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2026 ACDA Eastern Region Conference

Dear Friends and Colleagues,

It is with great joy that I invite
you to ENVISION 2026, the East-
ern ACDA Region Conference in
Providence, Rhode Island, Febru-
ary 25-28, 2026. ENVISION calls
us to create a world where choral

Amanda Hanzlik

music is embraced and celebrated as an essential ex-
pression of humanity. Together, we will imagine a future
where choral music is woven into culture and everyday
life, reaching beyond the classroom and concert hall.
Where every singer, composer, and audience member
1s valued and where every voice belongs.

This conference will be a time of artistry, discovery,
and connection. Our headlining ensembles bring ex-
traordinary vision to the stage: Elevation (Dr. Arreon
A. Harley-Emerson), whose performances embody eq-
uity, authenticity, and innovation; mirabai (Dr. Sandra
Snow), amplifying women’s voices through ground-
breaking repertoire; and the New York City Gay Men’s
Chorus (John J. Atorino), whose legacy of activism
continues to inspire. Partnering with commissioned
composers Scott Hoying (NYCGMC), Shara Nova
(mirabai) and Kyle Pederson (Elevation), each of these
ensembles reminds us that choral singing is a force for
both beauty and change.

We are also proud to highlight our performing choirs,
a combination of collegiate, community, and K-12 en-
sembles selected from across the Eastern Region. These
ensembles represent the creativity, diversity, and com-

mitment of our colleagues, offering programs that in-
spire, dismantle barriers, and demonstrate the richness
and vibrancy of our shared art.

The honor choirs remain a true heartbeat of the
conference. This year, our four ensemble experiences—
SATB, SSAA, Middle School Gospel, and Contempo-
rary A Cappella Fusion—will include much more than
rehearsals and presenting concerts. Students will attend
headliner concerts, participate in improvisatory and cir-
cle singing experiences, learn from pop music industry
experts, and personally engage with the composers of
the extraordinary commissioned works that have been
created for them.

Our sessions are designed to spark imagination and
equip us for the future. Highlights include the contempo-
rary and commercial choral panel, innovative resources
for elementary and middle school choirs, meaningful
explorations of music in worship, a stunning lineup of
student masterclass clinicians and forward-looking per-
spectives from our insight and immersion choirs, which
include Latin American, African, gospel, and social jus-
tice repertoire.

Finally, the One-Night Choir, led by Matt Goldstein,
founder of the Gaia Music Collective, will bring us to-
gether in song—an unforgettable reminder that when
voices unite, barriers dissolve and community flourishes.

As we gather in Providence, let us recommit to eq-
uity, collaboration, and imagination. Together, we will
ENVISION a future where choral music thrives—in
our schools, on our stages, and in the lives of all people.

Eastern Region Conference Registration Information

Attendee $350 Retired $250 Student $125 until January 15 at 11:59 PM (ST

Register at acda.org/region-conferences
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Headliners/Opening Night Concert

Headliners

Elevation

Elevation 1s Elevate Vocal Arts’s all-professional,
intentionally diverse performing ensemble. As Dela-
ware’s only professional vocal ensemble, Elevation per-
formances fuse traditional, classical choral music with
jazz, hip-hop, R&B, storytelling, and spoken word.
Unique to our model and our repertoire, we consid-
er the vocal arts to be more than just singing and are
inclusive of the many ways the human voice is used
in creative and artistic expressions. More than just
performers, Elevation’s vocal artists support Elevate
Vocal Arts’s educational and workforce development
programming through Bent But Not Broken, our bi-
ennial conference elevating vocal music of the African
Diaspora; through our school-based residencies, which
provide support and professional development to Del-
aware’s educators; and through Summer Institute, our
stipend-based Vocal Arts apprenticeship.

Arreon A. Harley-Emerson is an assistant
professor of choral music at the Pennsyl-
vania State University, where he serves
as director of Essence of Joy, an en-

semble committed to music of the Black
Diaspora, and teaches courses in conducting, choral
music, and music education. A conductor, composer,
nonprofit strategist, and equity coach, he also serves as
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the artistic director of Elevate Vocal Arts and president
and CEO of Equity Sings, a consultancy that supports
performing arts organizations with their inclusion.
Harley-Emerson holds a bachelor’s in music perfor-
mance (voice) and music theory and composition from
Goucher College, an MM in choral conducting and
vocal performance from the University of Delaware
School of Music, and a PhD in music education with
a cognate in choral conducting from the Boyer College
of Music and Dance at Temple University.

mirabai

mirabai is a professional women’s choral ensemble

that performs, commissions, and records new and his-
torical musics that express the rich emotional terrain
of a woman’s life. mirabai artists are professionals in
various music-related careers, many of whom sang as
graduate students in the Michigan State University
Mosaic ensemble. Inspired by the spirit of our name-
sake, the sixteenth-century mystic singer and poet who
created her own destiny amid societal expectations to
the contrary, each performer values the opportunity
to share singing, mentorship, and connectivity with
women engaged in their own communities as agents of
change for young women and the arts. mirabai engages
audiences in meaningful explorations of musics, texts,
and conversation around contemporary issues of our
tme.

Volume 66 Number 5



February 25-28, 2026

Sandra Snow is a conductor, pedagogue,
and scholar who is widely recognized for
guiding singers of all ages and abilities to
achieve artful performances through an

understanding of music and its context
in the world around them. Snow serves as the director
of choral programs and area chair of conducting at
the Michigan State University College of Music, where
she oversees graduate programs in choral conducting
and conducts the MSU University Chorale. As a guest
conductor, she travels extensively across North Ameri-
ca and abroad. Snow founded mirabai in 2017. mira-
bai’s recording, Eestatic Songs, won the American Prize
in Choral Music in the professional choirs’ division in
2020. Snow has received the Michigan State University
William J. Beal Award for outstanding faculty, the MSU
Teacher-Scholar Award, and the John D. and Dortha J.
Withrow Distinguished Teaching Award.

New York City Gay Men’s Chorus

The New York City Gay Men’s Chorus comprises

more than 280 talented singers of various ages, back-
grounds, and experiences. They sing to challenge per-
ceptions of the LGBTQIA+ community, to combat
fear and hatred, encourage compassion and human
connection, and to thrill with the superb quality of
their sound. NYCGMC performs large-scale concerts
around New York City, makes numerous special ap-
pearances, and participates in community programs.
They have received international critical acclaim for
performances in London, Amsterdam, Cologne, Ber-
lin, Paris, Montreal, Munich, Barcelona, Dublin, and
most recently in Mexico City and Puerto Vallarta.
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John J. Atorino is a professional music
conductor from Ridgewood, NJ, and is
the artistic director of the New York City
Gay Men’s Chorus. He holds a bachelor’s
from the University of Michigan and a
master’s from New York University. He taught music in
public and private schools for over twelve years before
becoming a full-time conductor. Atorino has conducted
ensembles at prestigious venues such as Carnegie Hall,
Lincoln Center, and Apollo Theater. He has led en-
sembles for live television performances with highlights
including Good Morning America, Late Night with Jimmy Fal-
lon, This Week Tomight with John Oliver; and a commercial
for RuPaul’s Drag Race. He has also worked as a music
copyist for Concord Theatricals and as a freelance ar-
ranger. Atorino is the host of a successful podcast about
all things queer in pop culture.

Commissioned Composer

We are thrilled to announce composer and arrang-
er Scott Hoying as the commissioned composer for the
New York City Gay Men’s Chorus at ENVISION 2026!

Scott Hoylng 1s a Grammy and Emmy
Award-winning vocalist, composer, ar-
ranger, and producer best known as a
founding member of the a cappella su-
pergroup Pentatonix. With over 13 mil-
lion albums sold, 6 billion streams, three Grammy
Awards, and a star on the Hollywood Walk of Fame,
Pentatonix has become one of the most successful vo-
cal groups of all time. Hoying’s solo work, including his
Grammy-nominated single “Rose Without the Thorns”
(feat. s3je & Tonality), showcases his signature blend of
heart and harmony. He is also a composer/arranger for
Disney Parks and arranges for other major pop artists,
blending choral artistry with the pulse of contemporary
music and media. A passionate advocate for LGBTQ+
rights and visibility, Hoying’s artistry and activism will
infuse this landmark commission with purpose, joy, and
inspiration.
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Special Events

Immersion Choirs

At ENVISION 2026, the immersion choir sessions
invite participants to step deeply into the rich sound-
scapes of global choral traditions, offering transforma-
tive, hands-on experiences with Latin American, Afri-
can, gospel, and social justice repertoire. These sessions
are not simply about learning new music; they are about
embodying the rhythms, stories, and cultural contexts
that shape it—immersing ourselves in traditions that

FROST

JOIN OUR DYNAMIC COMMUNITY
WHERE ARTISTRY INSPIRES INNOVATION

SCHOOL of MUSIC

CHORAL STUDIES

Renowned graduate programs:
(MM/DMA in Choral Conducting, and
more)

Exceptional undergraduate programs:
(Performance, education, industry, and
more)

DIRECTOR OF CHORAL STUDIES
DR. MATTHEW BRADY

(g

ASSOCIATE DIRECTOR OF CHORAL STUDIES

DR. REID MASTERS

Comprehensive support available: full
scholarships, health insurance, and
teaching assistantships.

LEARN

Where music ennobles
the human spitit.
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broaden our understanding of what choral music can
be. In alignment with the conference’s vision, the im-
mersion choirs challenge us to ENVISION a world
where choral singing is recognized as an act of human-
ity, dissolving barriers of access and amplifying every
voice. Led by expert clinicians in these disciplines, the
immersion choir sessions will be offered on both Thurs-
day and Iriday, ensuring broad access and participa-

tion.

African Choral Traditions

Lulu Mwangi Mupfumbu Is an assistant
professor of music at the University of
Maryland, Baltimore County, where she
conducts the Gamerata Chamber Choir
and teaches music education and con-
ducting courses. She holds a master’s in conducting
from Ohio State University and a BME from Atlantic
Union College. Her passion lies in blending excellence
in music education and performance with service to
humanity. Beyond the classroom, she is active as a guest
conductor, clinician, adjudicator, presenter, singer, and
author both locally and internationally. An award-win-
ning conductor, her ensembles have performed on five
continents, received five medals at the World Choir
Games, and been featured at ACDA regional and na-
tional conferences. Her groups have also performed at
prestigious venues including the Kennedy Center, Lin-
coln Center, and the White House.

Gospel Choral Traditions

Patrick P. Lundy is a native of Thomas-
ville, Georgia, where he received his early
childhood education. He began his music
ministry by playing the piano at the First

Missionary Baptist Church in Thomas-
ville before his feet could touch the pedals. For twen-
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ty-three years, Lundy served in music ministry at the
Reid Temple AME Church Glenn Dale, Maryland,
alongside the “Sweetheart of Gospel” Myrna Sum-
mers. In his last position at Reid, he served as director,
Christian fine arts. In 2023, Lundy received the Presi-
dent Joseph R. Biden Lifetime Achievement Award in
recognition of his over four thousand hours of com-
munity service. In August 2025, Lundy was appoint-
ed director of music and worship & arts at the historic
Alfred Street Baptist Church in Alexandria, Virginia.

Latin American Choral Traditions

Diana V. Sdez is the director of choral ac-
tivities at Towson University in Towson,
Maryland, directing the University Cho-
rale, Treble Voices, and Choral Society.

Prior to this appointment, Sdez served as
visiting choir director at Knox College in Galesburg,
Illinois, and visiting choir conductor at McDaniel Col-
lege in Westminster, Maryland. As a leading specialist
in the field of Latin American music, Séez is a frequent
guest conductor, adjudicator, and lecturer in both the
United States and abroad. She began her musical ed-
ucation at the Escuela Libre de Musica in San Juan,
Puerto Rico, and later earned a master’s of choral
conducting from Temple University and a DMA at the
University of Maryland, College Park. Her composi-
tions for choir are published by Hal Leonard, Boosey
& Hawkes, Roger Dean, and La Voz Publishing. She
1s currently co-editing The Oxford Book of Latin American
Choral Music with José Rivera from the University of
North Carolina in Pembrook.

Social Justice in Song

Jonathan Palant is associate dean of the
arts and director of choral activities at
the University of Texas at Dallas. He is
founder and conductor of both Credo, a

two hundred-member community choir,

CHORAL JOURNAL January 2026

Providence, Rhode Island

and the Dallas Street Choir, a musical outlet for those
affected by homelessness. Palant currently serves as
president emeritus of the National Alliance for Mu-
sic in Vulnerable Communities and sits on the board
of directors of the Intercollegiate Men’s Choruses. In
2017, the Dallas Morning News named Palant one of
nine Texan of the Year finalists, and in 2016, Musical
America named him one of their Innovators of the Year.
Both Palant’s book, Brothers, Sing On! Conducting the Ten-
or-Bass Choir, and the Jonathan Palant Choral Series are
published by the Hal Leonard Corporation. He holds
degrees from Michigan State University, Temple Uni-

versity, and the University of Michigan.

One-Night Choir

Led by Matt Goldstein,
founder of the Gaia Music Collective
February 26, 9:30pm
Providence Place Mall

Matt Goldstein (he/him) is an NYC-
based choir director, educator, facilitator,
vocal arranger, singer-songwriter, and
improviser known for his heart-forward
facilitation, emotive arrangements, and
visionary leadership. He is the founder and artistic di-
rector of Gaia Music Collective, a collaborative music
community that is achieving international recognition
for its work in creating inclusive, accessible spaces for
everyday folks to pursue musical expression and con-
nection. His award-winning arrangements are sung by
ensembles worldwide, and he has been featured as an
educator at national festivals such as BOSS and NACC.
Beyond Gaia, he directs at A Cappella Academy; leads
Rock Voices Brooklyn Heights; teaches improvisation
through his studio, Flow Labs; and performs globally
with his international vocal improv trio, Ecca.
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Student Conducting Masterclasses

Undergraduate and Graduate

(linicians

Kimberly Dunn Adams is the director of
choral activities and professor of music at
West Chester University’s Wells School of
Music, where she teaches graduate and

undergraduate courses. Her choirs have
received top prizes in competition, conference perfor-
mance invitations, and recognition for their recordings.
She has presented and guest conducted throughout the
United States and internationally. Adams was previ-
ously the director of choral activities at Western Mich-
igan University and at Mount Holyoke College. She
holds degrees from Oberlin College & Conservatory,
the Yale School of Music, and the University of Wis-
consin-Madison. Adams is highly praised for her ener-
getic, positive, and insightful work as an honor choir
conductor and is a frequent guest conductor, clinician,
and adjudicator.

Edward Maclary is professor emeritus at
the University of Maryland School of
Music. Under his two decades of leader-
ship, the UMD choral program achieved
global recognition. The UMD Chamber
Singers won top prizes in numerous international com-
petitions, and the UMD Concert Choir became the
symphonic choir of choice for both the National Sym-

phony Orchestra and the Baltimore Symphony Or-
chestra. He has served as chorus master for esteemed
conductors. From 2014 to 2017, Maclary was the di-
rector of the masterclass in conducting at the Oregon
Bach Festival. Maclary holds graduate degrees from
Boston University and Indiana University. He was a
frequent collaborator with Robert Shaw and also stud-
ied with Margaret Hillis and Helmuth Rilling

Sandra Snow will be a clinician for this masterclass.
Her photo and bio are on page 11.
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Anthony Trecek-King, a highly acclaimed
choral conductor, scholar, pedagogue,
and media personality, has a career span-
ning over twenty years. He’s an active
guest conductor, resident conductor with
the Handel and Haydn Society, artistic director of the
Berkshire Choral International, and creative advisor
for the VOCESS8 US Foundation. Ensembles under his
direction have won a Pulitzer Prize, received a Gram-
my, and earned a National Arts and Humanities Youth
Program Award. He has worked with artists like Leslie
Odom Jr., Melinda Doolittle, and Yo-Yo Ma, and has
led performances in venues such as Boston Symphony
Hall, the Kennedy Center, Carnegie Hall, and the Syd-
ney Opera House. He hosted the classical radio show
The Silent Canon and appeared on the Emmy-nominated
WGBH television series Sing That Thing and two TEDx
Boston talks.

Demonstration Choirs

Chorus of Westerly
Chamber Ensemble

The Chamber Ensemble is a relatively new venture
of the Chorus of Westerly, created in the 2022-2023
season as a smaller, flexible group of singers who can

more readily participate in outreach activities beyond
their regular symphonic concert season. All of the sing-
ers are also members of the full Symphonic Chorus
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and have extensive choral experience and/or degrees
in music.

Andrew Howell s the Marion & Bill Palm
Music Director of the Chorus of Wester-
ly, appointed in 2012 as the second music
director in the organization’s sixty-sev-

en-year history. In addition to his exten-
sive duties with the Chorus of Westerly, he also serves
as music director for Mystic Congregational Church in
Mystic, Gonnecticut, and during the summer months
at the Watch Hill Chapel in Westerly, Rhode Island.
Howell received his BME and MM in choral con-
ducting and organ performance from the University
of Rhode Island, where he previously conducted the
University Chorus and taught ear training and sight
singing and music appreciation. He lives in Westerly,
RI, with his wife, Emily, and their four children.

University of Connecticut
Chamber Singers

The University of Connecticut Chamber Singers is

the premier choral ensemble at the University of Con-
necticut, comprising twenty-six talented vocalists. The
ensemble presents a diverse repertoire spanning from
the sixteenth century to contemporary works, includ-
ing twenty-first-century commissions. The group has
toured nationally and internationally, collaborating
with renowned artists such as Kristin Chenoweth and

CHORAL JOURNAL January 2026

Providence, Rhode Island

Jacob Collier. Recently, the Chamber Singers part-
nered with Connecticut’s professional choir CONCO-
RA to present Craig Hella Johnson’s Considering Matthew
Shepard throughout New England. The choir frequently
collaborates with high school choirs across Connecticut
and performs throughout the state.

Jamie Spillane is the director of choral
studies at UConn, where he oversees an
active program that includes eight choirs

and teaches conducting and choral litera-
ture classes from undergraduate through
doctoral degrees. Spillane has directed all-state and
honor choirs throughout the United States and has pre-
sented interest sessions and conducted performances at
state and region conferences of ACDA and NAfME.
Recently he directed the national concerts in Carnegie
Hall as well as the Indiana all-state vocal jazz choir. For
fourteen years, Spillane was chair of the Ledyard High
School Music Department. Spillane has earned degrees
from Ithaca College, the University of Connecticut,
and the University of Arizona, is the president-elect of
the Eastern ACDA Region, and recently received the
Lifetime Achievement Award from C'T-ACDA.

University of Maryland
Chamber Singers

The University of Maryland Chamber Singers will
be a demonstration choir for this session. Their photo
and bio are on page 23.

Jason Max Ferdinand is the conductor of this choir.
His photo and bio are on page 23.
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Insight Choirs

Choral Pedagogy in Practice:
Equity, Expression, Technique

This insight choir session explores the transforma-
tive power of engaging with a living composer through
vocal pedagogy and culturally responsive teaching.
Composer B. E. Boykin joins the session to reflect on
her work and creative process as the choir performs and
rehearses her commissioned piece live. Participants will
observe teaching strategies that center student identi-
ty, vocal development, and community building using
Estill Voice Training, Laban Movement Analysis, and
Social-Emotional Learning. The session invites con-
ductors and educators to reimagine the choral process
as an inclusive, collaborative journey—where voice,
culture, and artistry converge to shape a more equita-
ble future for choral singing.

Excellence at

Every Stage

Slippery Rock University

Our choir 1s a non-auditioned collegiate mixed en-
semble at a regional public university. Our singers rep-
resent a wide range of majors, backgrounds, and musi-
cal experiences. The ensemble serves as a lab choir for

SHORAL
PLAYBOOK

Choral
Conducting
T h ue

Choral Resources from Alfred Music

and Lawson-Gould

From elementary chorus to adult community choir,

Harmonic

Warm-Ups

we have resources to help your ensemble succeed.

Learn More at alfred.com/ChoralResources26

Alfred Music

LEARN « TEACH * PLAY

Alfred
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pre-service music educators and music therapists, with
a mission to center process over product and equity
over elitism. We emphasize culturally responsive teach-
ing and cocreate musical meaning through dialogue,
identity reflection, and repertoire by living composers.
Our work extends beyond traditional performance
goals to empower student voice, challenge dominant
norms, and reflect the diversity of our campus and
broader community.

Timothy Little Tran is a Louisiana native
singer/songwriter, conductor, church mu-
sic minister, and educator. He serves as
director of choral studies and associate

professor of music at Slippery Rock Uni-
versity, where he conducts the Chamber Singers and
Concert Choir and teaches music education and theory.
Formerly executive director of performing arts at Notre
Dame College, he developed programs in music, the-
atre, and dance. He has held leadership roles at Oberlin
Conservatory, SOCAPA, Interlochen Arts Academy,
Shenandoah Conservatory, Columbia Choirs, and Loui-
siana State University. Little Tran holds a DMA from the
University of Washington, an MM from Louisiana State
University, and a BM from Shenandoah Conservatory.

Free at Last:
Exploring a Forgotten Masterwork

This session serves to advance awareness of the
cantata “Free at Last: A Portrait of Martin Luther
King, Jr.” by African American composer Lena McLin
with a thorough discussion of the composer’s life and
work, textual and musical analysis of the piece, and a
full performance for SATB choir, strings, and piano.
Undeterred by its lesser-known status among choral
masterworks in the canon, the Dorothy Cotton Jubi-
lee Singers’s performance of “Free at Last” will allow
the work to be heard and considered as a repertoire
resource by present and future generations of choral
musicians.
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Ithaca College
Dorothy Cotton Jubilee Singers

This ensemble brings together college students and
community members from diverse racial, cultural, and
socioeconomic backgrounds to preserve and perform
African American sacred music, particularly Negro Spir-
ituals. Rooted in a mission of social justice, the group
honors the resilience and artistry of Black ancestors
through historically informed performance and commu-
nity engagement. The ensemble provides an inclusive
space for learning and healing, often collaborating with
local organizations and schools to uplift underrepresent-
ed voices and connect intergenerational experiences
through music.

Baruch J. Whitehead is a professor of mu-
sic education and world music at Ithaca
College specializing in elementary music
through the Orff-Schulwerk approach. He
studied at the Orff Institute in Salzburg,
Austria, and founded Orff-Schulwerk certification pro-
grams at both Ithaca College and Marshall University.
He also serves as a lead teacher in Boston University’s
OrfI' certification program. Whitehead is a national
specialist in gospel music and committed to preserving
its legacy within mainstream music education. He per-
formed at the Gospel Music Festival in Prague, Czech
Republic, and is the founding director of the Ithaca Col-
lege High School Gospel Invitational. He also founded
and directs the Dorothy Cotton Jubilee Singers, a group
of college and community singers dedicated to the pres-
ervation of Negro Spirituals at Ithaca.
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Berklee College of Music
Advanced Vocal Jazz Ensemble

The Berklee College of Music Advanced Vocal
Jazz Ensemble has performed at the 2016 and 2024
Eastern ACDA Region Conferences; and 2014, 2020,
2022 (Main Stage) and 2025 Jazz Education Network
conferences. The ensemble has placed first or second
in the DownBeat student music awards between 2018
and 2024. The ensemble will be performing with the
world-renowned New York Voices for a second time in
April 2026.

Ned J. Rosenblatt currently holds the po-
sition of professor in the Voice Depart-
ment at the Berklee College of Music in
Boston, Massachusetts. Rosenblatt holds
a BME from the University of Connecti-
cut, Storrs, and a master’s in jazz pedagogy from the

Berklee College of Music and the Boston Conservatory.
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Boston Choral Ensemble
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Boston Choral Ensemble is an auditioned mixed-
voice chamber choir based in Boston that performs
compelling and relevant repertoire, particularly by di-
verse and living composers. Their concerts encourage
audience interaction, lowering the barriers between
their audience and the works they are performing
through the use of nontraditional locations and inno-
vative formats. Over the past twenty-four years, BCE
has expanded its mission, strengthening its core values
through its members, volunteer-led board of directors,
and an ever-growing musical presence in the greater
Boston community.

Katherine Chan is the director of choral
activities and associate teaching profes-
sor of music at Northeastern Univer-
sity, where she conducts the University
Choral Society, Chamber Singers, and
Mosaic Advance Treble Ensemble. She also serves as
artistic director of Boston Choral Ensemble. Chan has
appeared at numerous international festivals, including
Oregon Bach Festival, Taipei Bach Festival, and Hong
Kong Singlest. In 2024 she was runner-up in the Amer-
ican Prize Dale Warland Award in Choral Conducting
(college/university division). Chan received her BM in
performance and pedagogy from the Queensland Con-
servatorium of Music, Griffith University; MM in cho-
ral conducting from the University of Washington; and
DMA in conducting from the University of Minnesota.

Volume 66 Number 5



February 25-28, 2026

Cabin John Middle School
Advanced Chorus

The Cabin John Middle School Advanced Chorus,
located in Potomac, Maryland, is a voluntary ensemble
that brings together middle school singers from diverse
backgrounds with a shared commitment to musical ex-
cellence and inclusivity. Our mission centers on finding
joy in collective singing while celebrating the rich di-
versity of both our members and our repertoire. Under
the direction of Min Nam, Cabin John Middle School
Advanced Chorus has received numerous superior rat-
ings from state and interstate adjudications and com-
petitions, establishing a positive reputation that extends
well beyond the immediate community.

Min Nam is a choral director at Cabin
John Middle School in Potomac, Mary-
land, with over a decade of teaching ex-
perience. Her choirs have achieved nu-

merous superior ratings at county, state,
and interstate festivals. Nam presents reading sessions
at state-level conferences. She is also a mentor and ad-
judicator for middle school-level ensembles and festi-
vals. Nam is actively involved in professional organiza-

tions such as NAIME, MMEA, and ACDA.
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Cantigas Women’s Choir

Cantigas Women’s Choir is a nonprofit organiza-
tion comprising a diverse and inclusive group of wom-
en based in Hudson County, NJ. Through the power
of our voices, they work to connect audiences of all
backgrounds by performing a broad spectrum of mu-
sic, both ancient and contemporary, from singing tra-
ditions around the world. In addition to their commu-
nity outreach, Cantigas has performed for the Eastern
ACDA Region (2010) with a program of Arabic music.
In 2023, Cantigas traveled to Ireland to sing in con-
junction with Diva Voces to perform the premiere of
Sean Doherty’s original composition Eternal Rebel based
on a poem by Eva Gore-Booth for the centennial of
Irish Independence.

Hannah Qarr is director of choral activ-
ities at William Paterson University, NJ,
and 1s an active clinician, festival conduc-
tor, and adjudicator in Europe and the
United States. She holds degrees from
Trinity College Dublin, the Kodaly Institute, Hungary,

Yale University, and Rutgers University. Garr is director
of Cantigas. She has worked with various professional
choirs and was a featured conductor on C4’s debut al-
bum, Uncaged. Carr has won prizes including the Irene
Alms Prize, Rutgers University; the Director’s Prize,
Yale University; the Highest Bursary Award in 2009
and 2010, Irish Arts Council; and the Gerard Victory
Composition Prize, Trinity College Dublin.
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Performing Choirs

Erasmia Voukelatos is active as a planist,
conductor, arranger, and concert pre-
senter. Her ethnic heritage and Kodaly
training has fueled a lifelong interest in

multicultural arts, and she is a regular
presenter on song and dance rituals of Greece and
India. Since 2002 she has been accompanist and as-
sistant director of Cantigas Women’s Choir, and her
arrangements of Greek folk songs are performed reg-
ularly by Greek and American choirs. An educator for
over twenty-five years, Voukelatos is director of choral
music at Far Brook School in New Jersey. She holds a
bachelor’s and master’s degree in piano performance
from the University of Western Ontario and Brooklyn
College, respectively.

ACDA 2026 REGION CONFERENCES

Your Region Conference is closer than you think—
and now it’'s even more affordable!

Southwest and United Airlines
are pleased to offer ACDA members
discounted fares to all 2026 ACDA conferences.

SOUTHWEST

United 3N
Airlines :22)/)/

Details at
acda.org/2026-acda-conference-travel-discounts
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|lthaca College
Treble Chorale

The Ithaca College Treble Chorale is a dynamic
and inclusive ensemble dedicated to exploring and per-
forming a diverse array of choral music for treble voic-
es. Comprising undergraduate students from across the
School of Music, Theatre, and Dance—as well as oth-
er academic disciplines—the chorus embraces a wide
range of styles, cultures, and time periods. For over
thirty years under founding director Janet Galvan, and
now under the direction of Sean Linfors, the ensemble
has been committed to artistic excellence and social en-
gagement, often premiering new works and collaborat-
ing with composers, ensembles, and guest artists.

Sean Linfors is an associate professor of
music education at Ithaca College, where
he directs ensembles and has taught cho-
ral methods, choral conducting, and cho-

ral literature. He received degrees from
the University of Richmond and The Florida State
University, and he taught public school in Florida and
Virginia. Linfors is the artistic director of two commu-
nity ensembles, the Syracuse Chorale and the Cayuga
Vocal Ensemble. Ensembles under his direction have
been featured at ACDA national and regional confer-
ences. The Ithaca College Choir under his direction
was awarded the 2023 American Prize in Choral Per-
formance for larger collegiate programs. Recent per-
formances have included Reena Esmail’s This Love Be-
tween Us, Margaret Bonds’s Credo, and Carol Barnett’s
Bluegrass Mass.
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Ledyard High School
Chamber Choir

Providence, Rhode Island

New Jersey Youth Choirs
Coriste

The Ledyard High School Chamber Choir is the
premier choral ensemble at Ledyard High School. This
auditioned group comprises twenty students in grades
ten through twelve. The group has enjoyed success at
national music competitions for many years. During
the Covid-19 shutdown, the group produced dozens of
virtual choir performances, which helped to raise over
five thousand dollars for charities and scholarships.
The LHS Chamber Choir has premiered several new
choral compositions, including music from Rob Dietz,
Tehilla Alphonso, Jared Gravely, Shawn Kirchner, Sta-
cey Gibbs, and Jim Papoulis. The LHS Chamber Choir
was a national finalist for the 2024 American Prize in
Choral Performance.

Melanie Wade Cometa is the director of
choral activities at Ledyard High School,
her alma mater, where she conducts over
150 students in nine choirs. Her ensem-

bles have performed as guest artists with
CONCORA, Voce, the Mystic River Chorale, the
Shoreline Chorale, and as a featured choir at the 2017
C'T-ACDA state conference. From March 2020 to June
2021, Cometa and the Ledyard choirs produced over
fifty virtual ensemble projects, including three world
premieres and a feature-length virtual musical. Her
work has been featured on ChoirBuzz, The Choir Proj-
ect, and most recently at Carnegie Hall. Cometa is the
president of Connecticut ACDA and is a regular cli-
nician and guest conductor throughout the Northeast.

The New Jersey Youth Chorus was founded in 1992
and is the auditioned choral program of Wharton Arts
for students in grades three through twelve. Its premier
high school women’s ensemble, Coriste, has collaborat-
ed with leading ensembles like the New Jersey Sympho-
ny Orchestra, Canadian Brass, and VOCES8 Founda-
tion’s Lyyra, and has shared the stage with esteemed
artists. They have performed at the White House, Su-
per Bowl XLVIII, and in iconic venues such as Carne-
gie Hall and Lincoln Center. Coriste has been featured
at regional and national music educator conferences,
and through the choir’s Kids for Kids initiative, the en-
semble uses music as a force for service.

Trish Joyce, founder and director of the
New Jersey Youth Chorus and director of
Coriste, holds a BM from Marywood Col-
lege and an MM from Westminster Choir
College and is certified in Kodaly meth-
odology. Joyce has taught in Pennsylvania and New Jer-
sey schools, served as adjunct professor at Westminster
Choir College and Rutgers University, and has worked
as an organist and choirmaster in several local church-
es. She has led workshops, presented sessions, and adju-
dicated festivals for NJSMA, NJ-ACDA, and NJMEA,
and has conducted the NJ all-state women’s choir and
central NJ junior high honors choir. Joyce served on the
NJ-ACDA board as R&R chair for children’s choirs and
as president and co-chaired the 2016 ACDA National
Children’s Choirs Retreat.
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North Penn High School
Troubadours

Susquehanna University
University Choir

The North Penn High School Troubadours (up-
per voices) are one of three ensembles at North Penn
selected by audition. They rehearse for about ninety
minutes each week and sing for a number of events
in the Lansdale area, including the annual Ecumeni-
cal Thanksgiving service and Memorial Day ceremony.
They have received superior ratings at recent Music
in the Parks events. The Troubadours have performed
at PA-ACDA (2016), PMEA (2016 and 2023), and
NAfME Eastern Division (2017 and 2025).

Matthew Klenk is in his sixteenth year
of teaching at North Penn High School.
He is responsible for directing all of the
NPHS choral ensembles, which include
the 235-voice Mixed Curricular Chorus
and the extracurricular groups the Troubadours (up-

per-voice choir), Bards (lower-voice choir), and Cham-
ber Singers. He is the NPHS building department chair
for music and serves as the high school R&R chair
for ACDA Pennsylvania. He recently was the guest
conductor for the Philadelphia Archdiocesan Honor
Choir. Klenk also serves as director of music ministries
at Corpus Christi Church in Lansdale, Pennsylvania.
He was named Teacher of the Year at North Penn
High School and Outstanding Teacher in the North
Penn School District.
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The University Choir has been a cherished com-
modity of Susquehanna University for over one hun-
dred years. The mission of the ensemble brings a com-
bination of music excellence with the broader goal of
sharing diverse choral music to a wide range of audi-
ences. Known for their high level and engaging perfor-
mances, the University Choir strives to balance excel-
lence in choral singing with an ability to acknowledge
our humanity through the choral art and engage with
an ever-evolving world.

Amy Voorhees is the director of choral
activities at Susquehanna University and
holds the Cyril M. Stretansky Professor-
ship in Choral Music. Voorhees conducts
the University Choir and Chamber Sing-
ers and teaches courses in choral conducting. Under
her direction, Susquehanna University Choir appeared
at Eastern ACDA in 2022 and was a finalist for the
2023 American Prize in Choral Performance. They
recently performed at the 2025 PMEA Conference. A
graduate of Michigan State University and a Doctoral
University Distinguished Iellow, she previously taught
public school and served as the director of choral ac-
tivities at Waukee High School, where the A Cappella
Choir performed at the 2015 ACDA National Con-
ference. Voorhees is in demand as a clinician and has
conducted honor choirs and all-state choirs across the
country.
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University of Maryland
Chamber Singers

The University of Maryland Chamber Singers have

achieved international renown with acclaimed per-
formances of the most challenging repertoire ranging
from the sixteenth through the twenty-first centuries. In
2011 they won the Premier Prix for Mixed Choirs and
the Prix Ronsard for their performance of Renaissance
music at the 40th Florilege Vocal de Tours in France.
They also performed by invitation at the Tenth World
Symposium on Choral Music in Seoul, South Korea
(2014). The UMD Chamber Singers collaborate fre-
quently with the National Symphony Orchestra and
the Baltimore Symphony Orchestra in major works
such as Bach’s Mass in B minor, Handel’s Messiah, and
Orfl’s Carmina Burana. In addition, the ensemble has
worked with internationally renowned conductors.

Jason Max Ferdinand is an inspirational
musician, leader, and teaching mentor
whose gifts are sought after by choirs and
orchestras worldwide. Since 2022 he has

served as the director of choral activities
at the University of Maryland, having spent the preced-
ing fourteen years as professor at Oakwood University,
conducting the renowned Aeolians of Oakwood Uni-
versity. He is the founding artistic director of the Jason
Max Ferdinand Singers. In 2023 they performed at the
ACDA National Conference in Cincinnati, which in-
cluded a surprise appearance from Jacob Collier. This
followed their appearance on Saturday Night Live with
Coldplay and Jacob Collier. They made their debut at
the BBC Proms at the Royal Albert Hall, London, in
2024. His GIA publications include Teaching with Heart:
Tools for Addressing Societal Challenges Through Music and
the Fason Max Ferdinand Choral Series.
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Walter Johnson High School
Madrigals

Walter Johnson High School is located in Bethes-
da, MD, about twenty miles north of Washington
DC. The Walter Johnson Madrigals have consistently
received superior ratings at county and state festivals,
and have performed at the MMEA state conference,
the Strathmore in Bethesda, the governor’s mansion in
Annapolis, the NEA foundation gala, and the opening
of the National Museum of African American History
& Culture in DC. Singers from Walter Johnson have
also appeared on TNT’s program “Christmas in Wash-
ington.”

KE”y Butler grew up in La Crosse, WL
She received her BME from St. Olaf
College in Northfield, MN; and sang in
the St. Olaf Choir under the direction
of Dr. Anton Armstrong. Upon moving

to Maryland, Butler completed a master’s of choral
conducting at the University of Maryland and sang
in the Chamber Choir under the direction of Dr. Ed-
ward Maclary. She has been teaching music at Walter
Johnson since 2012 and has taught in Montgomery
County Public Schools since 2008. She has been the
vocal director for Walter Johnson’s musicals, including
Sweeney Todd, Les Miserables, The Phantom of the Opera, Into
the Woods, and Aida. She and her husband have three
daughters and coach a summer swim team in Silver

Spring, MD.
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Yale University
Yale Camerata

Yale Camerata is a community ensemble that per-

forms a varied spectrum of sacred and non-sacred
choral literature and programs larger choral work with
orchestra several times a year. Composed of a diverse
group of singers, the ensemble includes as part of its
membership both graduate and undergraduate stu-
dents, faculty, staff, and talented singers from the sur-
rounding community. The ensemble has approximate-
ly eighty singers and maintains a special commitment
to performing diverse choral music from the BIPOC
community.
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Felicia Barber is an associate professor,
adjunct of choral conducting, and con-
ductor of the Yale Camerata at Yale Uni-
versity. She teaches graduate-level cho-
ral conducting and is developing a new
initiative designed to prepare Yale students to work in
both school and church settings. Her research includes
effective teaching strategies, fostering classroom diver-
sity in choral curricula, and the linguistic performance
practice of African American spirituals. Her book, 4
New Perspective for the Use of Dialect in African American
Sprituals: History, Conlext, and Linguistics, was released
in 2021. She is a guest conductor for all-state festivals
and has conducted at the Eastern ACDA Region Con-
ference in 2024 and Carnegie Hall Festival in 2025.
Barber holds a BM in voice from ORU, an MME from
MU, and a PhD in choral music education and choral
conducting from FSU.

2026 ACDA Eastern Region Conference

Interest Sessions

A Cappella 101:
No Experience Necessary

This interactive session empowers music educators
to envision a more inclusive and creative future for cho-
ral music through contemporary a cappella. Even with
minimal experience, educators can launch an a cap-
pella group that builds student leadership, strengthens
musicianship, and reaches singers who may not con-
nect with traditional ensembles. Participants will sing,
explore vocal percussion, and leave with tools for select-
ing repertoire, structuring rehearsals, and advocating
for program support. No experience necessary—just a
willingness to try something new.
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Marci Major is a visionary leader, con-
ductor, and educator who serves as fac-
ulty associate to the graduate school dean
and chair of music education and music
therapy at West Chester University. With
over twenty years in higher education, she leads stra-
tegic initiatives that advance social and economic mo-
bility through music education. Her work reimagines
how collegiate music programs connect with K—12
schools and communities—creating innovative curric-
ula, building sustainable partnerships, and expanding
access to real-world teaching experiences. An active
choral conductor and clinician, she remains ground-
ed in the artistry and community that make choral
music transformative. Major holds degrees from West
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Chester University, Michigan State University, and The
Ohio State University.

Spencer (@amacho is a multifaceted ed-
ucator, musician, and researcher whose
work spans music technology, leadership,

and creative collaboration. A first-gener-

ation college graduate, CGamacho is cur-
rently pursuing a PhD in leadership with a focus on
organizational development at the University of South-
ern Maine. He holds degrees in music education and
music technology from West Chester University and
NYU, with additional studies in music production and
civic leadership. He brings a unique lens to music ed-
ucation rooted in identity, access, and mnovation. As
a proud member of the LGBTQ+ and Colombian
communities, his work centers on empowering others
through inclusive artistry and service-based leadership.

He has produced music for university campaigns, com-
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Adult Programs:

Providence, Rhode Island

posed original works for film, and remains an active
performer and clinician.

A Cappella Pop
Choral Reading Session for Everyone!

Come join us to explore pop a cappella repertoire
arranged with choir in mind—mno soloists or vocal per-
cussion! These pieces can be performed by any size en-
semble, from one on a part to a choir of one hundred
plus. We’ll do a deep dive into some contemporary rep-
ertoire of arrangers, voice parts, and accessibility lev-
els. Pop music is a great tool to “bring in” students who
may not have otherwise been interested in choir, and
this session will provide responsive strategies to explore
multiple contemporary genres and attract new students
to your program.

» CoOPERAtive
»  Conducting Intensive
» Choral Festival

Westminster

» Voice Pedagogy Institute
»  Special Topics in Choral Pedagogy %\’
High School Programs: ! ? ‘ y
school students, young artists, and professionals »  Solo Pianist Week
» Vocal Institute

1- and 2-week intensive programs for high

offered by Westminster Choir College.
» Organ Institute

» Game Design Academy
»  Solo Vocal Artist

RIDER.EDU/SUMMERARTS

RIDER

UNIVERSITY
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Rebecca Saltzman is the choral director
at Simsbury High School, where she di-
rects five curricular ensembles, supervises
three a cappella groups, and directs the

extracurricular Gertrude Banks Gospel
Choir. She also serves as the head of the Simsbury
High School Equity Council and is the advisor to the
school’s GSA. Additionally, Saltzman is an adjunct fac-
ulty member at the Hartt School, where she teaches
their course on school choral programs and supervises
the pre-service educator secondary choral teaching lab
experience. Saltzman holds an MME from The Flor-
ida State University and a BME from Ithaca College.
She is a frequent festival adjudicator, festival conduc-
tor, and conference presenter in the tristate area. She
is currently serving as the Eastern ACDA Region vocal
jazz and a cappella R&R chair.

Ben Bram (he/him) is a two-time Gram-
my and Emmy Award-winning vocal ar-
ranger, producer, engineer, and educator

based in Brooklyn, NY. As a cocreator of

the renowned pop a cappella group Pen-
tatonix, R&B outfit Citizen Queen, kids’ music brand
Acapop! KIDS, and the summer vocal program A Cap-
pella Academy, Bram has been a driving force in the
world of contemporary vocal music. In the realm of
film and TV, he has contributed to NBC’s 7%e Sing-Off;
Glee and the Pitch Perfect films, and his arrangements can
be heard in commercials for Super Bowl LVII, Honda,
Covergirl, and Lifetime. He is the founder and artistic
director of the New York Vocal Collective, a brand-
new pop/jazz/R&B choir bringing together top- tier
vocalists from various carcers and backgrounds in New

York City.

Accessible to Advanced:
High School SATB Reading Session

Are you looking for meaningful repertoire selections
for your high school program? Whether your choir is
at the beginner level or preparing for competition, this
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reading session will aim to address repertoire needs
for a wide variety of skill levels. With a focus on living
composers, our hope is that all choral conductors who
conduct a high school SATB ensemble can take away
picces that will be successful with their students.

Matthew Chi Lee (he/him) serves as di-
rector of choirs at John P. Stevens High
School in Edison, New Jersey. The choirs
at JPSHS have been featured at region-
al and national ACDA conferences. His
conducting credits include the central Jersey HS Tre-
ble Choir, Morris Area Honor Choir, Sussex County
Honor Chorus, and the Connecticut Eastern Region
HS Festival. He 1s proud to serve on the Eastern ACDA
Region’s Diversity Initiatives Committee as well as the
NJMEA Choral Procedures Board. Lee holds a BME
from Northwestern University and an MM from The
Florida State University.

Moll Brown is the choir director at Lew-
iston High School in Lewiston, Maine.
He directs the Chorus, a cappella en-
semble “Blue Notes,” and the Chamber
Choir, which was recently awarded a su-
perior rating at the Maine ACDA adjudicated festival.
Brown is the artistic and music director for Lewiston
High School’s musical theater program and the music
director for musical theater at Lewiston Middle School.
Outside of teaching, they also serve as music director
for shows with local community theater organizations.
Brown holds a BME from Connecticut College and an
MME from the University of Bridgeport.

All Mixed Up:
Musical Theatre Pedagogy
for the Choral Director
This session will demystify the multitude of sounds
students make when singing musical theater repertoire

and encourage educators to use musical theater sing-
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ing as a vehicle for vocal exploration and development.
Through critical listening, making the sounds, and ap-
plying the sounds, participants will solidify their under-
standing of physiological registration (head and chest),
acoustic vocal quality (open, closed, loft), and how to
craft group warm-ups they can take into classroom
teaching and musical direction.

g

ter’s in voice pedagogy for musical theatre from Penn

Jared Trudeau is a voice teacher based in
NYC and cofounder of BroadwayVox,
a musical theatre education company
aimed at changing education for per-
formers and teachers. He holds a mas-

State and degrees in music and psychology from Tufts
University. Trudeau’s research focuses on the acoustics
and physiology of how elite professionals sing across
styles. He has been published in the Jowrnal of TVoice
and presents nationwide on vocal registration, anato-
my, and teacher mentorship. His NYC studio includes
Grammy- and Tony-nominated clients performing on
Broadway, national tours, and beyond.

JOE)’ Harrell is an educator, researcher,
and voice clinician with a PhD in music
education from Penn State, specializing

in musical theatre voice pedagogy. His
research explores speech-based singing
for voice building and habilitation as well as how nov-
ice teachers learn to teach. A sought-after guest lectur-
er, Harrell presents nationally on functional anatomy
for breathing, registration, and practical strategies for
fostering vocal exploration in both private and group
settings. Based in NYC, he works with professional per-
formers on Broadway, national tours, TV/film, and in
top BFA programs. He is cofounder of BroadwayVox,
which offers innovative resources for teachers and sing-
ers.
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Artistry in Adolesence:
Nurturing Young Singers to Become
Independent Musicians Through Repertoire

Join Rollo Dilworth, Roger Emerson, and Karla
McClain as we guide you through warm-ups and rep-
ertoire that will teach your students the skills they need
to become expressive musicians with artistry. You can
develop artistry through accessible music and attention
to building skills while navigating the challenges of ad-

olescence.

Roger Emerson is a professional compos-
er/arranger and educator. He has spent
over thirty years in the classroom at all
levels from K—12 through college. His
workshops on changing voice, middle
school methods, and contemporary music are in con-
stant demand. He has presented at numerous ACDA
and state MEA conferences. His arrangements and
compositions include the popular, “Shoshone Love
Song,” “Didn’t My Lord Deliver Daniel,” “Seasons of
Love,” and “Both Sides Now.”

Karla McClain (she/her) is a national
board-certified teacher in early ado-
lescent/young adulthood music in her
twenty-seventh year of teaching Cur-
rently she teaches choir and is the Music
Department facilitator at Illing Middle School in Man-
chester, C'T. She served as conductor for the RI All-
State Jr. High Mixed Choir in 2023, and the CMEA
Southern Region Treble Choir in 2020. She has served
C'T-ACDA on the Diversity Initiatives Committee and
is currently the middle school R&R chair for Eastern
ACDA Region. As a performer, she sings with the South
Church Chancel Choir in New Britain and is a mem-
ber of the professional choir CONCORA. McClain
received her BME from Ohio Wesleyan University and
her MME from Central Connecticut State University.

Rollo Dilworth will be a clinician for this session. His
photo and bio are on page 171.
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Bach for Qur Time

In a time when we are all grappling with the many
crosscurrents in public life, turning to an anchoring fig-
ure like J. S. Bach can provide a moment of respite and
a chance to refresh ourselves in the ongoing musical
stream that is our choral heritage. Both presenters have
extensive experience with Bach’s music, while at the
same time being strong advocates for current cultural
and musical trends. Responding to our twenty-first-cen-
tury landscape can mean pairing Bach with new works
from different traditions; sometimes this can mean fo-
cusing directly on this unique figure in music history. In
this session, we will present a list of Bach’s works that
are far more accessible to the average choir—of any
age, In any setting—than might be imagined. We will
sing through pieces by Bach as well as contemporary
works that use Bach as a reference point.

Chris Shepard launched The Complete
Bach in 2024, a 132-concert project to
present live performances of all of J. S.

Bach’s works for the first time. Shepard is
a conductor and music director of CON-
CORA (CT’s oldest professional choir), the Worcester
Chorus, and Con Brio Choral Society. He has been the
steward of two longstanding annual Handel’s Messiah
traditions: Worcester Chorus’s annual performance at
Mechanics Hall; and from 2015 to 2023 he conducted
annual performances at Garnegie Hall by the Master-
work Chorus. He holds degrees from the Hartt School,
the Yale School of Music, and the University of Syd-
ney, where his PhD thesis on the performance history
of the B Minor Mass received ACDA’s 2012 Julius Her-
ford Prize.

Christopher Jackson is the artistic direc-
tor and conductor of the Bach Choir of
Bethlehem, America’s oldest Bach choir,
founded in 1898. He has worked for
eighteen years as a conductor, educator,

professional singer, and scholar. He was nominated as a
finalist for the American Prize in Virtual Performance
for his work with the Muhlenberg College choirs
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during the Covid-19 pandemic. Jackson remains an ac-
tive professional choral singer and soloist, with focuses
in the Baroque, Renaissance, and modern eras. He has
appeared on three Grammy-nominated albums (Best
Choral Performance) and also serves as Skylark Vocal
Ensemble’s director of education, where he focuses on
how to make Baroque and modern compositions more
accessible to large ensembles.

Beyond the Years:
The Vast Legacy of Florence Price

Led by Dr. Stephen Spinelli (Boston Conservatory)
and Prof. Tamara Acosta (Ithaca College), with guest
expert Brenda Ulrich, JD, this session explores Flor-
ence Price’s vocal music as a lens into autobiography,
race, and authorship. Participants will engage with rare
manuscripts, critical editions, and recordings—includ-
ing selections from ONEcomposer’s Grammy-winning
album. A primer on copyright law will address how sys-
temic barriers shaped Price’s exclusion and what her
entry into the public domain means for today’s per-
formers and educators. Attendees will receive a curated
guide to current research, scores, and archival holdings.
More than a historical correction, this session presents
a path forward—toward a choral future that is inclu-
sive, representative, and resonant.

Stephen Spinelli is director of choral
studies at the Boston Conservatory at
Berklee and music director of the Back
Bay Chorale. Formerly assistant direc-
tor of choral programs at Cornell, he
has taught at several universities and performed with
leading vocal ensembles, including The Crossing and
Roomful of Teeth. He is cofounder of ONEcompos-
er, a nonprofit dedicated to celebrating historically
excluded musical voices. ONEcomposer’s 2024 debut
album, Beyond the Years: Unpublished Songs of Florence Price,
won the 2025 Grammy for Best Classical Solo Vocal
Album. Spinelli curated, edited, and coproduced the
project based on archival research. A former Beinecke
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Fellow at Yale and current Ecker Fellow in Boston, his
research explores music, race, and “othering” in histor-
ical narratives.

Tamara Acosta, the soprano, is a co-
founder of ONEcomposer and an assis-
tant professor of voice at Ithaca College

and the former interim director of voice
studies at Cornell University. She has
performed with Lyric Opera of Chicago, the Santa

Fe Opera, Sarasota Opera, and Opera Theatre of St.
Louis, where she appeared in the world premiere of Ju-
dith Weir’s The Vanishing Bridegroom. She holds degrees
from the Cleveland Institute of Music (BM) and the
New England Conservatory (MM).

Circling Up:
Collaborative Vocal Improvisation for Choirs

Collaborative vocal improvisation provides a space
for choral singers to develop creativity and deepen
community within the ensemble. Drawing on the Circle
Singing practices of Bobby McFerrin and Deep Listen-
ing philosophy of Pauline Oliveros, this session invites
participants to engage in spontaneous group singing
and envision how to incorporate this inclusive practice
in their own choral context. Rooted in the aural-oral
tradition, these practices invite directors to coconstruct
collaborative music alongside choir members, fostering
a more equitable community through sound. Partici-
pants will leave with a rich collection of tools, exercises,
and resources to guide collaborative vocal improvisa-
tion with their own ensembles.

Erica Breitbarth is a doctoral fellow in
music education at Temple University
with a focus in urban education policy.
She holds degrees in music education

from the Wheaton Conservatory of Mu-
sic (BMEd) and Northwestern University (MMEd). She
served for fourteen years as a high school choir teacher,
musical theater director, and Music Department chair
at an international baccalaureate public school. Breit-
barth was the cofounder and president of the Milwau-
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kee MEA, which recently fought to restore one hun-
dred music teacher positions in the Milwaukee public
schools. She served as the diversity initiatives liaison for
the Wisconsin Choral Directors Association and was
named the WCDA Outstanding Young Choral Direc-
tor (2018). She was a Grammy Music Educator finalist
(2017) and currently serves as the Presser Foundation’s
Graduate Research Fellow.

Conducting with Style:
Envisioning Gesture as Leadership

We often use our physical conducting gesture to
guide the ensemble and communicate a wide range of
musical ideas. Conducting gesture is one of our most
powerful leadership and rehearsal tools in ensembles.
Using the repertoire as our guide, this interactive ses-
sion will offer participants a variety of strategies and
techniques to enhance musical expressivity within the
ensemble. This workshop will provide opportunities to
observe, explore, and experience conducting gestures
and techniques that enrich the choral experience.

Jennifer Sengin is the Raymond R. Neev-
el/Missouri Professor of Choral Music and
director of choral studies at the University
of Missouri-Kansas City, where she leads
the graduate choral conducting program
and conducts the flagship ensemble, Conservatory Sing-
ers, and the Choral Union. In addition to ensembles,
Sengin teaches graduate choral conducting and choral
literature. An active guest conductor, clinician, adjudi-
cator, and presenter, Sengin has conducted honor choirs
throughout the country. Future engagements include
guest conducting at Carnegie Hall, and all-state and
honor choirs in Florida, New York, California, Mis-
sissippi, and Missouri. She has presented sessions and
served as a panelist at international, national, regional,
and state conferences. She sings in the award-winning
professional ensemble mirabai.
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Design Challenge:
Arranging Under Pressure

In this fast-paced, hands-on session, participants
will be split into teams and given just two things: a
well-known song and a pitch pipe. No scores, just voic-
es, ears, and imagination! After a brief primer on a
cappella arranging techniques and performance style,
each group will collaborate to create an arrangement
on the spot using intuition, vocal experimentation, and
teamwork. The presenter will hop from one group
to another to provide insights. Afterwards, we will all
come together and share the performances in a mini fi-
nal concert! The goal? To foster musical instincts, build
collaboration skills, and expand a cappella arranging

vocabulary.

Shams Ahmed is an Emmy Award-win-
ning producer, music director, and ar-
ranger based in Los Angeles. A graduate
of Northeastern University, where he di-
rected The Nor’easters, Ahmed has built
a career at the intersection of choral tradition, popu-

lar music, and industry innovation. He made history
as the first Bangladeshi American to win an Emmy
Award for Music Direction for Ragged Old Flag: An Amer-
wan Chorus at Super Bowl LVII. He is the creator of
Acapop!, a groundbreaking music brand for children
that brought contemporary a cappella to primetime
audiences on America’s Got Talent and The Relly Clarkson
Show. His vocal production work spans international
collaborations, including Invincible, a bold English/
Hindi crossover with Shreya Ghoshal and Pentatonix.

Easy Korean Diction:
Inclusive Access to Korean Choral Works

This is an interest session that demystifies Hangul
for choirs and presents a singer-friendly pronunciation
system that bypasses confusing romanizations, lets you
and your ensemble master Korean vowels and con-
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sonants in minutes, and frees you to program vibrant
Korean repertoire. Leave with a quick-reference guide,
proven rehearsal tips, and renewed confidence to in-
clude diverse voices on your stage.

Sinhaeng Lee, assistant professor of mu-
sic and director of choral programs at
Colgate University, conducts the Univer-
sity Chorus and Chamber Singers, and
teaches music history. Founder/artistic
director of Vox Amicis in Seoul, he champions Ko-
rean and Western repertoire and has led choirs across
North America, Europe, and Asia. His DMA (Illinois),
MM (Westminster), and BM (Yonsei) underpin a re-
search focus on Korean diction, captured in his disser-
tation “T’he Choral Music of Chong Jong Yeoul.” Lee
has won the Korean Federation for the Choral Music
conducting competition, placed at MidAmerica’s in-
ternational conducting competition, and will debut at
Carnegie Hall in 2026. A versatile bass-baritone and
keyboardist, he is invited regularly for masterclasses,
ACDA/NCCO clinics, and guest conductor engage-

ments.

Envision a World Without Grades:
Solving the Conundrum

This session is for the choral music educator who is
ready to examine their grading practices to find areas
of improvement that allow for greater access, fosters
leadership, elevates diverse voices, ensures equity, and
ultimately makes for a healthier and more creative mu-
sic-making space. Led by a current public school music
educator, this will be an exploration of the history of
grading practices and the reality of pressures on teach-
ers. Attendees will leave with a new lens from which to
view their own assessment and feedback practices. As
music educators, we should be on the forefront of this
movement that aims to serve every child’s health and
well-being while providing an environment where mu-
sic making thrives without barriers. There is a better
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way. Join us in a practical exploration of how to free
yourself and your singers from the chains of standard-
ization.

Doreen Fryling, EdD, is a thirty-year
public school music educator. She teach-
es IB music and chorus in Rockville
Centre, NY, and has taught K-5 gen-
eral music and middle school chorus.

She teaches graduate courses in music education at
Hofstra University in philosophy, research, and curric-
ulum and instruction. Fryling is a founding member
of the eVoco Voice Collective. In addition, she directs
the MYO Nassau Concert Choir. She has a doctor-
ate of education in learning and teaching from Hof-
stra University. She holds degrees from Susquehanna
University and the University of Michigan. In 2015
she was recognized as a semifinalist for the Grammy
Music Educator Award. Fryling is a past president of
NY-ACDA. She shares her love of music making with
her husband, David, and their two adult children.

Envisioning Auditions for a New Era—
From “Next”to “Welcome”

We are in the midst of a long-overdue effort to in-
crease diverse representation in choirs across the Unit-
ed States. Yet, there is an area in our field that contin-
ues to be overlooked: the audition process. How can
we build on the progress we’ve made and work to in-
crease diverse representation in our select, auditioned
choirs? This session will examine frequently assessed
audition criteria and propose adaptations for a more
equitable audition process. Although auditions were
never designed to be inherently inclusive, that doesn’t
mean we can’t take steps to make them more equita-
ble. Together, we can implement audition criteria that
affirm, welcome, and celebrate the wide spectrum of
musical aesthetics and lived experiences that our pro-
spective musicians bring to the table and, ideally, to
our choral ensembles.
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Katy Green is the director of choral ac-
tivities and assistant professor of music
education at Pacific University in Forest
Grove, Oregon. In this role, she conducts
the Chamber Singers and Concert Choir,
teaches choral music education and conducting cours-
es, and oversees the Choral Project: an after-school mu-
sic program taught by undergraduate music education
majors for K—12 musicians. Green’s research focuses on
the cognitive, behavioral, and social impacts of poverty
on learners and provides support strategies for music
teachers in Title I schools. Currently she is engaged in
scholarship aimed at adopting procedures to support
and promote a broader array of musical aesthetics
and reduce implicit bias within choral auditions. She
earned her DMA in choral conducting from Michigan
State University.

Envisioning Communities
of Belonging and Growth

We envision a space where every member of your
choir can thrive as both an individual and a collabo-
rative musician. This session is designed to empower
music educators with practical strategies for advocat-
ing program needs to stakeholders, creating meaning-
ful individualized learning opportunities and ensemble
experiences, and sharing that work with the commu-
nity. We will explore the integration of: individualized
student goals, interdisciplinary standards, student-cen-
tered repertoire selection, games that teach learning
targets, meaningful leadership roles, recruitment and
retention strategies, and tiered objectives within ensem-
bles. Interactive discussions will foster the exchange of
ideas and experiences among attendees. Participants
will leave with access to tangible resources ready for im-
mediate use.

Louise Carrozza is the choral director at
Farmington High School in Farming-
ton, C'T. At FHS she directs five choral
groups and teaches guitar, discovering the
world through music, and a music cap-
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stone course. She earned a BME from Western C'T
State University and an MM and MME from Teach-
ers College, Columbia University. She is committed to
delivering holistic and culturally responsive pedagogy
through the art of choral music that is relevant to every
child. She is currently serving as chair of the CMEA
Northern Region high school mixed choir as well as
the R&R chair for treble choir for C'T-ACDA.

Rebekka Rosen is a dedicated choral
educator and scholar with a passion for
using music as a vehicle for creating a
more connected world. Rosen is a vo-

cal music teacher for Greenwich Public
Schools, where she strives to create a program culture
that fosters respect, sets high expectations for growth,
cultivates a love for the art form, and empowers stu-
dent voice. She earned a BME from Susquehanna
University and an MM and MME from Teachers Col-
lege, Columbia University. Rosen most recently served
as the choir coordinator for the CMEA Northern Re-
gion high school choirs and choir chair for the CMEA
Western Region middle school festival.

Envisioning Every Voice:
Inclusive Vocal Pedagogy

Choral conductors serve as both musical leaders and
vocal educators. This session offers practical strategies
to integrate vocal pedagogy into rchearsals, promot-
ing healthy singing and inclusivity. Attendees will learn
techniques to address vocal challenges and foster an
environment where every singer’s identity is respected
and celebrated.

Frances Fonza is the director of cho-
ral activities at Southeastern Louisiana
University, where she teaches conduct-
ing, choral methods, and conducts the
Bella Voce, Concert Choir, and Gospel
Choir. She earned a BME from the University of Mis-
souri-Columbia and both a master’s and doctorate in
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music education/choral conducting from The Flori-
da State University. Fonza has served on the faculties
of the University of Central Arkansas and Stephen F.
Austin State University. She also taught choral music at
the middle and high school levels in Kentucky and at
the Duke Ellington School of the Arts in Washington
DC. Fonza is an active singer, clinician, adjudicator, and
guest conductor for all-state, honor, public school, and
church choirs.

Brittany Chanell Johnson is a dynamic
performer, educator, and visionary root-
ed in a rich legacy of Black artistic excel-

lence. Raised in Augusta, Georgia, she has
graced stages from church sanctuaries to
global venues, with a mission to tell transformative sto-
ries through music. With degrees from Furman and The
Ilorida State University, she has spent over twenty years
shaping artists across genres and backgrounds. She is
known for her personal vocal fingerprint method—an
individualized, holistic approach to voice training that
honors each artist’s identity, sound, and story. Chanell
Johnson is the founder of OnStage Performing Arts
Collective and has held leadership roles at Howard Uni-
versity and Metropolitan AME Church. She currently
serves on the faculty at St. Mary’s College of Maryland.

Envisioning Success and Inclusion
for Changing Voice Ensembles

Working with singers during the voice change is one
of the most daunting challenges of teaching adoles-
cent-aged ensembles. The most important foundations
of successtully guiding singers through this time lie in
two categories: common vocal challenges and their
physiological roots, and voicing and grouping ensembles
for healthy pedagogical growth, success, and inclusion.
The session will begin with attendees playing the role
of pedagogue or diagnostician as they listen to audio
samples of many common vocal challenges that chang-
ing voice singers face. With the presenter, attendees will
assess the technical issues the singers experience and
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determine their connections to the physiology of the
voice change based on the research of leading chang-
ing voice pedagogues, Lynne Gackle, Bridgett Sweet,
John Cooksey, and Joanne Rutkowski.

Kurtis Heinrich is the choir director at
Pattonville Heights Middle School and
the director of Cantate Youth Choir at
Manchester UMC in St. Louis, MO. He
has more than a decade of experience

working with adolescent singers in both the studio and
classroom. This experience, paired with the research he
completed in his master’s work at Webster University,
have made him an emerging expert in working with the
changing voice. He holds degrees from Lindenwood
University in vocal performance and vocal music with
a minor in education and an MM in choral conducting
from Webster University.
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Everyday Social Change:
The Importance of Daily Action

ACDA’s vision statement positions choral musicians
as having the potential to “create powerful artistic ex-
periences” and become “advocates for cultural and
educational change” with the hope that such practices
“might transform people’s lives.” In light of this vision,
ACDA has developed numerous ways in which the or-
ganization and its members can pursue equity, acces-
sibility, diversity, and inclusion through choral music.
In this session, we offer practical starting points for en-
acting everyday social change, asking: (1) What could
reflective and reflexive practice look like in choral mu-
sic and choral music education?, (2) What could com-
munity look like in choral spaces?, and (3) What could

working with/for the broader community look like?
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Cara Bernard is associate professor of
music education at the University of
Connecticut. She is immediate past pres-
ident of CT-ACDA. Bernard has con-
ducted, performed, and prepared cho-

ruses for performances at some of the most prestigious
venues throughout the Northeast. She was the director
and conductor of the Count Me In program at Car-
negie Hall, where she created a choral curriculum for
beginning-level middle school music students. Addi-
tionally, she worked with the Young People’s Chorus of
New York City in their school choral program, bring-
ing a choral experience to over one thousand children
throughout the city.

KE”y B)I||Ca serves as assistant professor
of music education at Boston University,
where she works with both undergrad-
uate and graduate students. Originally

from Chicago, Bylica taught general and
choral music throughout the Midwest and has also
served on the teaching faculty of several communi-
ty-based youth music programs. Her research agenda
is focused on curriculum and policy, critical pedagogy,
and middle school musical experiences. She has pre-
sented on these and other topics at regional, national,
and international conferences. She has also published
chapters in several edited volumes as well as articles in
publications such as Arts Education Policy Review, Journal
of Music Teacher Education, Music Education Research, Bul-
letin of the Council for Research in Music Education, Journal
Jor Popular Music Education, and British Journal of Music
Education.

Every Voice Belongs:
Building a Low-Barrier Choral Festival

Honors choral festivals can be life changing, but ac-
cess often remains out of reach for students from small
or under-resourced programs. This session shares the
creation of a new, low-barrier choral festival designed
to reimagine participation and make choral music
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more inclusive and accessible. Led by a former high
school teacher now in higher education, the session
explores a model grounded in equity, community, and
artistic collaboration. With no audition or fee and full
material support provided, entire school choirs and
their teachers join in a one-day, transformative singing
experience. Learn about the planning, repertoire, and
outcomes from the first two years, including powerful
student connections and teacher feedback. Leave with
adaptable tools and inspiration to create similar pro-
grams that remove barriers and provide a space for ev-

ery voice.

Rebecca DeWan is an assistant professor
of choral music education at the Univer-
sity of Maine, where she teaches under-
graduate courses in music education and
conducts the Collegiate Chorale. With
fourteen years of experience in the K—12 classroom,
DeWan’s research focuses on trauma-informed, equi-
ty-centered teaching and learning. She holds a PhD in
music education from Michigan State University. In
addition to her academic role, she serves as the music
director for the Acadia Choral Society in Maine and
conducts honors festivals for elementary and second-
ary students. Passionate about building community
through music, she is dedicated to creating accessible,
low-barrier musical opportunities for all.

From Past to Future:
Amplifying Historical Women'’s Voices

This session invites conductor-teachers to envision
new possibilities for their choirs by exploring under-
performed repertoire: the music of cloistered women
composers from seventeeth-century Italy. Composers
like Raffaella Aleotti, Isabella Leonarda, Sulpitia Cesis,
and Chiara Margarita Cozzolani created expressive,
accessible works for voices similar to those in today’s
treble choirs. Participants will discover the historical
background, composer profiles, and a vast repertoire
all with available modern editions. Alongside musical
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selections, the presenter will share stories about these
composers’ lives, which offer rich connections for stu-
dents and classroom discussion. This session invites con-
ductor-teachers to explore music that combines rigorous
vocal writing with compelling history—ideal for build-
ing vocal technique, musical independence, and cultural
understanding in treble ensembles.

Meredith Bowen is an assistant professor
of choral music at Michigan State Uni-
versity, where she teaches graduate choral
literature, graduate and undergraduate

conducting, and conducts the auditioned
treble ensemble, Mosaic. Bowen works to expand the
canon and amplify marginalized voices through publish-
ing historical editions and performing music by women.
Her commitment to inclusive programming and peda-
gogy inspires student engagement and artistic growth.
She enjoys an active guest conducting schedule, edits
and restores historical choral music, and sings in mira-
bai. Boosey & Hawkes and MusicSpoke publish her mu-
sic editions by historical women. Bowen holds a BME
from West Chester University, and an MM and DMA
in choral conducting from Michigan State University.

From Tones to Tunes:
Performance Practice of Cantonese Choral Music

Cantonese is one of the most widely spoken lan-
guages in the world, yet choral music in this language
remains significantly underrepresented. This session in-
vites participants to explore the richness of Cantonese
choral music, offering tools for conductors and singers
to confidently approach the language. Attendees will
gain insight into Cantonese phonetics, tones, and Ro-
manization while developing practical strategies for
teaching and singing in a tonal language. A curated cat-
alogue of contemporary Cantonese choral works will be
shared, providing accessible entry points for culturally
inclusive programming. The session culminates in a col-
lective reading of a short piece, allowing participants to
apply learned techniques in real time. No prior Canton-
ese knowledge required.
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Jeffrey Chan is a Hong Kong-born con-
ductor, scholar, and educator whose work
has spanned Europe, North America, and
Asia. He 1s currently pursuing a DMA in
choral conducting at McGill University,
studying with Jean-Sébastien Vallée as a recipient of
the Graduate Excellence Fellowship. At McGill, he also
teaches conducting and directs the University Chorus.
His research focuses on the French Requiem tradition
and Asian choral music.

Game On!
Rehearsal Games to Cultivate
Agency and Independence

In an ideal rehearsal atmosphere, the conductor and
choir equally share responsibility and investment. This
session features imaginative and adaptable activities to
increase motivation and focus within choral rehears-
als. Influenced by research in learning psychology and
game-based learning, these responsibility-centered
games specifically target accountability, memorization
and retention strategies, and informal assessment of
concept comprehension. This approach transforms
traditional musical content into unconventional modal-
ities that are familiar and enticing to our students: bin-
go boards, memory relay races, riddles, etc. Attendees
will learn how to customize these activities and game
templates to suit their own programs. Packaging the ac-
tivities as games mitigates classroom anxiety, improves
engagement, and enables students to meet rigorous
standards of comprehension and performance.

Kimberly Dunn Adams will be a clinician for this ses-
sion. Her photo and bio are on page 14.

Margaret Winchell is the director of cho-
ral activities and assistant professor of
music at Southern Methodist University’s
Meadows School of the Arts, where she
conducts Chamber Singers and Concor-
dia and teaches undergraduate and graduate courses
in choral conducting and literature. Winchell has com-
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pleted coursework for a DMA in choral conducting at
Yale University and holds degrees from Western Mich-
igan University and Wheaton College (IL). Before her
graduate studies, Winchell taught high school in Chi-
cagoland and worked as a teaching artist at the Good-
man Theatre. She enjoys presenting and guest conduct-
ing for clinics, workshops, and honor choirs across the
country.

Good Treble:
Envisioning a Choral World Beyond Hierarchy

In the realm of choral music, long-standing hierar-
chies among ensemble types have influenced our per-
ceptions and practices, particularly regarding treble,
mixed, and tenor-bass choirs. This session invites us to
visualize a choral landscape where every voice has a
place and treble ensembles are embraced as equal con-
tributors to the choral tradition. In this presentation, we
aim to uncover historical biases related to treble choirs,
acknowledge both the growth and challenges remain-
ing in contemporary treble ensembles, and provide
suggestions for choral directors to support their treble
singers. By examining history, addressing current chal-
lenges, and envisioning future aspirations, we advocate
for meaningful changes that will uplift all voices for
generations to come.

J. Christine Linschoten has worked as
a conductor, clinician, adjudicator, and
collaborative pianist across the United
States. She serves as the associate direc-

tor of choral activities at Texas State
University, where she conducts the Treble Choir and
University Singers. She taught chorus in Florida and
Louisiana public schools for nine years. While in Flori-
da, her choirs performed at state, regional, and national
conferences. Linschoten holds degrees from Centenary
College of Louisiana, Michigan State University, and
the University of North Texas.
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Julianna LoBiondo is assistant professor
of choral music education and associ-
ate director of choral activities at the
University of New Mexico. She earned
degrees from the University of North
Texas, Ithaca College, and The College of New Jersey.
Her research areas include disability critical studies, fat
studies, and music teacher education. Her research can
be found in the Journal of Music Teacher Education and
Visions of Research in Music Education.

Love City Sings!
Philly Youth Learning Songs
in the Aural-Oral Tradition

This session will explore Love City Sings: a free, in-
clusive, participatory day of singing that brings togeth-
er two hundred youth in Philadelphia to learn songs
in the aural-oral tradition from community experts. All
are welcome to “come as they are” regardless of cho-
ral experience to “be” in the aural-oral tradition with
their peers. Unlike typical high school choral festivals
where singers (and their instructors) prepare music
in advance, singers learn music in the aural-oral tra-
dition to honor the tradition as a cultural experience
and rich way of teaching and learning music. In this
session, participants will explore and experience how
the aural-oral tradition is an accessible framework for
teaching choral music and how it has particular rele-
vance for emerging choral programs in city schools. We
will learn a composition for the event by Norma Jean
Hughes called, “I am Enough.”

Whitney Covalle is a singer, researcher,
and choral music educator. Her research
focuses on urban music education, the
aural-oral tradition, and the intersection
of race and teaching music. She is assis-
tant professor of music education at Montclair State
University and is the conductor of a free youth choir in
Philadelphia. As an active clinician, Covalle leads par-
ticipatory singing events throughout the region, most
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notably Love City Sings. Her research is published in
the Bulletin of the Council for Research in Music Education.
Previously she was a choir director in public schools
and community settings for seventeen years, primarily
in Chicago at Jones College Prep High School (Chicago
Public Schools) and Uniting Voices Chicago (formerly
Chicago Children’s Choir.)

Music in Worship
Reading Session

Join an inspiring reading session with celebrated
composer and songwriter Shawn Kirchner. Irom the
piano, he’ll lead an exploration of original sacred mu-
sic for congregation and choir: simple songs for prayer/
worship and the seasons of the church year, choral in-
troits and anthems in many styles, and excerpts from
larger works Songs of Ascent, Princeton Motets, and The Light
of Hope Returning. Come and discover new, immediately
usable material for your own church settings and con-
certs—or just come for an hour of uplift and spiritual
renewal. Over the years he has written dozens of hymn
settings and original anthems. Kirchner’s most recent
projects include new service music for communion litur-
gy at Princeton Chapel and a “bluegrass” mass setting

for congregational use at Holy Innocents’ Episcopal in
Atlanta.

Shawn Kirchner is a composer/songwrit-
er and singer/pianist whose choral works
are sung throughout the world. He served
as composer in residence for the LA Mas-
ter Chorale from 2012 to 2015 and has
collaborated with many leading choirs, including Con-

spirare, Santa Fe Desert Chorale, and the San Antonio
Chamber Choir. Kirchner’s choral works reflect his
reverence for the inherited traditions of folksongs, car-
ols, and hymns, and incorporate the rhythmic vitality,
counterpoint, and improvisatory spirit of Baroque and
bluegrass traditions. His original songwriting ranges in
style from jazz/gospel to folk/bluegrass, the latter fea-
tured on his album Meet Me on the Mountain. As a classical
choral singer, Kirchner has sung with the LA Master
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Chorale for twenty-four seasons and with the LA Phil-
harmonic. He has also sung on four dozen feature film
soundtracks.

Progress & Pushback:
LGBTQ Inclusion in Divisive Times

This session explores LGBTQ+ inclusion in choral
music education amid increasing political polarization,
censorship, and anti-“woke” rhetoric. Participants will
examine the challenges of restrictive policies and cul-
tural pushback while learning strategies to build inclu-
sive, affirming classrooms. Topics include integrating
LGBTQ+ content into curriculum, addressing backlash
from parents and administrators, navigating tough con-
versations, and developing resilient, values-driven re-
sponses. The session emphasizes the power of educator
allyship and collective advocacy, reinforcing that inclu-
sive education strengthens all students and the school
community as a whole.

Nicholas McBride (he/him) is associate
professor and coordinator of music edu-
cation at The College of New Jersey. His
research interests include LGBTQ+ and
gender issues in music education, queer

pedagogies and curricula, music teacher education,
teacher evaluation, and empathic learning processes
in arts education. McBride’s scholarship appears in the
Bulletin of the Council for Research in Music Education, the
Journal of Music Teacher Education, Music Education Research,
Visions of Research in Music Education, and the Music Ed-
ucators Journal. He is also co-editor of the forthcoming
Oxford Handbook of Queer & Gender Research in Music Ed-
ucation. McBride is founder and principal conductor of
the “This is Me” National Choral Festival for LGBTQ+
youth and allies at Lincoln Center and a human rights
campaign “Welcoming Schools” national facilitator.

William Sauerland (he/they) is an assis-
tant professor of music and director of
choral studies at Purdue University, Fort
Wayne. Sauerland is the author of the
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2022 Rowman & Littlefield book Queering Vocal Pedago-
gv: A Handbook for Teaching Trans and Genderqueer Singers
and Fostering Gender-affirming Spaces and numerous arti-
cles, including “Sound Teaching: Trauma-Informed
Pedagogy in Choir” (Choral Journal, 2021). As a cho-
ral and voice teacher, they have served on the facul-
ties of San Francisco State University, Chabot College,
Lick-Wilmerding High School, and the Pacific Boy-
choir. Sauerland holds degrees from Miami University,
the Royal College of Music, and Columbia University.

Reclaiming Repertoire:
Programming with Power,
Passion, and Purpose!

Repertoire is more than music—it’s a powerful tool
for inclusion, equity, and human connection. This pan-
el brings together four choral educators from diverse
settings to explore how intentional programming can
break down barriers, elevate underrepresented voices,
and reflect every singer’s identity. Topics include select-
ing pedagogically strong, emotionally resonant, and
culturally relevant works; discovering new music; and
crafting concerts with purpose and impact. Attendees
will leave with practical strategies for creating mean-
ingful, artistically rich programs that center students
and advance a collective vision of choral singing as an
essential, inclusive force in everyday life.

Edryn J. Coleman teaches choir and pia-
no at Oakland Mills High School in Co-
lumbia, MD, and has taught music at all
levels—elementary through college. His

wide-ranging experience fuels his com-
mitment to accessible, high-quality music education for
all students. He is an active guest conductor, adjudica-
tor, and lecturer; his choirs have performed at state and
national conferences, including an insight session at the
2023 ACDA National Conference. He currently serves
as membership chair for Eastern ACDA Region and is
past president of the Maryland Choral Educators As-
sociation. Coleman holds degrees from Stillman Col-
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lege (BA), The Florida State University (MME), and
Shenandoah University (DMA).

Ocie S. Banks is director of choirs and
voice at Thomas G. Pullen K-8 Cre-
ative & Performing Arts School in Prince
George’s County, MD, where he is also
an alumnus. His choirs consistently earn
superior ratings, and he leads curriculum development
for middle school chorus and voice. He recently con-
ducted the PGCPS all-county honors chorus. Banks
holds degrees from George Mason University (BM)
and Messiah University (MM, CAGS). He serves as
president of Maryland/DC-ACDA, member-at-large
for MCEA, and Eastern Region representative on
NAfME’s Council for Choral Education. He is also
CEO of OSB Music, LLC, and an active clinician and
advocate for equity and excellence in choral music.

Khyle Wooten (he/they) is director of
choral activities and assistant professor of
music performance at Ithaca College. A
Philadelphia native, Wooten is a conduc-
tor, educator, composer, and researcher
whose work centers on Lena McLin and extended cho-
ral works by Black women composers. He has presented
nationally and published in Choral Journal (2023). For-
merly associate director of choral activities at the Uni-
versity of Tennessee, Knoxville, he also taught K—12
music in Philadelphia and Atlanta. Wooten has held
church music roles with the UMC and the Fellowship
of Affirming Ministries. He was a fellow with the Fu-
ture of Music Faculty Fellowship and ACDA/ASTA’s
New Canon Project. He holds degrees from Lincoln
University (BS), Georgia State University (MM), and
The Florida State University.

Gyasi J. Blanton, a New Jersey native,
is a dynamic conductor, educator, and
Tommy Tune Award-winning music di-
rector (Young Frankenstein). He currently
serves as assistant director of choirs at
Stratford High School in Houston, TX, where his en-
sembles consistently earn UIL sweepstakes. Passionate
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about developing young voices, Blanton selects diverse
repertoire to enrich student growth and expression. He
previously served as artistic director of the New Jer-
sey Youth Chorus’s Coro Vivo, leading performances
at Carnegie Hall, the Kennedy Center, and Madison
Square Garden. He has guest conducted the ILMEA
District 1 Honor Choir and presented at NJMEA,
TCDA, SWACDA, and TMEA. He holds degrees from
Lincoln University (BS/BA) and The Ilorida State
University (MME).

Rethinking the Sacred/Secular Dichotomy
in Choral Music

Choral music has deep roots in religious traditions,
especially within Judeo-Christian contexts, yet also
thrives outside them. Over time, repertoire has been
placed into “sacred” and “secular” categories, a binary
that continues to shape programming. This divide can
limit how choirs engage with music’s spiritual aspects.
In this session, participants will explore the history and
effects of these labels and consider how choral singing
can make room for diverse spiritual expressions and
find common ground. With seven in ten adults in the
United States identifying as spiritual in some way, cho-
ral singing remains a vital means to explore this aspect
of the human experience. Attendees will examine in-
clusive programming strategies that transcend religious
boundaries, align with ACDA’s call to include a multi-
plicity of cultural traditions, and highlight music’s po-
tential to unite across worldviews.

Philip Sllvey is professor of music teach-
ing and learning at the Eastman School
of Music, where he teaches the Tre-

ble Chorus, choral arranging, and oth-
er courses in music education. He has
served as clinician and adjudicator in numerous states
and directed state honors choruses in Maryland, Vir-
ginia, New York, New Jersey, and Georgia. He has pre-
sented interest sessions at national, regional, and state
ACDA and NAfME conferences. His writings appear
in Choral Journal, Journal of Research in Music Education,
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Mousic Educators Journal, and the Bulletin for the Council for
Research in Music Education. His choral compositions and
arrangements are published by Santa Barbara Music,
Carl Fischer, Boosey & Hawkes, Hal Leonard, and
ECS Publishing and have been performed by all-state
and national honors choruses in the United States.

Something Old, Something New:
Literature for Treble and Bass Clef Choirs

This reading session features tried-and-true favorites
and exciting newer works for treble and bass clef en-
sembles. Attendees will explore music written for two-,
three-, and four-part treble and bass clef voicings suit-
able for high school, collegiate, and community ensem-
bles. The session includes a diverse selection of genres,
styles, and difficulty levels with varied instrumental ac-
companiments.

Brandon Williams serves as associate
professor and director of choral activities
at Rutgers, The State University of New
Jersey. In this role, he conducts the Rut-
gers Kirkpatrick Choir and Rutgers Glee
Club while also leading the graduate choral conducting
program. Williams holds degrees from Western Illinois
University, the University of Illinois Urbana-Cham-
paign, and Michigan State University. He regularly
appears as a guest conductor, clinician, and present-
er at festivals, conferences, and workshops throughout
the United States and abroad. Williams curates The
Brandon Williams Choral Series with Gentry Publica-
tions and a tenor-bass choral series with MusicSpoke.
His own compositions and arrangements are pub-
lished with Hal Leonard, Oxford University Press, G.
Schirmer, Mark Foster, Colla Voce, MusicSpoke, and
Morningstar Publications.

Kelly S. Rocchi has been the choral direc-
tor at Nazareth Area High since 2006. A
graduate of Penn State University, she
has also earned a master’s in vocal per-
formance from West Chester University.
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She is the director of the high school Concert Choir
(non-auditioned “come-all” choir), Nightingales (se-
lect soprano/alto ensemble), Cantus (select SATB en-
semble), and oversees two student-directed a cappella
groups. She also teaches four levels of piano and one
level of music theory at the high school. Nazareth Area
School District was recognized as one of the best in the
nation for music education by the NAMM Foundation
for the past five years. Rocchi has served as the guest
conductor for several choral festivals and was selected
as the 2020-2021 Penn State School of Music Out-
standing Music Education Alumni Award winner.

Songs That Tell the Story:
A Reading Session for
Elementary and Community Youth Choirs

Great repertoire fuels every thriving youth ensemble
in classrooms and community settings alike. As sing-
ers grow in literacy and performance, the right music
sparks both skill and imagination. This session explores
eight to ten choral works for singers from elementary
through high school. Each piece highlights storytelling
through bravery, rhyme, adventure, or the deeper story
of our shared humanity. Selections range from unison
to mixed voicings, offering practical tools to inspire
growth and connection. This session provides accessi-
ble yet rich repertoire that builds vocal technique, en-
semble sound, and expressive artistry.

Emily Crowe Sobotko is a NYC-based
choral conductor, educator, and arts
leader. As the director of music programs

for Uncommon Schools, she oversees
fourteen K—12 music programs across
Brooklyn, New York, coaching teachers, developing
curriculum, leading professional development, and
guiding the strategic growth of music education across
the network. She continues to sing with and is associate
conductor of the Young New Yorkers” Chorus Treble
Ensemble. She holds a BME from Lawrence University
and a master’s in teaching from Relay Graduate School

40  CHORAL JOURNAL January 2026

of Education, with certifications in both Kodaly and
Orfl-Schulwerk pedagogy. She is the R&R chair for el-
ementary school choirs for Eastern ACDA Region, the
R&R laison for NY-ACDA, and is on the board with
NYC-AOSA.

Kenneth Griffith is the music director
of Boston Children’s Chorus and artist
faculty in choral conducting at the Os-
her School of Music at the University
of Southern Maine. At BCC, he leads
artistic programs, coaches the conducting staff, leads
school-based programming in Boston Public Schools,
and conducts the flagship ensemble, Premier Choir,
which was featured at the 2024 Eastern ACDA Region
Conference. He regularly serves as an adjudicator, cli-
nician, and conductor for regional and state choral fes-
tivals. He prepared a chorus and ensemble for Antho-
ny Davis’s Pulitzer Prize-winning opera X: The Life and
Times of Malcolm X with the Boston Modern Orchestra
Project. He holds a BM from Capital University and an
MM from Bard College.

Start with Joy:
Power Warm-Ups Using Part-Songs and Rounds

A productive, focused rehearsal often begins with a
quick sprint to joyful, successful singing—so why not
start with a round or part-song? This session offers
quick-to-learn songs you can bring directly to your
ensemble. Participants will explore practical ways to
use these pieces in warm-ups to promote part singing,
refine intonation and solfége, and increase ensemble
engagement. Once learned, these songs become tools
for reinforcing vocal techniques like timbre, placement,
dynamics, and articulation. Beginning rehearsal with
accessible, meaningful music fosters focus, connection,
and joy while setting the tone for a vibrant and effective
rehearsal.

John J. Atorino will be the clinician for this session. His
photo and bio are on page 11.
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The Superpower of the
Introverted Conductor

Introverted conductors offer unique leadership gifts
that can transform choral spaces into deeply inclusive,
human-centered communities. This session explores
how introversion is a superpower, aligning with inclu-
sion values and envisioning a choral profession without
being limited by a narrow view of leadership models.
The Myers-Briggs Company reported in 2024 that
nearly 57 percent of the population are introverted.
Participants will gain strategies for leveraging intro-
verted strengths—deep listening, authentic connection,
and reflective artistry—to create choral environments
where every voice belongs.

Providence, Rhode Island

Chris Maunu is a conductor, educator, and
composer dedicated to inspiring young
singers and shaping the future of choral
music. He serves as artistic director of
the Pacific Youth Choir and affiliate fac-
ulty at Portland State University. A four-time Grammy
Music Educator finalist, his ensembles have performed
at numerous national and regional ACDA conferences,
earned the American Prize in Choral Performance, the
Gold Diploma at the Rimini International Choral Com-
petition, and more. Maunu conducted the 2025 ACDA
National 11-12 Honor Choir and is in demand national-
ly/internationally as an all-state clinician, guest conduc-
tor, and composer. He serves as the R&R chair for youth
choirs for NWACDA, editor of the Pacific Youth Choir
Series with Pavane, and is a published author.
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Survival Imperative:
Reimagining What Concerts Accomplish

Traditional arts programming faces an existential
crisis in our overstimulated digital age. This session
equips conductors with a comprehensive framework
for reimagining concerts beyond entertainment to ad-
dress authentic community needs including connec-
tion, healing, and civic engagement. Through hands-
on application of a community-centered programming
framework, participants will learn systematic needs-as-
sessment processes, develop strategic program design
that maintains artistic excellence while creating social
impact, implement change management skills for or-
ganizational transformation, and create measurement
frameworks that demonstrate tangible benefits securing
sustainable funding. Conductors will discover how to
align repertoire and rehearsal processes with commu-
nity needs while creating inclusive spaces.

Erin Guinup is a composer, conduc-
tor, and arts consultant whose innova-
tive work spans multiple continents. As
founding executive and artistic director
of the Tacoma Refugee Choir, she led

singers from seventy-five countries in performances for

more than fifty thousand people, including TEDxSeat-
tle and national conferences for ACDA and Welcom-
ing America. She serves as director of Puget Sound
Singers at the University of Puget Sound. As found-
er of Arts Resonance—a consulting firm centered on
strategic planning, audience development, and the art
of belonging—and choral composer, she creates trans-
formative musical experiences. Guinup’s accolades in-
clude the American Academy of Teachers of Singing
Award for Inclusion.

The Visionary Integration
of Choir and Industry

Step into “the room where it happens” with five of
today’s most renowned pop, jazz, a cappella, and cho-
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ral arrangers and singers. From their earliest choir ex-
periences to their current careers at the top of the vo-
cal world, they’ll share how formative moments shaped
their artistry—and what still drives them today. You
will hear untold stories and “choral secrets,” gain in-
sight into how traditional choral training impacts their
modern work, and learn how the recording world and
the choral world can better connect. Discover practi-
cal ways to record in acoustic spaces without breaking
the bank, how choirs are hired for professional projects,
and whether networking or formal channels matter
most. We will explore the pathways to high-level col-
laborations, what’s missing between the recording and
choral industries, and how educators, conductors, and
composers can position themselves for meaningful in-
dustry connections.

Ch@f)’l B. Engelhardt 1s a Grammy-nom-
inated composer and artist who creates
music for theater, choirs, commercials,
meditation apps, and beyond. Engel-

hardt’s seventh album, created during
a cross-country train journey, earned critical acclaim
and a Grammy nomination. As a certified trauma-in-
formed coach, she empowers musicians and creatives
through her mastermind program, Amplify, and her
resource platform, In The Key of Success. A Cornell
University alumna with advanced orchestration train-
ing from Juilliard, she is a moderator and panelist at
conferences like SXSW and the ASCAP Expo and has
shared her expertise at numerous universities. She also
serves as R&R chair of contemporary/commercial for

the Eastern ACDA Region.

Tehillah AlphOﬂSO is a New Jersey-born
and Nebraska-raised, Nigerian Ameri-
can vocalist, pianist, music director, and
Grammy-nominated arranger based in

Los Angeles, California. A proud graduate
of the University of Southern California, she received
her bachelor’s in popular music performance from the
Thornton School of Music and was named 2020 Out-
standing Graduate, becoming the first Black woman from
the pop program to achieve this award. While a full-time

Volume 66 Number 5



February 25-28, 2026

student at USC, Alphonso served as business manager
and music director of USC’s premier a cappella group
and five-time ICCA champions, the SoCal VoCals. She
has sung on a number of films (Wicked, The Color Purple,

NOPE, Encanto) and television shows (Brooklyn 99, The
Rookie, All American) and alongside notable artists.

Scott Hoying will be a clinician for this session. His
photo and bio are on page 11.

Ben Bram will be a clinician for this session. His photo
and bio are on page 26.

Shams Ahmed will be a clinician for this session. His
photo and bio are on page 30.

Vocal Exercises to Diversify Tone
and Style in Young Singers

Diverse and inclusive practices must be applied to
the development of choral tone. By intentionally craft-
ing exercises, we can develop a young choir’s tonal
palate to perform all musical selections with integrity.
This session will introduce a format to develop skills
with singers ages eight to thirteen, with applications
for older singers. Using an approach that seeks to be
culturally responsive and culturally expansive, we will
address alignment, respiration, aural skills, and vocal-
ization in a variety of timbres that can be applied to a
diverse range of repertoire styles. Directors will leave
with a repertoire of exercises, strategies that encourage
singers, and conducting gestures that evoke nuances of
color and style.

Kimberly Doucette has been artistic direc-
tor of the Wilmington Children’s Chorus
since 2009 after joining the staff as asso-
ciate director in 2005. Doucette oversees

WCC’s artistic and educational programs,
which provide tuition-free music education to over seven
hundred children annually. Under her leadership, WCC
has solidified their reputation for vocal artistry, musi-
cal excellence, and community connections. Doucette
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holds bachelor’s degrees in music education and voice
performance from the Pennsylvania State University
and a master’s degree in voice performance from the
University of Delaware. She is certified in elementary
general music by The Gordon Institute for Music Learn-
ing and has served regionally as a presenter, clinician,
and adjudicator.

Voice and the Vagus Nerve:
The Key to Unlocking Vocal Freedom

How do we envision a choral world where every
voice truly belongs? This transformative session ex-
plores the vagus nerve’s role in vocal freedom and how
nervous system regulation can reduce anxiety, tension,
and disconnection, especially for singers navigating
trauma or marginalization. Learn how stress shapes
vocal production and experience embodied, trau-
ma-informed tools (like humming, breathwork, and
vocal toning) that promote regulation, access, and ex-
pression. If you’re ready to reimagine choral singing
as a sanctuary for diverse bodies and nervous systems,
this session will inspire and equip you to lead with both
science and soul.

Natasha Valdes is a certified trauma-in-
formed voice specialist through the Voice
Study Centre (UK) and holds an MM in
vocal pedagogy from the Boston Conser-
vatory. She is the creator of the Embod-
ied Vocal Wellness Program, developed after losing her
voice to psychogenic dysphonia following a life-threat-
ening trauma. Her work bridges vocal pedagogy, ner-
vous system science, and trauma-informed care to help
singers regulate performance anxiety, release vocal
tension, and reclaim their authentic sound. Valdes has
presented at ACDA, CCDA, CASMEC, PAVA, NATS,
and TEDx Fullerton.
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9th - 12th Grade SATB

Marques L. A. Garrett (he/him) is a Vir-

ginia native and associate professor of
choral studies at the University of North
Texas. He earned his PhD in music edu-

cation (choral conducting) at The Flori-
da State University. An active conductor, Garrett is the
founding conductor of the Nebraska Festival Singers
and leads conducting workshops at other universities
and conferences. A versatile voice that performs both
as a baritone and countertenor, Garrett has sung with
several community, church, and university groups and
currently sings with the Festival Singers of Florida
and the Jason Max Ferdinand Singers. Garrett is an
avid composer of choral and solo-vocal music whose
compositions have been performed to acclaim by high
school all-state, collegiate, and professional choirs, in-
cluding Seraphic I'ire and the Oakwood University Ae-
olians. His compositions are available through several
publishers.

6th - 8th Grade SATB Gospel Choir

RobertT. Gibson is a Houston native and

a conductor, composer, and clinician who

desires to develop future music educators

for future generations. Gibson received a
BME from the University of North Texas
and an MM at Missouri State University. His choral
arrangements can be found through Walton Music, Al-

fred Publications, and Oxford Press. Gibson currently
resides in Texas, where he is the head director at Strick-
land Middle School and leads the Unity Choir at Oak
Cliff Bible Fellowship under the leadership of Dr. Tony
Evans. He is the proud husband to Amber Renae and
father to Truly and Lovie Gibson.
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9th - 12th Grade SSAA

Clndy Ellis is a native of Holguin, Cuba,
who immigrated to the United States in
2005. She earned her bachelor’s in mu-
sic education and jazz voice from Florida
International University and her MME
from the University of Missourt. Ellis is a full-time cho-
ral director at Miami Arts Studio, a 6th- through 12th-
grade public performing arts magnet school in Miami,
FL. MAS students have recorded and performed back-
ground vocals for Gloria and Emilio Estefan and several

music award shows, including the AMAs, Latin Ameri-
can Music Awards, and the Latin Grammy Awards. In
2024, Ellis conducted her students at the Miami show
of Jacob Collier’s DJESSE Volume 4 World Tour. El-
lis is Miami Arts Studio’s 2025 Teacher of the Year, a
2025 Grammy Music Educator semifinalist, and serves
the Southern ACDA Region as the R&R coordinator

for world musics & cultures.

SATB Contemporary A Cappella Fusion

Rob Dietz is a multi-award-winning sing-

er and vocal percussionist who has been
arranging, composing, teaching, and per-
forming contemporary a cappella music

for over twenty years. Based in Los Ange-
les, Dietz is best known for his work as an arranger and
group coach for NBC’s The Sing-Off. Through his work
as an arranger, Dietz has had the pleasure of collaborat-
ing with some of the top talent in the vocal music world,
including Grammy Award-winning groups Pentatonix,
The Swingles, and Kings Return. Dietz is a founding
codirector of A Cappella Academy and the author of
A Cappella 101: A Beginner’s Guide to Contemporary A Cap-
pella Singing (Hal Leonard, 2022). Dietz is an avid choral
composer and serves as the National ACDA R&R co-
chair for contemporary/a cappella music.
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