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Melody or Rhythm “Drag/Drop” Journal Example Slide 

 
  



Sample Rubric: Improvised Warm-ups 

CRITERIA Not Proficient Some Proficiency 
Approaching 
Proficiency 

Proficient 

Creativity & 
Expression 

Little or no 
evidence of 

creativity; excessive 
repetition or lack of 

expression. 

Sometimes 
creative; some 
expressive or 

original choices are 
made. 

Mostly creative; 
improvisation is 
expressive and 

intentional. 

Demonstrates 
appropriate or 

advanced creativity; 
improvisation is 

original, expressive, 
and reflects risk-

taking and musical 
intent. 

Demonstration of 
Musical Elements 

Improvisation lacks 
appropriate 

rhythm/pitch; 
frequent errors 

and/or interrupted 
flow. 

Uses some correct 
musical elements; 

occasional errors or 
confusion. 

Uses appropriate 
musical elements 

for most of the 
improvisation. 

Consistently uses 
appropriate musical 
elements such as 
rhythm, pitch, and 

form. 

Technique 
Lacks appropriate 

vocal and/or 
musical technique. 

Inconsistent 
appropriate vocal 

and/or musical 
technique. 

Mostly accurate 
appropriate vocal 

and/or musical 
technique. 

Displays consistent 
and appropriate 

vocal and/or 
musical technique. 

Engagement 
Off task, minimal or 

no participation; 
reluctant to engage. 

Limited 
participation; 

hesitancy or lack of 
confidence evident. 

Participates with 
confidence; 

listens/responds 
some of the time. 

Engages fully; 
actively listens, 

responds to others 
(if group), and 
performs with 

confidence and 
appropriate body 

language 

 

  



Sample Rubric: Small Group Performances - Teacher 

 

CRITERIA Not Proficient Some Proficiency 
Approaching 
Proficiency 

Proficient 

Vocal Technique & 
Intonation 

Weak support; 
persistent 
intonation 
problems. 

Occasional issues; 
inconsistent 

support/intonation. 

Good support and 
intonation; minor 

lapses. 

Rich tone, 
supported singing, 
precise intonation 

throughout. 

Expression & 
Interpretation 

Lacks expression, 
unclear 

interpretation. 

Limited expressive 
intent or 

inconsistent 
interpretation. 

Expression mostly 
clear; dynamics and 

phrasing 
appropriate. 

Expressive, 
musically engaging 
performance; clear 

phrasing, dynamics, 
and meaning. 

Ensemble Balance 
& Collaboration 

Disregards 
ensemble 

dynamics; not in 
sync. 

Basic group skills; 
blend and 
synchrony 

inconsistent. 

Good blend, 
attends to others, 

mostly in sync. 

Consistent blend, 
attentive listening, 

synchrony, and 
positive group 
interactions. 

Accuracy 
Frequent, major 
errors; disrupt 
performance. 

Noticeable errors; 
affect musical flow. 

Few minor errors; 
mostly accurate. 

Consistently correct 
rhythms, pitches, 

text, and dynamics. 

Stage Presence & 
Professionalism 

Not prepared, lacks 
focus or etiquette. 

Somewhat 
prepared; hesitant 
or slightly off-task. 

Prepared, minor 
issues. 

Fully prepared, 
poised, confident; 
respectful, follows 

performance 
etiquette. 

 

  



Sample Rubric: Small Group Performances - Student  

*May be used to assess self or others. 

 

CRITERIA Not Proficient Some Proficiency 
Approaching 
Proficiency 

Proficient 

Vocal Technique & 
Intonation 

Poor support, 
frequent issues with 

pitch/tone. 

Sometimes 
supported/accurate, 

some tone/pitch 
errors. 

Mostly accurate 
and supported, 

minor pitch issues. 

Consistently well-
supported, accurate 

pitch, clear tone 

Expressiveness & 
Communication 

Lacks expression; 
mood unclear or 

absent. 

Some expression; 
mood not always 

clear. 

Expressive; 
mood/meaning 
usually clear 

Highly expressive; 
conveys clear mood 

& meaning, 
connects with 

audience. 

Ensemble 
Skills/Teamwork 

Little or no blend or 
listening to 
ensemble. 

Sometimes blends; 
listens only part of 

the time. 

Good blend; mostly 
listens/adjusts, 

some cues 

Excellent blend; 
listens and adjusts 

to others; 
cues/interactions 

evident. 

Accuracy (Rhythm, 
Words, Dynamics) 

Frequent errors; 
accuracy lacking. 

Some errors in 
rhythm, words, 

and/or dynamics. 

Few minor errors; 
mostly accurate. 

Nearly flawless; 
precise rhythm, 

text, and dynamics. 

Professionalism & 
Preparation 

Not prepared; 
inattentive and/or 

disruptive. 

Some signs of 
nervousness and/or 

unpreparedness. 

Well-prepared; 
minor lapses. 

Fully prepared; 
attentive, confident, 

respectful. 

  



Listening Journal Example with Scaffolding and Prompts 

 



 
 

 
 
 
 
 
 
 



Self-Reflection Assessment Example 

*Please add more or take away according to the needs and goals of your students. 

____ 

 
 



Suggested Reading Related to Assessment Practices 

___ 

 

Cecilia Ferm Almqvist et al., “Assessment as Learning in Music Education: The Risk of ‘Criteria Compliance’ 

Replacing ‘Learning’ in the Scandinavian Countries,” Research Studies in Music Education 39, no. 1 (2017): 3–

18, https://doi. org/10.1177/1321103X16676649 

 

Colleen Conway and Timothy Jeffers, “Parent, Student, and Teacher Perceptions of Assessment Procedures in 

Beginning Instrumental Music,” Bulletin of the Council for Research in Music Education 160 (2004): 16–25 

 

Elizabeth R. Hearn, “Assessment in the Choral Classroom: A Case Study of a Secondary Choral Program,” 

International Journal of Research in Choral Singing 9 (2021): 41–67 

 

Seung Hong, “Review of A Descriptive Study of Learning Assessment and Grading Practices in the High 

School Choral Music Performance Classroom by Alan C. McClung,” Bulletin of the Council for Research in 

Music Education, no. 150 (2001): 75–80 

 

Benjamin Kambs, “Assessment Practices and Beliefs of Secondary Choir Teachers,” Update: Applications of 

Research in Music Education (2024): 1–10, https:// doi.org/10.1177/875512332412366 

 

Edward J. Kotora, “Assessment Practices in the Choral Music Classroom: A Survey of Ohio High School 

Choral Music Teachers and College Choral Methods Professors,” Contributions to Music Education 32, no. 2 

(2005): 65–80 

 

Julie A. Russell and James R. Austin, “Assessment Practices of Secondary Music Teachers,” Journal of 

Research in Music Education 58, no. 1 (2010): 37–54, https://doi.org/10.1177/0022429409360062 

 

 

 


