination. It sustains and 
and dark, and the many variations of para- in the best order possible. As Samuel Tay- preserves the true and beautiful of our 
dox and oppositions. lor Coleridge wrote, poetry demands the past. It is a vehicle for faith to support 
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American Choir Festival 
In Leipzig, Germany 

Held Annually in June 

Henry Charles Smith 
Former Resident Conductor, Minnesota Orchestra 

ARTISTIC DIRECfOR 

WONDERFUL CHORAL OPPORTUNITY 
FOR CHOIRS 

* Participate in Massed Festival Concert Performance. 
* Share an Evening with German Choirs. 
'" Perform in Other European Cities. 

All choirs, including church and community choirs, 
are welcome. 

For Details: 
Phone: (612)445-8151 
Fax: (612)469-1329 

Travel & Tours, Ltd. 
Two Appletree square, Suite 150 

8011 - 34th Avenue South 
Bloomington, MN 55425-1637, USA 

us where reason fails. It is a marriage 
that is subversive to what is destructive 
in ourselves and our society. And when 
our voices are gathered to sustain the 
best language on the best tones which 
our breath can carry, we are elevated to 
the level of human experience for which 
we were intended. 

NOTES 
1 William Flint Thrall and Addison Hibbard, 

eds., A Handbook to Literature, rev. ed .. by 

C. Hugh Holman (New York: Odysee 

Press, 1960),366. 

2 A. W. Tozer, The Knowledge of the Holy 
(New York: Harper, 1961), 14. 

3 George Herbert, The Poems of George Herbert 
(London: Oxfurd University Press, 1961), 80. 

4 Reginald Gibbons, ed., The Poet's Work (Chic

ago, University of Chicago Press, 1979), 199. 

5 Emily Dickinson, The Complete Poems of 
Emily Dickinson (Boston: Little, Brown 

& Co., 1960),506. 

6 Friedrich Nietsche, source unknown. 

7 T. S. Eliot, On Poetry and Poets (New York: 

Farrar, Strauss, & Cudahy, 1957). 

8 Thrall, 366. 

9 Ibid., 365. 
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REPERTOIRE & STANDARDS COMMITTEE REPORTS 

T HE SAN ANTONIO Conven
tion in March was a major 
event for the Repertoire and 

Standards committees, not just for their 
superb involvement in the planning and 
execution of the convention program, 
but in the opportunity committee 
members at all levels had to network, 
meet people, share ideas, and talk 
about choral music. 

The National Committee met for 
eight hours ~he day preceding the con
vention, and for the first time in our 
years together, we spent the majority 
of the meeting in long-range planning, 
discussing the choral art, what stan
dards are about, how to meet better 

committee unanimously commended 
Bohart for his work in putting together 
the reading sessions. 

The National Committee sees itself very 
involved in long-range planning for future 
conventions in the areas of honor choirs and 
reading sessions. The committee recom
mended and supports the formation of a 
Men/Boys National Honor Choir for 1995 
and a Community Honor Choir in 1997. 
Although the final decisions are made by the 
convention chairs, the National Board has 
demonstrated strong support and respect for 
the work of the R&S committees, and the 
committee feels confident that its recom
mendation will be considered seriously. 

The overall working relationship be
tween the ACDA National Board and the 
National R&S Committee has taken on a 
new life as more and more of what hap
pens in ACDA, at all levels, is a direct 
outgrowth of the work of the R&S com
mittees and chairs. Thanks is extended 
from the national level ofR&S to all chairs 
at the division and state levels. Without a 
strongly supported base, we would be a 
top-heavy, meaningless structure. Keep 
holding us up and working together to 
make ACDA better and stronger in repre
senting the choral art in America. 

Sharon Breden, Chair 
National R&S Committee 

the needs of ACDA members, and how ,--------------------------------

really to serve our title, "choral reper-
toire and standards." 

One of the primaty reasons the com
mittee could devote time to artistic dis
cussions was the completion of a 
National R&S brochure that outlines the 
objectives and goals of the R&S Com
mittees, as well as the tasks for which 
R&S Chairs on all three levels (national, 
division, and state) are responsible. These 
duties are broken into three categories: 
communication, conventions, and com
mittee structure. The brochure outlines 
the goals and work of the committee in a 
clear and concise manner. In addition to 
the comprehensive brochure, individual 
brochures outlining the goals of each 
specific committee area have been pre
pared by each of the thirteen commit
tees. Both brochures will provide 
information for members and officers. 

A number of other major projects 
emerged from our meeting, the most broad
ranged being the responsibility for one issue 

------ortheGnoratyournatm mefallof19g-4:-
Committee members had the opportunity 
to meet with John Silantien, Editor of the 
Choraljournal who offered suggestions on 
our monthly reports and on the upcoming 
R&S issue of the Journal Jim Bohart, who 
coordinated the convention reading ses
sions, discussed the procedures used in the 
solicitation and selection of music, giving 
committee members the opportunity to 

ask questions, mal{e suggestions, and de
velop ideas for future conventions. The 
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The Definitive Source for A Cappella and Choral Recordings 
-Recordings Especially Selected For The Choral Director-

TAKE 6 • THE SWINGLE SINGERS • THE RITZ • THE NYLONS 
SINGERS UNLIMITED e MANHATTAN TRANSFER 

CHANTICLEER 
CAMBRIDGE SINGERS 

and featuring 
We Carry 

Albums by the 
Toronto 

Children's Choir 
THE KING'S SINGERS 
Now the designated representative for recordings by 
The Contemporary A Cappella Society of America 

For FREE Catalog of other Distinguished Choral Ensembles Write To: 
Doug Anderson, Manager, DJ RECORDS· PO Box 95· McMinnville, OR 97128 

and spend 

JANUARY IN NEW YORK 
--MEl;;SBISlJ5-AeeSRB-FEl;;l;;9WSHIP-PR9GRAM--III---

cor Conductors, Composers, Singers, 
Instrumentalists, Teachers and Church Musicians 

January 4 - 27, 1994 
A four-week seminar exploring the inter-relationships of composition, arranging, 

performance and score-study. 

I Curriculum Includes: I 
Creating: Improvising, arranging, composing 

Recreating: Conducting, score-study I teaching 
Observing: Melodious Accord concert and SING and much more 

MELODIOUS ACCORD, INC. 
801 WEST END AVENUE, #9D NY, NY 10025 

212 663-1165 
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• 
The 'Mew Cfj-yove 1Ji)ictionar-y of · 

• 

Music and 
Musicians 

SIXTH EDITION 

Edited by 
Stanley Sadie 

The New Grove is an 
invaluable source of 
information for musicians, 
scholars and music lovers 

all over the world. Covering 
all areas of music, it is the 

most comprehensive music 
reference work available. 

Take advantage of our Fall offer on Grove: order your set 
before January IS, 1994 and make big savings! Prepay and 
save $600 off list price of $2,300. Or spread the cost of 
Grove over one year and pay only $1,800 that's still a 
$500 savings. 

CALL 1-800-221-2123 
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entire set of The New Grove. Then my card will be billed 
a further $450 in four months, eight months and twelve 
months. Total $1,800 plus shipping. All four payments 
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addresses, $50 to Canadian addresses. 
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MaJibew 
G/Hrodt for the finest choral music 

ANTHEMS 
Unison, SA & SSA 

Two exciting new anthem 
collections for unison, two 
and three parts with organ. 
Our customers know what to 
expect - lovely music, which 
is good to sing and listen to, 
Great value too! 

REQUIEM 
Malcolm Archer 

This sensuous setting of the Latin 
text of the Requiem Mass will be 
welcomed by choirs looking for a 
noble alternative to Durufle and 

musical language is always pleasing 
to the ear; and he is a master of the 
choral idiom, writing marvellous 
melodies which lodge in the 
memory. 

Requiem is scored for chorus, 
soloists and organ. There is some 
divisi but nothing to worry a choir 
with a sure technique. It provides 
approximately forty minutes of fine 
devotional music. The premiere 
performance took place on June 26 
in Bristol Cathedral, England. 

1450001 $15.50 

lHngs 
of Faith 

UllisON, Two 
&ThreePolt 

Allthems 
tltfrifmVrnWIIHJ!t 

O,ris/ap/tcr7imliJIllit 
""'/I/OJlmArrher, 

Simuld Ma/tt Ridlllrl/ UUj~t 
Co/ill Mllw/l31 Philip Moon; 

Gl'Org<'M{/lrofl/~ 
SllInle), I'WII~ 1/1/m Mllrlf~ 

DOllltllldn'/IIIVlullw 

WINGS OF FAITH 
And now another day Philip Moore 
Benedic Anima Mea George Malcolm 
Forth in thy name Richard Lloyd 
Give us the wings Malcolm Archer 
If any man loves me Andrew Moore 
I lift up my eyes Colin Mawby 
Little lamb, who 

made thee? 
o clap your hands 
o turn unto me 
Sing, my soul 
Sing together 
The Lord is my 

Malcolm Archer 
John Marsh 
Colin Mawby 
Stanley Vann 
Richard Lloyd 

shepherd C.Tambling 
The star of mom Simon Mold 
Wonderful your deeds A. V. Fish 

1425341 $15.50 

Great' 
is}fjur 
Name 

Vilisoll, Two 
&ThreePolt 

Allthems 
Mfl/ro/mtlrrlrer, 

Olristopfll!,'/illli/!/ing. 
Philip Mmm~ Col/II Mllw/lJI 

Dom Gn'h'flry Muml)l 
lime Nixm~ SWilley Vflm~ 

tltlritml'mumnsl" 
IUclwrrl UIlj'tt' Hllli BrYIll~ 

Gro11!~I"llIlcolm ~_m 

GREAT IS YOUR NAME 
A hymn to the Virgin 
Christ, who knows 
Desiderium Animae 
Eripe Me 
God who made 
How great is your 

Malcolm Archer 
Malcolm Archer 
George Malcolm 
George Malcolm 
Malcolm Archer 

name Colin Mawby 
I call on thee Stanley Vann 
I will lift up mine eyes C. Tambling 
Jerusalem Luminosa A. V. Fish 
Jesu, the very thought Richard Lloyd 
Joyful the light June Nixon 
Let all mortal flesh Gregory Murray 
o gladsome light Philip Moore 
Prayer of St. Anselm Paul Bryan 
We praise you, God Richard Lloyd 

1425342 $15.50 

FIVE LATIN MOTETS 
George Malcolm 
These wonderful pieces were written for 
the famous choir of Westminster 
Cathedral when the composer was the 
pioneering Master of the Music there. 
They are the ultimate proof - if it be 
needed - that simple music can sound 
absolutely ravishing. All five motets are 
for unaccompanied SSA or TTB. 

1405408 $7.50 



HONOURIDSNAME 

Colin Ma\~'h}' Abn IUduut Quentin ThollUS Stephen Ke~lf' 
Sbnk'l'Vann I'hllipMotlfc Jnhnl\cfl;.dnl ,\t.!rbnVemonl1l1l 

IIIdunlUuru lolm}'brsh NOlllunW~rren ChriltuphcrTumblinA. 

HONOUR HIS NAME 
Make a joyful noise Colin Mawby 
Christ is risen Alan Ridout 
Pie Jesu Quentin Thomas 
Walk in love Stephen Kemp 
Ave Maria Stanley Vann 
Lo! God is here Philip Moore 
Creator, Lord John Bertalot 
Jerusalem Luminosa A. V. Fish 
Jesus, thy boundless 

love Richard Lloyd 
King of glory John Marsh 

. Christ the way of life Norman Warren 
Father, we have 

broken bread C. Tambling 

1425344 $15.50 

WITH GLADNESS EVERMORE 
Holy is the true light Malcolm Archer 
Easter Monday Robert Fielding 
A Hymn of the Holy 

Spirit Richard Lloyd 
The Lord preserve 

thy going out C. Gower 
Thy Clear Light Rodney Bambrick 
Jesus came Stanley Vann 
Here, 0 my Lord Alan Viner 
Out of the depths Colin Mawby 
Ave Virgo Maria Andrew Moore 
Jesus Christ is ris'n Richard Lloyd 
o Saviour of the world C. Tambling 
Let all mortal flesh Gregory Murray 
I lift up my eyes Stephen Kemp 
o Lord support us Philip Moore 
Jesu, the very thought Donald Hunt 

1425346 $15.50 

ANTHEMS 
SA Men 

We are proud to have 
been among the first to 
see the widespread need 
for anthems with a 

Here are two collections, 
freshly minted and 
guaranteeing much 
useful and enjoyable 
material with plenty of 
good melodies, lovely 
harmonies and graceful 
organ parts. 

Anthems for choirs which ar.c short of men 
NormanWarn'1l DulllAutln.·wMoore Rnbcl1f1c!dlnc JulmJuru:m 

Cul!nhbwb}' St3nleyVann JuncN!xnn I'hil!pMar.lh~U 
Jo\tn}'brsh IUchanlUllyd Chrbtol'hcr1innhllnll 

SING WE PRAISE 
Sing we praise 
The Holy Vine 
Seek the Lord 
o love divine 
Lord, thou has been 

our dwelling place 
o Jesu, joy 
Evening Hymn 
FirmlyI believe 
'0 Lord support us 
Love divine 
Let all nations 
Before the ending 

of the day 

1425343 $15.50 

Norman Warren 
Andrew Moore 
Robert Fielding 
John Jordan 

Colin Mawby 
Stanley Vann 
June Nixon 
Philip Marshall 
John Marsh 
Richard Lloyd 
C. Tambling 

Malcolm Archer 

ANTHEMS SATB 
Each year we ask our composers to contribute pieces to our new 
anthem collections. Here are two new books containing their 1993 
contributions: as always attractive, singable and devotional. 

so LONGS MY SOUL 
As the deer Stephen Kemp 
Lord, I have loved Richard Lloyd 
Evening Hymn June Nixon 
Christ is now risen Robert Fielding 

THE HEAVENLY eHl 
TREE 
Colin Mawby 
A colorful, major work fl 
like to put on somethiI 
Christmas, The Heaven 
Tree is scored for solo 
young people's choir, 
flute and piano. 

Written around the 
same name by Dostc 
marvellous piece Vi 

highlight of any Christm 
service, and 

will more than compensl 
Lasting approxiin 

minutes. It is exciting, 1 
adventurous, making d 
will need careful rehea 
end result will be well V' 

is a marvellous worl 
England's most original 

1405400 $14.95 

The:Jfeave 
Ghristmas~ 

rJI Ollltoto by Co/ill <. 

i Come, Holy Ghost George Malcolm 
Open thy gates John Jordan 

I Unto you I came Stanley Vann 
! When morning gilds 
j 

the skies Philip Marshall I 
'";.J o come let us sing C. Tambling I 

I God is ascended Richard Lloyd ···1 I A Song for Pentecost Dom Alan Rees 
I 

Christ is Risen Norman Warren i 

o Sacrum Convivium Malcolm Archer 

I 
Lord Jesus Christ Simon Mold 

- . 
1425345 $15.50 
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Card~ 
Old ana New 

100 Settings for 
Unison, Two & ThreeParfs 

Cornpiledby 
MalcolmArcher&Alall Ridoul 

Co~pilediby 

MA:L<;l°IMA:ROHER 
AUNRp:;>0UT 

Unison, Two & Three Part Edition S.A.T.B. S.A. Men (for choirs that are short 
of tenors) 

CAROLS OLD AND NEW 
Compiled by Malcolm 
Archer and Alan Ridout 
Carols Old and New is a compre
hensive collection of one hundred 
traditional and modern carols, 
including many previously un
published settings by our popular 
composers, for choirs of all abilities. 

The immediate popularity of Carols 
Old and New we rushed through a 
reprint to satisfy the huge demand -
confirms that it is just the kind of 
book choirs are looking for. 

Available in 3 editions 

There are three editions each 
carefully compiled, clearly edited and 
sturdily bound. The contents of each 
edition are given below. 

1405406 Unison, SAiSSA $16.95 

1405405 SA Men $16.95 

1405401 SATB $16.95 

Each edition contains 100 of the following. 

Adam lay y bounden 
AgreiitandriUgiiiYWQnd~r· 
All my heart this night rejoices 
Arigelsfiofuiliereahiis·ofglory 
As Joseph was a- walking 
ASWlillgladlless •.• 
A tender shoot 
Av!igmmosfpui£ . 
Away in a manger 
ililiiijiliow··· 
Behold, the great Creator 
Biithlehiiriicaror··········· 
Brightest and best 
BYHieCloiidofilie.j:iiesence 
Celtic Carol 
dlilldlliihemanger 
Christians awake 
Ciirlstfuas·tdr.Giidi iih61ypeiiiile· 
Christmas is 

Christ was born on Christmas Day 
corii~,81lYQu.gOQdj:iiioj:ile ................ . 
Coventry Carol 
Dmgdorigfmeriiiyorihlgh . 
Dormi, Jesu 
EastemMonarc\iS,sagesiIll:ee 
Following Along 
itiiimheiiiienIiliiive.·.·.····· 
God rest you merry, gentlemen 
GiiQd.Chii~tIan~81l.·.···· .• ····· ............. . 
Good King Wenceslas 
Hi'iil,blessedVfrgmMaij 
Hark, how all the welkin rings 
HiiIk;fueiieiilid·ange!ssirig 
Here we come a-wassalling 
Husb,mYdear,.liestilJ 
Hymn to the virgin 

Inclwcij\lPUO··.· 
Infant holy 
lljth~.~)~ilk·m1cl;w!ljt~i·(tliiyQ) 
In the bleak mid-winter (Holst) 
ls~w1;1g~~$)iip~.······················ ..... . 
I sing of a maiden 
Ifiiiiiiieupoiilheiiildriighfi::Jear . 
I wonder as I wander 
I(fuiiH~iQclroiclili~iiQ()k·.· •• ···· 
Let all mortal flesh keep silence 
.t!tt1e·Je~u~,~weetly~!e~p{RiiGiiIDg) •. · 
Lo! he comes with clouds descending 
:t9iclJe$ti~Mtlj~g~cl~ti········· ................ . 
Love came down at Christmas 
Ltillaymylikiiig. . ... 
Lute Book Lullaby 
MiliYhiiaahIiliy·.······ 
Mater ora filium 
MvDiiriiiIDiipiiv •• ······· 

o come, Emmanuel 
:bt.iheFiiilier~siiivebegii1;ten.···· 
o little one sweet 
Qti1;tiei6WiiiifBellil~herii(fiiid) ... 
o little town of Bethiehem (Davies) 
dMiii:Y,wh~ii.QUiQQd·pho~e.yQii ••• ·• 
Once in royal David's city 
OiiJoidirii'sbiiiik··············· . 
Past three o'clock 
RaQtUne .. caidL .. 
Righteous Joseph 

Ii.lliiiuiinow;yiisI1ephiirdii ••.. ·•••········ 
Rise up, shepherd, and follow 
S~jjaycaiQL 
See amid the winter's snow 
·See;Jiiusaiililldliiboffi 

This is the truth 
Torches ... 
Tyrolean Carol 
Uniousis bom.a. son 
Up, good Christen folk 
VllgmJ:iomweJ:i6wbefore.£llee. 
Virgin's Slumber Song 
Wiiiiiieek!rigs •• ················· 
We wish you a merry Christmas 
WhafdiilldlStllls?····································· 
When Christ was born 
When God was fullided to J:ie born 
When Jesus Christ was yet a child 
Wheii·ouitOrd's·loVlligfulli&··········· .. 
Whence is that goodly fragrance 
WiillesI1epherdllwatched·· . 
Ye shepherds leave your flocks 

23 beautiful carols sungM 
The Choir of Chichester Cathedr(ll 

CAROLS OLD AND NEW 
Chichester Cathedral 
Choir 
A generous selection from 
the book Carols Old and 
New recorded by the choir 
of Chichester Cathedral, and 
instrumentalists, directed by 
Alan Thurlow, organist 
Jeremy Suter. Available on 
cassette or C. D. 

1405403 Cassette $10.95 
1405404 CD $19.95 



Carol Singers 
Randbook 

One Hundred Settings 
o[TI'aditional Carols 

selected & edited by Neil Jenkins 

CAROL SINGER'S HANDBOOK 
Edited and arranged by 
Neil Jenkins 
If you plan to go carol singing this year 
this is the book for you: one hundred 
settings of traditional carols and 
Christmas hymns in familiar and 
straightforward four-part arrange
ments. Beautifully and clearly 
produced, Carol Singer's Handbook is 
comprehensive enough to contain 
everything you are likely to need. As 
an added bonus it is also entirely 
suitable for church use, sing-together 
occasions and round the piano. 

1405407 $12.95 

An added bonus! 
Twenty-six carols from the 
book on a fine recording 

CHRISTMAS IS COMING 
Here are twenty-six outstanding carols 
superbly performed with deftness and 
verve by the Jenkins Family Singers 
directed by Neil Jenkins. There are 
Christmas lullabies, rolliCking wassails 
and lovely traditional carols on this 
captivating recording. 

1405409 Cassette $10.95 

• Marvellous value for money 
Clhrlst1llls Nat1llls Est 

• Perfect for the less formal occasion 

Greetings and Wassail Carols 

Christmas is coming 
Come all you worthy gentlemen 
Deck the hall 
God rest you, merry gentlemen 
Here we come a-wassailing 
Joy to the world 
Listen lordings unto me 
o Christmas Tree (0 Tarmenbaum) 

The Boar's Head 
The Mummer's Song 
The Twelve Days of Christmas 
The Waits Song 
This is the truth sent from above 
Wassail, wassail all over the town 
We wish you a merry Christmas 

Lullabies 

Away in a manger 
Child in a manger 
Infant Holy, Infant Lowly 
I sing of a maiden 
Lullay my liking 
I saw a maiden 
o babe divine 
o little one sweet 
The shepherd's cradle song 
Rocking 
Silent night 
Sing lullaby 
Sleep holy babe 
Sweet was the song 

Pat-A-Pan 
Personent Hodie 
On this day earth shall ring 
See amid the winter's snow 
Shepherds in the field abiding 
Shepherds! Shake off your 

drowsy sleep 
Susani 
The Angel Gabriel 

The first nowell 
The seven joys of Mary 
There is no rose 
Up! Good Christian folk and listen 
We three Kings of orient are 
When the crimson sun had set 

Traditional Hymns and Carols 

Adam lay Y -bounden 

Ii Cl-IIUSTMIiS SIiIMCB OF 
IWliDINGS & lvlUSIC 

ell/llpIhl /ly H), IUrlllml,~ !IIillt III11.iie by Gt'lIrgt' J"/tI!l'II!m 

CHRISTUS NATUS EST 
George Malcolm 

All this night bright angels sing Christus N atus Est contains eight 
As Joseph was a-walking Latin 'responsories' set to music by 
As with gladness men of old George Malcolm when he was Master 
Christ was born on Christmas day of the Music at Westminster 
Christians Awake Cathedral, England. The pieces were 
Good Christian men rejoice designed as choral interludes between 
Good King Wenceslas the nine readings at the night office of 
Hail blessed virgin Mary Matins which preceded the Midnight 
Hark! The herald angels sing Mass of Christmas. Each year their 
How far is it to Bethlehem performance was eagerly awaited by 
In DulciJubilo both choir and congregation: the 
In the bleak midwinter simplicity and beauty of the music 
It came upon a midnight clear claiming a special place in the memory 
Joseph was an old man of all who heard it. 
Leave Shepherds,leave These fine pieces, which fell into 

Carols with Refrain Little Donkey disuse with the revision of Matins, are 
A child this day is born 0 come· ail ye faithful here incorporated by H .. J. Richards, 
A great & mighty wonder 0 little town of Bethlehem into a Christmas service, introduced by 
A virgin most pure On Christmas night a congregational hymn, and concluding 
The noble stem of Jesse Once in royal David's city with bidding prayers, a collect, and a 
Angels from the realms of glory Rejoice and be merry recessional hymn. A number of 
Blessed be that maid Mary Remember 0 thou man readings have been included from 
Coventry Carol Unto us is born a son which the celebrant may wish to make 
Ding dong merrily on high What child is this? a choice as he deems appropriate. 
Echo Carol Whence is that goodly fragrance Christus Natus Est may be used as 
He is born, the holy one While shepherds watched part of a longer carol service or as a 
I saw three ships King Jesus hath a garden meditation before the midnight 
Joseph dearest, Joseph mine The old year now away is fled service. It is a work which will make 
Mary's boy child Tomorrow shall be my dancing day its effect by the sheer beauty of the 
Now the holly bears a berry When Jesus Christ was yet a child music and the apposite texts. 

1405820 $9.25 
------------------------- ORDERFORM -------------------------
1405410 CD $19.95 

1. ORDER FROM YOUR LOCAL MUSIC DEALER 
or call Brodt Music on 1 BOO 43B 4129 (US and Canada). 
Or fax us on 1 BOO 446 OB12. We accept Visa and Master card. 

2. Send this Order Form to Brodt Music Co. Inc. 
1409 East Independence Blvd, PO Box 9345, Charlotte, N C 28299. 

(a) Charge my Brodt Account No _______ _ 
(b) I enclose cheque for $ ______ _ 
(c) I wish to pay by Visa/Mastercard. 

My number is __________ Exp. Date 

Address 

State Zip 

Qty Ref 
1450001 

1425341 

1425342 

1405408 

1425344 

1425343 

1405400 

1425346 

1425345 

1405406 

1405405 

Title Price 
Requiem $15.50 

Wings of Faith $15.50 

Great Is Your Name $15.50 

Five Latin Motets $7.50 

Honour His Name $15.50 

Sing We Praise $15.50 

Heavenly Christmas Tree $14.95 

With Gladness Evermore $15.50 

So Longs My Soul $15.50 

Carols Old and New 

Unlson, SNSSA $16.95 

SA Men $16.95 

Total Qty Ref Title Price Total 
1405401 SATB $16.95 

1405403 Cassette $10.95 

1405404 CD $19.95 

1405407 Carol Singer's Handbook $12.95 

1405409 Christmas is Corning Casso $10.95 

1405410 Christmas is Corning CD $19.95 

1405820 Christus Natus Est $9.25 

SUBTOTAL 

Plus 10% Shipping (minimum $3.50) 

N. C. only plus 6% Sales Tax 

TOTAL 



EACH YEAR, the Julius Herford 
Dissertation Award subcommit
tee of the ACDA Research and 

Publications Committee solicits and re
ceives nominations for the annual award. 
Music institutions granting advanced de
grees are asked to recommend nominees 
for this prestigious honor. 

Recognizing that a wealth of infor
mation helpful to the choral conductor 
and researcher exists in dissertations and 
other formal research projects, Research 
Reports will provide summaries of cho
ral studies receiving the Julius Herford 
Dissertation Award since 1990. Futute 
columns will report the findings of addi
tional dissertations nominated for the 
annual award. 

This month Research Reports will fea
ture the 1990 award recipients. The win
ner was Christine de Catanzaro for her 
dissertation "Sacred Music in Mozart's 
Salzburg: Authenticity, Chronology, and 
Style in the Church Works of Cajetan 
Adlgasser." This study was completed in 
1990 as a part of the author's Ph.D. 
degree work at the University of North 
Carolina, Chapel Hill. In 1990 the 
Herford Dissertation Award Committee 
also gave Honorable Mention recogni
tion to the study by Andrew Bernard, 
"Two Musical Perspectives of Twentieth
Century Pacifism." Bernard completed 
this study as a part of his D .M.A. de
gree requirements at the University of 
Washington, Seattle. 

Christine de Catanzaro's study found 
that the composition of church music, 
if judged by the large number and broad 
dispersal of sources, was a major occu-

temporaries. Cajetan Adlgasser con
tributed to all the major genres of 
church music in the mid-eighteenth 
century, including Masses, requiems, 
litanies, vespers services, offertories, 
Marian antiphons, hymns, and German 
sacred songs. His work as a composer 
dates from c. 1745 until his death in 
1777, a time frame which bridged the 
activity of the older generation of}ohann 
Ernst Eberlin and Leopold Mozart to 

SEPTEMBER 1993 

RESEARCH REPORT 
Timothy W Sharp, editor 

the younger generation of Wolfgang 
Amadeus Mozart and Michael Haydn. 
"Sacred Music in Mozart's Salzburg" ex
amines both the sources and the style of 
Adlgasser, establishing the composer as a 
pivotal figure in the history of Salzburg 
church music. 

In Part I of the dissertation, the issues 
of authenticity and chronology are con
sidered. Because of the lack of signed 
autographs, several criteria for verifYing 
the authenticity of the non-autograph 
sources were established, and each source 
was studied according to the criteria. The 
study further presents all the evidence 
regarding the chronology of Adlgasser's 
works, as well as a partial chronology of 
his compositions. 

The second part of the dissertation 
examines aspects of Adlgasser's style. The 
role of music in the liturgy is considered, 
and the large-scale structure and instru
mentation of the works is discussed. 
Fugal techniques and aria forms are ex
amined in detail, and compared to the 
fugues and arias of contemporaries such 
as Mozart. Part III presents a thematic 
catalog of all the known sources of 
Adlgasser's church music. 

The second dissertation highlighted 
by the Herford award subcommittee was 
Andrew Bernard's "Two Musical Perspec
tives of Twentieth-Century Pacifism: An 
analytical and Historical View of Britten's 
-war Requiem and Bernstein's Kaddish' 
Symphony. The intent of Bernard's project 
was to examine the social message of 
each work and analyze how that mes
sage is supported by the music and the 
juxtaposition of English and liturgical 

study the historical and political events 
which provided the broader contexts for 
the two compositions. 

The dissertation is divided into two 
parts: first, an analysis of the music and 
texts of the War Requiem and the 
Kaddish' Symphony, and the manner in 
which the elements of music and text are 
combined to convey the message of each 
work; and second, a historical overview 
of the political and cultural history of 

the twentieth century from the outbreal{ 
of World War I, in August 1914, until 
the signing of the Partial Nuclear Test 
Ban Treaty in August 1963. The empha
sis in the historical overview is on the 
peace movement and on published litera
ture of the time, both of which, the au
thor establishes, played an important role 
in the lives of Britten and Bernstein. 

The second part of this dissertation is 
written in a reverse chronology, a device 
which helps put the music into histori
cal and cultural context, while the dis
cussion of the social message presented 
earlier in the analytical portion is still 
fresh in the mind of the reader. This 
allows the events and literature from the 
Britten work to be more easily connected 
to those of the Bernstein era. 

For further inquiry into the contents 
and findings of these two dissertations, 
readers may purchase a photocopy or mi
crofilm edition of the work from Univer
sity Microfilms International, 300 North 
Zeeb Road, Ann Arbor, Michigan 48106; 
800/521-0600 or 313/ 761-4700. 

from $25.95 
, 'Professionally tailored gowns of 

lasting beauty." 

FREE 
catalog and 

samples. 
Write today. 

Since 1955 ... 

LYRIC 

P.O. Box 16954-AZ 
Jacksonville, FL 32245 

(904) 725-7977 

Computer Music Engraving 
We transform your manuscript into finished, 

ready-to-print pages. 

I ~ ~ i £7I7{iiC£lI4mic fjrapfiiCJ II 
108 E. South St. Lamoni, IA 50140 

(515) 784-6836 
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NEWSBRIEFS 

Amadeus Choir Announces Annual 
Carol Competition 

THE AMADEUS CHOIR of 
Ontario, Canada, has launched its 

seventh annual carol competition and 
search for today's version of Silent Night 
and It Came Upon a Midnight Clear. 
With more than 170 entries from sev
eral continents, the competition con
tinues to grow each year. Some carols 
submitted in previous years have now 
been published and recorded. 

The competition is open to compos
ers of all ages and experience, individu
ally or in groups. Entries, which are due 
by October 1, must include original 

In the last years of his life 
Gioachino Rossini 
composed hundreds of pieces which he 
dubbed Peches de vieillesse (Sins of My 
Old Age). These include pieces for 
combinations of voices, either a cappella 
or accompanied by piano or organ. Now 
Carus-Verlag has published a linenbound 
collected edition which includes these 
works for ensemble voices: 

Choral and Ensemble Music 
CV 70.090. All 31 individual pieces also 
available as single editions· 17 of them 
are included on the Carus CD recording 
I Gondolieri (CV 83.127). 

Other new Carus-Verlag critical editions: 

Petite Messe solennelle . CV 40.650 
Original version with accompaniment 
of 2 pianos and harmonium. 
Full score, vocal score with piano I, 
choral score (includes only choral parts), 
and harmonium / piano II part available. 

Stabat mater· CV 70.089 
Full score, pocket score, vocal score, 
choral score (includes only choral parts), 
and instrumental parts in preparation. 

Sole U.S. agent: Mark Foster Music Company 
Tel. (800) 359-1386, Fax (217) 398-2791 
P.O. Box 4012, Champaign, II.. 61824-4012 
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music; text can be original or from the 
public domain. There are several catego
ries for entrants, including adults, youth, 
and children, as well as group and school 
class categories. The winner in each cat
egory will receive a cash award and per
formance of the carol by the Amadeus 
Choir at the Carols with Brass Concert 
in December 1993. 

For further information or entry 
forms, contact the Amadeus Choir at 
168 Linden Avenue, Scarborough, On
tario, MIK 3H8, Canada; 416/267-
2796 (phone and fax). 

ACDA Southwestern Division Convention 
to Feature Student Compostion Contest 

A STUDENT COMPOSITION 
contest has been announced by 

the ACDA Southwestern Division. 
The first, second, and third prize
winning compositions will be per
formed at the division convention, 
March 16--19, 1994, in Denver, Colo
rado, by a chorus of ACDA student 
members from throughout the divi
sion. Southern Music Company of 
San Antonio, Texas, is providing cash 
awards of $100, $75, and $50 for the 
winning compositions and will con
sider the works for publication. 

The contest is open to ACDA stu
dent members who live or attend school 
in the Southwestern Division. Compo
sitions must be unpublished and should 
be suitable for high school or college 
SATB choruses. Pieces may be up to 
five minutes long, either unaccompa
nied or with keyboard or other stan
dard instrumental accompaniment. If a 

copyrighted text is used, the composer 
must show evidence that permission has 
been secured. 

Student composers should submit 
their works to their state's chair for the 
R&S Committee on Youth and Student 
Activities, or to Cliff Ganus, the Divi
sion Chair, at Box 877, Harding Univer
sity, Searcy, Arkansas 72149; 501/ 
279-4311. Entries must be postmarked 
no later than November 15, 1993. No 
manuscripts will be returned unless a 
mailer is provided with the proper ad
dress and postage. The composer's name 
should not appear on the manuscript 
but should be included in an accompa
nying letter. Each composer may submit 
no more than two works. For more in
formation, write or call Cliff Ganus. 

-CJ-
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At last, quality choIT robes schools can afford ... 
Shenandoah's NEW Value Line 
priced from $411 
• (luick, reliable delivery 
• Convenient sizing (small, medium, large) 

• Machine-washable, soil-release fabric 

• Many popular color choices 

FREE CATALOG 
w /fabric samples 

1-800-488-2370, ext 393 

SHENANDOAH ROBE COMPANY 
P.o. Box 6039 • Roanoke, VA 24017 

Information on om complete line of choral robes also available. 

hristmas Wreaths 
Develop A Fund Raising Project 

with a Traditional Holiday Product 
A Proven Sucess: 
For three generations we 
have assisted hundreds of 
organizations to raise 
thousands of dollars. 

No Risk: 
Because the wreaths are 
pre-sold, there is no risk
you buy only what has 
been ordered. 

Excellent Value: 
You purchase directly 
from the manufacturer. 
Our handmade wreaths 
are as fresh and fragrant 
as the Northern 
Minnesota Forests. 

Proven Profits: 
Forln/ormationCalll-800-446-4229 Earn $5.00 or more for 

each wreath sold! 
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@) 
Quality Wreaths 

Since 1934 

Mickman Bros. 
14630 Hwy. 65 

Anoka, MN 55304 

Sales Support: 
We assist you every 
step of the way. 

IN RETROSPECT 

Southern States 
Choral Workshop 

A CDA members from ten States attending the 
Southern States Choral Workshop, 

August 19-23, at the University o/Tennessee. 

:.; .. ::: .. :.; .. : ..... , ... :::::.:.:.\ .. :.\.,:,::;:.:.;.:,":.::.;',"::;:.":":;".":',"',",",:;:::::':,:::,:.:,:'::;::::::.:: .. :;: .. :.: .... :.:': .... ::;.>.:.,:.:::.::::'·::":::":·'::::·::i:'::::~.::.: 

.' .. ·days.Cheesyha~tlif!mostfantas~cset:"up: 
I've.<rer·s?en:.he!.take~.b.i~·S~~tiIlaJ'}' .·[~if]· ••. :. 

: .• Choi~ther??<t~l1.fal1f()!t~~A<lYs (!) a~ i 
••. yirtuillyn().cost to.1:l1est~dep:r()r$~i 
sc.~ool~Th?y •• have air-colldi~onedr7-· .• 

•... hf!ars~and.sleepiIlg qllar1:erSOn<lla1(~ •• 

· th~tisafi~et()llIist~to:~cti°I1.·I;visl1.I' 
•. collldirIcprp()fa~e.s()l1le .of1:l1~·.§n~ id~<iSi 
•. I).e1.lses in my set-up .. NowP3.ck.lO.Ot1f1 
'choir .. >~ . . 
~··.·.'.·i .. Thec~oir •• *~ .c~osf!n .•. keforescli()()E. 
·wa~.(~.ut •. lFt.spring,with··.·.aJew·~~~R~ .• • 

·cions.playediliis .• syJl1l1l(:!r .• t()·Wl.out~~s-j 
• ..• t:i0ns.T'll.n1ak(:!romn.fofanyollts~c¥l?;. 
•. toptenors,lowNtos,01"9asse~that show .• 
· up;. otherwise \ye'rec()mplete~· . 

... ..... " .... , .......... . 

~4.~(>ir~~~~~e~Ki 
beforeSchoolHours .. 
·.·······i·.·l<Tflay1J~iIugo6oam> ... · ..• · .. ·.· .. " ·· •. ·.>i 

Ch~ralJo~rnaIB1#or .. . ··· ... ·.··.·i·.·.·· .. · ....•. ·i 
[~dga-':dillgI?oroiliy's •• '1v1U1"reij's llipl1.: 

· school choirfrom Qwensboro;KentucJ.<:Y:] •... 
"' .' ;'<':.: .. "'~' ' .. ,.':" <.:!;, .. >:-:: > ,:'.;':-: .... ;:.<.".:.';: 

~l··~E1V{ixedC~oir,for!l1edfr()inaBI 
: ......•.•......... vanci:!dhoys .. al1,dgirls, ... li~s Il() •• 

• . schedulect~~rriclllartime9 u~.l~ee~s.i 
frorn.7:30 to8.:05each. tnorlli llp' 
ThOSe! .. arrivingat7 :30 area'fardf!d~.i 
star,:a.t 7:35. a yircle,at7:40a.square,: 
and at]:45. a qllestion rnark. . 
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COMPACT DISC REVIEWS 

A New Review Column for 
the Choral Journal 

T HE DECISION by the Choral 
JournalEditorial Board to imple
ment an ongoing column de

voted to reviews of sound recordings will 
be welcome news to choral conductors 
who depend on compact discs as a re
source for exploring choral literature, or 
who use recordings in classroom teach
ing, choral rehearsals, or conducting 
seminars. Reviews in this space should 
help conductors find the repertoire they 
need on compact disc. 

We encourage ACDA members to 
consider writing reviews for this column. 
Procuring compact discs for review pur
poses from major record companies is 
cumbersome and time-consuming. We 
have high hopes that many companies 
will agree to send recordings of choral 
music for review. In the meantime, how
ever, we encourage prospective reviewers 
to submit reviews of compact discs in 
their personal possession. Most reviews 
should be relatively short, but longer, 
comparative reviews, or surveys of the 
choral music of a given composer, can 
also be considered. We hope to cover, in 
the course of a volume year, a variety of 
historical periods and genres in review
ing compact discs that will be of interest 
to a broad range of choral conductors. It 
is clear, however, that much recorded 
choral music will be of most interest to 

Richard J. Bloesch, editor 

A Choral 
Discography Update 

In this column, I am updating two of 
my earlier articles devoted to choral dis
cography. (Choral Journal, March 1990 
and May 1990). In the first article, I sur
veyed journals that review sound record
ings, journals whose main emphasis is 
discography, record catalogs from several 
countries, and indexes to record reviews. 
On the whole, information provided in 
the March 1990 article is still valid. I con
tinue to depend on journals like Fanfare, 
Gramophone, American Record Guide, Hi
Fi News 6- Record Review, and, to a lesser 
extent, CD Review and Stereo Review. I also 
am still of the opinion that the most reli
able and scholarly reviews of choral music 
are to be found in the journal Early Music. 
It should be noted that Musical America 
no longer exists as an independent publi
cation but has been incorporated into 
American Record Guide (which mal{es the 
latter all the more valuable). 

Two new journals and one newsletter 
can now be recommended. Classic CD 
(subscriptions are $59.95 per year from 
Phoenix Publications, Inc., 171 0 High
way 35, Ocean, New Jersey 07712) is not 
inexpensive, but part of the high sub
scription cost can be attributed to a free 
compact disc that is sent with every issue. 
The free disc contains excerpts (often 

complete movements) from recordings re
ceiving favorable reviews that month. 
Each issue lists all new compact discs dis
tributed by record companies that month 
and previews forthcoming releases. More 
than two hundred recordings are fully 
reviewed (recordings receive from one to 
five stars). The magazine itself is quite 
attractive, with imaginative use of color 
and layout. Every issue contains articles, 
CD reviews, and usually several book re
views. The March 1993 issue, for example, 
features an article entitled "Hickox on 
Why Caractacus Is a Masterpiece" and 
another article discussing Nicholas 
Harnoncourt's latest thoughts on authen
ticity. The January 1993 issue contains a 
review of Neville Marriner's new record
ing of Handel's Messiah, in which reviewer 
Terry Blain compares Marriner's offering 
to previous recordings of the same work 
(those he likes best: Christopher Hogwood, 
Trevor Pinnock, Richard Hickox, Harry 
Christophers, and Nicholas McGegan). 
Each issue of Classic CD includes a col
umn called "Collectors Choice," in which 
all recorded versions of a given work are 
compared. The many special features of 
this journal and the generally reliable qual
ity of the reviews mal{e it a worthy new
comer in the field. 

The other new journal, HPR (High Per
formance Review), is subtitled "The 

CaS TRAVEL SERVICE INC. 
"The Concert Tour CO."TM 

and most suitable for high school, col
lege, and community choirs. We hope, 
however, also to find good commercial 
recordings of choral music for children's 
choirs, for women's and men's choirs, 

---;and-f().r-;as-manJ-Qth~r-ty:pgs-Q.f--GhQf-al.--.------------_J.P~r~e~s~e~n~ts~ ___ ~ ________ -t ___ _ 
ensembles as possible. Prospective re
viewers should send reviews to me at the 
following address: School of Music, The 
University of Iowa, Iowa City, Iowa 
52242. Short reviews may be typed; 
longer reviews should be submitted on 
disk, with one file in the originally saved 
program and another saved as either a 
text-only or ASCII-format file. Also, 
please include one hard copy of the re
view when mailing. 
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EUROPEAN CONCERT TOURS 
- Qual itative Concerts! 

- Excellent arrangements! 
- The finest tour at the best cost! 

-----------------------------------
Write or Call Today 
C·S TRAVEL SERVICE, INC. 
1·800·428· 7883 

10031 S. ROBERTS ROAD 
PALOS HILLS, ILLINOIS 60465 
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A NArlONAl rREASURE OF 
rRADlrlONAl ENGLISH FOLK SONGS, 

INCLUDING ARRANGEMENrS BY 
JOHN RUrrER AND rHE LEGENDARY 

RALPH VAUGHAN WIllIAMSI 

Experienced listeners and newcomers alike will enjoy The 

Lark in the Clear Air (COL 120) by John Rutter and The 
Cambridge Singers - a brilliant new recording of 24 English 
folk songs arranged by Rutter, Ralph Vaughan Williams and 

others. In record stores or can 1-800-367-9059 

Performance Tout's 
presents 

J2l. Cu{turai Contact 'rhrougli !Music 
1994 

THREE SPIRES CHIlDREN'S CHORUS FESTIVAL 
Copenhagen, Denmark • June 28 - July 4 
Dr. Jerome Wright, Conductor/Clinician 

IRISH CHORAL FESTIVAL 
Dublin, Ireland • July 1 - 3 
Donald Neuen. Conductor 

NOTTINGHAM CHAMBER CHOIR FESTIVAL 

« {!l'wbt1J.lnQuid Ptaau" 
Nottingham, England • July 5 - 10 

Dale WarJand, Conductor 

• Hong Kong/China Festival Tour 
(Subsidized) 

• Baltic Choral Arts Tour 
• Custom International Performance 

Tours • Scandinavian Custom Concert Tours 
• Edvard Grieg Cultural and Choral 

Tour 
• European Concert Tours 

• International Festival Tours 
(Some Subsidized) 

• Musicfest Orlando and Disney World 

for complete information contact 
PERFORMANCE TOURS 

P.O. Box 26045 • Fresno, CA 93729-0645 • 800-488-6795 209-449-9451 
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DefInitive Guide to Components and Re
cordings." Subscriptions are $20.97 per 
year (four issues) from HPR, Post Office 
Box 346, Woodbury, Connecticut 06798. 
Unlike Classic CD, HPR reviews high
end stereo components and jazz and pop 
CDs, in addition to providing substan
tial coverage of classical recordings. There 
are also book reviews and occasional in
terviews. Surprisingly, short biographies . . 

I can also recommend Turok's Choice 
("The Insider's Review of New Classical 
Recordings"). Paul Turok had been a re
viewer for Ovation, a now-defunct jour
nal. He presently puts out a monthly 
newsletter with capsule reviews of new 
CDs. An amazing number of discs are 
reviewed within its four pages. A sub
scription costs $13.95 per year for eleven 
issues from Turok's Choice, Post Office 
Box 202, Old Chelsea Station, New York, 
New York 10113-0202. 

Several new books on choral discogra
phy have been published since the March 
1990 article appeared. One is a useful 
book entitled A Discography of Tudor 
Church Music, compiled and introduced 
by Timothy Day, and published in 1989 
by the British Library National Sound 
Archive. Despite its copyright date, it has 
only recently become available in this 
country. It consists primarily of a chrono
logical listing of Tudor church music re
corded between 1921 and 1988, including 
an alphabetical listing of all composers 
represented on these recordings. 

If one wishes to join a record club, 
the best one currently is BMG Classical 
Music Service. They publish a monthly 
magazine called Encore in which new 
classical CDs are listed. The most attrac
tive feature of this club is the discounted 
prices on most recordings. The most frus
trating aspect of the club is the small 
number of worthwhile choral CDs of
fered. If one is also interested in orches
tral music, chamber music, opera, etc., 
one can usually find some very good 
bargains. For details, write to BMG Classi
cal Music Service, Customer Correspon
dence, Post Office Box 91119, Indianapolis, 
Indiana 46291-0050. 

The May 1990 article on discography 
recommended retail sources for choral re
cordings. Of the fIrms listed in that article, 
the Liberty Music Shop in Ann Arbor, 
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Michigan, no longer sells new CDs but 
concentrates now on used and rare record
ings (LPs and 78s). They periodically issue 
a catalog of their current inventory. New 
mail- and telephone-order sources in
clude Nathan Muchnick, Inc., CD Mail 
Order Store, 1725 Chestnut Street, 
Philadelphia, Pennsylvania 19103; 800/ 
373-9873. They are able to locate even 
rather obscure recordings on small for
eign labels, and they provide a reason
able discount on every disc. Other 
sources include Music Friends, Post Of
fice Box 340487, 4398 Franldin Ridge 
Drive, Beavercreek, Ohio 45434; 513/ 
427 -4391, and Koch International 
MusiMail, Post Office Box 485, Westbury, 
New York 11590-0485, which distributes 
Chandos, Supraphon, Melodiya, Intaglio, 
and Pearl labels, among others. Each re
cording cited in the Koch newsletter is 
accompanied by commentary and, often, 
excerpts from reviews. Finally, a new 
source is Sound Delivery, Post Office Box 
2213, Davis, California 95617-2213; 
800/888-8574). With your first order 
you will receive a free copy of their CD 
catalog listing eighty thousand titles. 

A New Reference Book 
No bibliography of choral music dis

cography would be complete without 
some acknowledgment of the new book 
Choral Music on Record, edited by Alan 
Blyth (Cambridge University Press, 1991). 
In his preface, Blyth states, "In compil
ing this volume, we have endeavored to 
cover the major choral works that a mu
sic lover is likely to encounter in the 
concert hall or to sing in a choral society 
(p. vii)." Twenty-five works are discussed 
in depth. All available recordings of each 
work (up to the end of March 1990) are 
compared, evaluated, and listed chrono
logically. 

works are omitted from consideration 
(e.g., Orff's Carmina Burana, Beethoven's 
Mass in C Major, and Mozart's Mass in C 
Minor), one should be grateful for what 
this book does include (e.g., exhaustively 
complete comparisons of recordings of 
Bach's two Passions, his Mass in B Minor, 
and Handel's Messiah). 

Many of the chapters contain valu
able background information on the gen
esis of a given work. In some cases, 
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CD REVIEWERS 
COMPACT DISCDISTRIBUTQRS authors delineate differences amongvari

ous versions of the same work. David 
ACDA members wishing to review compactdisc:sshouldcontact: Fallows, in his chapter on the Monteverdi 

Richard J .. Bloesch vespers, authoritatively summarizes oppos-
School of Music, University of Iowa ing views concerning a correct perf or-

Iowa City, Iowa 52242 mance of this 1610 collection. He also 
Telephone: 31W335..:1627. refers to the problem of pitch, conclud-

Distributors should send discs for review ing that Monteverdi's pitch standard was 
(two copies of ea.ch, ifpossible) probably between a whole-step and a mi-
to theACDAnational office; . . .. nor third higher than that used today. 

~=~~12.Q;=B0x=6310)-J"awt0TlrQklah0ma4~~OG-... -. -~ .. -.-:.~.' ... ~ ..... ~. ~ .. ~ .. = ~he"Variuus=e0ntributi0ns=t0=thi&'-v01=== 

WESTMINSTER 
CHOIR COLLEGE 

THE SCHOOL OF MUSIC OF RIDER COLLEGE 

Why Westminster? 
For those who love to make music with choirs, either as singers 
or as choral conductors, there is simply no place in the country 
that offers richer possibilities for study and performance. 

- Joseph Flummerfelt 
Artistic Director 

• Westminster offers unparalleled opportunities for 
performance of choral music. 

• All students acquire a strong foundation in conducting 
technique and knowledge of choral literature. 

• Graduate choral conducting is offered as a performance 
major or as a principal major or as a principal concen
tration in Church Music and Music Education. 

FACULTY Joseph Flummerfelt, Artistic Director 
Allen Crowell, Department Head 
James Jordan 
Melanie Jacobson 

For more information about all of Westminster's 
program~ contact 

Office of Admissions 
Westminster Choir College 

The School of Music of Rider College 
101 Walnut Lane, Princeton, NJ 08540-3899 

1-800-96-CHOIR • (609) 921-7100 

ume all provide lively reading, but some 
writers, annoyingly, do not summarize 
their conclusions, malcing it difficult for 
the reader to determine the writer's ac-
tual preference. Several writers take de-
light in demolishing certain icons of 
recorded history. John Steane, for ex-
ample, is not affected by the universal 
esteem accorded the fabled Klemperer 
recording of Beethoven's Missa Solemnis. 
He says the team of soloists is uneven 
and the fugues are heavy and dogmatic. 
In his discussion of Haydn's The Seasons, 
David Cairns declines to join the chorus 
of praise for the Bohm recording, stating 
that it is a "routine jog through the 
notes," and that it has "no sense of cel
ebration, no response to the unique char-
acter of the work, no joy (p. 134)." 

The main defect of this otherwise 
valuable book (aside from its rather nar
row focus) is that it could not take into 
account several splendid recordings that 
have been issued since March 1990. For 
example, in his chapter on Haydn's The 
Seasons, David Cairns recommends the 
Colin Davis and Antal Dorati record
ings but could not tal<:e into account the 
exciting new recording by John Eliot 
Gardiner. The Bach B-Minor Mass dis
cussion could not aclmowledge a remark
able new American choral ensemble 
called the American Bach Soloists, who 
have recorded, under the direction of 
Jeffrey Thomas, a fully competitive ver
sion of Bach's great Mass (Koch CD 
7194). One hopes that revised editions 
of this unique and useful guide will con
tinue to appear at regular intervals. 

Richard J Bloesch 
Compact Disc Reviews Editor 

University of Iowa 
Iowa City, Iowa 

-CJ-
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Make plans NOW to attend the 
19th ANNUAL 

c 

AUGUST 1 - 16, 1994 
EISENSTADT AND VIENNA 
AUSTRIA 

DON V MOSES 
FOUNDER AND 

ARTISTIC DIRECTOR 

Applications and audition tapes are now being accepted for 
Choruses-in-Residence to perform with orchestra: 

HAYDN'S "DIE JAHRESZEITEN" 
in CONCERTS in VIENNA, EISENSTADT and other cities 

HAYDN'S "SCHOPFUNGSMESSE" 
in the setting of the Liturgical Mass 

CHORAL FESTIVAL CONCERT 
in the ESTERHAZY PALACE 

Assistance provided in scheduling additional a capella concerts in various 
Austrian cities for your individual chorus 

Lectures, master classes in voice and choral repertoire, and sight-seeing are included 

For additional information and application materials please contact: 

--,------------ClassicaIMusiC-Eesttml_-----------,-
University of Illinois 

School of Music 
1114 West Nevada Street 

Urbana IL 61801 
Ph. 217/244-6281 FAX: 217/244-4585 

The Classical Music Festival is sponsored by the University of Illinois School of Music, 
with the generous support of the Burgenland State Government in Austria. 



Nineteenth Annual 

Janua 

Coral Ridge Presbyterian Church, Ft. Lauderdale, Florida 

Conductor -
Workshop Choir 

Helen Kemp 
Children's Choirs 

John Ferguson 
Worship and 
Hymnology 

Dan Gibbs 
Piano 

Dr. D. James Kennedy, Senior Minister 

Join us in our beautiful facilities for six days that will renew your enthusiasm and 
expand your vision for your music ministry. 

Discover fresh, new and exciting ideas, techniques, and insights in workshops led by 
outstanding church musicians and educators. 

Explore new anthems for your program through four major repertoire reading 
sessions led by publishers and workshop faculty. 

Participate in your choice of daily workshops: 
Choral Techniques Organ Techniques Conducting Techniques 
Organ Repertoire Youth Chairs Children's Choirs 
Piano Arranging Worship Handbell Ensembles 
The Concert Series Hymnology School of the Arts 
Small Church Choir Sound and Light Church Administration 

JOIN US FOR FOUR MUSICAL EVENTS 
AHymnfesr - We open the week this year with a special worship service led by Dr. 
John Ferguson and the Coral Ridge Chancel Choir. 

·Sacred Classics· - Participate in a program of sacred choral music with Sir 
David Willcocks of Cambridge, England. Included in the program will be 
Haydn's Creation as well as a selection of choral anthems, with choir, 
orchestra, and soloists. 

Diane Bish - "First Lady Of The Organ" - Diane Bish, Organist Laureate 
of Coral Ridge Presbyterian Church, will present a concert on the magnificent 
117 -rank Ruffatti organ. 

"Festival Of Praise" - Participate in a musical feast in the closing worship 
service with the Workshop Bell Choir, CRPC Chancel Choir, and participating 
Youth Choirs to complete a wonderful week together. 

JOIN AS WE LEARN 
ADMINISTRATION, MUSICAL, & MARKETING TECHNIQUES 

Learn how to begin, market, produce, and advertise a Concert Series in your 
church - taught by Caral Wilson, CRPC's Concert Series Director. 

Learn how to begin and administer a School Of The Arts within your own 
facilities. 

Hear CRPC's Kings' Choir, Coral Ambassadors, Singing Angels, and the Voices 
In Branze in concert. Also hear a piano concert by Dr. Dan P. Gibbs. 

Browse through our complete music and book store. Exchange ideas with 
hundreds of other church musicians. Enjoy the fabulous Florida sun - in 
Januaryl Get away for inspiration and funl You deserve it! 

For a complete brochure, write or call SHIRLEY REYMOND 
Coral Ridge Presbyterian Church 

5555 N. Federal Hwy, Ft. Lauderdale, Fl. 33308 
305·771·8840 Ext. 172 I' Mon-Frl I' 10:00·4:00 (EASTERN) 

Director Of Music 
CRPC 

Organist Laureate 
CRPC 

Carol Wilson 
Concert Series 

CRPC 

John Yarrington 
Small Church Choirs 



BOOK REVIEWS 

Nikolaus Harnoncourt 
Baroque Music Today: Music I1S Speech 
(Ways to a New Understanding of Music) 
Translated by Mary O'Neill. Portland, Or
egon: Amadeus Press, 1988. 208 pp. 
,$19.95 (hardcover). ISBN 0-931340-05-5 

T EN YEARS after their publica
tion in Germany, these lively 
essays by a leader in the perfor

mance of early music have at last appeared 
in English. They will refresh and inspire 
any musician engaged in the performance 
(or appreciation) of Baroque music. Actu
ally, the book's scope is a bit broader than 
its title implies; Harnoncourt includes a 
few words about Mozart. 

The book is divided into three sec
tions. The most broadly applicable no
tions come from the first, "Basic Principles 
of Music and Interpretation." The sec
ond section focuses on period instru
ments-their sound, playing techniques, 
and the implications for interpretation. 
The final section treats individual com
posers and forms. 

Harnoncourtdiscusses many of the 
questions confronting performers of 
early music, emphasizing repeatedly that 
communicating a work in performance 
is the goal to which all scholarship must 
lead. He offers a moving definition of 
authenticity: 

A performance is only faithful to the 
original when a work is allowed to 

come most beautifully and most 
clearly to expression, which happens 
only when knowledge and a sense 
of responsibility ally themselves 
with the deepest musical sensitivity. 

His approach is free of dogma, invok
ing common sense and innate musicality 
as the final arbiters of how to perform a 
given work or passage. Harnoncourt re
jects pedantry, favoring performances that 
are "historically uninformed but musically 
alive" over those that are "historically im
peccable but which lack all vitality." 

The author urges performers to hear 
and think within a historical context, 
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Stephen Town, editor 

pointing out the many differences be
tween the musical and social climates of 
eighteenth-century Europe and those of 
today. He recalls that "old music" held 
little interest for audiences in the distant 
past. They wanted to hear only what was 
new, whereas today's contemporary art 
music barely has an audience. Harnon
court views with alarm the combined 
trends of a widespread resistance to con
temporary music and an "airless" insis
tence that historical music be rendered 
"faithfully." At the same time, he recog
nizes advantages as we contemplate mu
sic of the past from to day's perspective. 

Harnoncourt's central thesis is encapsu
lated in his German title: Musik als Kkzngrede 
(Music as Tone-Speech). He perceives a shift 
in musical expression, occurring around 
1800, from the linguistic to the pictorial. 
The former must be understood, he asserts, 
while the latter is to be felt. Recognizing 
this dichotomy is useful in orienting the 
ear toward eighteenth-century music as a 
kind of rhetoric or discourse. 

Addressing the thorny matter of nota
tion, Harnoncourt distinguishes between 
two types of written music: one wherein 
the work is notated and another wherein 
the peiformance is notated. Harnoncourt 
determines that "in general, music prior 
to about 1800 is notated according to the 
work-principle and thereafter as a direc
tion for performance." 

Not surprisingly, his handling of am
biguities in notation pursues an expres
sive result. He warns against an overly 
didactic approach: "Even if we followed 
the rules [that historical texts] contain 
literally, much older music would end up 
sounding like a malicious caricature." 
Harnoncourt maintains that musical prac
tice was not uniform, that performers had 
great interpretive latitude and could le
gitimately reach different conclusions 
about the same work, and that no defini
tive version was expected or sought. 

He does list some Baroque perfor
mance practice rules: most notes are not 
held for their full written value; the mu
sic adheres to the principle of linguistic 
stress; and a dissonance must be stressed 

while its resolution should fade away. 
Harnoncourt chooses the "bell-shaped" 
tone as a model of articulation and mal{es 
the following apt observation about dot
ted rhythms: 

Common sense tells us that dotted 
rhythms as such resist any precise 
classification. The length of the long 
and the brevity of the short notes 
are determined by the character of 
the piece. 

Harnoncourt also addresses tempo and 
choice of instruments, suggesting that 
musicians prefer playing Baroque music 
on period instruments because the music 
works better on them. In other essays he 
offers useful ideas about intonation, 
acoustics, placement of musicians on 
stage, and other topics. 

Overall the essays are exhilarating. The 
book as a whole, however, has three dis
advantages: the looseness of its construc
tion gives rise to a sometimes unwelcome 
repetitiveness; the lack of an index makes 
it difficult to find passages or ideas; and 
finally, although the occasionally lumpy 
English is faithful to the original, some
thing of Harnoncourt's magnetism gets 
lost in the translation. 

Mark Shapiro 
Artistic Director 

I Cantori di New York and 
Monmouth Civic Chorus 

Red Bank, New Jersey 

Nikolaus Harnoncourt 
The Musical Dialogue: Thoughts on 
Monteverdi, Bach and Mozart 
Portland, Oregon: Amadeus Press, 1989. 
220 pp. $19.95. ISBN 0-931340-08-X 

HAVE YOU ever imagined sit
ting over a cup of coffee with 
a leading figure· in the early 

music movement and listening to him 
or her talk about topics in the field? 
Reading The Musical Dialogue, a com
pilation of lectures and essays by 
Nikolaus Harnoncourt, realizes this 
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fantasy in an extremely engaging and the author points out the resemblance 
informative way. between the facial positions of singers as 

Harnoncourt devotes the first half of seen in old paintings and those of Orien
the book to absorbing and informed tal singers today. On this basis, he sug
musings on the music and times of gests the possibility of striving for a throaty 
Monteverdi, Bach, and Mozart. The sec- and nasal sound, much like that of mod
ond half focuses on several works of each ern Turkish and Egyptian folic singers. 
composer (Monteverdi: L'Oifeo, IIRitorno Harnoncourt believes that he has 10-
d'Ulisse in Patria, L1ncorazione di Poppea, cated an eighteenth-century oboe da 
Vespro della Beata Vergine; Bach: St. John caccia, an instrument required in several 
cRassion,=St.=MatthewJassian,~=MinQJ :aach-sco.res.~eiI2zig~e dis_cmc.exed a 
Mass; and Mozart: Idomeneo, Requiem), tenor oboe, made in 1724, which is bent 
offering valuable insights and specific per- in a semicircle and fitted with a flared 
forming suggestions. brass bell, which explains the da caccia 

The first section contains a wealth of (of the hunt) designation. 
helpful background information. In dis- Regarding the use of sudden dynamic 
cussing the tone quality appropriate for contrast in Mozart's music, Harnoncourt 
pre-sixteenth-centuryvocal compositions, marshals considerable evidence to show 

that Mozart wanted and expected sharp 
dynamic shifts in his music. As the au
thor writes, "Soft melodies alternate with 
cutting answers . . . a moving plea is 
swept away by a thunderous and heart
lessly brutal 'Nein!'" (p. 87). 

Harnoncourt also makes a strong ar
gument for expressivity in performances 

acfea 
Tour Consultants 
Performing ArtsTours Since 1955 

• International and Domestic Tours 
• Offices in North America and Overseas 
• Festivals, Homestays and Exchanges 
• Staffed by Musicians and Travel Experts 
• Musical Contacts Worldwide 
• Established 1955 in London 

Details of Tallinn '94 Festival 
Now Available 

For more information, please contact: 
120 Second Ave S Edmonds, WA 98020 

800 886-3355 206 776-3273 

US offices: San Francisco, Seattle, New York, Denver, Chicago, Atlanta 
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of old music, railing against those who 
believe music from the past demands an 
emotionless, objective style. He believes 
that performers must combine scholar
ship with sensitivity to the music; as he 
puts it, "The work itself contains the key 
to its realization" (p. 36). 

The second part of The Musical Dia
logue considers specific compositions by 
Monteverdi, Bach, and Mozart. Harnon
court assumes that the reader Eossesses a 
familiarity with the scores and with the· 
general performance style of the music. 
The author's treatment varies consider
ably from the very general (Monte-verdi's 
Vespro) to very specific (Bach's B-Minor 
Mass). In each case, though, the reader 
emerges with a new understanding of I 

the particular composition. 
This is an excellent, well-written 

book (despite the absence of an index), 
which is full of penetrating views and 
ideas. The opening sentence of the final 
chapter sums up Harnoncourt's purpose 
and approach: "I do not want to present 
a scholarly musical analysis, but rather 
to share some impressions formed by a 
musician in the process of coming to 
terms with [this music]" (p. 7). 

Melvin Berger 
Formerly, City University of New York 

East Hampton, New York 

Christoph Wolff 
Bach: Essays on His Life and Music 
Cambridge, Massachusetts: Harvard 
University Press, 1991. 461 pp. $45.00 
ISBN 0-674-05925-5. LC 90-5247 

CHRISTOPH WOLFF is one of 
the greatest living Bach scholars, 
having devoted most of his life's 

work to research in this area. In addi
tion to producing a large body of 
insightful publications, Wolff has served 
as editor for the Bach-Jahrbuch and for 
several volumes of Barenreiter's Neue 
Bach Ausgabe. His most comprehensive 
work to date is the ongoing publication 
of the Bach Compendium, a multivolume 
"analytical-bibliographical repertory of 
the works of J. S. Bach (p. xiii)," au
thored in conjunction with Wolfrs 
colleague in Leipzig, Hans-Joachim 
Schulze. The Compendium will un
doubtedly prove to be the twentieth-
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century counterpart to Philipp Spitta's 
monumental nineteenth-century mono
graph on Bach. 

The present book represents a compi
lation of some of Wolff's most important 
short writings, many of which appear in 
English translations (by noted scholar 

form of the interim version of Cantata 
No. 80; and the appearance, in Bach's 
handwriting, of Hugo von Wilderer's 
Mass in G Minor, which served as a 
model for Bach's B-Minor Mass. The 
Wilderer Mass, discussed in chapter 11, 
"Origins of the Kyrie of the B-Minor 

Mass," not only provided a musical pre
history for the opening measures of 
Bach's Kyrie but also influenced the en
tire movement. Wolff writes, "It is re
markable to what extent even the greatest 
masters, in their seemingly utter inde
pendence of creation, remain indebted 

Alfred Mann) for the first time. The ,------------------------------
thirty-two essays are grouped into five 
large sections, the first of which, "Out
lines of a Musical Portrait," deals mostly 
with biography. Chapter 2, "The Fam
ily," is but one of several chapters that 
contributes to new understanding of 
Bach's early years. Wolff provides the lat
est genealogical research and even pro
vides a new finding in iconography (a 
family portrait). Wolff's brief description 
of the musical rise and fall of the Bach 
family puts into proper perspective its 
sphere of influence and the historical role 
played by Johann Sebastian. 

Chapter 5, "Buxtehude, Bach, and 
Seventeenth-Century Music in Retrospect," 
does much to remove the epithet "forerun
ner" or "predecessor" that history has ac
corded Buxtehude in his relationship to 
Bach. By offering a brief discussion of two 
Buxtehude works (the oratorio Templurn 
honoris and the Preludium in G Minor, for 
organ), Wolff shows that Buxtehude dis
played a "compositional orientation [that] 
included a broad spectrum of styles and 
genres [po 46]," an orientation that Bach 
actually preserved as well as refined. 

Chapter 8 is the most important essay 
in the boole's first section. "Bach and the 
Tradition of the Palestrina Style," a por
tion of Wolff's important 1966 mono
graph, Der Stile antico in der Musik J S. 
Bachs, describes the Palestrina style as un
derstood by eighteenth- and nineteenth
century musicians. The chapter's second 
half documents Bach's knowledge of the 
style and offers a chronology of composi-

Specializing in custom-designed tours for peiforming groups 

UNITED STATES • CANADA • EUROPE 

SCANDINAVIA· GREAT BRITAIN 

t-------rions-empltlying-it-;-Ghoml-works-dis-- -1I--------3~G-~-8th-S-treet-,---S.,e-:-. -----\----11 

cussed in this chapter include the B-Minor J; Grand Rapids, MI 49512 
Mass and Cantata No. 80, Ein feste Burg. J 

The book's second group of essays is (616) 957-8113 or (800) 253-0210 
entitled "New Sources: Broadened Per-
spectives." These essays deal with im-
portant sources such as the thirty-three Wherever you journey, let us be your guide. 
Neumeister chorale preludes; three hith-
erto unidentified parts of Cantata No. 
23, which give a clearer picture of its 
performance history; three newly discov-
ered chorale fragments that clarify the 
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by 
Paul Brandvik 

Scripts include: 
ALL DIALOGUE: 
Greetings, Toasts, Festivities, 
Concert, Farewell 

Christopher Page, editor and translator 
The Summa Musice: A Thirteenth Cen
tury Manual for Singers 
New York: Cambridge University Press, 
1991. 275 pp. (English and Latin). 
$64.95 ISBN 0-521-40420-7 

orthodox views of the chant reper
toire, its creation, and how medieval 
musicians saw their roles as perform
ers and composers. 

The authorship of the treatise has 
been the topic of considerable discus
sion among scholars, but the editor pre-

READERS who enjoyed Darla sents a strong case for two individuals 
Eshelman's excellent article, as coauthors-Perseus (d. circa 1200), 
"Leading a Renaissance in a deacon of the Cathedral of St. Kilian 

S=H=U=M=O=R=O=U=S=R=E=NrzU;m'FSA=NC=E======~;=minlng i\.a.olescelfrBcoy-Singersf-in--in Wurzb-rrrg,=an-d=PetrTIs,=about=whom====i 
MASQUE the October 1992 issue of the Choral nothing further is known. Their work 

Plus: Journal, will find this early text a valu- is one of the earliest practical hand-
REPERTOIRE SUGGESTIONS: h f 
Ceremonial music and concert able source of additional information books on music (as distinguis ed rom 

for teaching choirboys. Those hoping, treatises on musica, the medieval sci

FIFTEEN different scripts available, 
each a unique Renaissance delight for 
your performers and audience! 

however, for a primary source devoted ence of acoustics and musical math
to medieval vocal technique will have ematics) and one of the first treatises 
been misled by the editor's use of the to mention polyphony. It is written in 
word "singers" in the subtitle. In the Latin prose and verse. The present edi
Middle Ages singing was the primary tion provides an introduction dealing 
way of making music, hence all musi- with historical background and author
cians were singers. A book on singing ship, the original Latin text, an En
was really a book on what we think of glish translation, and appendixes, 
today as music theory and musician- including an annotated list of chants 
ship. While one brief chapter of the cited in the text. There are no musical 
Summa is devoted to a medieval un- examples. A facing-page translation, 
derstanding of the larynx and the along with the inclusion of musical 
various registers of the voice, its great- examples, would have greatly increased 
est value may lie in the insight it gives the usefulness of this edition. 

NEW this year and "the best yet." 
M. PEROR'S GNU CLOSE 

Call or write for your FREE descriptive 
brochure. Join the thousands who have 
made these Madrigal Dinner scripts a 
tradition. 

knight-shtick 
press 

Box 814 Dept. A 
Bemidji, MN 56601-0814 
Telephone 218-751-2148 

A Division of EXTREMELY, LTD. 
into medieval (and modern) peda- Each chapter of the original source 
gogy, and the challenge it presents to contains a Latin prose explanation of a 

PRESBYTERIAN ASSOCIATION 
OF 

MUSICIANS 
Offering for church musicians and worship leaders: 
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• Reformed Liturgy and Music, acclaimed quarterly journal 
published by the Theology and Worship Unit PC (USA). 

• Referral service for churches and musicians. 
• Guidelines for the employment of church musicians. 
• Worship and Music conferences throughout the United States. 
• Resources in worship and music for presbyteries. 
• Regional network throughout the country. 

AN ORGANIZATION FOR MUSICIANS, 
PASTORS, AND ALL WHO PLAN WORSIDP. 

For information, contact: 
The Presbyterian Association of Musicians 
100 Witherspoon Street, Room 3407 A 
Louisville, KY 40202-1396 

given aspect of music followed by "a poem 
concerning the same," in which the con
cept is reexplained in rhymed Latin verse; 
no effort at rhyme is made in the En
glish translation. (This interesting peda
gogical device calls to mind educators' 
innovative use of "rap" for teaching the 
rules of grammar or science). 

The editor points out that music 
was a basic subject in the medieval 
liberal-arts curriculum. Singers were 
concerned with maintaining an oral 
tradition (music notation at the time 
served mainly as an aid to memory), 
and the Summa enumerates the rules 
for the classification and composition 
of chant. The editor suggests: 

The prescriptive counterpoint man
uals of Western tradition, with their 
tables of "good" and "bad" practice, 
have their origin in the increasingly 
rigorous language which theorists of 
the eleventh and twelfth centuries 
used to define what a chant of any 
mode may do (p. 23). 
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Build a Library of Choral Expertise 
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immediate past conductor, Doreen Rao, who shares her a·rtistic approach to the music 
education of children. 

Volume 2 is an interview with Howard Swan, 1987 ACDA National Convention Hon
oree. Swan reviews the history of American choral music during the first half of the twentieth 
century, discusses the present state of choral music in church and school, and gives learned 
advice to the young choral conductor. 

Volume 3 features Jester Hairston, internationally renowned African-American com
poser, arranger, conductor, and 1989 ACDA National Convention Honoree. In this interview, 
Hairston traces the history of black spirituals in America, gives suggestions for interpretation, 
and demonstrates the use of rhythm and dialect in the music. 
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Send your order with prepayment to: 
ACDA, P.O. Box 6310, Lawton, Oklahoma 73506. 
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CHORAL REVIEWS 
Conan Castle, editor 

PUBLISHERS THIS ISSUE 
A Cappella-An Anthology of Unaccom
panied Choral Music from Seven Centuries 
John Gardner and Simon Harris, editors 
Oxford, ISBN 0-19-336199-X, $17.95 

This collection includes 1) pieces for a 
variety of ensembles, ranging from two to 
eight voices; 2) a mixture of sacred and 
secular, happy and sad pieces; 3) some well
lmown standards as well as lesser-Imown 
works; and 4) canons for teaching the sing
ing of polyphony. A Cappella includes mu
sic by well-mown composers such as 
Sermisy, Dufay, Wtlbye, Gesualdo, and 
Schlitz, and works by less famous writers 
like Finck, Nola, Steffens, Cornelius, and 
Gumpelzhaimer. Although the title 
implies a broad spectrum of music from 
seven centuries, the collection is heavily 
weighted in favor of early music-twenty 
of the thirty compositions are pre-Baroque. 
Of the other works, four are short canons 
(by Mozart, Haydn, Schubert, and 
Brahms), two are early Baroque works, 
and four pieces represent the Romantic 
era. The anthology includes no twentieth
century music. A few familiar works appear 
("Sumer Is Icumen In," Wtlbye's gorgeous 
"Draw On, Sweet Night," and Stanford's 
fine motet, "Beati quorum via'), while the 
remainder represent fresh and welcome rep
ertoire. No keyboard reduction is provided. 
Excellent editorial notes include English 
translations. Two of the works, Nolas "Tri 
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ciechi siamo" and Grieg's "Guds son har Am Strome, Sechs Gesiinge,op. lOS These part-songs, composed in lS77 
gjort rnig fri," have both original texts and Josef Gabriel Rheinberger and 1878 to poems by Robert Reinick, 
singable English translations underlaid. SATB, unaccompanied K. J. Philipp Spitta, Eduard Morike, and 
The publication meets ACDAlMPA edi- Carus-Verlag (Mark Foster, sole agent), Ludwig Pfau, were probably written at the 

---co-ri-al-guitl.el-i-nes-in-evel'y-respeetOo. ---puhlish~d-sgpar-atdl:y:y~--------time-oLRheinber-g-er.'s-departure-fronuhLC.e __ _ 
A Cappella makes available a substan- Munich Choral Society for his new posi-

tial number of works not often included "Der Strom" (The River), no. 1, 50.10S1 tion as Hofkapellmeister. The songs are 
in other collections, for a reasonable price. 10, $1.40 reminiscent of the choral lieder of Brahms 
If one excludes the four canons, the cost 'Weigenlied" (Lullaby), no. 2; "Bete auch and Schumann-conceived in most cases 
of the other twenty-six works is about du" (you, Too, Should Pray), no. 3; and as chamber music-although Rhein
seventy-two cents each, substantially less "Falsche Blaue" (False Blue), no. 4, pub- berger's harmonic rhetoric sounds a bit 
than the cost of purchasing single copies lished together, 50.108/20, $2.80 cliched today. The Sechs Gesange are uni
of each piece. Conductors of chamber "Zwei Liebchen" (Two Sweethearts), no. 5, formly syllabic, enhancing both the meter 
choirs or madrigal ensembles might nnd 50.108/50, $1.40 and the word stress of the superbly crafted 
this anthology attractive and interesting. "Der Todesengel" (The Angel of Death), German poetry. Guided by the structural 

JerryMcCoy no. 6, 50.108160, $1.40 features of the various poems, Rhein-
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berger's settings are either strophic or 
through-composed; his use of modal vari
ants and textural contrast between phrases 
or sections effectively illuminates the po
etic discourse. Either a medium- to large
size chorus of at least intermediate 
capabilities or four solo voices will suc
ceed in bringing these wonderfully de
scriptive and animated part-songs to life 
in concert. 

1================St~hanze~~}fe~n~ry~=== 

Ave Maria 
CarlOrff 
SATB, unaccompanied 
B. Schott's Sohne (European American, 
sole agent), C47005, $1.75 

If you are planning to perform several 
settings of the Ave Maria, Orff provides 
a fresh alternative to those more com
monly sung in concerts or church. The 
work contains techniques typical of the 
composer's later works: voices in unison, 
harmonic shifts, and octave intervals. 
Discovered posthumously, this work was 
first performed in 1982, although writ
ten between 1912 and 1914. Editorial 
markings are provided in brackets while 
a few original breath indications are re
tained. The vocal ranges are conserva
tive, making it easily within the grasp 
of most church choirs. Beautiful in its 
simplicity and only two minutes long, 
any chamber choir could consider per
forming this piece. 

Ave Maria in F 
Michael Haydn 

Laurie Gurman 

SATB, soprano solo, strings (two violins, 
cello, and bass), basso continuo 
Cams-Verlag (Mark Foster, sole agent), 
50.345/01, $12.20 full score; 50.345/05, 
$11.40 choral score; 50.345/11-13, 
$1.50 each, string parts 

Michael Haydn's Ave Maria, probably 
written in 1765, is a charming, one
movement work, lasting five minutes, 
easily performed by good high school 
singers and players. The editor, Charles 
H. Sherman, has provided a usable score, 
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with a good, practical realization of the 
continuo part (one assumes that the 
tempo and dynamic indications are 
Haydn's, though there is no specific com
ment in the edition to this effect). A 
brief preface, providing a historical con
text for the piece, appears in German, 
English, and French, though for some 
inexplicable reason, the critical commen
tary-not necessary for most perform
ers' purposes-appears only in German. 
The soprano soloist must negotiate a few 
passages in sixteenth notes, while the 
choral parts pose no real difficulties. 
Typical of the period, the violins alter
nate between doubling the two upper 
choral voices and presenting indepen
dent interludes and accompaniment for 
solo soprano; during choral passages, the 
continuo line doubles the choral basses. 
At several points in the score, Haydn 
quotes a few pitches from the beginning 
of the well-lmown Gregorian chant. 

Benedictus Dominus 
Jan Dismas Zelenka 
SATB, basso continuo 

Robert M Isgro 

Carns-Verlag (Mark Foster, sole agent), 
40.459/01, $7.40 

Jan Dismas Zelenka (1679-1745), a 
Bohemian composer born in Prague, spent 
the most important years of his profes
sional career at the royal court in Dresden, 
where he wrote a substantial amount of 
sacred music. His Benedictus Dominus is a 
setting of the Canticle of Zachary, which is 
liturgically assigned to the monastic Office 
of Lauds in the Roman Catholic Church. 
The editors, Ana Vojteskova and Thomas 
Kohlhase, indicate that this setting be
longs stylistically to a group of composi-

1720s. J. S. Bach, whom Zelenka knew 
personally, reportedly admired the 
composer's contrapuntal mastery and har
monic inventiveness, though this work is 
hardly a compelling example of either. In
stead, Zelenka has produced a pleasant, 
conventional piece in the "old style," with 
a few instances of affective writing, most 
notably with the lines beginning "illum
inare his ... " (to give light to them that sit 
in darkness and in the shadow of death). 
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The basso continuo doubles the cho
ral bass part. The editors provide a us
able keyboard realization of the figured 
bass, but no other interpretative sugges
tions of any kind beyond those given by 
the composer. These include tempo in
dications at the beginning of major sec
tions (in two instances also carrying 
dynamic indications: "Brave e piano' and 
''Andante e forte') and a curious series 
of, perhaps, incomplete staccato marks 
at three points in the composition. Ap
propriate performance practice calls for 
organ accompaniment with or without 
the addition of cello and double bass 
on the continuo line; strings and trom
bones are appropriate for doubling the 
voices. The piece scarcely has a note of 
the choral parts that is not on the staff 
and offers few difficulties-except per
haps stylistic ones. It is most suitable 
for cathedral choirs seeking music for 
special services. 

Robert M Isgro 

Bless the Lord, 0 My Soul 
George Frideric Handel 
Hal Hopson (arr.) 
SAB, keyboard 
Carl Fischer, CM831O, 95¢ 

This arrangement of the last move
ment of Handel's Dettingen Te Deum, 
originally scored for SSATB chorus and 
orchestra, omits various instrumental in
terludes and a sizable portion of the 
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tion (C major instead of D), dynamic 
markings, and tempo indications. Nei
ther the vocal parts nor the keyboard 
writing present great difficulty. 

Mallorie Chernin 

FunfMotteten for gemischten Chor, op. 40 

middle section. Hopson cuts the origi
nal 142 measures to 101; yet, the piece 
flows smoothly from one section to an
other. Instead of retaining the Te Deum 
text, Hopson paraphrases the first line of 
Psalm 103, imparting a message of a 
more general nature (Bless the Lord, 0 

my soul; all within me bless God's holy 
name; I will praise the Lord forever). 
Other changes include a key transposi- Josef Gabriel Rheinberger 

==:::::::::::::::::::::::::::::::::::::==::::::::===============~S-kl'B-,unaccompaniecl:========= 
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winning groups; and plaques to aU participating groups. 

TOTAL COST: $85 per student (2 night package) 
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Cams-Verlag (Mark Foster, sole agent), 
published separately 

"Ich liebe, well erhoret der Herr" (Ps. 116), 
no. 1,50.040/10, $1.40 
"Warum toben" (Ps. 2), no. 2, 50.0401 
20, $1.40 
"Der Herr erhore dich" (Ps. 20), no. 3, 
50.040/30, $1.40 
"Es spricht der Tor in seinem Herzen" 
(Ps. 53), no. 4,50.040/40, $1.40 
"Frohlocket ihr Gerechten" (Ps. 33), no. 5, 
50.040/50, $1.40 

Touted by Hans von Bulow as a great 
teacher of composition unrivaled in all 
of Germany, Joseph Rheinberger 
(1839-1901) exerted considerable in
fluence over a generation of young com
posers during his thirty-year tenure at 
the Munich Conservatory. Perhaps best 
known today as a prolific composer for 
organ, his contributions to the sacred 
choral repertoire consist of thirteen 
masses, three requiems, two cantatas, a 
Stabat Mater, and miscellaneous hymns, 
motets, and sacred songs. 

The Five Motets for Mixed Choir, op. 
40 (1872), reflect the influences of Bach 
and Beethoven that shaped Rhein
berger's style and put him at odds with 
Liszt, Wagner, and the new German 
school. Rheinberger's settings of the Ger
man psalm texts are largely homopho
nic, though interspersed with occasional 
points of imitation. Lush harmonies, 
chromatic coloration, and the syllabic 
nature of the vocal lines create compel
ling expressions of the human compas
sion and faith portrayed in the texts. 
Although no piano reduction is included, 
the pieces are closely scored on the page, 
facilitating easy open-score reading if 
keyboard is used in rehearsal. For the 
mature choir possessing sopranos with 
solid a2s and basses with low Es, these 
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motets make very effective concert or 
service pieces, equally suitable for small 
or large choir. Of particular interest to 
the church music director is their ef
fe-ctiveness as solo quartet material. 

Haec est dies 
Jacob Handl 

Stephanie A. Henry 

TTBB/TTBB, unaccompanied 
Music 70, M70-652, $1.50 

This is a new edition of a familiar 
standard in the male chorus literature. 
Its chordal, straightforward style and 
medium-'difficulty level make it a won
derful choice for conductors wishing 
to perform late-Renaissance or early
Baroque music with their ensembles. The 
ranges are typical for this genre, extend
ing from F for the low bass through gl, 
which occurs frequently in the first 
tenor part. The ABCBC structure of 
the piece serves to reduce the rehearsal 
time necessary to learn the music. This 
new edition is easy to read, includes the 
original Latin and a good, singable En
glish translation (but no literal transla
tion), and makes this favorite Handl 
piece easily available. 

Holy, Holy, Holy 
Antonio Lotti 

Jerry Blackstone 

SATB, optional keyboard 
Coronet, 392-41604, $1.00 

Choirs and conductors unfamiliar 
with the choral music of Antonio Lotti 
(1667-1740) may wish to consider this 
edition of Lotti's Sanctus and Bene-
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does not provide information concern
ing the source upon which his edition 
is based, nor does he indicate which 
interpretive markings are his own and 
which are the composer's. Despite these 
flaws, the edition does incorporate a 
singable English translation of the Latin '-------------------------------

text and a keyboard reduction of the 
voice parts. 

The composition is cast as two sepa
rate but related works: a duple-meter 

SEPTEMBER 1993 

setting of the Sanctus text followed by 
the Benedictus in triple meter. Livingston 
suggests that the opening section of the 
Benedictus be sung by SATB soli, with 

the chorus joining at the "hosanna in 
excelsis" text. 

Throughout, the vocal lines are writ
ten smoothly, employing mostly stepwise 
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motion. Lotti employs a judicious mix
ture of imitative polyphony and ho
mophonic textures. The range of each 
voice part is moderate (soprano, e to 
d2

; alto, b to b-flat1; tenor, d to P; and 
bass, A to b-flat). Tessituras for the 
men's voices could also be described as 
moderate, while the women's parts lie 
relatively low. 

Stanley E Romanstein 

How Excellent Thy Name 
George Frideric Handel 
Patrick M. Liebregen (arr.) 
SATB, keyboard 
Alfred, 7810, $1.10 

This arrangement of Handel's fine 
chorus from the oratorio Saul is in B
flat major, down a whole step from the 
original key. The keyboard introduc
tion is greatly shortened, and the ac
companiment has been simplified to 
accommodate pianists of moderate 
ability. The original forty-five-measure 
choral "Hallelujah" has been condensed 
to twenty-six measures, apparently to 
avoid the sixteenth-note runs in the 
original score. 

The editor has added numerous dy
namic markings, two unnecessary textual 

We Sing the World Round 

INTERNATIONAL 
ANTHEM SERIES 
from Choristers Guild 

LIFT UP YOUR VOICES 
arr. Shirley W. McRae 

Liberian, Dakota Indian, Israeli, Japanese 
(CGA622) 1.50 
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BABY (LaRu) 
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arr. Hal H. Hopson 
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OH, SING TO THE LORD 
(Cantad a/ Senor) 

arr. Harriet Ziegenhals 
Brazilian (CGA640) .85 

DEAR LORD, LEAD ME DAY BY DAY 
arr. Jane Marshall 

Philippine (CGA637) .85 
SONG OF HOPE (Canto de Esperanza) 

arr. Tom Mitchell 
Argentine (CGA638) 1.25 

Order from the official 
CHORISTERS GUILD distributor, 

The Lorenz Corporation 
(1-800-444-1144) 

slurs, and one misleading crescendo mark
ing. Although numerous performance
practice errors exist, the edition does 
provide the young or inexperienced choir 
with an accessible introduction to 
Handel's choral writing. 

Felix Mendelssohn 
SATB, keyboard 
Coronet, 392-41610, $1.00 

Donald Trott 

"How lovely are the messengers that 
preach us the gospel of peace, to all the 
nations is gone forth the sound of their 
words, throughout all the lands their glad 
tidings." Mendelssohn's lyric melodies 
and this single line of text combine to 
create a thought-provoking message 
of peace. This chorus from his first 
oratorio, St. Paul, is quite accessible 
to church and school choirs, provided 
that sopranos and tenors can produce 
an occasional g2 and gl, respectively. 
Peter Shaw, the editor, suggests that 
some doubling of parts might strengthen 
any potentially weak areas. Highly 
recommended. 

Dawn O. Willis 

I Will Sing unto the Lord 
JohnAmner 
SAATB, unaccompanied 
Novello (Theodore Presser, sole agent), 
29-0640, $1.40 

The choral conductor searching for 
post-Renaissance English choral music 
should consider John Amner's five-voice 
anthem, I Will Sing unto the Lord. An
thony Greening's edition was prepared 
from Amner's Sacred Hymnes of 3, 4, 5, 
and 6 parts for Voices and Viols (1615), a 
collection probably intended for domes
tic use, as it bears a dedication to the Earl 
of Bath. The piece is subtitled, '~Alle
luia: In memorie of the Gunpouder day." 
The text is Exodus 15:1. 

Editor Greening recommends an 
SAATB voicing for this piece. The 
tessituras of the two alto parts lie in 
the lower part of the female voice, 
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and the parts cross frequently. With 
the exception of a five-measure homo
phonic statement on the text "I will 
sing unto the Lord, for He has tri
umphed gloriously" and an additional 
two bars of chordal movement, the work 
is predominantly contrapuntal, making 
extensive use of imitative polyphony 
and paired voices. 

This scholarly edition employs three 
types of accidentals: 1) those on the 
staff are Amner's own notations; 
2) those on the staff in brackets per
form two functions, as editorial revi
sion of accidentals missing from Amners 
manuscript or as cautionary accidentals 
(often to avoid cross relations); and 3) 
those above the staff are editorial sug
gestions based on performance-practice 
considerations. Greening avoids over
editing the work, and the few dynamic 
markings appear only in the editori
ally supplied keyboard reduction. The 
incipit indicates that the original to
nality is raised in this edition by a 
minor third. This charming selection 
would be well-suited for a collegiate 
choir or a good chorus in a high school 
or church. 

Scott W Dorsey 

Jesu, meine Zuversicht 
Felix Mendelssohn 
SSATB, unaccompanied (organ or piano 
for movement 4) 
Carns-Verlag (Mark Foster, sole agent) 
40.479/40, $4.80 

This motet (written by Mendelssohn 
at age thirteen) in five parts (chorale, 
cantilena for solo quintet, chorale, aria 
for bass soloist and organ or piano, and 
choral fugue) is based upon Johann 
Cruger's chorale tune of 1653. The text is 
adapted from 1 Corinthians 15. Mendels
sohn's setting shows the influence of Bach's 
chorales, the counterpoint of Bach and 
Handel, and the melodic elegance of 
Mozart. The rather simple music of move
ments one through four and the vigor
ous-although not yet mature-handling 
of the fugue of movement five ("Halleluja, 
Amen") convey serene confidence and 
faith in Jesus and the expectation of tri
umph over the grave. 

While its melodic elegance would ap
peal to more advanced choirs, this twelve
minute work would serve nicely as an 
introduction to the choral music of 
Mendelssohn for less-experienced choirs. 
The soloists, with the exception of the 
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bass in the fourth movement, could be 
drawn from the choir. 

The edition offers few suggestions for 
dynamic shaping, no tempo or interpre
tive indications, and neither translation 
nor source for the German text. There is 
no keyboard reduction of the vocal parts 
provided. Jesu, meine Zuversicht has been 
recorded by the Karnmerchor Stuttgart 
and is available from Carus, CD 83.105. 

Jerry McCoy 

Lied der Freundschaft, op. 45, no. 2 
Richard Strauss 
TTBB, unaccompanied 
B. Schott's Sohne, C47538, $2.50 

Written in 1899 and dedicated to his 
father, Strauss's four-minute "Song of 
Friendship" is a melodically lyric, passion
ate, and eloquent expression of a text talcen 
from Herder's "Stimmen der Volker in 
Liedren." The melodic/harmonic vocabu
lary is chromatic but not beyond the grasp 
of advanced college or community men's 
choruses. The work will create its maxi
mum effect if performed by a large chorus 
with an ample percentage of mature voices. 
Although the four primary voice parts are 
occasionally expanded to as many as seven, 
the score provides alternative passages that, 
to a small degree, diminish the significant 
demands of range. This edition provides a 
singable English version of the text, but 
performance in German is preferable. No 
keyboard reduction of the voice parts is 
provided in the score. 

. Lord, We Praise Your Glory 
{from St. Matthew Passion} 
Heinrich Schiitz 

Jerry McCoy 

SATB, optional keyboard accompaniment 
Alfred, 4230, $1.10 

Ehre sei dir, Christe sets a Lenten text 
and is one of Schlitz's most enduring works. 
This edition, by Patrick M. Liebergen, 
though not necessarily incorrect, has some 
wealrnesses. First, the preferred German 
text is set beneath the English text. Sec
ond, the pronunciation guide in the pref
ace includes many mistakes. No 
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distinction is made between open and 
closed vowels-according to this guide, 
the vowels in "der" and "des," for example, 
are pronounced the same, and "und" and 
"mit" are pronounced "[u]nt" and "m[iJr" 
rather than "[U]nt" and "m[Ih." Addi
tionally, the optional keyboard accompa
niment provided by the editor is simply a 
reduction of the vocal parts. Although 
the tempo and dynamic markings have 
been added by the editor (this is explained 
in endnotes), they are not marked as such 
in the score. Unfortunately, I cannot rec
ommend this edition. 

Nein zur Lebensangst 
Erm Bergman 

Weyburn Wasson 

SATB, unaccompanied, speaker 
Fazer (Theodore Presser, sole agent), 
F 08293-3, $13.50 

Finnish composer Erik Bergman (b. 1911) 
here uses twelve-tone technique in large-

scale choral tableaus. The three movements 
in Nein zur Lebemangst (No to the Angst 
of Life) are settings of prose texts taken 
from Lassen Sie der Seele Plitgel wachsen 
(Grow Wings for the Soul) by Peter Lauster. 
Bergman wrote the work for the 1992 
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New edition by Watkins Shaw. 
(Novello 1002-33, $6.75) 
Shaw has used all the latest research in 
this superior new edition. The music has 
been completely re-engraved, with a more 
spacious page size, while retaining the 
same layout and page numbers as the 
previous edition. The keyboard accompa
niment is now better suited for "organ
only" performances; and a new preface 
contains valuable information. 
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Oberaudorf-Reisach Music Festival, seek
ing to portray hope in a torn and frag-

I 
1l , I. 

mented world. The opening portions of and bar lines are placed between the staves 
the first two movements are spoken by a to encourage rhythmic individuality of 
narrator, and the chorus employs care- each voice line while still allowing mod
fully notated sprechstimme in the opening ern conducting techniques to succeed. 
movement. The last two movements are Musica reservata interpretations, edito
set in five parts with striking harmonies rial accidentals, and articulation marks 
and extreme dynamics (fff to pppp). A are clearly and appropriately placed above 
pointillistic vocal style paints the stark yet the staves. Voice ranges may be challeng
hopeful atmosphere of the texts. Extreme ing for the men (F to al). The organ 

" V.-1 rv - MUS I C demands of pitch and rhythm restrict the accompaniment (realization of a figured 
-&;7 f=EH:J~R=S~r~~r=.Ii;=I==work=t0=performan€e=by=pr0fessional=or bass~=is=heary=in=tex;ture=due~t0=exeessive-
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highly trained choirs. A preface in English, doubling of vocal lines. 
German, and Finnish includes helpful per- A helpful English translation is pro
formance suggestions and a translation vided in verse form; there is no singing 
of the text. The eighteen-page score is version for a performance in English. The 
beautifully printed. editors indicate usage for "Easter; any fes-

George S. Chu tive occasion." The more usual liturgical 
use for this text is the Feast of the Ascen
sion, appropriate because of the opening 

Plaudite 
Giovanni Gabrieli 
Triple Chorus (SSAB, SATB, TTBB), 

organ, optional instruments 
Laurendale, CH-1008, $2.25 

This octavo represents a quasi-scholarly 
presentation (with correspondingly high 
cost) of one of the classic motets of the 
Venetian polychoral genre. Four pages are 
dedicated to discussing the composer, the 
source of this work (Book I, Sacrae 
Symphoniae of 1597), tempi, rhythmic 
structure, and metrical relationships. 

I would differ with editors Dale 
Jergenson and Daniel Wolfe only on some 
minor points of performance practice, 
such as syllable stress organization for 
some rhythmic patterns. Throughout, 
stressed syllables are printed in boldface 

BIBLICAL PATTERN PACKAGE 

words from the proper Psalm 47 of the 
day, "Clap your hands." It is also a splen
did concert selection. 

D. Royce Boyer 

Praise We the Name of the LordMost Holy 
Johann Sebastian Bach 
SATB, keyboard 
Coronet, 392-41566, 95¢ 

This reissue of a 1961 edition sets 
an English text written by the editor, 
William Livingston, to the middle 
chorus from what used to be known 
as Bach's Cantata 142, Uns ist ein Kind 
geboren. Current scholarship now at
tributes the work to Johann Kuhnau. 
One suspects the lack of editorial notes 
may be traced to the edition's earlier 

Provides full scale patterns with complete instructions. Enables each 
church to involve its membership in the creation of costumes for an 
entire church pageant. 
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publication date; yet in reissuing this 
work, Coronet Press could have en
hanced this new version by adding a few 
notes concerning editorial procedures. 

It is unfortunate that the original Ger
man text was not underlaid along with 
the new English text; yet the choral parts, 
key, note values, and time signature re
main the same as the original in the 
Bach Gesellschaftedition. A problem does 
exist, however, with the realization of 
the accompaniment, which the editor 
has arranged to double the voice parts. 
In the original score, there is a delight
ful alternation between the chorus parts 
(supported by the continuo) and the 
orchestral writing, yet the editor's de
cision to double the voice parts has 
eliminated the interesting antiphonal 
effects found in the original score at 
mm. 33-52. A less grievous but no less 
awkward problem is the decision to 

double the alto opening with three rep
etitions of a C-major chord in m. 1; not 
only does this sound clumsy, but it ob
scures the opening point of imitation. 

A single chord on the downbeat would 
have been sufficient and much closer to 
the practice of the period. 

This is a delightful chorus, very much 
within the capabilities of many church, 
high school, and even advanced junior 
high school choirs. Ranges and tessituras 
are reasonable, and the most complicated 
rhythmic patterns are the cadential hemio
las. In spite of concerns about the lack of 
editorial comment and the realization of 
the accompaniment, this edition is rec
ommended as worth performing. 

Raymond Sprague 

Requiem in D, op. 194 
Josef Gabriel Rheinberger 
SATB, SATB soli, organ 
Carus-Verlag (Mark Foster, sole agent), 
50.194/01, $11.10, full score; 50.1941 
05, $4.80, choral score 

Although Rheinberger spent much 
of his life in Munich and was well 
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aware of the music of Wagner and 
Liszt, his compositions were not largely 
influenced by either composer. Instead, 
his music favored a more Classical, bal
anced approach. 

This Latin requiem in seven move
ments, one of three settings he com
posed, is lacking in flamboyant virtuosic 
effect. The work contains reserved, 
thoughtful, gracious, devotional music 
marked by lovely melodic writing and 
homo rhythmic textures. It is not diffi
cult in terms of vocal demands, melodic 
chromaticism, or rhythmic structure. 
Voice parts are supported throughout 
by the organ. 

This is a significant work from the 
Romantic era that is accessible for large 
church or university choruses. It reflects 
Rheinberger's skill in writing for voices, 
perhaps a result of his years of service 
as a choral conductor, and deserves a 
place in both the worship service and 
the concert hall. 

Jerry McCoy 

Requiem (See/e, vergiss sie nicht) 
Peter Cornelius 
SSATB, unaccompanied 
Cams-Verlag (Mark Foster, sole agent), 
40.496/30, $4.10 

Written between 1863 and 1872, 
this lament on a text by Friedrick 
Hebbel reflects the influences of 
Wagner and Liszt on Cornelius. A 
lovely, brooding, intense work that 
utilizes the highly chromatic harmo
nies of the nineteenth-century, this 
six-and-one-half minute work would 
be an excellent choice for mature 
choirs. Due to its complex harmonic 
vocabulary, achi 

for even the best choirs. Finding the 
"melos" will require very intelligent, 
harmonically attuned singers. The edi
tion provides a usable English singing 
translation as well as the preferred 
German text. No piano reduction of 
the five voice parts is provided. 

Jerry McCoy 
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Psalm 116 
Franz Liszt 
SATB, organ 
Carus-Verlag (Mark Foster, sole agent), 
40.094/02, $2.90 

In 1869, Liszt added a setting of the 
vespers psalm Laudate Dominum omnes 
gentes (Psalm 116/117) for male choir to 
his Hungarian Coronation Mass (1867) 
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(Dolphin Line) 

Bahamas Cruise 
(Premier Line) 

Anaheim,CA 
Nashville, TN 
Rapid City, SD 
Toronto Canada 

(International 
Orchestra Festival) 

le 8 EJJJ e 4700 

April 29 - May 2 
Bahamas Cruise 
(Premier Line) 

Boston,MA 
Chicago, IL 
Anaheim,CA 
Mexican Cruise (NCL) 
Nashville, TN 
New York City, NY 
San Antonio, TX 
St. Louis, MO 
Toronto, Canada 

May6-9 
Bahamas Cruise 
(Dolphin Line) 

Chicago, IL 
Gatlinburg, TN 
Las Vegas, NV 
Minneapolis, MN 
St. Louis, MO 
Toronto, Canada 
Vancouver, Canada 

May 13-16 
Bahamas Cruise 
(Premier Line) 

Branson,MO 
Denver,CO 
Seattle, WA 
Williamsburg, VA 

May 20-23 
Bahamas Cruise 
(Dolphin Line) 

'" 
NAT81f1JNAJL IEVlENT!!i 

was edited by Michael von Hintzen
stern. Reflecting Liszt's desire to create 
devotional worship music lacking sen
timentality, Psalm 116 is a simple work 
built on unison, quasi-plainsong pas
sages which frame a majestic, grand 
central section. Not a difficult work, 
this psalm setting does, however, re
quire the strength of a large choir ca
pable of sustaining towering chords at 
very loud dynamic levels. The score 
also calls for the use of four soloists or 
half-choir. Accessible, powerful, melo
dious-Psalm 116 is a gratifying work 
for ceremonial performances. 

Jerry McCoy 

Then Shall the Righteous Shine Forth 
Felix Mendelssohn 
Richard Dickinson (arr.) 
SATB, keyboard 
Coronet, #392-41614, $1.00 

This piece was originally a tenor aria 
in Mendelssohn's oratorio Elijah. A 
stately, processional quality, initiated by 
the keyboard and then taken up by 
women's voices, is present throughout 
this piece. Dickinson retains Mendel
ssohn's melody (which is usually placed 
in the soprano part) and accompaniment. 
The alto, tenor, and bass parts are de
rived from the original harmonies of the 
accompaniment and complement the so
prano line. Dickinson changes the key 
from A-flat major to F lfajor. Although 
it is not pure Mendelssohn, Dickinson's 
arrangement is a creative choral expan
sion of this lovely tenor aria. 

Dawn 0. Willis 
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HERITAGE FESTIVALS 
302 West 5400 South 

Suite 108 

AprH-8~10 

* San Antonio, Texas 

* Chicago, Illinois 

* Orlando, Florida 

* Washington, D.C. 
(Cherry Blossom) 

* San Francisco, California 

April 15-17 

* Anaheim, California 

* Boston, Massachusetts 

P. O. Box 571187 
Salt Lake City, 
UT 84157-1187 

* Nashvilhr,T-ennessee 

* Orlando, Florida 

* Houston, Texas 

* Atlanta, Georgia 

* Las Vegas, Nevada 

April 22-24 

* Colorado Springs, Colorado 

* New York City, New York 

* Orlando, Florida 

* Dallas, Texas 

Heritage Festivals - two words that mean ... 

Experience -, our 14th Festival Season ... Expertise -

top adjudication and positive reinforcement ... 

Personal Service - we're dedicated to your choirs!!! 

Celebrate choral music with us in 1994! 

Heritage Festivals proudly offers: 

I< euebec-Eity;-euebec 

* San Diego, California 

* St. Louis, Missouri 

Apri129-May 1 

* Phoenix, Arizona 

* Montreal, Canada 

* Myrtle Beach, Virginia 

* New Orleans, Louisiana 

* Orlando, Florida 

• 25 exciting destinations 

• nationally known adjudication staff 

• positive, constructive judging 

• customized festival tour packages 

• on-stage mini-clinics 

• first-class hotels 

• gala awards banquet and dance 

• theme parks and hlstorical tours 

• one free package for every 25 

paying participants 

I< San FranciscOfEalifomia 

* Seattle, Washington 

* Williamsburg! 
Virginia Beach, Virginia 

May 6-8 

* Anaheim, California 

* Boston, Massachusetts 

* Nashville, Tennessee 
(Opryland Classic) 

* Minneapolis, Minnesota 

• comprehensive director's 

manual 

• guaranteed low group air and 

bus quotes 

• experienced music educators 

on staff 

• National Tour Association 

Consumer Protection Plan 

• continuous personal assistance 

from start to finish 

I< 0rlarrdUfFlorida 

* Washington, D.C. 

May 13-15 

* Toronto, Canada 

May 20-22 

* Niagara Falls, Canada 

May 27-29 

* Vancouver, Canada 
(Hyack Parade) 



Jerry Blackstone 
University of Michigan 
Ann Arbor, MI 48109 
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St. Lawrence University 
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call us to 
toll-free 

1,;.BOO~22B~166B 

NeW orleans' 
NeW for '94 

2006 SWEDE ROAD, NORRISTOWN, PA 19401 
HHHil Iuv,41 __ ,,,,) .•• * 'd··,.d _ ~ ~ """j,., " ..... .1 _ " • .,.."9 ~ _ ~ 

Call us toll-jree today, or write, andfind out why our participants gave us ' 
an over 74% repeat rate during our 1993 season! I 
Name Title. _______ _ 

School 
~ ---------------------------

Address ___________________ _ 

~ 
~ 
~ 
~ 
I 

City _____ State _____ Zip ________ _ 

Note cities and areas of interest: 
City(ies): 0 Atlanta 0 Chicago 0 Colorado Springs, Pike's Peak 
o Colorado Springs, Winter in the Rockies 0 Nashville 0 New York 
o Orlando 0 Philadelphia 0 Toronto 

Band: 0 Symphony/Concert 0 Wind Ensemble 0 Jazz 0 Marching 

Orchestra: 0 Symphony/Concert 0 Chamber 0 String 

Choir: 0 Concert 0 Chamber 0 Madrigal 0 Swing/Show 
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10 Lincoln Center Plaza 
New York, NY 10023-6971 
212.875.5000 

Home of 
The New York Philharmonic 

Avery Fisher Hall 
Lincoln Center 

ADVERTISEMENT 

MidAmerica Productions 
June 15, 1993 

Mr. Peter Tiboris 
MidAmerica Productions 
70 West 36th Street 
New York, New York 10018 

Dear Peter: 

It was a pleasure to meet with you last week to discuss MidAmerica's plans for more 
extensive programming in the coming season. 

We look forward to having the MidAmerica concert series increase its presence in the 
musical programming presented in Lincoln Center's Avery Fisher Hall. It is most 
fitting that an organization such as MidAmerica with its reputation (local, national and 
international) and broad musical and educational goals should be numbered among the 
events offered at Lincoln Center along with presentations of The New York Philhar
monic, The Metropolitan Opera, The New York City Opera and The Chamber Music 
Society. These institutions, in addition to the musical excellence they represent, all 
have a strong commitment to musical education with the certain knowledge that 
without education in artistic excellence, tomorrow will lack not only audiences, but 
mUSICians. 

We look forward to working with you and doing all we can to facilitate the continued 
growth of MidAmerica Production's well-earned reputation. 

Very truly yours, 

~:; , 

Gus Fleming ~ 
Director of Concert Halls 



MIDAMERICA 
PRODUCTIONS, INCa 

September 1993 

Dear Music Colleagues: 

MidAmerica Productioll1S, Inc. and the Manhattan Philharmonic are pleased to invite you to participate in 
a new concert series at Lincoln Center's Avery Fisher Hall, a world-class concert venue and home to the New 
York Philharmonic and "Live from Lincoln Center. " 

MidAmerica has received formal invitations from the President of Lincoln Center, Nathan Leventhal, and from 
the Director of Concert Halls, Gus Fleming, to host this annual series of concerts in historic A very Fisher Hall. 
And so, in addition to the annual Carnegie Hall series for which we have become known, MidAmerica will offer 
innovative, educational concerts at A very Fisher Hall beginning in the 1994 spring season. 

Concert openings are as foHows: 

Ilil Easter Sunday, April 3, at 8 p.m.: WESTON NOBLE conducts Poulenc's Gloria. 
ROBERT SUMMER conducts Mozart's Solemn Vespers. 
WILLARD KESLING conducts Haydn's Lord Nelson Mass. 

Iliil Monday, May 30, at 8 p.m.: JERRY BLACKSTONE conducts Brahms' Nanie and Schicksalslied. 
TIM SEELIG conducts Haydn's St. Caecilia Mass. 
NOEL LOVELACE conducts Haydn's Te Deum and Mozart's Regina Coeli. 

I1iil Monday, June 13, at 8 p.m.: AL SKOOG conducts the East Coast premiere of Kirk Mecham's 
"Songs of the Slave" Suite from the opera John Brown (1993). 
DENNIS ASSAF conducts Durufle's Requiem. 
BEV HENSON conducts Haydn's Mass in Time of War. 

Ilil Smlday, July 3, at 3 p.m.: MIKLOS TAKACS conducts Beethoven's Mass in C. 
HANAN YAQUB conducts Mozart's "Coronation" Mass. 

Iliil Sunday, July 3, at 8 p.m.: LARRY LARSON conducts Vivaldi's Gloria. 
BRUNO KAZENAS conducts "Opera Excerpts" from Aida, Carmen, Die Fledermaus & The Bartered Bride. 

Since the inaugural concert in 1984, MidAmerica Productions has presented more than 250 concerts worldwide, 
including 112 in Carnegie Hall, 21 at Lincoln Center's Avery Fisher Hall, and numerous others in such venues 
as Lincoln Center's Alice Tully Hall, Weill Recital Hall at Carnegie Hall and St. Bartholomew's Church, and 
in Moscow, St. Petersbur~, Kiev, Prague, London, Paris-Baden,~nnover, Yienna.-Salzhurg., ZlIfich, 
Budapest, Madrid, Barcelona, Athens, Patras, Heraklion and Helsinki. 

As with our Carnegie Hall concerts, the registration deadline for our A very Fisher Hall concert series 
is October 15, 1993. If you would like information on the Spring 1994 season, please contact Sara Bong at 
(212) 239-0205 at your earliest convenience. 

Sincerely, 
Norman Dunfee, Executive Director 

MidAmerica Productions, Inc., 70 West 36th Street, Suite 305, NYC, NY 10018 
Telephone 212/239-0205 Telex: 421-136 FAX: 212/563-5587 



American Choral Directors Association 
Post Office Box 6310 
Lawton, Oklahoma 73506 . 
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KEN MILLER 
FIRST· BAPTIST CHURCH 
150 DEVEREAUK DR 
NATCHEZ P1S 39120-3750 

FIELD STUDIES INTERNATIONAL 
Lloyd R. Meeker, President 

Presents 

CARNEGIE HALL 1994 CONCERT SERIES 
SUNDAY Ohio Youth Chorale SUNDAY National Childrens 

FEBRUARY 20 Robert Bass-Conductor APRIL 24 Honor Choir 

8:00 PM North-South Carolina Youth Chorale 8:00 PM Henry Leck-Conductor 
Eph Ehly-Conductor 

(the fee for these 
National Youth 

SATURDAY, MARCH 26 Georgia Band Festival 2 choirs Is Honor Choir 

8:00 PM $435 per person) Michael Nuss-Conductor 

SUNDAY, MARCH 27 Wisconsin Youth Chorale SUNDAY, MAY 1 Florida Youth Chorale 

8:00 PM Rodney Eichenberger- 8:00 PM Charlene Archibeque-Conductor 
Conductor 

SUNDAY Kentucky Youth Chorale SUNDAY, MAY 8 Indiana Youth Chorale 
APRIL 10 Andre Thomas-Conductor 8:00 PM Eph Ehly-Conductor 

8:00 PM Alabama Youth Chorale 
Rodney Eichenberger-

SUNDAY, MAY 15 Texas Youth Chorale Conductor 

SUNDAY Georgia Youth Chorale 8:00 PM John RatJedge-Conductor 
Shorter College Chorale, Rome Georgia 

APRIL 17 Rodney Eichenberger- John Ratledge-Conductor 
2:00 PM Conductor 

Tennessee Youth Chorale SUNDAY, JULY 3 Canada Youth Chorale 
Robert Bass-Conductor 8:00 PM Conductor to be announced 

Many other dates are also available. Your choir may join your own or another state for performances. 
Please call for more information and additional dates. 

YOUTH CHORALE AT CARNEGIE HALL 
• $450 per person 
• Orientation Session upon arrival 
• Three nights hotel accommodations at the Edison Hotel 

in quad rooms 
• All hotel taxes, both city and state 
• Hotel baggage handling upon arrival and departure (1 

bag per person) 
• Attend a Broadway Show 
• Admission to the Observation Deck of the Empire 

State Building 
• Admission to the Statue of Liberty/Ellis Island 

National Parks 
• Shopping and sightseeing along Fifth Avenue and 

South Street Seaport 
• Commemorative T-shirt 
• Commemorative Plaque for your School 

• Certificate of Achievement for each student 
• Luncheon at Mama Leone's Restaurant, tax and tip 

included 
• Guest Conductor for your performance 
• Rehearsal Hall expenses and rental 
• Carnegie Hall rental and promotional fees 
• Accompanist fee 
• Bus transportation to rehearsal and performance on 

performance day 
• Field Studies Escort to accompany group on sightsee

ing activities 
• Dance Party with refreshments 
• Audio Cassette of your performance (one tape per 

school) 
• Macy's gift card and various restaurant discounts 
• One chaperone free for each 20 paying 

We will happily help you with meals, transportation and other exciting New York activities, 
to make your planning very simple. 

228 West 47th Street, New York, N.Y. 10036 1 (800) 445-7074 NY (212) 575-8065 FAX (212) 575-8482 


