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From Chlldren s Chmrs to Senlor Cltlzens..z»

Broadman Helps Everybody
Make MusmI r

THE FREEDOM SONG
Mary E. Caldwell

Inspire a new appreciation of freedom this Inde-
pendence Day. The theme of this cantata is based
on God’s blessings upon America and shows how
our future depends on continuing trust in Him,.
Each chorus relates an important event in Amer-
ican history, and the rhythm symbolizes ocean
waves, wagon wheels, and the frantic rush of the
cities. Unison and two-part with keyboard accom-
paniment and optional parts for drum, trumpet,
cymbals, and guitar. $1.50

THE FREEDOM SONG (Kit)

For the director, a copy of the music score and the
12-inch, 33-1/3 rpm, stereo recording shrink-
wrapped together. $3.50

THE SERMON ON THE PLAIN (Choral Series)
Virgil T. Ford

Six SATB anthems for youth and adult choirs based
on Luke 6:17-32. Contemporary in sound, they may
be sung separately or together as a cantata.

35¢ Each

Hearers and Doers of the Word
A Test of Goodness

On Judging

On Love of One’s Enemies

The Woes

The Beatitudes

YOUTH FESTIVAL CHORAL éERIES

Four titles featuring exciting sounds and texis
suitable for church and school choral festivals.
35¢ Each

All People That on Earth Do Dwell, Nancy M.
Roberts

A Psalm of Thanksgiving, Hal Hopson

A Song of Praise, J. R. Tipton

Jesus Is Lord! David Peninger

SONGS TO SEE AND SING
compiled by Adelle Carlson

Offers hours of singing enjoyment in Senior Adult
fellowships and departments. The type size is con-
siderably larger than average for easy reading.
The collection contains hymns and religious songs
plus other favorites. Some titles: “Amazing Grace,”
“O Master, Let Me Walk with Thee,” “Old Time
Religion,” and “Down in the Valley.” This book is
also excellent for partially sighted persons of all
ages. 85¢ per copy

Available from Your
Religious Music Store



KNOW YOUR OFFICERS

President of Eastern Division is Rob-
ert E. Page, Professor of Music at Tem-
ple University, Philadelphia, Pennsyl-
vania. Receiving his BA degree from
Abilene, Texas, Christian College, Page

received his masters degree at Indiana’

University and doctorate at New York
University. Following teaching positions
at Odessa High School and Odessa Jun-
jor College 1948-51 and at Eastern New
Mexico University from 1951 to 1955,
he accepted his present position at Tem-
ple in 1956.

Director of Choral Organizations,
Page’s groups have received recognition
for their performance with the Philadel-
phia Philharmonic Orchestra, as well as
concert performances in Philadelphia
and New York and on tour. His record-
ing of the Orff Catulli Carming re-
ceived the coveted Grammy award in
1967.

The past several years have seen the
successful growth of the Temple Univer-
sity Festival and Institute during the
summer at the Ambler Campus with
Page as director.

He was elected for a 4-year term as
Eastern Division President in 1969 and
is in demand as clinician and adjudicator
throughout the country. His latest choral

series is published by Standard Music Miller, faculty member of Hartt College
Publishers, Inc. of Music, Hartford, Connecticut. Em-
ploying two stereo tape systems, percus-

Winning work of the recent E. C. sion, color film, and mixed cherus, the
Schirmer Music Company Handel and work is suitable for high school level and
Haydn Society choral composition con- will be published soon by E. C. Schirmer
test is The Seven Last Days by Edward Music Company.

ANNOUNCING
WISCONSIN STATE UNIVERSITY—WHITEWATER

CHORAL CONDUCTORS
WORKSHOP

DANIEL MOE, Guest Clinician
JUNE 21-26, 1971

1 CREDIT, GRADUATE OR UNDERGRADUATE

* % %

SPECIAL ONE DAY CONFERENCE JUNE 26
“New Developments in Contemporary Church. Music"
featuring Dr. Moe plus panels, solo and ensemble performances,
open discussions.

For Information Write:

DR. EDWIN L. FOOT, JR., Choral Workshop Director
Wisconsin State University-Whitewater
Whitewater, Wisconsin 53190

=
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. in today’s fast-changing world!

Introductory Copy Offer !
) YNAMIC CHORAL CONDUCTO!

A fresh look at today’s choral conductor: who he is, THE DYNAMIC CHORAL CONDUCTOR

what he is expected to be, know, do and represent

@® DPractical handbook for choral directors
@ Textbook for choral conducting courses Choral Conducting Group Musicianship

@ Supplementary source material The Cjond.uctor’s Cqm— The Conductor’s Many
A must for acti music librarie municative Techniques Jobs

@ us ve ! s The Conductor and Chor- Styles and Repertoire
Brilliantly reflecting Royal Stanton’s active pro- al Tone Conductor’s Image

by Royal Stanton

(224 Pages; Hard Cover)
TABLE OF CONTENTS

Changing Conditions of Voice Training

fessional lifetime of practical experience in conduct-
ing school, college, and community choruses and
church choirs, and his association with Arnold
Schoenberg, Robert Shaw, Roger Wagner and John
Finley Williamson, THE DYNAMIC CHORAL CON-
DUCTOR is a unique new book which views the con-
ductor as a person.

THE DYNAMIC CHORAL CONDUCTOR is full
of successful rehearsal techniques, vocal exercises,
suggestions for program and repertory planning,
plus practical assignments for textbook use — all
based on 31 years’ experience of finding what does
and what does not work in the day-to-day conducting
situations experienced by the vast majority of choral
conductors.

But most important, THE DYNAMIC CHORAL
CONDUCTOR analyzes and evaluates the function-
ing conductor as a person — his image, his abilities,
his personal involvement, his relationship with his
singers.

THE DYNAMIC CHORAL CONDUCTOR is a
vital and alive new book you will read, re-read and
recommend to your colleagues.

Now save $1.95. Using the coupon below, order THE DY-
NAMIC CHORAL CONDUCTOR today and pay only $6.00.
After April 30, 1971, the price is $7.95.

éhawnee?ress inc.

DELAWARE WATER GAP, PA. 18327

‘ Please send ... copies of THE DYNAMIC CHORAL l

CONDUCTOR at the special introductory offer price of |
| $6.00 each. |
| ( ) Bill me, T'll pay ( ) Payment enclosed. I

postage. Shawnee Press

l pays postage. |
| (This offer expires April 30, 1971. Sorry, THE DYNAMIC |
I CHORAL CONDUCTOR is available for sale only, not l
I available on 30 day approval.) '
I INAIIIE o oot oo et e e |
I AQATESS oo e - |
‘ CHbY oo, State o oo ZiD o SRR, |
| cowmoer
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GORDON H. LAMB, Chairman

Saturday, March 6, 1971, at the ACI?A
National Convention in Kansas City,
eighty-one high school choral directors
from across the country and Canada met
in an informal manmer to discuss their
similar problems over lunch. The discus-
sions were as varied as the geographical
locations of the participants. The con-
clusions were unanimous in wanting to
continue the luncheon at the next con-
vention.

Part of the time was spent becoming
acquainted with each other and the type
of choral program that each person was
involved in. This unstructured discussion
proved to be quite informative. More in-
formation crossed the tables: choral pro-
grams, repertoire, sight-singing methods,
and different ways in which to involve
the students than could ever be exposed
in a formal convention session.

Only a few guidelines were suggested
for each table discussion and these cen-
tered in the area of suggestions for study
by the next National Committee on High

ngb Cuohool Interest Luncheon
Ar ACDA National Convention

School Choral Music. These suggestions
were:

1. That the Committee attempt to de-
fine the terms, festival, clinic, and con-
test as they are used throughout the
country. That the Committee contact
each state and determine what kinds of
festivals, clinics, and contests exist and
which of these activities each state feels
is their best activity, which activity en-
joys the most participation, and which
are sponsored or co-sponsored by ACDA.
This information would be collected and
presented in the form of a report to the
membership of ACDA.

2. That the Committee investigate the
possibilies of increasing the quantity and

_quality of choral music for male voices.

3. That the Committee invite response
from people directly involved in the writ-
ing and performance of aleatoric music
regarding the evaluation of these pieces.
Hopefully this would take the form of a
criteria by which a director can evaluate
a composition to sort the good from the
bad.

Many other topics were discussed and

)
L ol

Unuversity of Oregon School of Music
Baroque Festival & Choral Workshop

Fcaturingz

Helmuth Rilling
Conductor, Gichinger Kantorel
and Bach-Collegium Orchestra
Stuttgart, Germany

numerous suggestions were made, not
necessarily to the High School Commit-
tee but to ACDA as an organization.
Many of these were in areas of contest
adjudication, workshops, repertoire lists,
awards, scheduling, - curriculum offer-
ings in choral music, list of publishers
and their addresses, etc. All of these
ideas are being passed on to the Execu-
tive Board for their consideration.

The concrete suggestions that came
from this luncheon are, of course, appre-
ciated and will be valuable to the Na-
tional Committee on High School Choral
Music. The exchange of ideas between
choral directors is more difficult to meas-
ure but from the response of those in at-
tendance, I would conclude that this ex-
change was most productive. ]

The Foster & Hall Company of San
Francisco has been acquired by Gentry
Publications whose sole representative is
Theodore Presser Compary of Bryn
Mawr, Pennsylvania. A venture by Sam-
uel D. Hall, formerly of Galaxy Music,
the Foster Hall catalog is mainly choral
octavos for mixed and female voices.
Both the Foster & Hall and the recently
acquired Fillman catalog will be under
the Gentry banner.

Baroque Festival

Sunday, August 1

Program of Bach Motets

Workshop chorus and orchestra

Monday, August 2

Cantatas for Solo Voice,

Orchestra and Continuo

Tuesday, August 3

Program of Baroque
Instrumental Music

Thursday, August 5

St. John Passion—Bach

Workshop chorus and orchestra

Helmuth Rilling is considered to be one
of the foremost choral conductors in Ger-
many today. He studied choral composi-
tion with Johann David, conducting with
Hans Grischkat and Leonard Bernstein,
and organ with Fernando Germani at the
St. Cecilia Conservatory in Rome. He
teaches choral conducting and choral liter-
ature at the State Academy for Music,
Frankfurt. He will be in the United States
and Mexico in April, 1971, with his choir
and orchestra to present Bach’s B-Minor
Mass, St. Matthew Passion and St. John
Passion.

The choral music workshop will focus on
the St. John Passion by J. S. Bach July 6-
August 6. Three areas of study are open
to students : 1) Bach Choral Technique and
Interpretation; 2) Bach Solo Repertoire;
and 3) Conducting Problems in Bach Per-
formance. Students may enroll in any one
or all three of the classes. The workshop
will culminate in a festival of Baroque
music : motets, solor cantatas, instrumental
works, and two performances of the St.
John Passion, one of which will utilize
student conductors and soloists from the
workshop.

Student conductors and soloists

Friday, August 6

St. John Passion—Bach

Workshop chorus, soloists and
orchestra

For an application and
further information write:
H. Royce Saltzman

School of Music

University of Oregon
Eugene, Oregon 97403
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Progident s
Open Lofttor
To the

Memberehip

CONVENTION ADDRESS,
KANSAS CITY, MISSOURI,
March 4, 1971

Welcome everyone — welcome to our
first Independent National Convention —
a somewhat unconventional convention.
Welcome to sounds of singing, sounds
of youth, and sounds of fellowship. Gor-
don Lamb believes the most exciting of
these sounds to be the latter, the clatter
of our members, questioning, laughing,
admiring, confronting, and sounding off!
I agree with him, and this is your Pres-
ident’s time to sound off!

You may remember, in my letter to
the membership for the January issue of
The Journal, I suggested that we re-
read our ACDA purposes as they appear
in our constitution. They state our case
well. But I propose that we expand them
to include an expression of concern for
the changing social order in which we
live, that we re-define our responsibility
to society as professed choral musicians
and as human beings, and that we begin
to project some kind of a positive pro-
gram based upon the results of our re-
evaluation. Since the founding of ACDA
and the writing of our constitution only
twelve years ago, violent changes have
shaken our nation and the world. Yet.
during these chaotic years, ACDA has
grown tremendously, both in size and in
stature; and with powerful resources at
our command, we are ready for a con-
certed plan of action.

As a start, I expressed in the same
letter a desire to devote my convention
address to this subject, and I invited the
opinions and ideas of our members. I
was fascinated by your imaginative and
affirmative replies, as I was by your

carlier responses to my open letter re-
questing your suggestions for the form
an.cl content of this convention. The cre-
ative thinking of our membership is a
constant source of inspiration and won-
der to me. “Yes, yes,” you said, “We
are concerned about our world. We are

better trained and equipped than ever
before. Let us find more ways to be of
help.”

In this address then, [ shall propose
three areas for further concentration and
exploration. But first, as a backdrop for
these proposals, let us look more closely
at today’s society in order to be more
certain of our hypothesis.

It is a crazy, turbulent period in which
to live, isn’t it? Is there any precedent
in history to help us understand what’s
happening ? I think so. In 1960, in At-
lantic City, when ACDA was only two
years old, 1 presented a Dialogue of
Stylistic Periods. You may remember,
for I have used it many times since. It
reveals how the highly rational and ob-
jective historical periods like the Renais-
sance and the Classic seem to alternate
with the more mystical and subjective
ones like the Baroque and the Romantic.
It is made apparent also, that these per-
iods have alternated throughout the cen-
turies with increasing speed, thrusting
us violently through a recent neo-classic
period into the extreme mysticism and
subjectivity of today. In 1960, this was
only a prediction. Today it is a reality
beyvond our wildest imagination.

Many scholars call these extravagant
times ‘‘neo-Baroque.” I am inclined to
concur with them. I suppose we could
also call them ‘*neo-Gothic” or ‘“neo-Ro-
mantic”; these periods all have much in

common. But other men, like Marshall

McLuhan, go further, describing this
point in history as the beginning of a
new post-literate society wherein the
word. as the chief medium for communi-
cation among men yields to media in-
volving other senses, where the rational
is replaced by the intuitive, and where
logic becomes an obsolete science. It is
a mystical society wherein man’s glands
rather than his cortex determine human
behavior, and  where fulfillment is
achieved through ritual and celebration!

[ don’t know how far this social revo-
lution will carry us, but T am at once
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fascinated by it, frightened by it, and
grateful to be a part of it. Our contem-
porary choral music, which, like all art
reflects the mores of the times, responds
with radical changes. Our treasury of
music inherited from the past is supple-
mented, sometimes even sublimated, by
new sounds influenced by songs of the
market place, folk, jazz and rock, by new
electronic textures, by multi-dimensional
and aleatoric expression, and by experi-
ments in multi-media, often imposing
new and merciless demands on our chor-
uses. We are confronted by burning texts
which we sometimes sing, but which we
sonietimes also speak, or whisper, or cry,
or shout — often moving, playing or
dancing all the while! And we as con-
ductors are faced with new notation,
new electronic devices, new vocal and
instrumental sonorities, and a new ver-
nacular — soundscapes, umbrellas of
sound, chorology — a baffling, heady,
scary, wonderful time in which to live!

But no area of our life escapes the
impact of these violent changes. We
feel insecure and threatened. Scientific
discovery and space exploration have re-
vealed things to be relative which we had
heretofore believed to be absolute — time
and space, for instance. A growing one-
world concept is replacing the parochial
one, with a consequent reassessment of
values and a consequent conflict between
the so-called establishment and youth,
between races, classes of people and na-
tions. We are experiencing a social
earthquake with continuing vicious after-
shocks !

But germinating in this unstable earth
are more positive, perhaps more wonder-
ful things. Much of the hypoerisy and
the heroic materialism of my day has
been shaken out, and through the debris
we see the advent of things fresh and
new, growing in more stable soil, and
we begin to feel a ground swell of deep-
er concern for all human life. An en-
vironment is forming conducive to the
development of new, inspired leadership.

Against this backdrop then, I propose
three special areas of greater involve-
ment and relevancy for ACDA.

First, in the light of this much changed
and changing social order, let us re-de-
fine the educative function of ACDA,
and discover its implications for us as
responsible choral wmausicians. In recent
vears, it has become increasingly clear
that the accumulation of facts and the
acquisition of knowledge alone have not
provided the moral judgment needed in
our land. Dr. Dean, Chancellor of Hu-
manities at Wabash College, declares
that we have long since known — al-
though we often forget — that it is wis-
dom that men should seek, and that the
educational system unaware of the dif-
ference between knowledge and wisdom
is likely to be dehumanizing if not de-
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monic. No amount of information ever
constitutes a man an expert in moral
judgment, nor no amount of facts can
obviate its need. “Man is not intellect
alone. Not only is he embodied mind,
but he is a proper part of the created
order itself. Tt is these parts, more than

the intellect, that man is recalled by his
working with the stuff that is art. As
intellects, we are discreet, separate. Only
metaphorically do we ever share our
ideas. But our life in the body is inevit-
ably a part of the whole scheme of things,
and it is to this essentially humanistic

JOHANN SEBASTIAN BACH
THE SIX MOTETS

Performing Editions by Konrad Ameln and Gotifried Wolters

Basso continuo redlized by Mathias Siedel

Each motet is published in choral score {German text only),
Instrumental parts for strings or winds and a basso. continuo

part for keyboard with a double bass part included.

Write for prices and instrumental specifications

Published in Germany by Moeseler

Awailable from

JOSEPH BOONIN, INC.

831 Main Street - Hackensack, N. J. 07601
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CHOOSE FROM TWO BEAUTIFUL LOCATIONS:

by doing . . . and hearing.

the Conductor-Teacher.
TOTAL COST—$125 per person . ..
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Spend a week with: Norman Luboff, Don Craig, -
Michael Hennagin, Frank Pooler, Mason Martens and Eva Mae Struckmeyer.

B8 June 27 thru July 2 at Western Carolina College, Cullowhee, N.C.
B August 1 thru 6 at Arizona State University, Tempe, Arizona
A unique learning experience . . . designed to explore many facets of the choral art . ..

Expand your understanding of style with experts in Renaissance, Baroque, Contemporary
and Popular music. Techniques and repertoire that touches every area of musical activity
—~Middle, Junior and Senior High School, College and Church music.

Programming Ideas; reading of many new, exciting publications. Score preparation for

includes room (double occupancy), all meals and a
complete packet of music materials (octavos and major works) with a retail value of at
least $50.00. College credit available at extra fee.

PLAN AHEAD—WRITE NOW FOR DETAILS OR TELEPHONE:

UOBCIATES ...

17 West 60th Street, New York, N.Y. 10023 B (212) 246-9675




PRESIDENT’'S ADDRESS . . .

understanding of existence that we are
sumimoned by the arts. And so authenti-
cally summoned by the arts are we that
no number of dull speeches and lectures
can ever divert our aim. There will be
one big thing for us — humane educa-
tion, because we have been called to be
human.”

Knowledge acquired either in the lab-
oratory, in space, or in the classroorp
has little moral value to man until it is
distilled into wisdom and intuition . . .
and what better distillate than the trans-
forming miracle of music, and especially
for us, the transforming miracle of choral
participation? Have you looked into the
eyes of your young singers lately as they
respond to you in song ? Do you not often
draw on the memory of such highly
charged moments for strength to carry
on? I dare say!

“The realization, as yet unformed,”
says Dean, “that the end of education is
not the creation of a new generation of
consummately conditioned consumers:
the end of education is for men to have
come to an understanding and apprecia-
tion of what it is to be a man.”

This argues then, for experiencing art
more than talking about it, for delighting
in the creating of music in the rehearsal
and concert halls as well as discussing it
in the classroom.

Three things strike me here. First, it
is during our rehearsals and perform-
ances, during these more concerted, cre-
ative moments, that this humanizing
transmutation takes place. Yet it is eas-
ier to receive academic credit for a
course about art, or about music, than
to receive credit for a chorus whose

o

chief end is performance. I wonder why
this is so. Is it that the latter seems too
painless to warrant units of credit? Per-
haps we need to be more persuasive in
curriculum planning.

And the second thing — all of this
presupposes that we give our students
the right kind of choral experience, the
most enriching kind. Music, like atomic
energy or any other powerful force, is
neither moral or amoral, per se — neither
is Man — neither are our kids — neither
are we — neither is our nation. Success-
ful “humanizing” through choral music
requires that our young people truly ex-
perience the time-proved greatness of
every age, for every age has its own
special brand of unexcellable splendor,
an understanding of which, gives both
them and us a greater insight into the
music of today. And successful “human-
izing” through choral music further re-
quires that we encourage our youth to
create and to shape the music of TO-
DAY, which will in good time find its
own special kind of unsurpassable great-
ness, and a knowledge of which, is neces-
sary to a clear understanding of our
heritage. I am reminded of a statement
that our wonderful mentor, Julius Her-
ford, wrote recently in a letter to Ray
Moremen saying: “I wonder whether any
man can ever bring to life the genius of
the past who is not most attracted and
fascinated by the genius of his own time.”

The third thing — while we are at it,
perhaps we should also take a look at
ourselves and re-evaluate our qualifica-
tions not only as professional people
trained in the practices of our art, but
as human beings whose attitudes, values
and very life style indelibly affect the
lives of our young singers.

and South America

payable to ‘“Choral Festival’'.

THE INTERNATIONAL UNIVERCITY
CHORAL FECTIVAL

Presented By
LINCOLN CENTER FOR THE PERFORMING ARTS, INC.

Announces the Availability of
SECOND INTERNATIONAL UNIVERSITY
CHORAL FESTIVAL RECORDING

As performed at Philharmonic Hall, featuring each of the sixteen
outstanding choruses from Africa, Asia, Europe,

CONTEMPORARY — FOLKLORE — TRADITIONAL

Order from: International University Choral Festival, Dept. R, 1865
Broadway, New York, New York, 10023. Price including postage is
$5.00 (United States) or $6.00 (foreign). Checks should be made

Australia, North

Among the many imaginative letters
you sent me in response to my first open
letter requesting ideas for this conven-
tion, there was one which I feel is most
pertinent here, and from which I should
like to quote. I have not asked permis-
sion of the writer for fear it would be
denied me. This letter came from a young
fellow member whom I didn’t know at
the time — Dr. Leonard Van Camp. He
wrote: “I know that conventions are for
the purpose of opening eyes and re-de-
fining goals. Yet they are also a time for
unwinding and recharging batteries. To
be completely inundated with insistent
and compelling demands for immediate
change is to me to be immersed in the
American Go-Go Syndrome which is
turning us into a race of neurotics. I be-
lieve we are all competing with each
other and with some mystical or mythi-
cal ‘perfect conductor’ whom we try to
emulate to a degree that is harmful. . . .
Contemplating the meaning of beauty as
found in a sunset or in a bed of iris may
be even more important than the Moog
Synthesizer. Hearing the tale of woe of
an unmarried but pregnant alto in your
choir may be of greater significance than
finding a new Monteverdi edition. As I
look about me, and see the choral di-
rector as a type, I am disturbed by our
deep, competitive drive which some-
times gets in our way. Our work ad-
diction becomes an all-consuming fire.
We become unbalanced and single-mind-
ed persons of great zeal, but lacking in
some of the human areas of simple en-
joyment of life.” ‘“Now I am perfectly
aware,” he continues, ‘“that this letter
isn’t helping you to formulate a theme
and a format for the convention.” Tt
wasn’'t? Three weeks later we appoirted
him National Convention Chairman —
for he closed his letter with his state-
ment, “I'll get in and work to help in
whatever way I can with whatever
needs to be done!”

I submit then, as my first proposal,
that it is timely to re-define our goals
as an organization, and at the same time
to reassess our own individual qualifi-
cations which enable us to deal with our
singers and with so potentially human-
izing an art. Perhaps we should appoint
an ad hoc committee to explore this
thesis, with Leonard as chairman! Sure-
ly we should all strengthen our faith in
ourselves and in the power implicit in
our art. And we should encourage and
provide a rich and broad choral experi-
ence in our school, in our churches and
in our communities. Why not initiate
experimental programs and choruses in
our schools and communities, and invite
composers, and leaders in other arts to
join us — together we might taste the
treasures of the past in a fresh and more
delicious way, and we can test the new
and hold to to that which is good.
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Tomorrow night you will witness and,
hopefully, become a participant in an ex-
perimental worship service, a student at-
tempt to bring man closer to man and
also to God. It incorporates as many in-

novative forms of worship as possible —-

new kinds of choral and congregational
invlovement wherein the choir loft be-
comes less lofty, and men draw closer in
brotherly love, where aleatoric, spon-
taneous, experiences are invited, where
multi-dimensional and electronic sounds
are introduced with lights and dance and

movement — where the unpredictable

and exciting can happen in an environ-
ment conducive to worship.

Now to my second proposal for us in
the 70's. Let us break through the re-
vered past into  the relevant  present
where most of our youth and many
adults await ns. The present is strange
to many of us, and understandably so.
We feel uncomfortable, exposed, vulner-
able. Where are the protective walls we
have built around ourselves to insulate
us from the reality of the world? Dr.
Byrum Carter, Chancellor of Indiana
University writes, “I am essentially an
Enlightenment man . . . the new world
is strange to me. I cling to the suppo-
sition that rational arguments will carry
the day. So far they usually have. But
something is awry . . . for many of us
the world is passing us by. We proceed
in our well-worn paths, all of them thor-
oughly mapped, unexciting to explore,
but safe. A substantial body of our stu-
dents have taken new paths, heading we
knew not where, and their guides often
lack any sense of the values of past ex-
perience. Some of us must seek to re-
establish contact with these new explor-
ers . . . nor do I mean by comradely
discussions over beer for us and pot for
them. We are dealing with a radical
subjectivity. even more extreme than
that expressed in 19th century romanti-
cism.”

But we cannot achieve close dialogue
with these young bloods by imitating
them either, or by diluting our own con-
viction, nor by showing them how liber-
al and tolerant we are. Youth is not lib-
eral — it is radical, and it will not tol-
erate compromising overtures. There is
a new spivitiual quest among these youth!
We must try to accept this fact and be
grateful for it. We must try to under-
stand it and to temper it by making
available to them the wisdom which we
have acquired through years of experi-
ence. And once we who are older can
regard the present without past bhias,
and can agree to try things a new way
even if it annoys us, then perhaps we will
see even more clearly than youth can,
for we know ‘“where it’s at” because we
know ‘“where it’s been!” And then not
only will we produce better music, more
relevant music, but also better people.
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You may recognize the last statement.
I wrote it in my open letter to you with
regard to the planning of this conven-
tion. And at that time, too, I wrote:
“It seems to me throughout our conven-
tion fugue, there should run a subliminal
theme, one which might help us move
into the coming new ecra with the least
amount of trauma and the greatest
amount of influence. I am referring to
our placing accent on our youth. We have
a growing student membership of bud-
ding choral conductors with idealism,
enthusiasm and strong convictions, They

them.” Listen .. . I believe I hear that
subliminal theme now, don't you?
Youth believes eternity is now — plan-
ning little on a tomorrow which may
never come, hence their interest in the
“now scene,” and their disdain for the
stock market. Youth is inclined to see
little validity in art except as it helps
depict what is real. “They do not accept
rationale,” says Carter, “They contend
that specializations of function which
have made our affluent nation possible,
our technical competence so highly de-
veloped, have contributed to the destryc-

want to be heard, and we need to hear tion of human relationships. It’s

LINCOLN CENTER
FOR THE
PERFORMING ARTS, INC.

Third International
University Choral Festival

April 8 - May 2, 1972
ROBERT SHAW

Festival Music Director

THE FESTIVAL

The Festival is a non-competitive, invitational program for outstanding
university choruses, with concerts at American universities and col-
leges, at The John F. Kennedy Center for the Performing Arts in
Washington, D. C., and at Lincoln Center. The Third Festival partic-
ipants will include fifteen foreign choruses, which are being invited
following Lincoln Center's auditions in fifty countries and on every
continent.

UNIVERSITY AND COLLEGE CONCERTS

Foreign choruses will be available for concert visits to universities
and colleges during the first half of the Festival, April 8-20, 1972.
Each chorus {maximum forty-two persons) will make an individual
tour, giving concerts at several campuses. Although most of these
visits must be arranged within 750 miles of New York City, the
Asian and Latin American choruses will be able to visit a few cam-
puses in the West and South; in these cases, the host campus must
be within commuting distance of a major airport.

Universities and colleges wishing to join Llincoln Center in this pro-
gram of international musical exchange by serving as hosts for.o
two-day visit by one of the Festival's foreign choruses, should write
to:

INTERNATIONAL UNIVERSITY CHORAL FESTIVAL
Lincoln Center for the Performing Arts, Inc.
1865 Broadway, New York, New York 10023

LEONARD de PAUR
Assoc. Festival Director

JAMES R. BJORGE
Festival Director




PRESIDENT’S ADDRESS . . .

great a price to pay,” they say. '

Some youths who cannot face the in-
timidation of our present materialistic
culture have plugged out, but many more
of them have psyched themselves up to
meet us head on. For these latter, I give
thanks, for with them we are finding a
common ground through the arts, and
for us more especially, we are finding it
through choral participation.

I hope that I have been able to make
accessible to my students an Thistorical
perspective which reveals to them both
many of the achievements and many of
the failures of the past. 1 hope that I
have succeeded in equipping them better
to create, and to fathom the mysteries
of music, and to taste human experience
as revealed through the songs of the
ages. I hope I have been able to disclose
the present to them in the light of the
past.

But my students have done much more
than that for me. They have made me
aware of the present in a new sensuous
wav. They have made me value the
present as an important part of eternity.
They have made me more honest by ex-
posing to me the dehumanizing values
which I shared with my generation. They
have given me a kind of courage to face
unpredictables. and have taught me the
importance of being muyself. unmasked.
They have taught me to respect and to
trust them.

How we need each other, the wisdoem
of age and the daring of youth! I would
like to create an ACDA Standing Com-
mittee for Youth, one which would serve
as a platform for our student.members.
We have only recently begun to see
student chapters form. The chapter at
Kansas State University was our first, I
believe. ILet us encourage the founding
of many more. Let us continue in sub-
sequent conventions at state, division,
and national levels what we have intro-
duced at this convention, a youth session
completely structured by youth. Finally,
let us provide opportunity for programs
and services generated by youth. Tomor-
row night you will experience just such
a service. It is true that it is designed
to demonstrate the many innovative
forms of worship, but it is foremost an
ex'pression of our youth, entirely con-
ceived and executed by them. Many
times I have bit my lips' to keep from
cutting in on their planning with my
more temperate suggestions. I am glad
I didn’t, for now it is truly theirs — an
honest expression, a compelling plea for
peace — a celebration of love.

Third, and wmy final proposal. It is
that we wmove aggressively to encourage
and develop new, vigorous leadership
among our wmembers, leadership which
will_help us pursue new social commit-

ments with deeper and broader vision.
I submit, society’s crying need today is
for strong, inspired, selfless leadership —
this, before peace comes or any other
major ill is healed. We lack such leader-
ship, and no less do our nation and the
world. May I recall an earlier quotation
which I made in my open letter, one by
Dwight N. Lindley of Hamilton Col-
lege: “We have few inspiring leaders
today because the last several genera-
tions have been raised up in a society
locked in by methodology, capsulized
theories, partial truths and arbitrary
doctrines which have discouraged cre-
ative thinking.” T said that I can under-

stand this. For too many years we were
presenting our method to our students as
though it were THE METHOD. It was
not an uncommon occurrence a few years
ago to find a student from other insti-
tutions enrolling in our classes convinced
that the method he was taught in his
former schooling was the only correct
way. Therefore, he felt insecure, when,
in a new environment, he was deliberate-
ly exposed to rhany other methods and
was challenged to be eclectic enough to
arrive at a method best suited for him.

It is not surprising that today such
an encounter is rare, for youth is react-
ing against superimposed methodology.

CONDUCTORS:

Filene Center.

dent orchestras.

tional and educational ventures.

meals.

lection of Candidates.

For further information write:

WOLF TRAP AMERICAN UNIVERSITY ACADEMY
FOR THE PERFORMING ARTS
ANNOUNCES
A RESIDENT SUMMER PROGRAM FOR THE

NATIONAL
YOUTH
CHORUS

(Limited to Students 16 to 18 Years of Age, Inclusive)

Vito Mason (In residence 6 weeks)
Vera Tilson (In residence 2 weeks)

Weekly concerts will be presented in the Wolf Trap Farm Park
Four of these programs will be masterworks with resi-

The weeks' schedule will include rehearsals, section rehearsals,
attending concerts, music classes, sight-seeing and many other recrea-

All members of the National Youth Chorus will be recipients of a
full scholarship which includes full tuition, living accommodations and
Advanced college credit will also be given.

The American Choral Directors Association will assist in the se-

Eugene B. Kassman, Director

Wolf Trap American University Academy
for the Performing Arts

College of Arts and Sciences
The American University
Washington, DC 20016
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Nor is it surprising that in the wake of
the youth rebellion come {fresh excite-
ment and a new creativity. Hollowell
Bowser, an editor of the Saturday Re-
view, longs for a new leadership unfet-
tered by methodology, one capable
reconciling man with man, the past with
the present charismatic leadership
ignoring neither the intellect nor man’s
basic emotional drives. “Wouldn’t it be
wonderful,” he writes, “if major national
figures got up and made a strong case
for a friendly, fruitful partnership be-
tween the rational (of the past) and the
intuitive (of the present), between the
pragmatic and the fanciful? Such a part-
nership should necessitate radical re-or-

dering of society, designed to admit
warmth, wonder, and celebration into
our institutions — but,” he adds, “it

might, as well, save us from becoming
a nation of blood-thinkers and sleep-
walkers capable of finding beauty and
meaning only in mystical trance-ports

. or in psycho-astrological portraits
ground out monthly by your friendly
neighborhood IBM computer.” Strong
language that, and T would be filled with
despair, were I not, close to my col-
leagues in ACDA where I see rising
from among our membership, unmistak-
ably, just the kind of leadership he de-
scribes. And I would despair, too, were
I not close to our youth, where there are

Evanston,
Hliinois

leadership especially among
of’

as unmistakably, outcroppings of leader-
ship, fervent and idealistic young people

expendible for their convictions. It is not.

strange to me that we should find this
our own.
We and our youth together have more
than acquired knowledge, we have shared
the magic of music, and we know what
it can do to the human heart. We are
already AMONG THE REDEEMED.
I wish all of you could have been present
for yesterday’s business meetings and for
today’s workshop for Division and State
Presidents. Dry minutia and administra-
tive details? Yes, of course, but I doubt
if any performance or any session the
next two days can surpass the thrill of
seeing our men and women sacrificially
involved in charting the future course of
ACDA. What a privilege to be a part of
such a fellowship!

Many of our youth, too, have risen up
to be counted, young men and women
with a world vision of peace and brother-
hood. They stand ready to volunteer
their special talents of leadership and
musical ability to help bring about a
brighter tomorrow. They. believe with
Senator Hatfield that “it is peace we all
yearn for, yet we know that peace is far
more than what can be negotiated at a
conference, or written into a treaty . . .
peace can never come perfectly between
people until peace has come within them.”

Our youth believe that, and they believe
also that music can be their special in-
strument for achieving this consonance
among men. Let us have faith in these

voung leaders. They won’t betray our
confidence.

Well, I have finished, and I guess it's
about time. These, then, are my sugges-
tions, first, to broaden and to re-define
our goals as an organization and as in-
dividuals concerned and involved in a
changing society ; second, to relate to the
present, which may be strange to many
of us, but where we really must live to
be effective; and third, to recognize and
to give full rein to a new leadership ris-
ing from among our members and from
our youth — a leadership on which de-
pends not only the future of ACDA, but
to a large extent the future of our na-
tion. Let us keep these things in mind
as we experience together our first in-
dependent national convention so imagin-
atively planned for us by our President-
Elect and by our National Convention
Chairman. '

May it truly “‘begin in delight and end
in wisdom, as Frost speaks of poetry,
and may the next two days cause us to
exclaim with Isaiah of old, and with our
vouth of foday, “Behold, I am doing a
new thing. Even now it is springing to
light. Do you not perceive it?”
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Northwestern University School of Music
Summer Session 1971
Summer Courses of special interest to Choral Directors.

Featuring Internationally Renowned Performers, Lecturers
and Teachers, in addition to an Outstanding Resident Faculty.

Two-week Workshops

COMPREHENSIVE MUSIGIANSHIP
The study of music through analysis,
performance, listening and composition.
Warren Benson, William Thomson, Arrand

June 21 to July 2

Parsons

July 5toJuly 16

July 19 to July 30

BLACK MUSIC IN AMERICA

A survey of the black man’s contribution. Materials and techniques
of teaching. Venoris Cates, Lena McLin

be under

SYMPOSIUM FOR CONDUGCTORS

Choral rehearsal and conducting tech-
nique, score analysis of large works for
chorus and orchestra. Margaret Hillis

PIANO PEDAGOGY AND REPERTORY
Master classes in contemporary piano
music. Also pedagogy on piano technique.
Easley Blackwood, George Kochevitsky

MASTER WORKSHOP IN VOCAL LITERATURE FOR

SINGERS AND ACCOMPANISTS

Concerned with various aspects of vocal literature. The class will

the direction of the Chorus Master of the Metropolitan

Opera. Kurt Adler

NEW DIMENSIONS IN MUSIC EDUCATION

Electronic music, tape recorder composition, audio-visual equipment and materials, programmed learning and other current develop-
ments for music teachers. Virginia Hagemann, Donald Shetler

Special Six-week Courses

MICROTEACHING CLINIC

For graduate students with little or no
professional teaching experience, or col-
lege teachers supervising student teachers.
Video and audio tape recording as well as
other sources of informational feedback
will be utilized. James Maore

June 21 to July 30

P'US‘.‘A regular six-week Summer Session offering

dance with the performing arts

b

thirty courses of study, Summer Band and Summer Chorus,
applied music in all areas, and a lively performance

schedule. June 21 to July 30

APRIL 1971

STAGING OF THE PERFORMING ARTS
School presentation of music, drama and

at New Trier High School. William Peterman

TEACHING MUSIC APPRECIATION
Materials and presentation of musical
elements, form, style, with a renowned
author-teacher. Joseph Machlis

classes

For A Summer Bulletin and -
Living Accommodation Brochure, write:

Office of the Summer Session
Northwestern University
1740 Orrington Avenue
Evanston, Illinois 60201.



SDSU HOLDS THIRD
ANNUAL VOCAL CLINIC

The Third Annual Vocal Clinic was
held at South Dakota State University
on February 11. The clinic was jointly
sponsored by the Music Department at
South Dakota State University angl 'the
American Choral Directors Association
and included the third annual meeting of

the South Dakota Chapter of ACDA. A~

total of 4 directors and rore than 300
high school students from South Dakota,
Minnesota and Iowa were in attendance.
Chairman for the day’s activities was
Perry Jones. Director of Choral Activ-
ities at SDSU.

The sessions throughout the day em-
phasized both solo and choral singing
and featured two guest clinicians. Bruce
Govich. Head of the Voice Department
at the University of Oklahoma, worked
throughout the day with high school so-
loists. Daniel Moe, Director of Choral
Activities at the University of Iowa, re-
hearsed five high school choirs during
the afternoon sessions.

The guest choirs appearing on the pro-
gram were the Lead High School Choir
directed by Henry Lippert, the Dell
Rapids High School Choir under the di-
rection of Mary VanElls, the Brookings
High School Choir directed by Wey-
burn Wasson, the Huron High School
Choir directed by Milo Pietz and the
High School Choir from Worthington,
Minnesota, under the direction of Dave
Blegen.

The clinic concluded with an evening
concert by the SDSU Concert Choir and
Oratorio Chorus featuring Bruce Govich
as bass soloist and Daniel Moe as guest
conductor.

The membership of the South Dakota
ACDA has increased from 6 to 42 in the
past three years: a 600 per cent increase.
The state is now divided into 6 districts
with the following newly appointed dis-
trict chairmen: Southeast district, Alan
Stanga, Sioux Falls; northeast district,
Weyburn Wasson, Brookings; south cen-
tral district, Dennis Paulson, Wessington
Springs; north central district, Lyla
Wallman, Redfield; southwest district,
Ken Ketel, Rapid City; and, northwest
district,"Henry Lippert, Lead.

NOTES OF INTEREST

The Palos Verdes Chorale under the
direction of Robert Engle will under-
take a Hawaiilan tour during Easter va-
cation. Engle is a member of MENC,
CMEA, SCVA and ACDA. The tour
was arranged by Performing Arts
Abroad of Kalamazoo, Michigan.

—

Eugene Ormandy will conduct the Sar-

atoga-Potsdam chorus and Philadelphia

10

Orchestra in the Poulenc Gloria August
19, Rafael Fruhbeck de Burgos, conduct-
or of the Madrid Orchestra, will direct
the chorus and orchestra in Orff’s Car-
mena Burana August 14, and Julius Ru-
del, New York City Opera Company,
will conduct the Mussorgsky Boris Gu-
donov and Boito Mefistofele August 21.
Brock McElheran is director of the in-
stitute and conductor of the chorus. For
further details write Director, Saratoga-
Potsdam Choral Institute, Crane Dept.
of Music, State University College, Pots-
dam, N.Y. 13676.
Y.

The Austin College a cappella choir

with Bruce C. Lunkley, music depart-
ment chairman, as director performed in
the Kasier Wilhelm Memorial church in
Berlin as part of its 3-week tour of five
counties in May. A Texas tour preceded
the European junket.

— XK

Former sales manager for the Edwin
H. Morris & Co., Inc., Sol Reiner has
recently been appointed as sales manager
for Warner Bros. Music, according to
Ed Silvers, president. Mr. Reiner is pres-
ently secretary of the Music Publishers
Association, chairman of its Finance
Committee, and a member of the Board
of Directors.

MUSIC EDUCATION
June 21-25
ORFF WORKSHOP: INTRODUCTORY
Brigitte Warner
COMPREHENSIVE MUSICIANSHIP
Allen Winold
June 28 - July 2
ORFF WORKSHOP: ADVANCED
Brigitte Warner
KODALY WORKSHOP
Katinka Daniel
July 5-9
ROCK MUSIC WORKSHOP
William Russo
RECORDER WORKSHOP
Page long
July 12-16
MULTIPLE ARTS WORKSHOP
Miriam Gelvin
GUITAR WORKSHOP
Roland Raffaelle
July 19 -23
HUMANITIES APPROACH IN -
MUSIC EDUCATION
Marguerite Hood
July 26-30
ELECTRONIC MUSIC WORKSHOP
Virginia Hageman
WORKSHOP FOR
PRODUCING MUSICALS
Robert Jones

SPECIAL WORKSHOPS
June 20 - July 2
VOCAL PEDAGOGY WORKSHOP
Herbert Pate
June 20 - July 2
July 4-16
VOCAL CAMPS FOR
HIGH SCHOOL STUDENTS
Robert Simpson - Director
July 26 - 30
PIANO MASTER CLASS

WESTMINSTER
CHOIR COLLEGE/SUMMER 1971

It's happening again in Princeton this Summer!

Write: Charles Schisler, Director of Summer Session,
Westminster Choir College, Princeton, New Jersey 08540

-CHORAL
July 12-16
CHORAL SEMINAR
Elaine Brown, Helmuth Rilling
July 19 -23
CHORAL SEMINAR
Roger Wagner
July 26 - 30
RENAISSANCE AND
BAROQUE CHORAL MUSIC
James Litton, Peter Wright

KODALY APPROACH FOR
CHORAL TRAINING
Arpad Darazs

CHURCH MuUSIC
June 28 - July 2
CHILDREN’S CHOIRS
Helen Kemp
July 5-9
BOY CHOIR SEMINAR
James Litton
RECORDER WORKSHOP
Page Long
July 12-16
CHURCH MUSIC WORKSHOP
James Litton - Director
GUITAR WORKSHOP
Roland Raffaelle

ORGAN

July 12-16
ORGAN LITERATURE
SEMINAR: MESSIAEN

Gillian Weir
July 19 -23
ORGAN LITERATURE SEMINAR:
J. S. BACH

Joan Lippincott, Eugene Roan
July 26 - 30
ORGAN INSTITUTE

Joan Lippincott - Director
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First Independent Convention

Proves Highly Successful

With a total attendance of 1600, which
included more than 800 ACDA members,
100 Student Members, several hundred
members of the various performing
groups, and over 250 wives, guests, and
exhibitors, the first Independent Nation-
al ACDA convention bore witness that
the organization had come of age by ful-
filling the dreams of the National Offi-
cers and Board of Directors.

From the opening session a filled au-
ditorium greeted panelists and perform-
ers alike in a thrilling three days that
saw no passive audience but rather a
group of conductors and performers
welded into a unity of communication
that made itself felt by every participant.
The entire program, planned around the
suggestions of ACDA members to Pres-
ident Charles C. Hirt, left no dull mo-
ments from constant participation by
everyone with Mini-sings to various in-
terest luncheons that came alive with
new ideas and plans from each area. The
credit goes to Morris D. Hayes, Presi-
dent Elect and Program Chairman, and
Leonard Van Camp, Convention Chair-
man, who, with the help of the Local
Committee under the co-leadership of Dr.
Harvey E. Maier and Donald Donaldson,
presented a program that won the plau-
dits of all attending and afforded those
attending one of the most exciting con-
ventions to be sponsored by ACDA.

With the exception of Archie Jones
and Helen Hosmer, all Past Presidents
of the organization were at the conven-
tion: Warner Imig, Boulder, Colorado;
Elwood J. Keister, .Gainesville, Florida;
J. Clark Rhodes, Knoxville, Tennessee;
Harold A. Decker, Urbana, Illinois and
Theron Kirk, San Antonio, Texas. Two
of our Honorary Life Members were
there: Noble Cain and Howard Swan,
who actively participated in the program,
hoth of California, and a Charter Mem-
ber of ACDA, Miss Florence M. Booker
of Arlington, Virginia, was present to
receive an Honorary Life Membership
for meritorious service in the choral
field. The other recipient, Henry Veld
of California, was regrettably unable to
attend because of illness. A third Hon-
orary Certificate was presented “In
Memorium” to the family of the beloved
Dr. Ferdinand Grossmann of Vienna,
Austria.

Representatives of various organiza-
tions interested in choral development
were in attendance: Philippe Bubhler,
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Winston-Salem, North Carolina as rep-
resentative of the A Coeur Joie move-
ment of France; James Bjorge, Interna-
tional University Chorus Festival, Lin-
coln Center, New York; Wesley Vos,
assistant Editor of the AGO magazine,
The Diapason, of Chicago, Illinois and
his wife who assisted in the conductors
choir for Dr. Wilhelm Ehmann and Mrs.
Fruke Haasemann of the Westphaelische
Kantorei of Herford Germany; Donald
Riggs of Chicago and Slavko Tojcic of
Vienna representing the Institute of Eu-
ropean Studies and Paul F. Koutny,
Walter Bernhardt, and Miss Jeannine
Packel, of the Council on Intercultural
Relations, of Vienna, Austria.

Several reports on individual sessions
throughout the convention as well as Dr.
Hirt's Convention Address appear in this
issue. Further reports on the convention
sessions and Committee activity reports
will appear in the May and subsequent
issues to bring as much of the excite-
ment and interest of the convention as
possible to those of you who were unable
to attend.

Everyone connected with preparing
and presenting the Convention from
President Hirt to the student ushers and

helpers are to be congratulated for the

smoothness of operation and stunning
success of. this first independent meeting.

Among the forty-two exhibitors whose
enthusiastic response echoed that of the
convention were the following compan-
ies: Associate Consultants for Education
Abroad, 1601 Chancellor Street, Phila-
delphia, Pa. 19103; Associated Music
Publishers, Inc.,, 609 5th Avenue, New
York, N.Y. 10017; Augsburg Publish-
ing House, 426 South 5th Street, Minne-
apolis, Minn. 55415; Belwin-Mills Pub-
lishing Company, Rockville Centre, N.Y.
11571; Blossom Festival School, Kent
State University, Kent, Ohio 44240;
Boosey & Hawkes, Inc.,, Lawson Boule-
vard, Oceanside, N.Y. 11572; Bourne
Company, 136 West 52nd Street, New
York, N.Y. 10019; Canyon Press, Inc.,
Box 1235, Cincinnati, Ohio 54201; Col-
legiate Cap and Gown Company, 1000
N. Market Street, Champaign, Illinois
61820; Concordia Publishing House,
3558 South Jefferson, St. Louis, Mo.
63118; Consolidated Products, Inc., 1601
SW 4lst Court, Ft. Lauderdale, Fla.
33315; Mark Foster Music Company,
P.O. Box 783, Marquette, Mich. 49855;
Hansen Publications, Inc. 250 Carol

Place, Moonachie, N.J. 07074; Interna-
tional Exchange School, 2600 South
State St., Salt Lake City, Utah 84115;
International Musicales, P.O. Box 21122,
Greensboro, N.C. 27420; Jenkins Music
Company, 1217 Walnut, Kansas City,
Mo. 64106; Neil A. Kjos Music Com-
pany, 525 Busse Highway, Park Ridge,
Tll. 60068; KLM Dutch Airlines, 9720
Wilshire Boulevard, Beverly Hills, Calif.
90212; ‘Lillenas /Beacon Hill Music, Box
527, Kansas City, Mo. 64141; Edward
B. Marks Music Corporation, 136 West
52nd Street, New York, N.Y. 10019; E.
R. Moore Company, 7230 North Cald-

well  Avenue, Niles (Chicago), IIl.~
60648; Performing Arts Abroad, 202 .
East Michigan Avenue, Kalamazoo,

Mich. 49006; Plymouth Music Company,
17 West 60th Street, New York, N.Y.
10023; Sacred Heart Radio-TV Pro-
grams, 3900 Westminster Place, St. Lou-
is, Mo. 63108; E. C. Schirmer Music
Company, 600 Washington Street, Bos-
ton, Mass. 02111; G. Schirmer, 609 Fifth
Avenue, New York, N.Y. 10017; Sesac,
Inc.,, 10 Columbus Circle, New York,
N.Y. 10019; Shawnee Press, Delaware
Water Gap, Pa. 18327; Singspiration,
4145 Kalamazoo Avenue, Grand Rapids,
Mich. 49508; Somerset Press, 5707 West
Corco_ran Place, Chicago, IIl. 60644 ;
Sounds of America, 600 South Michigan
Avenue, Chicago, Ill. 60605 ; Summy-
Birchard Company, 1834 Ridge Avenue,
Evanston, Ill. 60204; The C. E. Ward
Company, New London, Ohio 44851;
Wenger Corporation, 555 Park Drive,
Owatonna, Minn. 55060; Wingert-Jones
Music, Inc., 2026 Broadway, Kansas
City, Mo. 64108; Word Music, Inc., Box
1790, Waco, Texas 76700; and World
Library Publications, 2145 Central Park-
way, Cincinnati, Ohio 45214. 8

CANADIAN MEA CONVENES
DURING EASTER WEEK

An open invitation to all to “take 5”
(days) during Easter week to attend the
1971 CMEA National Convention at
Charlottetown, Prince Edward Island at
the Confederation Center. An impressive
list of educational fare under the theme:
Music-Message-Musique includes numer-
ous performing groups, clinicians, lec-
turers, and speakers during the April
13-15th sessions. Noel D. Robinson is
publicity chairman and Prof. Alan Reesor
of U.P.E.I Music Department, is con-
vention chairman.

Northern Illinois University has set its
15th anniversary Music for Youth Camp
for July 11-23, according to Dr. Gordon
W. Bird, director. Information may be
obtained by writing Dr. Bird, Depart-
ment of Music, NIU, DeKalb, Illinois
60115.
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The Visitatio Sepulchri
of the Medieval Church

MILBURN PRICE

BIOGRAPHICAL SKETCH

Dr. Milburn Price is Assistant.Prof_es-
sor of Music at Furman University,
where he directs the Furman (?oncert
Choir and teaches the courses 1In thg
church music curriculum. He is also'dx-
reclor of the Greenville, South Carolina,
Civic Chorale, a community choral organ-
ization. Dr. Price’s academic backgx:ouqd
includes the B.M. degree, with a major in
Voice, from the University of Missxssmgl,
the M.M. degree, with major in Musxp
Theory and Literature, from Baylor pr—
versity, and the D.M.A. degree, thp
major in Church Music, from the Uni-
versity of Southern California.

From within the structure of the Ro-
man liturgy there emerged in the tenth
century the embryonic stages of a musi-
co-dramatic form which achieved signi-
ficance both as a meaningful extra-lit-
urgical vehicle for worship in its own
right and as a fore-runner of further de-
velopments in both drama and music
drama. Various studies of medieval mu-
sic. drama, and worship practices have
referred to this form as “ecclesiastical
drama.” “religious drama,” and “liturgi-
cal drama.” The latter term is somewhat
inaccurate, since in its developed form
the music drama of the medieval church
contained an amalgamation of both non-
liturgical and liturgical elements.

The roots of medieval religious drama
can be traced to the practice of troping,
which by the tenth century had become
prevalent in the Roman rite. Some of the
tropes were structured in a manner
which suggested dialogue shared by a
set of characters. The particular trope
which seems to have ignited the spark
of dramatic imagination sufficiently to al-
low its inherent possibilitites to be ex-
plored was the Quem quaeritis in sepul-
chro, which consisted of three sentences
set before the Introit of the Easter Mass.
These three sentences depicted a dia-
logue between the Angel and the Marys
at the sepulchre. Rubrics found in sever-
al early manuscripts indicate that this
trope was to be sung in the manner of a
dialogue. The two earliest extant ver-
sions of this material date from the be-
ginning of the tenth century. The simp-
lest version originated from St. Gall,
while a second version, of approximately
the same date, which contains additional
troped lines was found at Limoges.
_The Quem quaeritis trope, then, estab-
11§hed a foundation upon which the mu-
sic drama of the medieval church was
constructed and became the central theme
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of one particular genre of these music
dramas. Although in the course of devel-
opment of the medieval religious drama a
wide variety of subjects lent themselves
to dramatic depiction, the scene of the
Resurrection remained foremost in its
repertoire.! Those works which focused
upon this scene and were constructed
around the encounter described in Quem
quaeritis were known as Visitatio Sepul-
chri.

Little is known about the early per-
formance of the basic Quem quaeritis
trope other than the previously-cited
rubrics specifying actual dialogue. Sev-
eral manuscripts dating from the late
tenth century provide a description of
priests, filling the role of the angels, di-
recting the question to two clerics (rep-
resenting the Marys) and receiving the
reply, but there is no indication of actual
dramatic impersonation.  According to
Karl Young, ‘“the participating clerics
are vested, and conduct themselves in the
usual liturgical manner.”?

It is evident that the Quem quaeritis
trope in itself did not provide a vehicle
for extensive dramatic action. Therefore,
expansion of textual material was a pre-
requisite to further dramatic develop-
ment. The earliest such additions were
prefatory sentences which preceded the
basic trope. The earliest examples of ad-
ded material date from the late tenth
century and originate from the monastery
at Limoges. The initial added text was
Psallite regi wmagno, deuicto mortis im-
perio.

A related necessity was the removal
of the Quem quaetitis trope from its close
ties to the introit. The first step in this
process was taken when it began to as-
sume a closer relationship to the proces-
sional than to the introit. Even in this
new setting, however, only slight varia-
tions could be made and still retain a
compatibility with the requirements of
the liturgy. Different ecclesiastical cen-
ters varied the basic dialogue by utiliz-
ing appropriate antiphons or newly-com-
posed sentences. However, there is no
evidence of true dramatization or free
textual development until the Quem
quaeritis is removed entirely from the
Mass and placed at the concluding por-
tion of the Office of Matins., In its new
setting between the last responsory and
the Te Dewm in this Office, the form
acquired considerably greater literary
and dramatic freedom and developed into
an authentic Easter music drama which
became known as the Visitatio Sepulchri.

The ecclesiastical music dramas which

(YR Ve Ve Ve N Vi Ve Ve Ve V

AUTHOR’S NOTE

The growing interest in the use of
multi-media presentations for corporate
worship during recent years has been ac-
companied by the re-discovery of the
validity and value of church music drama.
as a vehicle of worship. Though various
types of pageantry (costumes, simple
staging, and even limited dialogue) have
been used in many churches, particular-
ly at the Christmas season, the type of
union of music and drama in which each
is given major emphasis has not been the
usual fare. This article is the first in a
series of two which will treat.- the sub-
ject of church music drama. The first
article discusses the historical origins
of the combination of these two branches
of the arts as expressed in the ecclesias=
tical music drama of the medieval church
and traces the development of one type
of that drama. A second article, which
will appear in a later issue, will survey
some of the major contributions to
church music drama literature produced
during the twentieth century.

P N R T g W N, e NI e P e e g

center around the theme of the Resurrec-
tion are generally categorized into three
types, according to their content. The
“first stage” Visitatio is restricted in its
dramatis personae to the angel and the
Marys. The “second stage” type adds a
scene in which Peter and John approach
the sepulchre. Dramas of the “third
stage” include a scene which depicts the
risen Christ and occasionally contain ad-
ditional scenes.

It is generally assumed that the earli-
est surviving account of the Quem quaer-
itis trope in its emancipated form is that
preserved in the Winchester Troper,
which dates from the close of the tenth
century.3 In this version we see the re-
sult of early development in the Visitatio
Sepulchri, with its prescribed costumes

-and properties and with its detailed di-

rections to the participants concerning
stage action and gesture.

The first significant enlargement of
the dramatic action stemming from the
troped dialogue was the insertion of the
antiphon Venite ed wvidete locum ubi
positus erat Dominus, which increased
the amount of stage activity by giving
the Marys opportunity to look into the
sepulchre. Another addition which was
inserted at approximately the same time
provided them with new textual mater-
ial to sing during their processional to
the tomb. In one expansion of this scene,
they process to the site of the cross and
raise it to proclaim the Resurrection.

A favorite preface employed exten-
sively in German settings was an en-
larged form of the antiphon Quis revol-
vet. In further expansion, the Quis re-
volvet was itself preceded on occasions
by other textual additions. It was also at
this time that an originally-composed
statement, Cernittis, o socii, ecce linthe-
amina et sudarium, was written to be
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sung by the Marys.

The significant development within the
“first stage” music drama was the addi-
tion of the Easter sequence, Fictimae
paschali laudes, attributed to Wipo. One
of the ecarliest examples of this innova-
tion in the Visitatio Sepulchri is found
in a Madrid manuscript of the twelfth
century, The introduction of this se-
quence allowed further expansion of the
dramatic action to accompany the text,
such as the displaying of the gravecloth
and gestures toward the sepulchre.

A late example of the “first stage”
type provides two unusual features. This
I7isitatio, which orginated at St. Emmer-
am in the fifteenth century, includes a
hymn, Aurora dicm nuntiat, among the
processional songs intoned by the Marys.
At the end of the play. the entire con-
gregation sings Christ ist crstanden.

In a few examples of the “first stage”
Fisitatio Scpulchri, the place of the dra-
ma in the Office is changed, and it ap-

pears just before Matins rather than at

its close. Occasionally, on such instances,
it is combined with the Elevatio, a semi-
dramatic scene which represented sym-
bolically the Resurrection and which
antedated the development of the Visita-
tio. 4

The {first significant enlargement of
the cast of characters which appeared in
the Visitatio was the introduction of a
scene in which Peter and John were the
principal figures. The scriptural basis
for this scene is the twentieth chapter.of
the Gospel of John the central action is
the approach of the two disciples to the
sepulchre.

In the earliest existing examples of
the “second stage” type, Peter and John
merely appear in the scene to act out the
antiphon Currebant duo simul, but do not
themselves engage in dialogue. Even in
these early examples, however, the rub-
rics outline in detail the attire and ac-
tions of the participants. In later manu-
scripts, the two disciples converse with
Mary.

With one exception, all surviving ex-
amples of the “second stage” plays are
of German origin. A significant number
of these works employ congregational
singing at the conclusion of the drama,
usually involving a segment of Christ
ist erstanden. The text for congregation-
al participation is usually in the vernac-
ular.

As was the case with the “first stage”
Visitatio, the epitome of development
was achieved in those plays which incor-
porated the Victimae paschali into the
dramatic action. The earliest occurrences
of this sequence appear merely as a con-
clusion to the drama. Later examples,
however, utilize it in conjunction with
the visit of Peter and John to the sep-
ulchre.

The one non-German example of “sec-
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ond stage” Easter music drama is gen-
erally considered to be the finest of this
type musico-dramatic play in existence.
This so-called “Dublin play,” which sur-
vives from two fourteenth-century man-
uscripts, presents an extended opening
scene in which the Marys intone nine
laments in verse while processing to the
sepulchre. As they leave the tomb, after
the usual dialogue with the Angel, the
entire group encounters Peter and John,
who then hasten to the sepulchre. The
disciples return to the crowd and sing of
their joy. The entire Victimae paschali
sequence is employed in segments to co-
incide with the dramatic action.

The addition of a new scene which
portrayed as its central character the
ris_ep Christ created the “third stage”
Visitatio. Scriptural material upon which
the varying examples of this scene were
based include the Gospel narratives of
Matthew, Mark, and John. The varying
details given in the scriptures account
for the diversity of treatment given this
scene. This addition to the Easter music
drama was not made until the late
twelfth century. Young states that “none
of the manuscripts containing it is older
than that, and, had the figure of Christ
been generally familiar in Church plays
hefore the period 1160-63, probably it
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k would have been among the vanilates et
spectacula  denounced by Gerhoh —of
Reichersberg in ‘his De Investigaiione
Antichristi.”’® )
The most rudimentary examples of this
type are those in which the .ce'ntr.ai fig-
ures of the “‘second stage” Visitatio, Pe-
ter and John, are not included. There-
fore, the only change from the original
form is the inclusion of a scene which
depicts the encounter between Chr%st and
Mary Magdalene. Examples of this type
are found in manuscripts from the cathe-
* dral of Rouen dating through the thir-
teenth and fourteenth centuries. An ad-
vanced form of this version includes the
Victimae paschali, while still omitting the
disciples. A further developed version
adds the scene of Peter and John visit-
ing the sepulchre and retains the use of
the sequence.
A “third stage” Visitatio Sepulchri or-

iginating from the monastery of St..

Benoit-sur-Loire at Fleury has often been
cited for its high quality of craftman-
ship. In it appears a late-developed trait
of the Visitatio, the use of textual versi-
fication. This versification produced sig-
nificant musical side-effects, according to
William L. Smoldon, “bringing about a
greater shapeliness and sense of form in
the melodies.”® The Fleury example,

which dates from the thirteenth century,
makes extensive use of such textual ver-
sification in metrical patterns.

The addition of two new scenes con-
tinued- the expansion of content in the
“third stage” Visitatio. In the first of
these, the Marys purchase spices and
ointments on their way to the sepulchre,
an event described in the Gospel of
Mark. Usually the vendor, or unguentar-
ius, from whom they make their pur-
chase is not assigned a part in the dia-
logue. A second scene which was occas-
ionally introduced depicted the assign-
ment of a group of soldiers to guard the
sepulchre and included Pontius Pilate
among the characters. A fifteenth cen-
tury manuscript from Coutances por-
trays this event in vivid detail.

By the thirteenth and fourteenth cen-
turies, the “third stage” Visitatio had
become rather standardized in content.
The drama was divided into six versi-
fied sections, or stanzas: (1) the lament
of the Marys, (2) the prayer of the
Marys and the decision to purchase
ointment, (3) the buying of the oint-
ment, (4) the lament of Mary Magdalene
at the sepulchre, (5) Christ’s words to
Mary Magdalene, and (6) Mary’s an-
nouncement to the disciples.”? Each seg-
ment was given a characteristic melody
which, with occasional regional varia-
tions, was used in most versions of the
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CREDIT: Two (2) Semester Hours

ing Halls

For Further Information Write:

77—\ THE AMERICAN UNIVERSITY
{ DEPARTMENT OF MUSIC

S22 Offers the Fifth Annual
Choral Arts Workishop

July 6 thru 16, 1971

In Conjunction with
The WOLF TRAP AMERICAN UNIVERSITY ACADEMY
For The PERFORMING ARTS

Director, American University Choirs,
Guest Conductor and Clinician,
Conductor, National Youth Chorus at Wolf Trap American Uni-

Housing and meals available in University Residence and Din-
AN INTENSIVE TWO-WEEK STUDY OF THE CHORAL ART

Choral Arts Workshop, Department of Music,
The American University, Washington, D.C. 20016

14

Visitatio.

Four plays remain of a type of sepul-
chre drama whose content goes beyond
that of the normal Visitatio . . . even
that of the “third stages.” These plays
are extended both by the addition of new
scenes and by the appearance of new
textual material in those scenes already
established. They also employ more ex-
tensive use of the vernacular. A work of
this type which retains a definite rela-
tion to the Visitatio genre has occasion-
ally been categorized as a Ludus Pas-
chalis. The four existing examples are
derived from the monasteries of Tours,
Klosterneuburg,  Benediktbeuern, and
Origny-Sainte-Benoite.

The last-cited work does not add-to
the customary scenes, but expands con-
siderably the material within each scene
and provides liberal use of the French
vernacular. The Klosterneuburg example,
dating from the thirteenth century, adds
a new scene in which Christ is depicted
breaking down the gates of hell. This
scene foreshadows a later development
in which the “Harrowing of Hell” be-

. came the theme of an entire musie dra-

ma. Included in this initial example is a
dialogue with Diabolus. Also present in
the Klosterneuburg drama are scenes
involving Pilate, the chief priests, and the
soldiers guarding the sepulchre.

Closely related to the Klosterneuburg
version is that of Benediktbeuern, in
which there is close similarity in content
with the other German Visitatio in its
extended form. It, too, portrays the same
additional scenes, including a march of
the soldiers around the sepulchre during
which they sing a refrain, Schowa prop-
ter insidias, set to an original melody.
The ‘Benediktbeuren example adds one
novel touch by specifying roles for Pi-
late’s wife and the spice vendor’s wife.

The fourth enlarged Visitatio, origin-
ating from Tours, expands its content to
the point of including events which oc-
curred during the week following the
Resurrection. It contains scenes calling
for the appearance of Christ to a small
band of disciples and for His appearance
before the entire group of his disciples
eight days after the Resurrection.

Further expansion of the music drama
focusing on the Resurrection theme led
to the development of new types, entirely
devoted to the depiction of related events.
Such were the Passion plays, the plays
enacting the “Harrowing of Hell,” and
the Peregrinus plays, which concern the
appearance of Christ to the two disciples
on the road to Emmaus. These music
dramas were, in a sense, by-products of
the Pisitatio dramas.

One interesting example has been dis-
covered of a play dating from the late
twelfth or early thirteenth century which
combines elements of the Visitatio Sepul-
chri and the Peregrinus play. This
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“Dutch play,” as described by Joseph
Smits van Waesberghe,8 is cast in the
“third stage” form of the Visitatio, but
contains as its sixth scene the meeting
of Christ with the two disciples of Em-
maus and provides both text and music
for the scene. This is the only extant
example of such a combination of the two
music dramas.

A few closing comments must be made
on certain musical aspects of the Visitatio
Sepulchri. Though most of this article
has been primarily concerned with the
development of the dialogue and dramatic
content of the [isitatio, it should be
noted that all dialogue in the liturgically-
related drama of the medieval church at
this time was sung. The singing was ac-
complished in  monophonic, single-line
melodies, with no indication of harmonic
devices.

Little use of instruments was made in
the music dramas of the medieval church
as a whole and even less in the Visitatio
Sepulchri® Organ support is indicated in
the rubrics of some half-a-dozen Visitatio
dramas. On rare occasions, the simultan-
eous use of bells, probably of the chime-
bell type. was emploved.

Smoldon has advanced a theory that
with the development of rhymed Latin
poetry in the music dramas the rhythmic
implications of the chant notation
changed, so that the rhythmic modes of
the twelfth century could be applied to
the melodies of the music drama.19 This
idea remains more of a supposition than
a conclusion, however.

By the close of the thirteenth century,
the development of the Visitatio Sepul-
chri had reached its zenith. Further in-
novation seems to have been transferred
to the open-air, spoken, vernacular mys-
tery plays. Most of the manuscripts dat-
ing from the fourteenth and fifteenth
centuries contain only copies or rear-
rangements of previously-existing mater-
jal. Thus, the form which had provided
such an extensive amount of musico-dra-

matic literature for medieval worship
faded into disuse.
FOOTNOTES

1. Karl Young quotes from over four
hundred 'such music dramas on the Re-
surrection in The Drama of the Medie-
val Church, Vol. I (Oxford: Clarendon
Press, 1933).

2. Young, p. 218.

3. This version is preserved in its en-
tirety, in Latin and with critical notes,
by E. K. Chambers in The Medieval
Stage, Vol. II (Oxford: Clarendon Press,
1903), pp. 306-310.

4. For an extensive discussion of the
Elevatio and its antecedent scene, the
Depositio, see Karl Young, The Dramatic
Associations of the Easter Sepulchre,
University of Wisconsin Studies in Lan-
guage and Literature, No. 10 (Madison,
‘Wisconsin, 1920).

5. Young, The Drama of the Medieval
Church, p. 369.

6. William - L.

Smoldon, “Liturgical
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LETTER TO THE EDITOR . . .

Dear Sir,

May I say “Thank you” to you and to
Mr. Van Camp for the wonderful ar-
ticle in memoriam of Prof. Ferdinand
Grossmann.

It was very interesting for me to read
all the wonderful words, which Mr. Van
Camp found, knowing Prof. Grossmann
“but briefly.”

Because all of us, who knew him for
many years can just say the same, what
Mr. Van Camp said.

I knew Prof. Grossmann since I was
seven years old and I sang in the Vienna
Boys Choir under his direction. Later T
worked together with him when I be-
came conductor of the boys choir. A
very close friendship — he was also my
“hest man” — connected us and it was
always a great moment to talk with him.
It was a great time to work under and
with him. All leading Viennese choir di-

- rectors were students of his or sang as

boys in the Vienna Boys Choir: Vienna
Boys Choir (Dr. Hans Gillesberger),
Wiener Singverein:  (Helmuth. Fro-
schauer), Wiener Singakademie (Her-

The Dale Music Company of Silver
Springs, Maryland is presenting a chor-
al workshop with Jean Berger on May 16
at the Christ Congregational church,
9525 Colesville Road at 3:00 p.m. with
secular and sacred compositions by Mr.
Berger. The workshop will be open to
the public with no charge. '

TR HTE TR R

Drama,” XEarly Medieval Music up to
1300, Vol: II of New Oxford History of
Music (London: Oxford University Press,
1955), p. 185.

7. Smoldon, p. 186.

8. Joseph Smits van Woesberghe, “A
Dutch Easter Play,” Musica Disciplina,
VII (1953), pp. 15-37.

9. An example of the medieval church
music drama in its mature development
(though not of the Visitatio Sepulchri
type) is available in a modern performing
edition. Noah Greenberg’s edition of The
Play of Daniel, published by Oxford Uni-
versity Press, calls for several instru-
ments which fulfill the varied functions
of doubling the voice parts, embellishing
the vocal melody in heterophonic man-
ner, and providing a drone bass. Mr.
Greenberg’s instrumentation was deter-
mined primarily by references to instru-
ments in the text of the drama and me-
dieval performance practices, since only
a single rubric indicates the use of instru-
ments. For additional information re-
garding instrumental music in the me-
dieval ecclesiastical drama, see Willilam
L. Smoldon’s “The Music of the Medieval
Church Drama” in The Musical Quarter-
ly, XLVIII, No. 4 (October, 1962), pp. 476-
497, and Edmund A. Bowles’ “The Role
of Musical Instruments in Medieval Sac-
red Drama” in The Musical Quarterly,
XLV, No. 1 (January, 1959), pp. 67-84.

10. Smoldon, “The Music of the Mc-~
dieval Church Drama,” pp. 481-482. S

mann Furthmoser), Wiener State Opera
Choir (Norbert Ballatsch), Jeunesse-
Choir  (Guenther Theuring), Wiener
Akademie Kammerchor (Dr. Xaver May-
er). So you see which influence Prof.
Grossmann had. :

The “musical Vienna” and especially
the many students of his, lost one of the
true great man and great artists. Thank
you for honoring Prof. Grossmann with
this article in your February issue.

Sincerely yours,
GERHARD TRACK
Music director
Pueblo Civic Symphony Assm
Pueblo, Colorado
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HEAR OUR PRAYER, O LORD

(Veni Domine) - Mendelssohn

Motet No. 1 from Three Motets
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HISTORY OF THE HIGH SCHOOL
A CAPPELLA CHOIR

RICHARD IRL KEGERREIS
CHAPTER IX

GROWTH AND
DISSOLUTION OF THE
A CAPPELLA IDEAL

Charles M. Dennis said in 1938, “The
last five years have witnessed a renais-
sance of choral singing that fairly takes
one's breath away.” He credited this
renaissance to the determination of high
school choral directors to equal the work
of high school instrumentalists, to the
availability of fine concert and college or-
ganizations to use as models, and to the
beneficial influence of the contest move-
ment. “If publisher’s lists are any indica-
tion, no development in school music has
been so sudden or so complete as suc-
cess.”

In 1937 Hollis Dann called the superior
quality of an increasing number of choral
organizations in the nation’s high 'schools
“the outstanding choral achievement of
the present decade.” In 1941 Dykema and
Gehrkens icalled the rapid rise af the a
cappella choir during the past five years
“one of the most significant trends, not
only in music education but in American
musical development.”

The rise of the high school a cappella
choir was obviously rapid, impressive,
and significant, but statements such as
those above must be viewed with a degree
of caution. No survey taken in the 1950’s,
not even one made of the high school
directors at the Christiansen Choral
School, showed as many as fifty per cent
of the nation’s high schools to have a cap-
pella choirs. Wilfred C. Bain gave the
opinion .that seventy-five per cent in 1938
did not have a cappella choirs. In 1938
a survey was made of 477 high schools
in cities with a population of from 13,000
to 35,000 The returns, from 133 high
schools, showed that only twenty-eight
per cent had a cappella choirs. In 1939
a survey of southern high schools, which
produced 143 returns, showed only seven
to have a cappella choirs.

This last survey shows one important
aspect of the a cappella choir movement:
it was generally confined to the north-
central states and the western states. A
survey of eighty high schools in 1940
showed that twenty-five per cent of the
high schools surveyed in the northeastern
states had a cappella choirs, thirty-three
per cent in the southern states, fifty-two
per cent in the midwestern states, and
sixty-three per cent in the western states.
The same survey showed another im-
portant aspect of the a cappella choir
movement: it was generally confined to
the larger high schools. Seventy-four per
cent of the schools with over 1,000 stu-
dents maintained a cappella choirs, while
only twenty per cent of the schools with
under 500 students maintained a cappella
choirs. The percentages of other types
of choral organizations were nearly equal
in all classes of high schools.

The fact that the a cappella choir was
generally confined to the larger high

schools is explained by the nature of the
a cappella choir. It was always a large
choir of from fifty to one hundred singers
and was supposed to have an equal num-
ber of singers on each parf. The ideal
choral program in the 1930s had an elec-
tive beginning boys glee club, an elective
beginning girls glee club, an advanced
chorus, voice classes, and a selective &
cappella choir. The a cappella choir re-
hearsed daily and received full, or at
least half, credit. Only a school with an
extensive curriculum and a large student
body could hope to support such a pro-
gram. KEven in most large high schools
there were often only two preparatory
groups and an a cappella choir.

Donald Burnell Tennant, in an exten-
sive study of the histories of the music
programs of several large high schools in
Iowa, showed that a cappella choirs were
formed in nearly all these high schools
in the early 1930s. Tennant credited the
formation of these choirs exclusively to
the contest movement, However, in nearly
every instance, the schools dropped out of
the contests shortly after their a cappella
choirs became active. *

The contest movement has been treated
only incidentally in the present study be-
cause contests seem only to have been
one phase of the movement, not the in-
stigation of it. Perhaps choral directors
were less eager to be judged than were
band directors. Perhaps there was too
much disagreement as to what consti-
tutes fine choral singing. Perhaps the
contest was too undignified for the pre-
tentious philosophy of the a cappella
choir.

On the other hand contests were im-
portant in disseminating the a cappella
ideal to smaller schools and in forcing
them to raise standards of repertoire and
performance. Also, contests at one point
or another affected the progress of the
five leading high school choirs discussed

-in the present study.

Another important factor in the a cap-
pella choir movement was radio broad-
casting. It was important in giving pres-
tige to several choral organizations, but
was never the prime motivating force of
an a cappella choir. The NBC “Music
and American Youth Broadcasts” were
particularly significant. They were start-
ed in 1934 and were sponsored by the
MSNC. During the next eight years ap-
proximately twenty half-year programs
were broadcast each year from various
cities across the country.

The desire of high school choral di-
rectors to compete with instrumental di-
rectors also seems to have affected the a
cappella choir movement. High school
instrumental groups, particularly bands,
made significant progress during the
1920s, while high school choral music
floundered. High school choral directors
adopted the a cappella choir as a vehicle
to regain respect for choral music. In
1932 George Oscar Bowen said,

For a number of years we had been
giving a preponderance of our time in
the schools to the development of in-
strumental music, which, it must be
said, made possible the selling of our
entire music program to the school
administration and the community,
but at the same time, set us back a
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decade vocally, from which we are
just now recovering.

And Osbourne McConathy wrote in 1933,

For several years the choral field
stood abashed in the face of what the
instrumental people were doing. . . .
But presently a new group of choral
leaders appeared in the field, cham-
pioning the refinements of a cappella
singing. The young singers responded
eagerly to the appeal of this subtle
music which makes such exacting de-
mands and offers such rich rewards.

The National High School Chorus was
another force which furthered the a cap-
pella choir movement. It was, however,
itself a reflection of the movement. It
will be remembered that in 1928 the First
National High School Chorus sang six of
its thirteen selections without accompani-~
ment. In 1931 a third National High
School Chorus was formed to sing for the
Department of Superintendence of the
NEA. All but one of its selections were
performed without accompaniment. Hol-
lis Dann directed these three choruses.
His letters of instruction to the singers
formed a complete guide to choral tech-
nique and interpretation. The last Na-
tional High School Chorus sang at the
1932 MSNC convention. It was directed
by F. Melius Christiansen, Charles M.
Dennis, and Griffes J. Jones. It perform-
ed sixteen selections, all without accom-
paniment. Thus it is to be seen that the
chorus followed the trend of the times.
The National High School Chorus exerted
a strong influence for raising standards
in the nation’s high schools. But the Na-
tional High School Chorus was also a re-
flection of a much greater force, the na-
tionwide a cappella choir movement.

In a similar way the programs of the
high school choral groups at the MSNC
conventions from 1928 to the mid-1930’s
show a gradual rise in the percentage of
unaccompanied choral selections. There
was also a rise in the number of a cap-
pella choirs appearing, though the per-
centage of a cappella choirs was consider-
ably less than the percentage of a cap-
pella choral music performed. Most
choral directors, regardless of the names
of their choruses, felt they should per-
form a cappella literature when appear-
ing before other music educators. At the
1936 MENC convention even the Medina
County, Ohio, Oratorio Chorus chose a
cappella compositions for three of its six
selections.

Music publishers evidently realized the
possibilities of the high school a cappella
choral field at the 1930 convention. The
first advertisement in the Music Super-
visors Journal to mention the term a cap-
pella was for G. Ricordi and Company in
March 1930. In May the Oxford Uni-
versity Press advertised a cappella selec-
tions that were “Sung at Chicago Confer-
ence” by the Glenville High School Choral
Club, the National High School Chorus,
the Flint High School Choir, and the
Chicago University Chapel Choir. The
next year the journal carried advertise-
ments for a cappella choral music by
nearly every publisher. The manufactur-
ers of choral vestments were much more
conservative. It was not until March
1928 that an advertisement for vestments
appeared in the journal.

During the a cappella choir movement
there was an attempt by many music
educators, most notably Jacob A. Evan-
son, to establish a standard choral liter-
ature similar to the standard orchestral
literature. Such an attempt was doomed
to failure because of the enormous range
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of choral literature, but the high school
choirs of the 1930’'s came closer to a
standard literature than at any other
point in the history of choral music. A
choir was considered very inferior if it
did not have in its repertoire “Emitte
Spiritum  Tuum,” “Beautiful Savior,”
“Lost in the Night,” “A Legend,” “The
Nightingale,” “Salvation Is Created,”
“Adoramus Te,” “Now Is the Month of
Maying,” “In These Delightful Pleasant
Groves,” “Listen to the Lambs,” “A Joy-
ful Christmas Song,” and “Gospodi
Pomilui.”

It has not been possible to discuss in
detail all the choirs that received some
national recognition during the a cappella
choir movement. The Erie, Pennsylvania,
Academy High School Choir was mention-
ed in the discussion of Morten J. Luvaas’
work at Allegheny College. His story of
that choir follows:

When I first came to Academy
High School in 1924 there was little
interest in music of any kind. I in-
herited a situation in which no boys
could be interested at all and the
situation among the girls was nearly
as bad. I decided to start with the
girls and tested all voices in the
school. I ended with a group of sev-
enty. This was in 1924. This was the
group which sang for the National
Convention in 1929. During these
years I also had a boys’' group which
slowly developed in interest and skill
until I combined them with the girls
part of the time. Had it not been for
the fact that I knew in 1928 that I
would be leaving Allegheny I would
have formed a permanent structure
for a mixed choir earlier, in spite of
pressure within the school not to de-
stroy the girls' group because of the
reputation they had earned. When
my friend, Obed Grender, accepted
the invitation to take over, I urged
him to form the mixed group on a
permanent basis. This was the group
which sang in Chicago (in 1934).

Luvaas also influenced the a cappella
choir movement by writing and arrang-
ing many compositions for a cappella
choir and by teaching summer schools at
the Carnegie Institute of Technology.

In Minneapolis, Peter Tkach pioneered
in high school a cappella choir work. He
had been involved with a cappella choirs
from the age of six, when he was a
soprano in a Russian Orthodox Church
choir. Tkach started an a cappella choir
at North High School in 1927, but in 1929
was moved to West High School. West
High had a long tradition of excellence
in choral music. Its first girls glee club
was formed in 1909 and went to Cleveland
in 1911 to entertain at an Engineer's
benefit. The a cappella choir which
Tkach formed at West High became na-
tionally famous when it won the North
Central Choral Contest in 1937 and then
tied with the Omaha Central High School
A Cappella Choir at the National High
School Choral Contest in 1938. In 1942
Tkach became the supervisor for the
Minneapolis public school system. His
compositions and arrangements were a
significant addition to the =a cappella
choir literature.

In Tulsa George Oscar Bowen formed
an a cappella choir at Central High
School. It appeared on several MSNC
programs. However, Bowen had been too
involved with community music and with
high school oratorio productions to com-
pletely accept the a cappella ideal. His
a cappella choir did an opera each year,

participated in an annual roduction
tpe Messiah, and participa{ed in a fec;{
tival, the climax of which was an oratorio
performance by all the groups.

Other high school a cappella choirs of
note during the 1930's were at Broadway
H.igh School, Seattle, directed by Einar
Lindbiom; at Wilkensburg, Pennsylvania,
directed by Frank C. Biddle; at Roches-
ter, Minnesota, directed by Gerhard
Schroth; and at Stockton, California, di-
rected by J. Russell Bodley. Noble Cain
said that the following choirs, although
not known nationally, were better than
any of those discussed previously, except
the Omaha Central High School Choir
and the St. Olaf Choir; Creston High
School, Grand Rapids, Michigan, directed
by Frank Goodwin; Klasen High School,
Oklahoma City, directed by Chester Fran-
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cis; Durant, Oklahoma, High School, di-
rected by Lara Hoggard; Oil City, Penn-
sylvania, High School, directed by Har-
land Mitchell; Jamestown, New York,
High School, directed by Ebba Gorensen;
Roosevelt High School, Chicago, directed
by Erhard Bergstrassen; Baptist Theo-
logical Seminary, Fort Worth, Texas, di-
rected by Paul Green; and Texas College
of Agriculture and Industry, Kingsville,
Texas, directed by Paul Riley.

City-wide programs of high school
choral music culminating in a cappella
choirs were developed in Pittsburgh by
Will Earhart, in Rochester, New York,
by Charles H. Miller, and in Cleveland
by Russell V. Morgan.

Alumni choirs were formed in many_of
the high schools where a cappella cho.lrs
were popular. Although associated with
a particular high school, they usually ac-
cepted singers from other high schools.
Some of these choirs, most notably Cain's
Chicago A Cappella Chorus, became pro-
fessional concert organizations. Some,
such as George Strickling’s Mastersing-
ers or the Milwaukee A Cappella Chor-
isters, gave occasional professional con-
certs, but sang generally for their own
enjoyment. Most, however, such as the
Flint Central Alumni A Cappella Choir
and the Wilkensburg, Pennsylvania,
Alumni Chorus, rehearsed once a month,
purely for the enjoyment of recapturing
the thrills of their high school a cappella
choirs.

At the opposite pole from the alumni
a cappella choir was elementary school a
cappella choir. Two of these were de-
veloped in the state of Washington, one
at the Youngstown Elementary School,
Seattle, the other in Walla Walla. The
former appeared at the Northwest MSNC
convention in 1933. The latter was an
all-city group sponsored by the Kiwanis
Club. It appeared in vestments at the
Northwest MENC convention at Spokane
in 1943.

By 1935 a cappella choirs had become
so popular in the nation’s schools that
Mrs. William Arms Fisher was moved to
write,

The problem of American audiences
is not how to contact programs of a
cappella singing, but nearing a stage
of how to avoid them. When the
supervisors of the public schools
started to organize a cappella choirs,
in junior and senior high schools, the
real deluge began. Today a high
school or college in an American city
or town that does not maintain such
a choir must suffer by virtue of com-
parison.

The a cappella choir movement made
new demands upon the choral directors.
It was necessary for them to learn some-
thing about the workings of the voice in
order to obtain a decent sound from the
group, for poor singing could no longer
be hidden by the piano. Voice training
classes were started in some schools, but
in general the directors had to learn to
develop good choral tone during the
choral rehearsal.

The benefits of rehearsing without ac-
companiment began to become evident to
the music educators of the 1930s. Will
Earhart wrote.

Considering the universality of re-
sponse to Tone, its basic character,
and its value, it would appear that to
seek beauty and purity of Tone, and
develop discrimination with respect to
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it, in every form of musical activity,
should be the paramount concern of
every music teacher. The task is
easier in connection with instru-
mental music, because in vocal music
story-telling or emotionally charged
words constantly beckon toward other
effects. The glory of our A Cappella
Choruses is that they subordinate
other possible features of perform-
ance as ancient instrumental music.
I sometimes think it would be very
beneficial if all singers were prohibit-
ed from singing any other form of
vocal music until they had learned
the pure musical possibilities of the
voice by some two years’ participa-
tion in a cappella practice.

Ralph J. Peterson, conductor of the
Los Angeles Junior College A Cappella
Choir, wrote,

Listening is the approach to the
musical experience, hearing is the
completion — the answer to that ap-
proach. It is here that the unaccom-
panied choir justifies itself and gives
richer rewards than does a choral
unit with instrumental accompani-
ment. As a musical instrument, the
human voice possesses intimate and
individual characteristics. In choral
combinations these peculiarly per-
sonal qualities of the human voice
are intensified. There are fewer jar-
ring distractions, and the ear of the
singer is left freer to investigate
what is actually happening — tonally,
harmonically, and dynamically—than
than if a non-personal instrument,
such as the piano, were added as ac-
companiment to the body of vocal
tone.

The basically religious character of the
a cappella choir, which was so appropri-
ate in small, church related colleges, con-
flicted with the secular nature of the
public high school. To justify the a cap-
pella choir in high school it was neces-
sary to 'make many compromises in
philosophy. Vague discourses about the
spiritual values of a cappella choral music
were usually the result. Paul Klingstedt
said,

The a cappella choir satisfies the
spiritual urge of teen-agers. I doubt
if there is such a thing as religious
education in the public schools. Still
the religious urge is there. The adol-
escent is most romantic during this
period and most ideal in his aspira-
tions. In unaccompanied song can be
found the means of expressing these
religious and romantic tendencies.

Dykema and Gehrkens sounded vaguely
reminiscent of the early Church Fathers
when they claimed the spiritual value of
the sound of unaccompanied song.

Unaccompanied singing is . . . pri-
marily a spiritual activity. It is not
the amount of tone that matters, but
its purity and perfection. In other
words, the a cappella choir repre-
sents quality rather than size: and in
the end quality is the more important
of the two because it moves us where-
as size merely astonishes us. A Cap-
pella music is a thing of the spirit,
and even though bigness and loud-
ness have their day at times, it is al-
ways only a day, whereas the quality
of the spirit is eternal.

The result of such thinking was that
a cappella singing was carried to ridicu-
lous lengths in the mid-1930’s. Harry Wil-
son showed this when he said,

A cappella choirs, beautifully robed,
became the fashion. Not too many
conductors knew what the term
meant; some of them could not even
'spell it. Accompanied singing was
frowned upon; it was actually con-
sidered inferior. At times, even such
selections as “The Hallelujah Chor-
us” from Messiah were performed un-
accompanied.

There was always an undercurrent of
objection to the a cappella choir. As
early as 1932 John Erskine cautioned the
MSNC that by “going antiquarian” it was
denying contemporary composers the
right to be heard.

As long as you want to emphasize
the antiquarian musie, our American
music will be left exclusively in the
hands of those who are not handi-
capped by too much formal educa-
tion. It will continue to be the jazz
and the popular thing, and the popu-
lar attitude toward great music will
continue to be as Mark Twain said,
“Classical music is better than it
sounds.”

George J. Abbott wrote the first article
to appear in the Music Supervisors Jour-
nal attacking the a cappella choir. “I
think it is time we called a halt and
evaluate this craze for a cappella sing-
ing which has swept the country.” He
declared that Palestrina’s music was not
meant for concert, and that the average
audience could not survive an all a cap-
pella program. He also said that “church
habiliments” had no place in a concert.
But he concluded, “We will recover from
the present malady and no doubt much
good may come from it.”

One of the most frequent objections to
the a cappella choir program was that it
was dull. Harry Carlson, director of the
Chicago Swedish Choral Society, com-
plained,

I have a profound respect for the
skill of such choirs, but my ears soon
become accustomed to their mechan-
ical dexterity and subtle tonal re-
finements, and I leave these concerts
without emotional exaltation and
with a certain bored admiration for
the skill displayed. The numbers
performed, however difficult, seem
fragmentary and our interest is fo-
cused on the performers rather than
things performed.

The dullness of a cappella programs
was not always the result of the music.
As George Howerton explained,

Altogether too many choirs are
heard nowadays whose technique is
flawless, but whose singers very evi-
dently have absolutely no understand-
ing of the spirit of the music and no
feeling for its meaning. Russian lit-
urgical anthems, Negro spirituals,
sixteenth century motets, Bach chor-
ales, twentieth century tone poems,
Elizabethan madrigals are all sung
with the same unvarying mode of ex-
pression, both vocal and facial.

There were also frequent complaints
that the a cappella choir was being over-
emphasized with a consequent ignoring
of the musical needs of the average high
school student.

As complaints grew, more and more
directors began to question the validity
of teaching and performing only unac-
companied music. As early as 1932 the
forward to Smallman and Wilcox’s The
Art of A Cappella Singing advised,

Choruses should not limit them-
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selves to either accompanied or un-
accompanied singing. An a cappella
chorus will profit by occasional ex-
cursions into other fields such as the
oratorio repertoire with orchestral ac-
companiment.
The Music Education Research Council
of the MENC reported in 1937,
Recently there has been a tendency
to broaden the scope of the material
ured and to include not only more

modern unaccompanied works, but,
also, material with special instru-
mental accompaniments, such as

string quartets or woodwind ensem-
bles. These accompaniments are less
for the purpose of sustaining the
choir in pitch and rhythm as is the
cemmon use of the piano, than, to
add variety of tone color and com-
paratively independent musical ef-
fects.

In the Proceedings of the Music Edu-
cators National Conference (1939-1940)
every article on choral music complained
of the overemphasis of unaccompanied
music. Ida E. Bach seemed to be ex-
pressing the opinions of all leading choral
directors in 1940 when she wrote,

A special plea is made for ‘‘accom-
panied” choral works, of which there
is a wealth. Hearing both piano and
orchestral accompaniment is a rich
experience for anyone.

A plea, too, is made to put the so-
called a cappella choir, with its at-
tendant sepulchral robes and liturg-
ical songs, into its proper place and
proportion in the scheme of music
education in the senior high school
I have an unbounded admiration for
this phase of vocal expression and its
influence in raising the standard of
choral singing and choice of music
throughout the United States during
the past ten years. However, we
must return from the outward swing
of the pendulum to make for a saner
view of the entire scope of choral
singing, and to give the “accom-
panied” song a good and proper place
in the ‘“Musical Sun.”

The use of the adjective “so-called” to
modify a cappella choir became common
in the 1940's.

During the late 1930’s and early 1940’s
there was an attempt to rationalize a
cappella into something other than un-
accompanied. Arthur E. Ward wrote in
1941,

Even the splendid, recognized a
cappella choirs when performing over
the radio often use organ or orches-
tral accompaniment when it best
suits their purposes. This would tend
to prove that a cappella is in reality
an elastic term. It follows that high
school a cappella choirs should not
feel required to confine their work to
unaccompanied singing. Let the high
school a cappella choir be that in
name but broader in actual experi-
ence.

In 1945 the Music Education Curri-
culum Committee of MENC said,

It is felt that a cappella groups
should be maintained. A favorable
balance should be struck between ac-
companied repertoire and that which
is sung without accompaniment, and,
while experience is to be provided
with a cappella literature, it is felt
that the singing experience of the in-
dividual should not be confined too
exclusively to unaccompanied litera-
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ture. While the singing should have
experience, he should at the same
time have experience with some of
the beautiful things in which the
accompaniment is an important in-
tegral part of the composition.

This report shows the complete dissolu-
tion of the a cappella ideal. Such a re-
port would never have appeared in the
1930's. High school a cappella choir di-
rectors may have included accompanied
selections occasionally to humor their
“ignorant” public, but in their philosophy
the only worthy music was unaccompan-
ied.

There are probably more high school
a cappella choirs today than there were
during the 1930’s, but these are simply
select choirs. They include unaccom-
panied repertoire on their prrograms, but
in no greater quantity than any other
high school choral groups. Strictly speak-
ing, the high school a cappella choir
scarcely exists today, although there are
remnants of the high school a cappella
choir movement in every high school
chorus.

CHAPTER XIi
CONCLUSIONS

The history of the high school a cappel-
la choir is the history of high school
choral music in the 1930’s. In so far as
a choral director of that decade promoted
unaccompanied singing he was consid-
ered progressive, knowledgeable, and mu-
sically intelligent. In so far as he per-
formed oratorios, operettas, or other ac-
companied choral music he was consid-
ered reactionary, Philistine, and musical-
ly ignorant.

The high school a cappella choir was
modeled after the college and profession-
al a cappella choirs of the 1930’s, parti-
cularly the St. Olaf Choir. That choir
embodied the romantic ideals of early
twentieth-century Germany. Romantic
German historicism had embraced ideals
of choral music as old as Christianity.

Jacob.A. Evanson was instrumental in
bringing the Christiansen ideal of a cap-
pella choral music to the nation’s high
schools. Leading choral directors copied
his choir and its repertoire. Noble Cain
showed the possibilities of a cappella
choral music for massed choruses. He
composed and arranged many composi-
tions for a cappella choir. Griffith J.
Jones was never completely a part of the
a cappella choir movement, but was very
influential in it. His choir’s performances
of rare, unaccompanied English choral
compositions offered welcome additions
to the rather one-sided repertoire of the
a cappella choir. Carol Marhoff Pitts's
choir was the embodiment of the Chris-
tiansen ideas of repertoire, performance
practice, and, to a lesser extent, choral
tone. Her writings on voice production
exerted a strong influence, as did her
work in promoting choral contests.
George F. Strickling extended the ex-
treme concentration on performance of
the high school a cappella choir, influ-
enced the public to accept the a cappella
ideal by choosing a more popular reper-
toire, showed the possibilities of promo-
tion through radio broadcasting, and
pointed the way to the future by turning
to theatrical arrangements of popular
music.

These five directors had many things
in common. They were all instrumental-

ists. They all taught in summer schools
of leading universities. They all judged
contests and conducted festivals. Most
of them felt a need to compose, although
they professed a belief in the untapped
resources of the a cappella choral liter-
ature. Most of them felt a need to ex-
press the purpose of what they were
trying to do. They were all crusaders of
a sort, determined to bring the joys of
unaccompanied choral singing to the en-
tire nation.

There were also many similarities in
the schools where these directors formed
their choirs. All were in cities or areas
that were relatively wealthy. Most of the
schools had strong, nationally-known in-
strumental programs. The student body
of all the schools had a strong school
spirit and took pride in the accomplish-
ments of any school organizations. All
the choirs at one time or another won
contests. All the choirs made radio
broadcasts. All the schools had an ad-
minijstration that encouraged musical ac-
tivity.

Through national appearances these
directors and their choirs led a move-
ment that greatly changed the nation’s
choral music. The nation’s high schools
have still not recovered from some of the
detrimental effects of this movement.
But the quality of thé choral programs

The Original

(Requien_

Gabriel fawe =~

THE PERFECT MUSICAL OFFERING FOR
Lenten, Palm Sunday,
and Memorial Services

with Latin and English Text by

MACK EVANS

Vocal Score .... complete $ 1.25

Chorus Parts .......... Each 75

Miniature Full Score

Full Orchestral Score .... 10.00
Harp part $2.00

(from the orchestration)

Organ part $3.00

(from the orchestration)
Complete Orchestration
(w/0 Score) 25.00
Extra string parts - each  2.00
Text per hundred $ 5.00

(Latin and English) - printed (1) side

Orders for orchestra parts On
Rental supplied only direct to Per-
forming Organization, should state
Strings required and also give date
or dates of Performance.

Orchestration includes Full Score, 2
Flutes, 2Bb Clarinets, 2 Bassoons, 4
Horns, 2Bb Trumpets, 2 F Trumpets,
3 Trombones, Timpani, Harp, Organ

and Strings.

H. T. FitzSimons Co., Inc.
Publishers

615 N. LaSalle St., Chicago, IIL
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ISTORY . . .

Qf;'the nation’s high schools would be
considerably below the present level had
there not been a high school a cappella
choir movement.

Among the detrimental influences of
the a cappella choir movement, the most
obvious was the forcing of an arbitrary
concept upon the nation’s choral direct-
ors. The idea that lack of accompaniment
made music good or that presence of ac-
companiment made music bad was silly.
That music educators could have been
led to accept such an ideal points up t:,he
ever present danger in music education
of following a fad, of avoiding indepen-
dent critical evaluation, of always doing
the popular thing.

The strange ideas of choral tone,
which many attribute to a preponder-
ance of instrumentalists directing choirs,
was another unfortunate aspect of the
a cappella choir movement. A teacher,
ignorant of the basic instrument he was
working with, would naturally try to
find an easy method of teaching that in-
strument. It seems most likely that many
untrained voices were ruined during the
a cappella movement. But instrumental-
ists were not solely to blame. Voice
teachers at the time had evidently gone
so far afield trying to build big, impres-
sive solo voices that their methods could
not be applied to choral teaching.

The idea that the basic sound of the
choir is the only important thing was
also foisted upon the public by the a
cappella choir directors. There has never
been a period when directors were more
concerned with choral tone. The disre-
gard of phrasing and rhythm, the lack
of any show of emotion in singing, the
predilection for pianissimos and avoid-
ance of fortissimos regardless of musical
content, in short, the concentration upon
basic choral sound rather than upon in-
terpretation was another unfortunate
aspect of the a cappella choir movement.

Much of the repertoire adopted during
the period was of an inferior quality. It
is not strange that compositions in the
modern, contemporary style were not
adopted, for the average choir director
simply did not know that they existed.
However, musicians of the time certain-
ly knew the great romantic, classical,
and baroque composers, yet seldom used
their compositions. That many of the
slushy, overly-romantic choruses were
popular is another evidence of the lack
of critical thinkihg by music educators.

Another unhappy effect of the a cap-
pella choir movement upon choral reper-
toire was a widening of the dichotomy
between serious and popular music. The
romantic, idealistic philosophy of the
times set up a cappella choruses as
something almost holy. Therefore, popu-
lar music of any sort was sinful. Rem-
nants of that feeling are still frequently
in evidence.

If it were true that the a cappella choir
worked to the detriment of the music
education of the other students, then
that was another unfortunate aspect of
the a cappella choir movement. How-
ever, this was certainly not the case at
the Flint Central, Nicholas Senn, Glen-
ville, Omaha Central, or Cleveland
Heights high schools. In every instance
other vocal groups multiplied as the a
cappella choir gained in ability and pres-
tige.

Choral vestments are considered by
many to be an unfavorable contribution
of the a cappella choir movement. The
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common excuse for the adoption of chor-
al robes in the high school was that they
added dignity to the appearance of the
choir. If a choir performed only solemn,
dignified music, the added dignity of
vestments might be appropriate, but they
were out of place even for the average
a cappella choir program. Ecclesiastical
vestments would be most cumbersome
and inappropriate for tripping through
“delightful, pleasant groves.” HEugene
Youngert had the following to say on
this subject:

I think we do the worst thing we
could do — we run around and ask
.. . the choir mothers to come around
and sew robes for the choir. The
choir'd be better off without the
robes. The beauty of those kids would
stand out if they weren’t covered up
by all those shrouds.

Robes, however, were just another
manifestation of the romantic philosophy
which governed the a cappella choir
movement. The St. Olaf choir wore robes
because they were fitting in a church
service. The high school a cappella choir
director could not accept the fact that
his choir had a different purpose. He
justified the a cappella choir because of
its alleged spiritual effect on the teen-
ager. The vestments added a spiritual
appearance to the spiritual sound of
their music.

Another still current, and much more
serious, adverse effect of the a cappella
choir movement was the' extreme con-
centration upon performance for its own
sake, and the subsequent neglect of edu-
cation in music theory, vocal training,
interpretation, and musical understand-
ing. Performance concentration forced
choral directors to limit severely the rep-
ertoire. A chorus has no right to exist
in an educational institution if it does
not broaden the scope of the student’s
musical experience. However, concentra-
tion on performance was a logical pitfall
for choral directors in the 1930’s, more
logical than the robes, the repertoire, or
the philosophy. The instrumentalists had
already accepted performance as their
ultimate goal. If choral directors wanted
to compete, they had to follow suit. It
is, unfortunately, a dilemma that may
never be solved. Music does not exist
without performance. Why should stu-
dents practice music but never perform
it? On the other hand how can they
grow in musical understanding if their
sole concentration is on performance?

There were, indeed, many detrimental
effects of the high school a cappella
choir, but as Arthur Ward said in 1941,

We would hesitate to go back to the
days when we were without it. Seri-
ous choral work in the high school
could not have developed to its pres-
ent state had not this kind of sing-
ing appeared.

One of the most beneficial uses of a
cappella singing, a use mentioned by
every choir director interviewed for this
study, is its advantage as a rehearsal
technique. A choir does not know a num-
ber if it can not sing it without depend-
ing upon the accompaniment. A singer
does not hear the other parts if all he
does is search for his note in the piano
accompaniment. A chorus will never sing
together if it follows the piano. Inde-
pendent singing will not be achieved by

even the best singer if the choir is

drowned out by the piano.
Concentration on vocal production,

when it was not directed to achieving

some of the strange tonal ideals in vogue
at the time, was a very beneficial effect
of the a cappella choir movement. High
school voices are in a formative stage.
For the most part they have just under-
gone drastic physical changes. They are
now capable of an almost adult sound if
they are handled intelligently. The high
school choral director, since he generally
works with unfrained voices, must under-
stand wvocal production. That this is a
generally accepted idea today is another
debt owed to the high school a cappella
choir movement.

Likewise the concentration on achiev-
ing a good basic sound from the choir
was more beneficial than detrimental.
Intelligent musical interpretation is im-
possible in choral music without a decent

sounding, well balanced chorus. That
many directors never get beyond this
step does not negate its necessity for

further progress.

As for the complaints about over-con-
centration on a select performing group,
it must be admitted that, if an opportun-
ity for participation in some form of
choral work is given to all interested
students, it is only fair that the more
talented students with the better voices
be given an opportunity for more ad-
vanzed work.” Today teachers in all sub-
ject, areas recognize the importance of
providing for the needs of exceptional
students. Thirty years ago a ocappella
choirs were offered for exceptional mu-
sic students.

Another contribution of the a cappella
choir was the prestige it gave to choral
music. If choral vestments were an arti-
ficial means of adding dignity to the
choral program, the performances of the
a cappella choirs were not. High school
choral music had never received such
respect before. Every school newspaper
investigated in this study said something
to the effect that choral music classes
were no longer places to kill time. There
was a feeling of importance about the
whole high school a cappella choir move-
ment. The zeal of the directors was trans-
mitted to the students. The result was
an exciting collective effort to produce
great choirs.

One of the most important contribu-
tions of the a cappella choir movement
was its additions to the repertoire. The
most slushy, hackneyed, romantic selec-
tion from the a cappella choral litera-
ture was musically a great stride forward
from “The Bulldog on the Bank” or
“Twilight Is Lovelight”” And there was
scarcely an a cappella choir that con-
fined itself exclusively to overly-done ro-
mantic compositions. In the repertoire of
every a cappella choir there were nearly
always one or two sixteenth century
liturgical selections, a madrigal, and a
Bach chorale. And there were many a
cappella choirs which studied an excel-
lent repertoire. Today it is taken for
granted that a high school choir will be
able to sing madrigals, motets, and part
songs without accompaniment. It is com-
mon to have a section of a program de-
voted to this music. The a cappella choir
movement is responsible for the fact that
such a condition exists.

Finally, one of the most beneficial
factors of the high school a cappella
movement was that it recognized the

enormous, innate musical capabilities of
the high school student. Poor perform-
ances were not excused on the grounds
of limited resources. The a cappella choir
conductor realized that his students were
capable of beautiful, intelligent singing.
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He chose music that required vocal dex-
terity, musicianly interpretations, and
deep understanding, and then set about
bringing the students up to the musie.
This was a new idea in choral music ed-
ucation. It made painstaking practice
worthwhile and performance thrilling. It
gave the singer the satisfaction that
comes only from a complete musical
experience. The complete musical experi-
ence was rare for high school students
before the a cappella choir movement.
But,
choirs that developed during the high
school a cappella choir movement, high
school students were able to become in-
timately involved with immortal musical
ideas and, through performance, to share
these ideas with the world. o4

STUDENT MEMBERSHIP
CLARIFICATION

The following information regarding
ACDA Student Membership is presented
to avoid any further misunderstandings,
either among students or directors, con-
cerning eligibility and procedures.

Article I, Section 8 of the Bylaws
states “"Any high school or college stu-
dent (UNDERGRADUATE) wishing
to receive The Choral Journal and attend
ACDA meetings by paving the prescribed
convention fee may become a Student
Member of ACDA with the submission
of an Application Form marked ‘Student’
and pavment of dues as listed under Ar-
ticle IT of the Bylaws. Such student
memberships shall be submitted by the
ACDA sponsor-teacher to whom The
Choral Journals and Membership Cards
will be forwarded for distribution as a
group project. The student will be a non-
voting member ineligible for office ex-
cept in a student capacity or in a local
chapter. Undergraduate students actively
engaged as choral directors may become
active members of ACDA.”

At the beginning of the school vyear
during September, the sponsor or duly
elected secretary of a Student Chapter
may forward a list of current students
desiring membership with one check to
cover the combined dues. Further addi-
tions to the list may be made at any
time during the year. It is suggested
that all new student members be deferred
until this fall, since only one further is-
sue of The Choral Journal will be mailed
in May.

Graduate students are not included in
the student membership provision of the
Constitution and Bylaws, but will re-
main as active members during graduate
study.
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The Galveston, Texas Sea-arama Ma-
rineworld and Moody Methodist Church
will be the scene of the first annual all
Southwest Choral Festival May 7 and 8.
Judges are Dr. Elaine Brown, Philadel-
phia, Pa., Dr. Douglas McEwen, Ari-
zona State, Tempe, Arizona; Theron
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in the beautiful singing of the fine’

MOZART REQUIEM
PERFORMED IN MEMORIAM
FOR PROF. GROSSMANN

The Pueblo Symphony Chorale and
the St. John'’s University Men’s Chorus
from Collegeville, Minnesota, performed
on January 28th at the Pueblo’s Mozart
Festival the Coronation Mass and the
Requiem Mass. Gerhard Track, conduct-
or of the Pueblo Symphony Orchestra
and Chorale conducted the Requiem Mass
in memory of his teacher and friend,
Prof. Ferdinand Grossmann, who died
December 5. 1970 in Vienna, Austria.
Mr. Track sang as a boy in the Vienna
Boys Choir under - the direction of Prof.
Grossmann (1942-1945) and worked to-
gether with Prof. Grossmann as con-
ductor of the famed Vienna Boys Choir
from 1955-1958.

Axel Theimer, music director of the
St. John’s University Men’s Chorus sang
as a boy in the Vienna Boys Choir under
the direction of Track and was later a
student of Prof. Grossmann. He directed
for two year the Chorus Viennensis, a
male choir of former members of the
Vienna Boys Choir (1966-1968), which
was founded in 1954 by Gerhard Track.

TR RS e
Kirk, San Antonio College, Texas; with
Cloys Webb of McAllen, Texas, High
School as sight reading judge. Judging
hours will be from 8 a.m. to 5 p.m. daily
with each group allowed 20 minutes for
concert judging. Each choir will com-
pete within its class and trophies and
certificates will be awarded. Information
may be obtained from Dick Waterman,
Director of Youth Events, P.O. Box 869,
Galveston, Texas 77550.

J. Eugene McKinley, State ACDA
Chairman and Leo H. Grether,
secretary of the Iowa High
School Music Association.

LEO GRETHER RECEIVES

ROBERT McCOWAN AWARD

1971 recipient of the ACDA Robert
McCowan Award, Choral, was Leo
Grether, band and orchestra director for
32 years before assuming his present
position as secretary of the Iowa High
School Association in 1966.

A graduate of Elgin High School,
Grether earned his BA degree in 1934
from the University of Towa, with grad-
uate work at the Universities of Iowa
and Cincinnati. Teaching positions have
included Orange City, Keokuk, Withrow
High School, Cincinnati, Ohio, Elgin
and Manchester. : :

Grether has served as adjudicator. and
clinician in Kentucky, Ohio, North Da-
kota, Nebraska, Minnesota, and Iowa..
For the past 13 years he has been Festi-
val Director of the All-State Festival,
Des Moines, Towa.

State President J. Eugene McKmley,
presented the fifth Robert McCowan
Award at the joint ACDA-IMEA ses-
sion January 23. Previous recipients: of.
The Robert McCowan Award, estab-
lished in January 1966 at the first state
ACDA Convention were Mrs. Jane
Ruby, Weston Noble, Damel Moe, and
Francis Pyle.

The University of Vermont summer
Music Session for high school students
will be held June 27 to August 8. Infor-

mation may be obtained from Dr. Her-
bert L. Schultz, Director, Summer Mustc
Session, University of Vermont, Bur-
lington, Vermont.
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JOEL R. STEGALL, Mars Hill College, Mars Hill, N.C. 28754
Alfred, Bourne, Concordia, H. Flammer, Kjos, Pefers,
Summy-Birchard, Walton,

Skidmore (Shapiro Bernstein),
Library, E. H. Morris, Hansen.

PAUL E. PAIGE, Marymount College, Salina, Kansas 67401
MCA Music,
E. C. Schirmer, Shawnee

Boosey & Hawkes, Elkan-Vogel, Frank,
Marks, Mercury, T. Presser, Richmond,
Press, Staff, Boston.

JAMES E. McCRAY, Music Dept., U. of South Fla., Tampa, Fla. 33620
y Amerlc:n Edufahonal Music, Associated Music Pub-

H. Leonard, Ludwig, Pro Art,
Sacred Music Press, Schmitt, Hall & McCreary, Willis, Broadman

Abingdon,
lishers, C. Fischer, Fox,

Press.

Plymouth,
World

Lawson-Gould, Mills,

BURTON A. ZIPSER, Music Department, L'Anse Creuse High School,
38495 L'Anse Creuse, Mt. Clemens, Michigan 48043
Choral with instrumental: ensemble or full band-orchestra accomp.
RICHARD G. COX, Music Dept.,
Women's Chorus materials from all companies listed above.

MORRIS J. BEACHY, Music Building, 300A, University of Texas, Aus-

Edward B.

tin, Texas 78712

SCOTT S. WITHROW, Geo. Peabody College for Teachers, Nashville,
Tennessee 37205
Augsburg, Belwin, Canyon,

J. Fischer, Franco Colombo, Lancer,
Oxford, G. Schirmer, Volkwein, Warner 7-Arts.

UNC.-G, Greensboro, N.C. 27412

Special Chamber Choir reviewer.

CARL FISCHER, INC.

Anniversary Choruses. Emma Lou Die-
mer, SATB and orchestra or piano,
O 4844, $2.00 (MD).

There are three pieces in the set, two
of which are based on Psalm texts, the
third on poetry by Timrod and Rutledge.
They could be performed separately. The
choral music is not especially difficult,
frequently employing unison passages.
They are all quite rhythmic and synco-
pated. The last piece has some of the
text in rhythm patterns for speaking
chorus. The accompaniment is difficult
and requires an accomplished pianist if
no orchestra is available. The structure
for the choruses are rondo, multisectional
song forms. They are exciting and would
be especially appropriate for festivals.

A Song of the Palace. Peter Mennin,
SATB unaccompanied, CM 6415, 30c (M).
Mennin uses a minimum amount of
material and through varied repetition,
has expanded it into a 13 page composi-
tion. The text is humorous and concerns
~a- fear of gossipy ladies because there
is a “parrot” among them, The tessitura
for the voices is good remaining usually
in the lower middle range for all parts.

22

The pace is quick, texture polyphonie,
and harmony simple with only occasional
mild dissonances. It is a good piece for a
high school choir.

Fragments of Archiloches. Lukas Foss,
four small choirs and optional large
chorus, countertenor, male and female
speakers, mandolin, guitar and percus-
sion), 4652, full score $10.00 (D double
plus).

This is a highly complex composition
which uses traditional and current nota-
tional procedures. The singers must use
chromatic pitchpipes to obtain pitches
because each performance is somewhat
indeterminate. The work is to be per-
formed three times in succession with
the third having special additional in-
structions. Instructional charts for seat-
ing and performance schemes are provid-
ed. Duration is about 10 minutes. This
piece requires an outstanding group of
musicians and conductor. Many hours of
rehearsal ‘time will be necessary just to
fully understand what each performer is
to do. Recommended only for sophisti-
cated avant-garde types of groups.

Make a Joyful Noise. B. J. Muus, SATB
unaccompanied, 7036, 30c (M-).

In this simple four-part ABA setting
of the one hundreth Psalm, modal har-
monies with mild dissonances are em-
ployed. It is the type of piece that would
make a good opener for a concert or as
an introit for a church service. There
is a bravura quality about it that is ap-
pealing.

The Water Is Wide. arr. Robert Bune,
SATB and piano or guitars, two mando-
lins and string bass, 4005, 30c (E).

The choir never divides into four parts,
but is orchestrated in combinations of
two and three parts. The choral music is

Domestlc and Forelgn

easy, but the accompaniment gets some-
what tedious by the end of the third
verse.

SAM FOX PUBLISHING CO.
Lord of Love, To Thee I Flee. Peter

Cornelius (1824-1874), SATB divisi and
piano, MM26, 25c (M).
'"The piano accompaniment merely

doubles the voices. Often there is’ an al-
ternating of the men’s and women’s
voices which are for those sections di-
vided into four parts. The harmonic
movement is typical of the nineteenth
century, although it is not as chromatic
within the phrases.

What Shall I Do? Johan von Herbeck
(1831-1877), SATB and piano, MM 15, 25c
(M-).

This Romantic part song has three
identical verses. There is a brief piano in-
troduction, but after that the piano
merely doubles the chorus. There is a
wide variety of dynamics.

She. Gordon Johnson, SATB with piano,
UM-115, 35¢ (M). There is an ethereal
quality about this piece which makes it
extremely attractive. The quiet and tran-
quil lines form harmonies typical of
much impressionistic musie. The piano
accompaniment is often in an arpeggiat-
ed fashion which complements the voice
parts. The full range of the voices is.
used which, in addition to the slow tem-
po will require a controlled and sensitive
choir.

G. SCHIRMER

Thy Word Is Truth. Alan Gibbs, SATB
and organ with optional final verse for
Congregation, Ed. 2846, 75¢ (M plus).

From a compositional standpoint, the
piece uses few thematic materials, but
exploits each with a variety of develop-
mental procedures. Much of the choral
music is in unison although the lines are
“contemporarily diatonic”. There are
sections which are contrapuntal, some of
which may be performed by soloists. The
final verse which invites the congrega-
tion to sing, is a rather straight-forward
setting of ‘“A Mighty Fortress” (verse
3) with the soprano section providing a
rhythmically active descant. The work is
about 7 minutes long.

You Fair and Pretfty Ladies. arr. Alice
Parker, SATB and Soprano solo unac-
companied, LG 51515, 30c (M).

This is another of those terrific Parker
arrangements of a folk song. The so-
prano solo is used throughout the piece,
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which really functions as a showcase for
her. The choir is background. Slow in
tempo, it nevertheless is rhythmically
interesting. This is one you will defin-
itely want to perform if you have a good
soprano soloist,

Three Things Fill Us With Gladness.
Daniel Friderici (1584-1638), SATB un-
accompanied, LG 51508, 30c (E).

Friderici is a somewhat unknown Ger-
man composer and theorist. This piece
is madrigal in style yet homophonic in
texture. There are two verses and the
German text is provided. The alto re-
quires a low g. Edited by Ehret, the work
is charming and would be effective for
a chamber group.

If Ye Be Merry. Paul F. Liljestrand,
SATB unaccompanied, 11776, 30c (M-).

Rapidly shifting meters in a fast tem-
po provide an interesting setting to this
Christopher Smart religious poem. There
are mild dissonances and parallel fifths
mingled in the mixture of homophonic
and polyphonic textures. The piece is at-
tractive and could easily be performed
by high school choirs.

BOSTON MUSIC CO.

Kisses, So Sweet and Burning. Claudio
Monteverdi (1567-1643), SSATB unaccom-
panied, 35c¢, (M).

There is very little counterpoint; typ-
ically, emphasis is placed on the har-
monic progressions and chromatic alter-
ations abound. There are several low
passages for the alto and some brief
divisi moments for the bass. The Italian
text is also provided for this beautiful
piece of music.

Deep Is My Grief. Josquin des Prez

(1445-1521), SATB unaccompanied, 30c,
(M-).
In this short and relatively simple

early chanson, the embryonic stages of
choral word painting are in evidence.
Josquin was, according to his contem-
porary composers, the best composer of
his time. Some of his musical character-
istics such as duet style, crossed voices,
etc., are employed in this piece.

If You Wish To Be Free. Jack Boyd,
SATB unaccompanied, 13720-10, 40c (M).

Based on a speech by Patrick Henry,
Boyd employs spoken, rhythmically no-
tated dialogue between the upper and
lower voices while the alternating oppo-
site section sings notes. There are sev-
eral sections in thé work, each develop-
ing its own particular textual ideas. If
you are looking for a choral work for a
patriotic occasion which will dramati-
cally capture the audience, try this one.

JOHN SHEPPARD MUSIC PRESS.

A Song of Seasons. Jean Berger, SATB
with SATB soli, melodica and percus-
sion. $1.30, (D).

This is an extended work of over 700
measures which may be performed in
conventional concert fashion or prefer-
ably complemented by the inclusion of
dance. The piece is framed by a setting
of the Biblical text, “To every thing there
is a season.” Between some of the choral
movements there are interludes for so-
loist and melodica which act as an in-
troduction to the four seasons. The Ber-
ger -attention to rhythm is displayed
throughout and dance-like figures and
motives are used frequently. The role of
the percussion is generally limited; the
emphasis is placed on the chorus. The
work requires a competent choir and al-
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though it could be performed by good
high school groups, college choirs would
probably be more appropriate.

~—James E. McCray

PRESSER

1 sing the greatness of our God, Fred
Bock (Gentry G-120; SATB, junior choir,
and organ; 7 pp. 35c; mixed choir ME,
junior choir E). An imaginative setting
of the hymn tune “Ellacombe,” consist-
ing of three two-part sections: an origin-
al opening theme with organ fanfares;
the hymn proper; a juxtaposition of
hymn and opening theme, concluding
with full chorus. Despite its straightfor-
wardness, this anthem reveals care and
skill — in voice ranges, the shifting of
keys midway in sections one and two,
and an idiomatic organ accompaniment.
Recommended for church choirs, particu-
larly those accustomed to music of the
I-IV-V variety.

A new song, Bob Burroughs (Gentry
G-126; SA/TB and piano, with guitar
chords; 4 pp., 30c, E), text from Scrip-
ture. High school age church choirs will
respond to the rhythmic syncopation
(with guitar) of the end sections, and the
light unaccompanied middle part of this
simple two-part anthem.

Glory in the church, Fred Prentice
(Gentry G-132; SATB, junior choir or
congregation, and organ; 7 pp., 35c, M),
text from Scripture. Rhythmic diminu-
tion and motivic treatment of the open-
ing theme characterize this interesting
anthem, which builds to a full climax as
the hymn “O God our help in ages
past” is superimposed on the final sec-
tion. Recommended for church choirs.

They’ll know we are Christians by our
love, Peter Scholtes, arr. by Fred Bock
(Gentry G-133; SATB, guitar and/or
piano; 7 pp.,, 35c, EM). Four verses,
simply set, of a stirring hymn tune. Re-
commended for adult and high school
church choirs.

In swift light vessels gliding, Anton
Webern, op. 2 (Universal UE6643A/Pres-
ser 342-40024; SATB(B) unaccompanied;
5 pp., 35¢c, MD), Stefan George (Ger.
text) — Robert Hess (Eng. trans.). Key-
board reduction included. A graceful and
flowing double canon in chromatic but
tonal idiom. An exceptionally fine work
highly recommended for high school and
college choirs. In swift light vessels glid-
ing will also serve as a convincing intro-
duction to the music of Webern.

MCA MUSIC

The earth’s a baked apple, poems and
music by Michael Colgrass; a musical
celebration in honor of Martin Luther
King (for orchestra and teen-age chorus
of 150 voices, including a boy soprano
and twelve singers who speak and sing
special effects in microphones; 50 pp,
$3.00 for vocal score and piano reduction,
MD); 11 minutes duration; full score and
parts available on rental.

Commissioned by the Boston Symphony
Youth Concerts, and premiered in Boston
on March 1, 1969. The unusually specific
directions for performance are explained
by the composer: “I associate the life of
Martin Luther King with the spirit of
youth, and think these poems are best
expressed through young people to whom
he spoke so well”

Special vocal effects do occu -
third of this remarkable piece, b(ﬁ'?{) ;xilteh
and without orchestral accompaniment.
Half' the work, however, is devoted to
singing, usually brief rhythmic motives
which appear singly in unison/octave
passages, or in pairs, alternating be-
tween two or more voice parts. Most of
the dissonance is supplied by the orches-
tra, which also contributes much to the
drama, message, and spirit of the music.
Highly recommended for high school
choirs, who will find this exciting work
both entertaining and provocative.

Directions for conducting are clear, but
the score will require very careful read-
ing. For example, I could only locate
eight of the twelve singers who are sup-
posed to be on microphone.

BOSTON MUSIC COMPANY

When I love you with passion’s fire,
Jacob Arcadelt, ed. by Walter Ehret
(13700; SATBB unaccompanied; 5 pp.,
35¢, M); includes original text. Beauti-
fully interwoven lines in a madrigal
which begins SATB in 3/4 meter, and
ends SATBB in 4/4. Recommended for
high school and college choirs.

Song of the creatures, George Fred-
erick McKay (13687; SATB, SB soli, and
piano or organ; 8 pp. 35¢, ME), text

A AL LA ALALLLLLLL

Science And Singing
By Ernest G. White

$6.00

Applies scientific laws to speech and singing.

(The) Science And Sensations Of
Vocal Tone
By E. Herbert-Caesari

$6.95

Describes use of natural vocal tone technique.

(A) Shakespeare Song Book $3.50
By H. A. Ch

ambers
Lyrics by Shakespeare, music by famous composers.

Ernest Newton Community Song Book $1.50
112 pp., popular songs on many themes.

Fifty Two-Part Vocal Sight $1.00
Reading Exercises
By William J. Watson

Voice exercises for groups, graded.

Yocal Sight Reading Tests (Treble)  $1.00

By Stuart Waden

Assists development in class singing groups.

Sinus Tone Production $6.00
By Ernest G. White

White's fina! volume on vocal problems.

Vocal Truth $4.50

By E. Herbert-Caesari
Final volume on ‘'old" ltalian School technique.

The Voice of The Mind $7.50
By E. Herbert-Caesari

Exposition of natural voice production.

CRESCENDO PUBLISHING COMPANY

48-50 Melrose Street
Boston, Mass. 02116

(Write for complete catalog)
F'VVVVVVVVEVVYVVW"
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CHORAL REVIEWS —

from Francis of Assisi. Octaves and par-
allel - fifths in the chorus parts, and ef-
fective shifting between major and minor
modes highlight this A-B(solos)-A an-
them. Recommended for high school and
church choirs.

The twelfth of never, Jerry Livingston,
arr. Dick Thompson (Empress E133;
SATB and piano; 6 pp., 35¢c, EM). Tl}e
folksong “I gave my love a cherry” in
modern dress (though without acknow-
ledgment), a tastefully simple arrange-
ment appropriate for both beginning and
advanced high school choirs.

E. C. SCHIRMER

The following are attractive 'editions
recently received from E. C. Schirmer.
Jesu, joy of man’s desiring, J. S. Bach-

Thomas Dunn (2757; SATB and organ
reduction; 9 pp., 30c, EM). Extensive
background notes and original German
text add to the value of this edition. Or-
ganists will appreciate the superior organ
reduction. The editor has applied the
triplet rhythm format to the chorus
parts throughout.

Look down, O Lord, William Byrd-
Victor Mattfeld (2431; SATB unaccom-
panied; 4 pp., 30c, ME), text by William
Leighton. One of Byrd’s most published
compositions.

Marienlieder, op. 22, Johannes
Brahms, edited by Victor Mattfeld, Ger-
man-English (trans., altered, by E. H.
G.); except for No. 2 (SSATB), all are
SATB unaccompanied.

No. 1: The angelic greeting (2477; 7 pp.,
30c, ME); five strophic verses 19 meas-
ures in length; and a sixth, somewhat

San Diego, California

Philadelphia, Pennsylvania

NOTICE TO THE MEMBERSHIP
REGARDING
DIVISIONAL CONVENTIONS

Directors wishing to apply for performance at their Divisional Con-
vention are asked to submit tapes of recent performances on or be-
fore the dates listed under each Division:

NORTH CENTRAL — FEBRUARY 10-11, 1972

Hilton Hotel, Indianapolis, Indiana

Submit tape to your State President by May 1, 1971
Forwarded to Division President: May 15, 1971

NORTHWESTERN — FEBRUARY 25-26, 1972

Lewis and Clark College, Portland, Oregon
Submit tape to your State President by May 1, 1971

SOUTHERN — NOVEMBER 5-6, 1971

University of Miami, Coral Gables, Florida
Submit tape directly to Division President by May 15, 1971

SOUTHWESTERN — APRIL 22-23, 1972

- Oklahoma City College, Oklahoma City, Oklahoma

Submit tape to your State President by June 1, 1971
Forwarded to Division President: July 15, 1971

WESTERN — FEBRUARY 10-12 1972

Submit tape to your State President by June 1, 1971
Forwarded to Division President: July 1, 1971
Notification: October 15, 1971

EASTERN — NOVEMBER 12-13, 1971

Submit tape fo your State President by May 1, 1971
Forwarded to Division President: June 7, 1971

varied, 14 measures long.

No. 2: Mary's journey to church (2478;
4 pp., 30c, M); six verses in E-flat minor,
two in E-flat major, each four measures
in length.

No. 3: Mary’s pilgrimage (2479; 4 pp.,
30c), five 8-measure verses, the last to
new material.

No. 5: Call to Mary (2480; 5 pp., 30c,
M); three 13-measure verses, the last con-
taining some new material.

No. 7: Praise of Mary (2481; 6 pp., 30c,
M), five 18-measure strophic verses.

For some unfortunate reason, numbers
4 and 6 were omitted from this 1970 edi-
tion, and those who might wish to do a
complete performance will have to turn
elsewhere for their music.

Jehova, quam multi sunt hostes, Henry
Purcell-Daniel Pinkham (2717; TB soli,
SSATB and organ; 17 pp., 50c, M), Lat.-
Eng. (Jean Lunn) text, a paraphrase of
Psalm 3. An excellent edition of one of
the finest verse anthems ever written.
Highly recommended for church, high
school, and college choirs.

Ye children who do serve the Lord,
Scottish Psalter, 1635-Mason- Martens
(2452; SATB; 5 pp., 30c, ME), a metrical
paraphrase of Psalm 113. Superior craft-
manship is evident in the homophgnic
and imitative treatment of this original
and interesting anthem.

Fa una canzone, Orazio Vecchi-Victor
Mattfeld (2681; SATB unaccompanied;
10 pp., 30c, ME), It.-Eng. (Jean Lunn)
text. Abrupt rhythmic, dynamic, and
metrical changes mark the five strophic
verses of this fast-moving and well-
known madrigal. For junior high, high
school, and college choirs.

Wer mich liebet, Melchior Vulpius-
Victor Mattfeld (2444; SATB unaccom-
panied; 10 pp., 356c, M), Ger.-Eng. (Vic-
tor Mattfeld) text, based on John 14:23.
This Pentecost motet is recommended
for college and advanced church choirs.

—Paul E. Paige

NOTES OF INTEREST

The University of Minnesota Depart-
ment of Music in cooperation with the
Minnesota Orchestra announces the sixth
annual high school musicians project
from June 20 to July 18 with programs
for band, orchestra and chorus. Write
for information to Prof. Charles
Schwartz, Coordinator, High School Mu-
sicians Project, 5 Wulling Hall, U. of
Minnesota, Minneapolis, Minn. 55455.

— KK

An Organ and Choir Workshop will
be held June 20-25 at St Olaf College,
Northfield, Minnesota with a faculty in-
cluding Arthur Poister, Kenneth Jen-
nings, Robert Kendall, Robert Thompson,
Robert Scholz and the Rev. Charles

Anders. Information is obtainable from

Prof. Robert Kendall at St. Olaf.

Patronize our advertisers.
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DR. EHMANN REHEARSES
THE DIRECTORS’ CHORUS

One of the highlights of the Conven-
tion was Dr. Wilhelm Ehmann, directqr
of the Westphaelische Kantorei, and his
assistant. Mrs. Frauke Haasemann, con-
ducting three open rehearsals 'of the Di-
rectors’ Chorus. While the topic for each
session changed. the format remained
the same: first. an extensive demonstra-
tion of warm-up procedures and tech-
niques by Mrs. Haasemann; second, ex-
cerpts from Bach’s motet, Jesu, Meine
Frende, directed by Dr. Ehmann.

First session. Dr. Ehmann made some
brief opening remarks on the background
of the words and music to Bach’s motet,
Jesu, Meine Frende. Emphasis at the
Thursday session, however, was on the
importance of warm-up exercises, parti-
cularly as they relate to the music to be
performed. Mrs. Haasemann put the
chorus through a lengthy and vivid work-
out illustrating those aspects of warm-up
considered so important to Dr. Ehmann.
Detailed information on Dr. Ehmann’s
philosophy and approach to choir train-
ing may be found in his book, Choral
Directing, Augsburg Publishing House,
1968. Particular emphasis at this open
rehearsal was placed on tonal blend, the
vowel “00”. posture, and breathing exer-

cises, all punctuated with comments such
as “We must try to find one sound for
this Baroque music,” “hear the tone be-
fore you sing it,” “with a smile,” “sing
out of your eyes,” etc.

Following this, the chorus sang the
opening chorale, on a neutral syllable,
under Dr. Ehmann’s direction. The
stress was on physical movement: “Your
whole body is your voice,” “keep smil-
ing,” “more motion; not so Prussian!”;
intonation and balance: “let’'s hear more
hearing than singing”; legato phrasing:
“let me get a whole line” and minimum
vibrato: “the choir represented the con-
gregation in Bach’s time; we will not
sing the chorale so espressivo”. In the
second movement, Dr. Ehmann asked for
a less legato and more dance-like hand-
ling of notes, and paid very careful at-
tention to the climax at measures 27-28.

Second session. After a similar warm-
up sequence with Mrs. Haasemann, Dr.
Ehmann conducted the chorus and audi-
ence on alternate phrases of the opening
chorale, sung with a neutral syllable. The
remainder of the Friday session
spent shaping and balancing phrases in
the fugue of movement six, the chorus
aided by the exceptional clarity and pre-
cision of Dr. Ehmann’s conducting tech-
nique. With the comment, “Your whole
body is yvour voice, not just your throat,”
Dr. Ehmann led a final sing-through of

LR INTS
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was.

the fugue using the * neutral syllables
"no” on the first and “nah” on the sec-
ond theme.

(Editor’s Note: A more detailed ac-
count of the third session by Dr. Eh-
mann himself will appear in the May
Journal with a list of recordings by the
Kantorei.)

ACDA State Chairmen

Alabama—John W. Jennings, R. I, Indian Springs School, Helena 35080
Alaska—Joseph McAlister (HS), Box 222, Wasilla 99687

Arizona—Rudy Thompson, Rincon HS, 422 N. Arcadia Blvd., Tucson 85711
Arkansas—Robert Fuller (HS), 1408 Twin Oaks, Jonesboro 72401
California—

North: John C. Tegnell, SF State Coll., 1600 Holloway Ave., San Francisco 94132
South: {SCVA) Donald Bremer (HS), 77(1 West 80th St., Playa del Rey 90291

Colorado—Charles M. Compton (HS), 1400 Remington St., Ft. Collins 80521
Connecticut—John Poellein, U. of Connecticut, Storrs 06268
Delaware—William W. Young {HS), 312 W. Holly Oak Rd., Wilmington 19809

District of Columbia—Peter J. McCarthy (C), 6700 Belcrest Rd., Apt. 401,
Hyattsville 20788

Florida—Kenneth R. Marshall, Brevard Jr. Coll., Cocoa 32922
Georgia—Haskell L. Boyter (CH), 1135 Lanier Blvd, NE, Atlanta 30306
Hawaii—Robert E. Peters (HS), 4910 Kilauea Ave., No. I, Honolulu 96816
|daho—James H. Gabbard, College of Idaho, Caldwell 83605
Illinois—Leonard Van Camp, SiU-Edwardsville Campus, Edwardsville 62025
Indiana—Gene R. Poston {HS}, |15 Broad Ripple Ave., Indianapolis 46220

lowa—J. Eugene McKinley, Chairman, Music Dept., lowa Central Commun-
ity College, Ft. Dodge 50501

Kansas—Harrison C. Boughton, Mus. Dept., Wichita State U., Wichita 67208
Kentucky—Bruce D. Hoagland, Eastern Kentucky U. Richmond 40475
Louisiana—William J. Herring (HS), 3109 Ft. Miro, Monroe 71202

Maine—Gerald G. Chamberland, Gorham State Coll,, 19 College Ave. Gor-
ham 04018

Maryland—Paul Traver, Dept. of Music, U. of Maryland, College Park 20742
Massachusetts—M. Gale Harrison (HS) 526 W Street, Braintree 02184
Michigan—Melvin Larimer, Olivet College, Olivet 49076

Minnesota~—Philip Steen, 105 Scott Hall, U. of Minnesota, Minneapolis 55455
Mississippi—Rolland H. Shaw (C}, P.O. Box 266, Clinton 39056

Missouri—John Mizell, Chairman, Dept. of Music, School of the Ozarks, Pt.
Lookout 65726

Montana—Arthur L. Brandvold (HS), 1417 Avenue D, Billings 59102
Nebraska—Raymond A. Miller, School of Music, U. of Nebraska, Lincoln 68508
Nevada—Douglas R. Peferson, Mus. Dept. Nevada State U., Las Vegas 89109
New Hampshire—Theodore W. Garland, 161 High St., Keene 03431

New Jersey—F. Louis Hooker, Fairleigh-Dickinson U., Rutherford 07070

New Mexico—Charkes K. Smith (HS) 1304 S. Country Club Cir., Carlsbad 88220

New York—George F. Comings (HS}, 8841 Road, Greenfield Cen-
ter 12833

North Carolina~Joel R. Stegall, Mars Hill College, Mars Hill 28754
North Dakota—Kenneth Sherwood (HS), 3125 Walnut, Grand Forks 58201
Ohio—John R. VanNice, Mus. Dept., Findlay College, Findlay 45840
Oklahoma—Kenneth Cox, Altus HS, Altus 73521

Oregon—David S. Herbrandson (HS), P.O. Box 321, Albany 9732]

Pennsylvania—Frank L. Cummings, North Hills HS, 55 Rochester Road, Pitts-
burgh 15229

Rhode [sland—Ward Abusamra, U. of Rhode Island, Kingston 02881
South Carolina—Arpad Darazs, Choral Dept., USC, Columbia 29208

South Dakota—Perry O. Jones, So. Dakota State U., Brookings 57006

Tennesse—Donnie J. Adams, 86 Redleaf Place, Jackson State Community Col-
lege, Jackson 38301

Texas—B. Jack Glover {HS), P.O. Box 5669, Abilene 79605
Utah—Ralph Woodward, Dept. of Music, Brigham Young U.. Provo 84601
Vermont—

Virginia—Mrs. Harriet C. Heath, Cradock HS, 4300 Geo. Washington Hwy.,
Portsmouth 23702

Washington—Wallace J. Goleeke, Seattle Central Community College, 1718
Broadway, Seattle 98122

West Virginia—Frances Moody, Fairmont State College, Fairmont 26554
Wisconsin—Elliott R. Wold, WSU-Mus. Dept., River Falls 54022
Wyoming—Ken Johnson {HS), 1002 Madison Ave., Cheyenne 82001
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INSTITUTE
OF

ADVANCED CHORAL STUDIES
TEXAS CHRISTIAN UNIVERSITY

JUNE 7 -11, 1971

The Institute will be offered for a limited number of
choral directors. Applicants should be professionally en-
gaged in choral music at the secondary or college level or
involved in church music. The Institute will be devoted
to an intensive study of The Passion According to St.
John by Johann Sebastian Bach. The Schola Cantorum
of Fort Worth and a professional instrumental ensemble
will be in residence for this Institute. Daily sessions will
be dedicated to historical significance, motivic analysis,
and stylistic choral techniques of each work. The music
will be rehearsed in evening sessions by the Schola Can-
torum with qualified Institute participants conducting.

Dr. Julius Herford, well-known guest
lecturer at colleges, universities and
music festivals will conduct daily ses-
sions in analysis and performance
styles at the Institute.

Applications should be
directed to Mr. B. R.
Henson, Director of
Choral Activities, Texas
Christian University,
Fort Worth, Texas 76129

B. R. Henson conducting the Schola Cantorum of Fort Worth with chamber

orchestra. Mr. Henson will serve as Director of the Institute and will teach
choral techniques.




