


"= ST.OLAF

ANTON ARMSTRONG -CONDUCTOR

2024 CONCERT TOUR

Get $4 off* Enter promo code
ACDA at checkout

*Not applicable at all venues; please check
stolaf.edu/tickets for details. Discount applies
only to full price tickets.

January 27 ¢ 7 p.m.
Fort Collins First United
Methodist Church

Fort Collins, CO

January 28 ¢ 2 p.m.
Montview Boulevard
Presbyterian Church
Denver, CO

January 31 ¢ 7 p.m.
Germantown United
Methodist Church
Germantown, TN

February 1l ¢ 7:30 p.m.
Callaway Auditorium

at LaGrange College
LaGrange, GA

February2 « 7 p.m.
Trinity United
Methodist Church
Tallahassee, FL

February 3 ¢ 7 p.m.
First Presbyterian Church
St. Petersburg, FL

February 4 ¢ 3 p.m.
Moorings Presbyterian Church
Naples, FL

February 6 ¢« 7 p.m.
The Church of
Bethesda-by-the-Sea
Palm Beach, FL

February7 ¢ 7 p.m.
First United Methodist
Church of Orlando
Orlando, FL

February 8 « 8 p.m.
Schwartz Center for
Performing Arts

at Emory University
Atlanta, GA

February 9 ¢ 7 p.m.
First Baptist Greenville
Greenville, SC

February 11 ¢ 4 p.m.
Covenant Presbyterian Church
Nashville, TN

February 12 « 7 p.m.
First Presbyterian
Church of Kirkwood
Kirkwood, MO (St. Louis)
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ADVOCACY STATEMENT

The human spirit is elevated to a broader understanding
of itself and its place in the world through the study of and
participation in choral music. Singing in a choir produces
more active and involved citizens. It affects self-worth
in youth and adults. It builds connectivity throughout
communities. Society benefits from the aesthetic beauty
and community of singers created by choral programs
within schools, houses of worship, and community
organizations through involved citizenry, connectivity
throughout communities, and feelings of personal self-
worth. The American Choral Directors Association and
its membership resolve to ensure the survival of choral
programs for this and future generations by:

Actively voicing support for funding at local, state,
and national levels of education and government;
collaborating with local and national organizations to
ensure the distribution of arts funding data and arts-
related activism opportunities; advocating for full access
to choral singing and inclusion of all singers in a choral
program; and ensuring the distribution of advocacy
statements and data regarding choral programs.

From the
Executive Director

Embracing Winter: A Season of
Rejuvenation and Preparation for Spring

By the time you receive this issue, many of you will
have rehearsed and performed hundreds of hours
in the past months. From the energy of the start of

Robyn Hilger

school to the crescendo of the winter concerts, you
have been running the annual choral marathon of the fall semester. Now,
it’s time for something completely different.

As temperatures drop and daylight wanes, winter often arrives with
a reputation for hibernation and stagnation. However, amidst the frosty
winds and snow-covered landscapes lies an opportunity for rejuvenation
and preparation that is often overlooked. Winter, far from a period of dor-
mancy, can serve as a valuable time for personal growth, reflection, and
readiness for the vibrancy of spring

The shorter days and longer nights of winter offer a natural invitation
to slow down. It’s a season to turn inward, allowing ourselves to rest, re-
charge, and reflect. Embracing this slower pace can be profoundly rejuve-
nating for our minds and bodies. Whether it’s curling up with a good book,
exploring a new hobby, or simply taking time for quiet contemplation, win-
ter provides the perfect backdrop for self-care and introspection.

Moreover, winter can be a time of preparation, akin to nature storing
energy and nutrients underground in anticipation of the coming spring
bloom. It’s an excellent moment to set intentions, plan ahead, and lay the
groundwork for future endeavors. Whether in personal goals, professional
aspirations, or even household projects, the stillness of winter offers an
ideal canvas for strategic thinking and planning;

Culturally, various traditions and celebrations during winter—such as
holidays and festivals—encourage connections with loved ones, fostering
a sense of community and warmth. These moments of togetherness serve
as a reminder of the importance of relationships and provide a sense of
comfort during the colder months.

From a broader perspective, nature itself demonstrates the importance
of winter as a period of rejuvenation. Many plants and animals use this
time to rest, regenerate, and prepare for the upcoming growth season.
Likewise, humans can draw inspiration from nature’s wisdom and use this
season to nurture their own growth and renewal.

In essence, instead of resisting or enduring the winter months, embrac-
ing them as a time of rejuvenation and preparation can be immensely
rewarding. By allowing ourselves to slow down, reflect, plan, and priori-
tize self-care, we can emerge from winter with renewed energy, ready to
embrace the vibrancy and possibilities that spring holds. Winter actually

becomes a season of growth, setting the stage for the beauty of the seasons
ahead.
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From the o
President

January—named after Janus, the Roman god of be-
ginnings, transitions, time, choices, and doorways/pas-
sageways—is the perfect month to start planning your
personal schedules for the 2024 region conferences.

ACDA conferences are wonderful opportunities
to make much-needed space in our often hectic work
schedules for reflection and inspiration. They provide
important spaces to observe best practices and learn
from cutting-edge research. And they allow us to connect with each other
in myriad significant ways. Never attended a conference, or are wavering on
whether you have the time to fit one in your schedule? Here are three reasons

David Fryling

why you cannot afford not to attend:

Reconnect with old friends and colleagues while meeting new ones

While video conference technology has on the whole been a force for good
in the pursuit of trans-global human connection, nothing beats in-person
connection. Being in a space with other people who are passionate about
choral music allows us to resonate, literally and metaphorically, with each
other. And there’s simply no better way to expand your social network than
by tagging along to lunch or dinner (or the bar) with your friend’s group of
friends to discuss a particularly engaging concert or interest session.

Learn from experts in our field, exploring new ways to approach
what we do

Though the act of singing is as ancient as human civilization, we continue
to learn from it and about it. From new social dimensions of community
music making to the deep reservoir of non-Eurocentric traditions, and from
Bingen to Bach to Burleigh, conferences bring together scholars, teachers,
activists, and thought-leaders who challenge our status quo and encourage

us to grow.

Hear new music and new ways of musicking

Nothing can replace the experience of hearing mountaintop choral con-
certs in magnificent conference venues. And nearly every truly revelatory
experience I have had regarding what “choir” could be has occurred at an
ACDA conference.

On behalf of all of our membership, I want to extend a heartfelt thank
you—and congratulations!—to our six region presidents and their confer-
ence planning committees: Christopher Kiver, Eastern Region President;
David Puderbaugh, Midwestern Region President; Steven Zielke, North-
western Region President; Stanley Roberts, Southern Region President;
Jeffrey Murdock, Southwestern Region President; and Michael Short, West-
ern Region President.

Please consider joining them and so many others at your upcoming region

conference. I hope to see you at the conference!
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From the

In this January issue of Choral Journal, we flip
the calendar page to 2024 and share with you the
complete preview of the six 2024 ACDA Region
Conferences. There are many exciting events, spe-
cial performances, and interest sessions that you

will not want to miss! Registration is now open.
Amanda Bumgarner e do want to remind you that the information

in this issue is current as of press time. Make sure
to consult acda.org/region-conferences or your region’s website for the
most up-to-date information.

As I mentioned in my column in the previous issue, we have several
column editors rotating oft the board and a new On the Voice editor.
We will have a call for editorial board members later this year, as several
term limits end. Look for an official call for applications in an upcom-
ing issue. We welcome applications from any ACDA member who is
interested in reviewing article submissions and has a strong background
in choral music with specific areas of expertise. Board members serve
a four-year term, with the option to be reappointed once for a total of
eight years.

Looking ahead to articles and focus issues for the 2024 calendar year,
consider how you may want to contribute research to Choral Journal,
ChorTleach, and The International Journal of Research in Choral Singing. Our
membership 1s broad, but our hope is that everyone can find something
of interest within the pages of our various publications. Submissions are
open! Find out more information at acda.org under the “Publications”
dropdown.

Call for Summer Festival and Workshop Listings

The March/April 2024 issue will feature our annual free Summer
Festival and Workshop Listing. Submissions should be emailed to
abumgarner@acda.org by January 15 in the following format:

Event date

Event name

Event location

One-sentence description of the event

Contact information (name, phone, email, website)

by
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2024 ACDA Region Conferences
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Denver, CO

February 27 - March 2, 2024
Denver, CO

February 21 - 24, 2024
Louisville, KY

Registration is Now Open at www.acda.org
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Exhibit at the 2024 ACDA Region Conferences

There are still opportunities to exhibit at the 2024 Regional Conferences. What a fantastic way to
promote your business or institution with hundreds of American Choral Directors Association
professionals in attendance. We cannot wait to see you there!

~ PEDCTREEETG N Northwester Region - Spokane, Washington January 24-27, 2024

JANUARY 24-27 2024

TOFfEXT0OftBOOth oiii ittt i i ieiieennnns $350

Each booth package includes: 8 back drape, 3'side drape, one 6' table,
2 chairs, a waste basket, and identification sign with booth number

MWACDA

Midwestern Region - Omaha, Nebraska February 7-10, 2024

Omaha, NE - February 7-10, 2024 10ftx10ftBooth ........covviiuiiiiiiiiiii i $550

Each booth package includes: 8’ back drape, 3'side drape, one 6' table,
2 chairs, a waste basket, and identification sign with booth number

Where @
QOur

- a/ém@ Southern Region - Louisville, Kentucky February 21 - 24, 2024
&Gfﬂ/ T0ftX 10ftBOOth .. ..vvviiiiiiiiiiii e $550

..................

Each booth package includes: 8'back drape, 3’ side drape, one 6' table,
2 chairs, a waste basket, and identification sign with booth number

10ftx10ftBooth .........coivviiiiiiiiiiiiiiiiiiie $350

Each booth package includes: 8’ back drape, 3'side drape, one 6' table,
2 chairs, a waste basket, and identification sign with booth number

Eastern Region - Providence, Rhode Island ~ February 28 - March 2, 2024

TOFfEXT10ftBOOth .oovviieeii e ettt eeeen, $550

Each booth package includes: 8’ back drape, 3'side drape, one 6' table,
2 chairs, a waste basket, and identification sign with booth number

ManJY Voices ; o
VAGS V-Bl \Western Region - Pasadena, California

ACDA Western

MARCH 6-9 2024 PASADENA, CA TOFftXTOftBOOth .ooviiiii ittt ieerneennnnnns $550

Each booth package includes: 8’ back drape, 3'side drape, one 6' table,
2 chairs, a waste basket, and identification sign with booth number

Contact Sindy Hail at shail@acda.org or at 405.724.7899 for more information
or register online at https://acda.org/about-us/advertising-exhibiting
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2024 ACDA Northwestern Region Conference

Headliners/Special Events

Two-Day Special Focus Tracks

The Northwest Region is excited to announce two
special conferences on two-day tracks intended to pro-
vide special attention to Children & Youth and Music
in Worship. The Northwest Institute for Children’s and
Youth Singing will be held on Friday and Saturday, in-
cluding observation of the Children & Youth Honor
Choir, led by Emily Ellsworth; special focus interest ses-
sions; and Encounter Choir presentations by the Pacific
Youth Elementary Choir, Nova 2, and Oregon Reper-
tory Youth Choir. The Music Brings Us Together: A
Music in Worship Concentrated Track will provide a
two-day focus on Music in Worship on Thursday and
Iriday with special reading sessions, interest sessions,
and an Encounter Choir presentation by Northwest
Nazarene University Orchestra and Choir.

Focus on Mental Health/Work Life Balance

Recognizing the importance of building lives of bal-
ance and providing examples of this in our work and
life, the Northwest ACDA Conference is providing a
series of sessions designed to challenge and support at-
tendees in learning how to bring this into our own life,
and to have it impact our teaching and our relation-
ships with our ensembles.

Gonzaga University Concert Choir
Meg Stohlmann

Linn-Benton Community College Chamber Choir
Raymund Ocampo

Montana State University Montanans (quartet)
Kirk Aamot

Oregon State University Chamber Choir
Steven M Zielke

University of Idaho Vandaleers Concert Choir

David Klement

Members of the University of Oregon Chamber Choir
Sharon Paul

This concert will also include a special Collegiate
Showcase featuring the choirs in the combined colle-
giate choir performing songs on the theme of unity in a
prism-style presentation. The opening concert will also
feature performances by the University of Wyoming
Statesmen, under the direction of Brian Murray; and
the Western Washington Advanced Treble Chorale,
under the direction of Angela Kasper.

Opening Concert Closing Concert

Leonard Bernstein’s Chichester Psalms,
André J. Thomas, conductor

Orchestra and eight university choirs from
throughout the Northwest

Central Washington University Chamber Choir

Nicole C. Lamartine

Eastern Washington University Symphonic Choir
Kristina Ploeger-Hekmatpanah

CHORAL JOURNAL January 2024

Hyowon Woo, composer
MeeAe Nam, ARI Project Founder
Sinae Cheh, Korean Dance and Music Director
Timothy Westerhaus, conductor

Created by Korean composer Hyowon Woo (Seoul,
South Korea) and her artistic partner, MeeAe Nam
(Eastern Michigan University), Ari Project: Spring of-
fers a choral drama celebrating the sights, sounds, and
colors of spring. Through music and dance expressing

Volume 64 Number 5
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2024 ACDA Northwestern Region Conference

Headliners/Special Events

abundance and renewal, Woo’s drama takes us on a
journey of historical and contemporary reminiscences,
invoking the symbols and spirits of South Korea. The
dancers and musicians of Morning Star Korean Cul-
tural Center join with singers of Choral Arts North-
west onstage, creating a kaleidoscope of traditional
costumes, songs, folk dance, and storytelling in Korean
and English, accompanied by piano, strings, and tradi-
tional Korean instruments.

Morning Star Korean Cultural Center

Morning Star Korean Cultural Center was founded
in 1985 under the direction of Jiyeon Chech with the
purpose of teaching Korean dance, music, and heri-
tage to those interested in sharing the Korean culture.
Based in Lynnwood, Washington, Morning Star has
continued to expand and diversify its repertoire, pro-
grams, and services to the community. Today, with the
combination of its art preschool, library, dance, and
music classes, Morning Star serves over 1,000 members
of all ages. Under the direction of Sinae Cheh, Morn-
ing Star’s mission is to promote cultural appreciation
and encourage positive cultural exchange.

Hyowon Woo, ARI Project composer,
has emerged as a formidable composi-
tional voice blending traditional Korean
musical elements with Western musical

techniques. Woo has been composer-in-

8 CHORALJOURNAL January 2024

residence with the Seoul Ladies’ Singers since 1996
and with the Incheon City Chorale, led by the world-
renowned Hak-won Yoon, from 1999 to 2014. Woo’s
works have been featured at National ACDA confer-
ences and at the IFCM choral symposium. Woo pre-
viously taught at the Seoul Theological Seminary
and Hansei University, and 1s currently on faculty at
the Chorus Center Academy in Seoul. Her music is
published by Walton and the Seoul Chorus Center in
South Korea.

MeeAe Nam, ARI Project Founder and
Professor of Voice at Eastern Michigan
University, has established a highly re-
spected performance career at the na-
tional and international levels. Known for
her musical versatility, sensitivity, and genuine inter-
pretation (the Denver Post), she has appeared as a soloist
in major cathedrals and concert halls throughout the
United States, Germany, Austria, Luxembourg, and
South Korea. She has undertaken several projects fo-
cusing on audience-centered performance and diverse
cultural inclusion. As an artistic director, Nam has re-
cently co-founded the Ari project with Hyowon Woo to
birth a new choral stage work and unique performance
platform introducing the history, spirit, and culture of
South Korea.

Choral Arts Northwest is a community of singers

Volume 64 Number 5
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based in the Puget Sound area whose goal is to inspire,
educate, and enrich the lives of others through the
transformational power of choral music at the high-
est artistic level. As an ensemble of music educators,
conductors, professional singers, and passionate choral
artists, we aim to foster a world that is just, empathetic,
and that values diversity and creativity. We celebrate
our thirtieth anniversary with a vision to intentionally
support important social causes and highlight the mu-
sic of diverse groups of people.

Timothy Westerhaus is passionate about
transforming humankind through choral
music that fosters empathy, builds inclu-
sive community, and deepens under-

standing through diverse programming
and collaborations. He serves as the director of choral

The Unarmed Child

Remembering victims of gun violence.

Spokane, Washington

studies at Northern Arizona University, where he di-
rects the graduate choral conducting program. Since
2022 he has served as artistic director of Choral Arts
Northwest in Seattle and Master Chorale of Flagstaff.
From 2010 to 2021 he served as director of choirs and
vocal studies at Gonzaga University in Spokane, Wash-
ington, and was recently president of Northwestern
ACDA Region. He performs professionally as a tenor,
pianist, and continuo keyboardist. He received degrees
from the University of Saint Thomas and Boston Uni-
versity.

The closing concert will also feature the Children &
Community Youth Honor Choir, under the direction
of Emily Ellsworth; and the University of Washington
Chorale, under the direction of Giselle Wyers.

50 mt. Song Cycle for Choir & Chamber Orchestra

Hope On!

SATB ¢ SSA * SAB ¢ TBB

[=]

o
[=]
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"

Where We Find Ourselves

SATB ¢ SSAA ¢ SAB ¢ 2PTMX
30 mt. Song Cycle with lyricist, Shantel Sellers

www.ListenAfresh.com

| am a Voice that Sings

SATB ¢ SSAA e TTBB © SAB ¢ 2PTT ¢ 2PTMX ¢ Unison ® Ember

W flobel Pousenstto Soarn

Visit Michael’s booth at ACDA
Eastern and Midwestern Conferences
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2024 ACDA Northwestern Region Conference

Performing Choirs

Bellevue Presbyterian Church
Sanctuary Chorus

Boise State University
Meistersingers

The Bellevue Presbyterian Church Sanctuary Cho-
rus is in residence from September to June and is the
primary worship ensemble for Sanctuary services. The
eighty+-member choir encompasses varying levels of
musical abilities including teachers, students, instru-
mentalists, and Seattle Opera chorus members. In ad-
dition to weekly worship, the choir presents choral-or-
chestral masterworks and newly commissioned pieces.
The choir partners with local community ensembles
and professional musicians in worship through music
performances and Christmas Eve services. They also
serve as mentors and role models for the church’s kids
choir program totaling 150 choristers.

Brennan Michaels is director of worship
at Bellevue Presbyterian Church. In ad-
dition to planning and leading in wor-

ship, Michaels oversees the music min-
istry comprising 250 student and adult
musicians. He conducts the Sanctuary Chorus, Pneu-
ma, Bel Canto, and the Festival Orchestra and Brass.
Prior to this appointment, Michaels taught in schools
throughout Minnesota and Texas and served as artistic
director of the Minneapolis chamber choir From Age
to Age. Michaels also served as director at Northwest
University. He holds a DMA from Michigan State Uni-
versity, an MM from Baylor University, and a BM from
Concordia College.

10 CHORALJOURNAL January 2024

The Meistersingers are Boise State’s premier choral
ensemble and represent the finest in choral excellence
at Boise State. Membership is open to all Boise State
students with a passion for quality choral literature.
This auditioned group performs music from all histori-
cal periods and various nationalities. In addition, the
Meistersingers perform three to four times a year, in-
cluding regional/national tours and at the annual Boi-
se State Holiday Concert. Past international tours in-
clude France, Belgium, the Netherlands, and Germany.

C. Michael Porter is director of choral
activities at Boise State University, where
he conductors Meistersingers and Vox
Angelis, teaches choral conducting, and
choral literature. Porter is also the artistic
director of Ciritical Mass Vocal Artists—Idaho’s semi-
professional chamber choir—and has conducted choirs
in Uruguay, South Korea, Belgium, the Netherlands,
and France. He is also an editorial board member for
the Choral fournal and associate editor for the NCCO
Research Memorandum Series. Porter received de-
grees from the University of Iowa and Truman State
University, and further conducting training at the Or-
egon Bach Festival with Helmuth Rilling.

Volume 64 Number 5
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Centennial High School
(amerata
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Camerata 1s the advanced mixed choir at Centennial
High School in Boise, Idaho. Their strategy is to build a
program where they love to be together as they make in-
credible music. They strive to create a space of inclusive-
ness, interaction, fun, and tremendous hard work. Once
restrictions were lifted, they performed at the Idaho All-
State in 2022 (wearing masks). In 2023 they performed
in concert with Utah Valley University under the direc-
tion of Reed Criddle.

Annette Mackey began her career as a pri-
vate music and voice teacher in Boise, Ida-
ho. In 2007 she began working as a choir
coach, assisting the local high school as an

accompanist and assistant to the director.
In 2014 she began teaching full time. She has authored
four books, including Music Rhythm Waorksheets, which is
available online as a free download for music educators.
She loves teaching and feels honored to work with teen-
agers as they learn and grow in music. She teaches at
Centennial High School in Boise, Idaho. Mackey holds
a BM from Brigham Young University in Provo, Utah,
and a master’s degree in secondary music education
from Boston University.

Spokane, Washington

Central Washington University
Vocal Jazz 1

Vocal Jazz 1 is the premier jazz vocal ensemble at
CWU and has gained the reputation as one of the fin-
est university/collegiate vocal jazz ensembles in the
United States. Known for their eclectic programming;
polished live performances, emotional connection to
the music, strong soloists, and creative arrangements,
Vocal Jazz 1 has established a strong consistent record
of producing outstanding jazz artists, educators, ar-
rangers, and composers.

Vijay Singh is a professor of music at
Central Washington University, where he
directs the Vocal Jazz program, Univer-
sity Chorale, jazz combos, and teaches
choral arranging/composition. Since ar-
riving at CWU in 1999, he has consistently featured
his ensembles at regional and national conferences of
ACDA, JEN, NAIME, TAJE, and MENC. Vocal Jazz
1 1s GCWU’s premier jazz vocal ensemble and has been
featured at National ACDA Conferences in Chicago
(2011) and Salt Lake City (2015). The group is known
for creative programming and polished live perfor-
mances featuring new arrangements/compositions in
various jazz and contemporary styles.

CHORAL JOURNAL January 2024

Volume 64 Number 5

11



SPOKANE, WASHINGTON

OURVOICESUNITED

JANUARY 24-27 2024

2024 ACDA Northwestern Region Conference

Performing Choirs

Graham-Kapowsin High School
Chorale
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The Graham-Kapowsin High School Chorale is
an auditioned mixed ensemble composed of students
in grades 10-12 with a dedication to performing out-
standing choral repertoire. The Chorale has been the
premier choir at Graham-Kapowsin since the school
opened in 2005. Itis one of five vocal ensembles in a vi-
brant music department that serves over 400 students.
They were awarded the 2018-2019 American Prize
in Choral Performance for High School Chorus, and
earned second place in the 2020-2021 competition.
The choir previously appeared at the 2019 Northwest
NAfME Conference, the 2018 ACDA Northwestern
Region Conference, the 2018 WMEA Conference.

Jason Saunders has served as director
of choirs at Graham-Kapowsin since
2014. He is artistic director of the in-
district Vivace! Choral Program, featur-

ing three community ensembles. In 2015
he was selected for the Washington ACDA Outstand-
ing Emerging Choral Director Award. Saunders holds
an MM from USC and a BME from Pacific Lutheran
University. An active composer, he has published cho-
ral works through Walton Music, Santa Barbara Music
Publishing, and Colla Voce Music.
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Heritage High School
T-Wolf Vocal Jazz

T-Wolf Vocal Jazz is an ensemble open to high
school students (grades 10-12) by audition. Accom-
panied by a rhythm section, this ensemble meets dai-
ly and travels frequently, attending jazz festivals and
workshops throughout the year. This group performs
difficult literature ranging from four to twelve parts in
a variety of styles including swing, blues, Latin, funk,
and more. Created during the pandemic, this ensemble
started as a club and has developed into a course of-
fering for students to share their love of singing this
wonderfully diverse art form.

BI”y Buhl has served as the director of
choirs at Heritage High School in the
Evergreen School District in Vancouver,
WA, for the past three years. He received
his BME and MME from Central Wash-
ington University. In his ninth year of teaching, Buhl

previously served as the director of choirs at Mark
Morris High School in Longview, WA, for four years.
In the summer of 2021 he received the Outstanding
Emerging Choral Director Award from Washington
ACDA. He currently serves as the tenor/bass R&R
Chair for the WA ACDA. An active performer and cli-
nician, Buhl sings in the professional choir Chor Anno,
which performed at the 2022 NW ACDA Conference.
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Idaho State University
Chamber Choir

The Idaho State University Chamber Choir is a se-
lect mixed collegiate choral ensemble open to all stu-
dents of the University by audition. Chamber Choir
singers rehearse twice per week and are selected based
upon exemplary levels of musicianship and artistic
commitment. Representative choral literature from the
early Renaissance through the twenty-first century may
be studied, rehearsed, and performed during a semes-
ter. The ISU Chamber Choir has performed in twenty
countries around the world during nine international
tours since 1994, and has been selected for perfor-

mance at eight ACDA or NAfME regional conferences
since 1998.

Scott Eric Anderson begins his thirtieth
year as professor of music and director
of choral activities in the Department
of Music at Idaho State University. An-
derson received his BM from Whitworth
College, an MM in choral conducting from Westmin-
ster Choir College, and a DMA from the Conserva-
tory of Music at UMKC. Anderson has led the ISU

Chamber Choir or Camerata Singers on performance

tours of more than twenty-five countries over the past
three decades. Anderson serves as the artistic director
of the Idaho International Choral Festival held every
three years in Pocatello, Idaho. He has conducted more
than 100 choral festivals in eighteen states and Canada.
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Memorial High School
Varsity Treble Choir - Lorelei

The Memorial Varsity Treble Choir is one of five
performance ensembles at Memorial High School.
This is an auditioned group comprising thirty-eight
students in grades 10-12. This group rehearses outside
the school day and is a combination of students from
our advanced treble choir (Bel Canto) and our varsity
mixed choir (Meistersingers). The choir program is one
of the most diverse organizations at Memorial High.
Members have performed abroad and regularly qual-

ify for state and national honor choirs during TMEA,
SWACDA and ACDA conferences. This group per-
formed for the 2021 Texas MEA Virtual Convention
and the 2022 Southwestern ACDA Region Confer-

ence.

Lawrence Johnson is in his thirteenth
year as the director of the Memorial High
School Choirs in Houston, TX, and his
twenty-seventh year of teaching overall.
Johnson has also led middle school and
high school choir programs throughout Texas. Choirs
under Johnson’s direction have traveled domestically
and abroad. His choirs have also won best-in-class and
best-in-festival awards at various festivals throughout
Texas. Yearly, his students qualify for region, state, and
national choirs. Johnson has served as an adjudicator
and clinician throughout Texas.
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Portland Phoenix Chamber Choir

The internationally award-winning Portland Phoe-
nix Chamber Choir was founded as the Marylhurst
Chamber Choir, the premier choral ensemble at
Marylhurst University in Portland, Oregon. Upon the
sudden closure of Marylhurst, the choir was reborn
as Portland Phoenix. The Chamber Choir has twice
performed at OMEA and at Carnegie Hall. This
summer, they will travel to the International Choral
Kathaumixw in British Columbia. Chamber Choir has
collaborated with Portland Chamber Orchestra, com-
posers Morten Lauridsen and Gwyneth Walker, and
renowned vocal ensembles Cappella Romana, Cantus
and Roomful of Teeth. Their recording of the choral
works and songs of Margaret Bonds will be released by
Centaur Records.

Justin Smith is an assistant professor of
music and director of choral activities at
Queens University of Charlotte, where
he conducts three choirs and teaches

courses in music history, conducting, and
film music. In demand as a clinician and guest con-
ductor, he has adjudicated festivals in Turkey, Finland,
and Greece as well as numerous events in the United
States. Smith is also the director of the Portland Phoe-
nix Chamber Choir, appearing at major choral compe-
titions in Ireland, Italy, Wales, and Latvia, and by invi-
tation at the NWACDA conference. He holds a DMA
in choral conducting from the University of Houston
with additional degrees from Wesleyan University and
the University of Oregon.
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University of Washington
Chorale

The University of Washington Chorale is an ad-
vanced undergraduate ensemble containing students
from all majors across the Seattle campus. Last May,
UW Chorale members premiered Wyers’s composition
And All Shall Be Well in Carnegie Hall. The chorus has
collaborated with many prestigious artists including
Seattle Symphony, Imogen Heap, Andrea Bocelli, and
Ann Hamilton, as well as appearing before the Princess
of Sweden and the President of Latvia. UW Chorale
toured to the Baltics for the 2019 Estonian Laulupiduu
Festival as one of the only invited American choirs.
Their third CD Resonant Streams appeared in Gramophone
magazine, and a fourth was recorded June 2023.

Giselle Wyers is the Donald E. Petersen
Endowed Professor of Choral Music at
the University of Washington, as well as
conducting the fifty-voice Concord with-
in the Columbia Choirs consortium. As
a guest conductor, Wyers has led honor choirs and all-
state choirs in fourteen states and in Canada, as well
as working with semi-professional ensembles across
Europe. She serves as an editorial board member for
Choral Journal as well as a member of ACDA’s Stand-
ing Committee on International Activities. She has
composed thirty choral works, often on texts situated
around her ardent love and pervasive concern for pro-
tecting nature.
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University of Wyoming
Singing Statesmen

The University of Wyoming Singing Statesmen are
dedicated to providing outstanding service to the Uni-
versity, the state of Wyoming, and to the rich tradition
of tenor-bass choral singing in the United States. While
focusing primarily on the standard tenor-bass chorus
repertoire, the Statesmen specialize in music unique to
the University, state, and region. Membership is open
to any tenor-bass singer enrolled at the University. Stu-
dents from all walks of campus life are encouraged to
participate in this ensemble. From athletes to valedicto-
rians, leaders in student government, and clubs/frater-
nities/activities, the members bring with them a wide
diversity in backgrounds and interests.

Brian C. Murray is the director of choral
activities, vocal arts area coordinator, and
assistant professor of music at the Uni-

versity of Wyoming. At UW he conducts
the Collegiate Chorale and the Singing
Statesmen and teaches courses in choral conducting.
Murray received a BME from the University of North
Texas, an MME from The Florida State University,
and a DMA in choral conducting from the University
of North Texas.
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Vox Pacifica

Vox Pacifica is an auditioned choir of multi-gener-
ational alto and soprano singers based in Bellingham,
Washington, under the artistic direction of Wendy
Bloom. Since their debut in the fall of 2018, Vox Paci-
fica has continued to perform a diverse catalog of mu-
sical styles and repertoire that is a reflection of our mis-
sion to share joy, embrace diversity, build community,
and affirm the worth and dignity of all people. Our
season includes two choral performances and a popu-
lar cabaret-style fundraiser. Vox Pacifica is a recipient
of a 2022 Working Washington Grant from the state
of Washington.

Wendy Bloom has spent a lifetime in
the service of choral music. In the carly
days, she taught choir for grades 6-12 in
a private school, acted as director of mu-

sic for a large church, and began work-
ing as an oratorio soloist. She moved into conducting
and teaching voice at Concordia University, Ann Ar-
bor, while continuing her performance career with a
quartet, SATB, who sang together for seventeen years.
Eventually, Bloom directed the Flint Symphonic Choir,
traveled to Austin to sing with Conspirare, and to Santa
Fe to sing with the Desert Chorale. She now directs Vox
Pacifica in Bellingham.
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Washington State University
Concert Choir

The WSU Concert Choir is Washington State Uni-
versity’s premier auditioned choral ensemble. This
SATB choir meets four times each week and performs
approximately three to five times each semester. They
sing music of all musical periods and styles, and pro-
duce challenging, creative, and intriguing audience
experiences. The ensemble generally tours within the
region in the spring and embarks on international per-
formance tours every four to five years.

Dean Luethi serves as the director of
choral activities, professor, and former
director of the School of Music at Wash-
ington State University. He received de-

grees from the University of Wisconsin—
Green Bay, University of South Florida in Tampa, and
University of Illinois—Urbana/Champaign. Before
pursuing advanced degrees, Luethi was a high/middle
school choir and musical theatre director in the Green
Bay area. Known for his work as a choral pedagogue,
he has presented research, workshops, or conducted
choirs at regional and national festivals, conferences,
and competitions in the United States, India, China,
Cuba, Ganada, Austria, Poland, and Germany.

Western Washington University
Advanced Treble Chorale

The Advanced Treble Chorale is an auditioned large
ensemble that performs music from around the world,
music by composers representing historically resilient
populations, and music from the large body of published
pieces for treble choirs. This choir consists of music ma-
jors and non-majors, all grade levels, who are looking
for an enriching choral experience that centers commu-
nity, inclusion, and energetic music making. Collaborat-
ing regularly with culture bearers, the Advanced Treble
Chorale works to perform diverse music using appropri-
ate vocal timbres and traditional movement—and they
have a great time doing so!

Angela Kasper is director of choral ac-
tivities at Western Washington University.
Her duties include conducting the Concert
Choir, Advanced Treble Chorale, Western
Voices, and teaching courses in conduct-

ing and global traditions for choir. Kasper’s university
choirs have performed for national, regional, and state
ACDA conferences. Guest conducting engagements in-
clude honor choirs for six ACGDA region conferences; the
2015 ACDA National Conference in Salt Lake City; nu-
merous engagements in Asia, South America, and the
Middle East; and all-state choirs in over forty states.
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Westside Christian High School
Concert Choir

The Westside Christian High School Concert Choir
is a fifty-voice choir from a small, private high school
in Tigard, OR, with 280 students. Westside does not
have a graded choir program; it simply welcomes any
student desiring to sing. A small, auditioned class (Soli
Deo Gloria) and a non-auditioned class (Westside Voic-
es, 35-40 members) meet in separate classes, with the
combined Concert Choir coming together on select
days before school. Despite these limitations, the choir
program has enjoyed numerous awards and honors, in-
cluding performing at OMEA on several occasions and
capturing fifteen consecutive OSAA 3A Choir State
Championships!

Will Fox has taught thirteen years at
Westside Christian High School in Ti-
gard, Oregon. He directs all music at
the school. His choirs have won the Or-

egon 3A Choir State Championship for
the past eleven consecutive years and numerous vocal
jazz festivals. Fox started the Concert Band program
in 2016, capturing four consecutive Oregon 3A Band
State Championships. He directs the Oregon Sen-
ateAires barbershop chorus in Salem; owns a private
music studio, Music at Will; and serves as an ORAC-
DA Repertoire and Resources board member and is a
certified choral judge in Oregon.
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NORFO! K2024

CHAMBER CHOIR
& CHORAL
CONDUCTING

DIRECTED BY

JEFFREY DOUMA

Marshall Bartholomew Professor in the Practice of Choral Music
Yale School of Music

WITH A SPECIAL APPEARANCE BY
FELICIA BARBER

Associate Professor of Choral Conducting
Yale Institute of Sacred Music

AUGUST 11-18, 202

A WEEK-LONG WORKSHOP for_
advanced choral conductors and singers

All sessions and final concert are VIDEO
and AUDIO RECORDED

Conductors have the opportunity to
CONDUCT CHORAL and INSTRUMENTAL
ENSEMBLES

REPERTOIRE from the Renaissance
to the 21st century

LOCATED on the grounds of a
historic estate in the Litchfield Hills
of northwestern Connecticut

APPLICATION
DEADLINE
March 14, 2024

norfolkmusic.org

NORFOLK CHAMBER MUSIC FESTIVAL
YALE SUMMER SCHOOL OF MUSIC

YALE INSTITUTE OF SACRED MUSIC
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Encounter Choirs

" Am a Musician!"
Fostering a Child's Artistic Identity

The children who first experienced choral singing
on Zoom fill the ranks of children’s choirs today. Pa-
cific Youth Choir’s Nova 2 singers and Kendra Kay
Friar, conductor and Oregon’s 2021 Outstanding El-
ementary Music Educator, lead an interactive session
celebrating and highlighting the educational needs of
today’s youngest choristers. Children’s inability to ex-
perience live performances at a formative age led to
gaps in knowledge that had to be addressed in each
rehearsal cycle. PYC focused on rebuilding community
alongside individual artistry. The presentation will in-
clude a “buddy bench” activity and sharing time for
participants. Selections include “Three Rhymes, Set 1”
by Paul Bouman (earthsongs) and “Zol Zain Sholem”
arr. by Joshua Jacobson (World Music Press).

Pacific Youth Choir Nova 2

In 2003, with talent, conviction, and enthusiasm,
Mia Hall Miller (Savage) and a small team of dedi-
cated musicians started two youth choirs: one for elite

treble singers and one for high school students. Today’s
PYC comprises nine resident choirs, an alumni choir,
and multiple neighborhood choirs supervised by new
artistic director, Chris Maunu, and associate conduc-
tors, Amber Schroeder (Grades 6-8) and Kendra Kay
Friar (Grades K-5).

Pacific Youth Choir strives to be the benchmark for
choral excellence in the Pacific Northwest. Beyond the
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field of choral music, we aspire to shape our commu-
nity by fostering empowered skill development, com-
munity unity, and empathy in young people. We aim
to create a world where choral music is a catalyst for
making new connections, promoting personal growth,
and embracing positive change.

Kendra Kay Friar, associate conductor,
directs Nova 1 and 2 Choirs (Grades
K-5) and supervises PYC’s Neighbor-
hood Choir Program serving multiple
public schools. She received Oregon
MEAs 2021 Excellence in Elementary Music Educa-
tion Award. She is a current member of NAfME’s Di-
versity Committee and a frequent speaker at national,
regional, and music education conferences. She recent-
ly presented two NAfME Academy webinars highlight-
ing curricular uses for the music of Scott Joplin and
Margaret Bonds. Her work as a collaborative pianist
appears on Portland Phoenix Chamber Choir’s up-
coming world premiere recording of the piano-vocal
setting of Margaret Bonds’ Credo (Especially Do I Believe:
The Music of Margaret Bonds, Centaur Records, 2023).

Think Choral, Shop Local!
Commissioning in Your Community

Working with a local composer creates meaningful,
relevant, engaging, personal experiences for singers;
builds community beyond the choir; exposes singers
to creatives working in their own town; and can offer
unique, collaborative musical experiences. This en-
counter choir session will demonstrate the breadth of
projects Oregon Repertory Singers Youth Choir and
composer-in-residence Stacey Philipps have created
over the last two seasons while rebuilding the choirs.
This session will also give practical advice on finding
local composers and commissioning everything from
the simplest song to extended, rich, long-term projects.
This will include the nuts-and-bolts of contracts, de-
posits, and deadlines. Hear examples while learning
how to harness the strengths and skills in your own

Volume 64 Number 5



January 24-27, 2024

community to bring inspiration, innovation, and im-
pact to your choirs.

Oregon Repertory Singers Youth Choir

Oregon

Repertory

Singers
ssssssssssssss

The Oregon Repertory Singers Youth Choir serves
over 160 young singers in three locations (Inner SE
Portland, Beaverton, and Vancouver) with a growing
staff of passionate educators. We meet singers in their
communities, providing music education, literacy skills,
and mountaintop musical experiences. Artistic Direc-
tor Aubrey Patterson actively partners with area school
programs as a choir clinician and sight-reading special-

1st.

Aubrey Patterson (she/her) taught for
twelve years as a director of choirs in
Oregon public high schools. She is cur-
rently the artistic director for the Oregon

Repertory Singers Youth Choir in Port-
land, as well as the director of Voces Auream at Lewis
and Clark. Patterson’s Oregon high school programs
have earned five state championships. Patterson enjoys
adjudicating, clinician work, and premiering new and
commissioned works with her ensembles. She enjoys
the outdoors, being in water in any capacity, and ad-
ventures with her partner, Nathan; goldendoodle, Zoey
Jane; and new addition, Silas William.

Stacey Philipps writes music to share
the thrill of creation, collaboration, and
performance influenced by modal har-
monies, folk songs, hymns, shape note

music, and the melodic and rhythmic
elements of the world around her. Philipps is a multi-
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instrumentalist and lifelong singer currently in the alto
section of the Oregon Repertory Singers and the com-
poser-in-residence for the Oregon Repertory Singers
Youth Choir. Her music for choirs, chamber ensembles,
soloists, and orchestras has been performed across North
America. She is the proprietor of Sirensong Publishing,
the primary distributor of her work.

University Choir and Orchestra:
Repertoire and Impact

The University Choir and Orchestra is a public rela-
tions ensemble for the university. Along with great classi-
cal repertoire, many composers today are arranging for
choir with the addition of orchestra. This session will ex-
plore the dynamic impact of this type of ensemble along
with the challenges it poses in logistics such as travel, set-
up, and needed sound reinforcement. The performance
portion of the program will feature hymn arrangements,
gospel, and classical repertoire.

Northwest Nazarene University
Choir and Orchestra

Northwest Nazarene University Choir and Orchestra

1s one of our lead ensembles for music in the churches
and fulfills the role of public relations for NNU. Under
the direction of Dr. Philip Miller, this ensemble features
over 100 students from a wide variety of majors across
the campus. They perform extensively throughout the
region and internationally. Their dynamic concerts fea-
ture music from hymn settings, contemporary Christian,
gospel, classical choral/orchestral repertoire, and a cap-
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Encounter Choirs

pella settings. High demands of excellence are placed
on this group, and the students are outstanding ambas-
sadors for the Lord, NNU, and music.

Philip Miller currently serves as the chair
of the department of music at Northwest
Nazarene University, where his duties in-

clude administration, recruiting, direct-

SPOKANE, WASHINGTON
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ing the University Choir and Orchestra, and teaching
conducting. Miller holds a BME in piano from Oklaho-
ma Baptist University, along with a master’s degree and
a DMA in conducting from the University of Oklaho-
ma. His ensembles travel regularly and are known for
having a dynamic and uplifting presence along with a
warm choral tone.
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Interest Sessions

And We're Back...
Now... Teach Them How to Sing!

We are rebuilding programs and skills in these years
following the pandemic. This session reviews and so-
lidifies vocal technique for building choral tone in the
ensemble, from middle school through collegiate set-
tings. In a completely interactive session, we will ex-
plore and remember basic tenants of beautiful choral
tone and technique: breath flow, vowel formation, spa-
cious tone, high resonance placement, and confident
and committed singing. Participants will experience
the “voice lesson” that might be the front matter of a
choral rehearsal, and how to identify and correct vocal
development challenges. Additionally, we will explore
how to change vocal tone to match repertoire.

Nicole C. Lamartine serves as the direc-
tor of choirs at Central Washington Uni-
versity and is passionate about creating

innovative, engaging, and diverse choral
experiences to positively impact the next
generation of choral musicians. She served previously
on the faculties of the University of California, San-
ta Barbara, and the University of Wyoming. She has
conducted numerous all-state and international honor
choirs, and appeared with her own choirs at regional
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ACDA and NAIME conferences. She is the conductor
of Chor Anno and was the founding conductor of the

Santa Barbara Gay Men’s Chorus. She is a past presi-
dent of Northwestern ACDA.

Breaking the Ice:
Building Respectful Culture in the Choral Program

Since ensemble music making is inherently project-
based, it is essential for students to operate healthily as a
team as they reach their common goals. Team building
in retreats as well as in class time will ensure that students
work together respectfully. These enjoyable activities are
pivotal to instructional needs because of their correla-
tion to the National Core Arts Standards and National
Institute for Excellence in Teaching Rubric. In this pre-
sentation, attendees will engage in various team-building
activities designed to build community, create a healthy
environment and respectful culture, and pave the way
for student ownership in the choral ensemble.

Matthew Myers serves as associate di-
rector of choral activities at Washington
State University, where he conducts the
University Singers and Treble Choir and
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teaches choral methods and conducting. He earned his
DMA in choral conducting at Louisiana State Univer-
sity, MM in choral conducting from Northern Arizona
University, and BA in vocal performance/music edu-
cation from Luther College. Prior to his time at WSU,
he taught choir at The American International School
of Muscat in Oman; Boylan Catholic High School in
Rockford, Illinois; and the University of Alabama. He
conducts the Palouse Choral Society and co-hosts the
Choir Fam Podcast.

Breathwork:
Stress Relief for Directors and Singers

This interactive session will provide participants
with a breathwork experience led through a trauma-in-
formed lens and provide tools for use in their personal
lives, careers, and with singers to reduce anxiety, relieve
stress, and be more present. Breath can ward off burn-
out, mitigate challenging behaviors, and supercharge
energy. This session will include a list of various breath
patterns that can energize, relax, and reset both direc-
tors and choirs. Breathwork is proven to lower blood
pressure along with a host of other physical, mental,
and psychological benefits. This session will be led by
certified trauma-informed breathwork facilitator, en-
ergy healer, and NWACDA DEI Chair Brenda Winkle.

Brenda Winkle is a choral music educa-
tor with twenty-six years of experience
across all levels. Winkle has taught in

rural, suburban, and urban settings and
understands the pressures facing music
educators and their students. She currently serves as
NWACDA DEI Chair. In 2022 she pivoted to bring
healing to teachers, parents, and students by bringing
in breathwork healing to schools. In her business she
supports highly sensitive people, over-achievers, perfec-
tionists, people pleasers, and empaths (musicians) set
boundaries, protect their energy, and heal their nervous
systems. She lives in the Portland Metro Area in Bea-
verton, Oregon.
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Building Relationships,
Community, and Rapport

Building relationships is something we do every year.
With these fun games and activities, your groups will
become more connected and they will have fun in the
process! Once students know how to play these games,
they can easily be used for sub plans and time fillers.
These activities also make great competition and can
be used as formative and summative assessments.

(Cassie Horner is currendy director of
choirs at Les Bois Junior High in the Boise
School District. She graduated from Ida-
ho State University in 2012 and earned
a masters in educational leadership from
Boise State University in 2016. Horner is in her elev-
enth year teaching and her fifth year at Les Bois Junior
High. Her top group, Improv, was selected to perform
at the 2019 fall In-Service Idaho ACDA Conference
and at the 2023 Idaho Music Educators Conference.
She has enjoyed performing with the Boise Women’s
Chorus and in the choir at Cathedral of the Rockies.

Choral Singing in America:
Nurturing the Country's Soul
Special Film Screening

Jerry Blackston, artistic director
Emily Ellsworth, conductor & advisor
Brian Gukel, filmmaker
Matthew Workman, executive producer

Choral Singing in America 1s a visual representation of
the breadth and depth of choral singing today. The
film beautifully tells the myriad stories and sounds of

American choral singers and

CHORAL=Z
SINGING IN

leader—stories that inspire, build

community, foster hope, and

AMERICA:S

showcase the tremendous social

capital and community building
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of singing together. America sings in schools, in com-
munities, in concert halls, on the streets, in churches
and synagogues, in prisons, in hospice centers, and
wherever hearts are moved to join in song

(linical Mental Health
and the Choral Rehearsal

The Covid-19 pandemic exacerbated mental health
issues for many people. With an emphasis on making
mental health and wellness a priority and a shortage
of mental health professionals, it is not unusual to wait
months to receive counseling in a clinical setting, es-
pecially for underserved populations and those in ru-
ral areas. The purpose of this session is to introduce,
demonstrate, and discuss evidence-based techniques
through which conductor-teachers can optimize op-
portunities to augment the mental health and wellness
of all people in rehearsal settings. Participants will
leave the session with techniques they can use upon
returning to their choral rehearsals.

Sarah Graham has been conducting
choirs for over thirty years. She is an as-
sociate professor of music at Lewis-Clark
State College in Lewiston, Idaho, and is

working toward a master’s degree in clin-
ical mental health counseling.

Contemplation and Choral Music
for Self-Resilience

Explore compassionate meditation resources and
practices to build self-resilience as a choral conductor
and to promote well-being in rehearsal and perfor-
mance settings. During this hands-on contemplation
session, Dr. Gloria Chien will teach practical and easy-
to-implement mind and body skills that can improve

22 CHORAL JOURNAL January 2024

emotional well-being. Dr. Tim Westerhaus will share
practical applications in rehearsal and performance,
using choral music as a vehicle to foster self-awareness
and cultivate compassion. The session closes by experi-
encing a model of public, guided contemplation by in-
tegrating elements of live choral music, resilience skills,
and question-focused reflections to foster resilience and
compassion among audiences.

Timothy Westerhaus will be the clinician for this ses-
sion. His photo and bio are on page 9.

Gloria (I—Llng) Chien is an associate pro-
fessor in the religious studies department
at Gonzaga University, specializing in
Asian religions and Buddhist meditation.
Inspired by her research on the Tibetan
Buddhist lojong (mind training) tradition, she became
a certified instructor in the Cognitively-Based Com-
passion Training® contemplation program developed
at Emory University.

Flexible Fach:
Gender-Affirming Singing Pedagogy
through Science-Informed Practices

In this interactive session, attendees will be invited
to sing and discuss vocal exercises from a new proto-
col developed by the presenter that focuses on help-
ing transgender and gender-expansive (I'GE) singers
produce an aural aesthetic that better aligns with their
gender identity. Created through an understanding of
the gendered associations and vocal characteristics of
common lach categories and voice classifications, this
protocol synthesizes practices from gender-affirming
speech-language pathology (SLP) with source-filter
theory and science-informed vocal pedagogy to pres-
ent a healthy gender-affirming practice routine for
TGE singers who are secking to masculinize or femi-
nize their voices.
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Stevie J. Hirner (she/her) is a choral con-
ductor, composer, and singer who special-
izes in science-informed practices that
promote transgender inclusivity. As a lead-

ing voice in trans issues in singing, Hirner
has presented her research at the 2023 National ACDA
Conference, 2022 Western ACDA Regional Conference,
and 2023 World Symposium on Choral Music in Istan-
bul. Hirner is nearing the completion of her DMA in
choral music from the University of Southern California
and holds a BME from Auburn University and an MM
in choral conducting from the University of Missouri.

A Garland of Madrigals:
The Music of Vittoria Aleotti

Vittoria Aleotti was an Italian composer of the late
Renaissance who was born around 1575 in Ferrara.
Her 1593 collection of twenty-one Italian madrigals
for four voices provides artful and accessible repertoire
options for high school, college, and community choirs.
The short works are settings of texts by the popular Ital-
ian poet Giovanni Battista Guarini and feature secular
themes of love and longing. Attendees will receive free
resources to facilitate the inclusion of this historical fe-
male composer into curricula and concert programs.
Participants will also sing through madrigals from this

collection.

Elizabeth Schauer serves as director of
choral activities at the University of Ari-
zona, where she has received recognition
for her innovative and inclusive curricu-

lar approach. An award-winning educa-
tor, Schauer conducts Symphonic Choir and teaches
graduate conducting and choral literature courses with
a student-centered focus to an international population
of learners. Choirs under her direction have performed
at the conferences of ACDA, College Music Society
(CMS), American Guild of Organists, and Arizona Mu-
sic Educators. Former students are active as music edu-
cators throughout the world.
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Group Composition in the
Middle School Classroom

As a follow-up to a session presented in 2022 about
group composition at the collegiate level, Dr. Steve Dan-
ielson breaks down the process of composing together as
a class at the middle school level. Even beginning choral
students can find success in this project. Hear student
perspectives about their experience moving from choos-
ing a class theme to completing and performing a fully-
formed composition. Attendees will walk through every
step in detail in a way that will allow immediate applica-
tion in the classroom. He will talk about the challenges
of the project and ways to improve it in the future.

Steve Danielson is currently directing
choirs at Mountain View High School in
Meridian, ID. He earned a DMA from
the University of Washington, an MM
from the University of Memphis, and a

BA from BYU. He spent five seasons as the conductor
and artistic director of the Ensign Symphony Chorus in
Seattle, WA, and was previously the director of choirs at
Jefferson Middle School in Olympia, WA (2020-2023).
Danielson 1s also a composer with self-published works
and pieces published through Two Bridges Music Press.
He hosts the podcast “Moveable Do,” where he inter-
views living composers about their lives and music.

How Teaching Applied Voice
Changed My Choral Rehearsals

The session will focus on how teaching applied voice
can inform and change three specific areas in choral re-
hearsals. It will give effective and practical ways to ap-
proach breath support and healthy vocal production
within a rehearsal context. It will also explore rehearsal
methods that are commonly used by applied voice teach-
ers to help their student’s placement, range, diction, and
tone color. Finally, it will examine how conducting ges-
ture can better facilitate healthy singing. This session will
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focus on ways to incorporate these methods within rep-
ertoire to maximize effective rehearsals for all types of

choirs.

Andrew Robinette is an associate profes-
sor of music at South Dakota State Uni-
versity, where he teaches conducting, cho-
ral methods, applied voice, and conducts

multiple choirs. He has presented his
research in more than two dozen conference sessions
including national conferences of ACDA, NCCO, and
MTNA. His publication placements include Choral
Journal, Anacrusis, The Choral Schola; and American Choral
Review. Robinette’s choirs have performed at the Cana-
dian Museum for Human Rights and state conferenc-
es. He is the former president of South Dakota NAT'S.
His voice students have won state competitions for both
MTNA and NATS.

Into the Great Unknown:
Strategies and Resources for First-Year Teachers

This session will offer strategies and resources for
navigating the first year of teaching from educators
with experience in choir, instrumental, and general mu-
sic at all age levels. Topics will include communication/
scheduling practices, “hacks” for effective classroom
routines, recruitment and retention, low-cost online re-
sources, tips for building understanding, empathy and
rapport with colleagues and students, and much more.
Research-based and trauma-informed self-care tech-
niques will be included to address the needs of first-
year teachers. Time for questions will be prioritized
so attendees can ask for advice specific to their goals/

concerns.

Kendra Taylor is a PhD candidate in
music education at the University of Or-
egon. She holds an MA in teaching and

a BM from Southern Oregon University.
She holds an Oregon K-12 teaching li-
cense (music). Before working as a graduate teaching
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assistant at the UQ, she taught concert choir and cho-
ral methods at Southern Oregon University and was
director of choirs at North Medford High School. She
has given presentations on vocal health for music edu-
cators (Oregon MEA conference, University of Ore-
gon C-NAfME, Bethel School district).

Love, Understanding, Positivity:
Tenets for Building a Choral Program

A successful choral program fosters an energized,
inclusive, and safe culture and merges the director’s vi-
sion, core values, and style with the synergy and tan-
gible realities of the students served. To achieve this,
one must rely upon five tenets to innovate the choral
program and support, motivate, and welcome all stu-
dents. Dr. Eric Posada will share strategies that are
diverse and relatable to educators of all levels. Topics
include articulating a clear philosophy; building a pro-
gram around core values; creating innovative themed
rehearsals; participating in meaningful bonding activi-
ties; learning each learner; selecting engaging, artistic
repertoire; inviting trust and empathy, and maximizing

student potential via love, understanding, and positiv-
ity.

Eric Posada serves as director of choral
activities at Angelo State University and
founder/artistic director of Pasién and
the San Angelo Chorus. Previously, Posa-
da held academic appointments at the
University of North Carolina Charlotte, Tyler Junior
College, Texas A&M University, and Texas Tech Uni-
versity. He has presented interest sessions for twenty-
four regional and state music conferences. His profes-
sional chorus, Pasion, won third place in The American
Prize for two categories—Choral Performance and the
Performance of American Music—and performed the
2021 Texas Choral Directors Association Conference.
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MusicSpoke Reading Session

MusicSpoke will present a reading session of new,
artist-owned sheet music that focuses on usable music
for high schools and universities. The reading session
will include material from under-represented compos-
ers. We will provide the reading session materials. Mu-
sicSpoke reading sessions always prioritize composers
from the state and region where the session is held.

Kurt Knechts compositions have been
described as “funky” and “joyous” in
the Washington Post, and “brilliant in con-

cept” in The Tracker magazine. His mu-
sic has been performed at the Kennedy
Center, Carnegie Hall, and the Kimmel Center and by
Grammy Award-winning groups like the KCG Chorale
and the Washington Chorale. As an eclectic performer,
Knecht has been a featured soloist with groups rang-
ing from Smokey Robinson to The Florida Orchestra.
He is the frequent collaborative organist/pianist for the
KC Chorale. He is the organist at St. Paul’s Episcopal
in Kansas City and the co-founder of MusicSpoke.

Nosotres Existimos:
Mexican Choral Repertoire and Resources

The goal of Nosotres Existimos is inclusion and be-
longing for the choral conductor’s students and com-
munity through programming, This session’s informa-
tion on Mexican repertoire and resources, through
handouts and websites, will connect our growing
Chicano/a/e student population to this large body of
music. By the end, attendees will have more insight
on Mexican choral music history, know where to find
Mexican and indigenous repertoire, and have access to
resources to lead culturally responsive performances.
Using this session’s offerings, participants can generate
deeper belonging amongst their students and commu-
nity, share unheard voices, and continue to build com-
munity through music.
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Raul Dominguez 1s the director of choral
activities at Regis University. Through
his research focus (the choral music of
the United Mexican States), he seeks to
provide choirs with the resources to fa-
cilitate artistic performances of Mexican choral music.
Dominguez earned BM degrees from Oklahoma City
University and then led the choirs at Clear Lake High
School in his hometown of Houston, TX, for four
years. After Clear Lake, he earned his MM at Ithaca
College and his DMA at the University of Colorado
Boulder.

An Organic Approach to Text Setting:
Unleashing Your Musical Imagination

This practical, interactive session on composing ef-
fective and meaningful musical settings focuses on sev-
eral rarely discussed topics. Through a combination of
lecture, guided discovery, and practical application, at-
tendees will learn techniques for: (1) Choosing a text, (2)
Analyzing the structure and meaning of a text to gain
a deeper understanding of it, (3) Internalizing the text
so that it influences your musical imagination and al-
lows the music to emerge organically, and (4) Ideation:
Developing a compelling concept for the composition.
Additional guidelines include how to avoid composing
“too soon” before understanding the text, how to avoid
getting compositionally “stuck,” how to mark up and
sketch conceptual and musical ideas on the text, and
how to compose using voice first and piano later.

John Muehleisen is a composer whose
150+ vocal and choral works have been
described as “masterful, imaginatively
harmonized, beautifully realized, and
brilliantly crafted.” Muehleisen’s compo-
sitions have focused on topics ranging from humor—~Fua¢
Your Vegetables! and Cantata Caffeinata——to more serious
1ssues, including spiritual and emotional dimensions of
suffering and healing, gun violence, immigration, how
we treat those different than ourselves, hate crime, and
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the personal cost of war (in his award-winning orato-
rio, But Who Shall Return Us Our Children? A Kipling Pas-
sion). He served as ACDA R&R Chair for Composers
and Composition for the NW Region (2017-2022).

The Power of Two:
Developing Pianist and Conductor Collaboration

This session will explore the benefits of building a
relationship between conductors and collaborative pia-
nists from the perspectives of both pianist and conduc-
tor. We will explore ways in which conductors can invite
pianists into a collaborative relationship; techniques to
help pianists pedagogically assist choirs in rehearsal
and performance; how a conductor can “think like”
and talk efficiently to their collaborative pianist; how a
pianist can “think like” a conductor; how gesture posi-
tively and negatively communicates with your pianist;
and what this relationship looks like in rehearsal. At-
tendees will participate as a choir led by Geoffrey and
Amy Boers. Conductors and pianists are encouraged to
attend together.

Amy Boers is a well-known collaborative
artist in the Puget Sound region. She is af-
filiate artist at Pacific Lutheran University
and principal keyboard with Symphony

Tacoma Orchestra and Voices. She is not-
ed for her ability to anticipate what conductors want
and assess what singers need to be successtul.

Geoffrey Boers began conducting in the
Pacific Northwest in 1977 and enjoys work-
ing with choirs and pianists of all levels and

abilities. Geoffrey and Amy are co-directors
of music at Grace Lutheran in Des Moines.
They have learned richly from each other, and work to
create a unified, powerful, pedagogical “gift” for choirs.
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Presenting the ARI Project
and Hyowon’s Music

An in-depth introduction to the ARI project and
the music of Hyowon Woo, contextualizing the music
presented at the final conference concert on Saturday
evening. Additionally, information will be presented on
other compelling and important Korean choral reper-
toire.

Hyowon W00 will be a clinician for this session. Her
photo and bio are on page 8.

MeeAe Nam will be a clinician for this session. Her
photo and bio are on page 8.

Supporting Teachers:
Success Strategies for America’s Title | Musicians

Nearly half of public schools in the United States
qualify for Title I funding. Title I support is offered
when at least 40% of the student population within a
school comes from low-income families. Children af-
fected by poverty are at a higher risk for emotional and
social challenges, cognitive lags, and health and safety
stressors. Choral educators nurture student success
with meaningful repertoire and an environment that
helps improve cognitive function, social and life skills,
and quality of life. Understanding the effects of and
practicing success strategies for our Title I musicians
are vital to their success.

Katy Green is a doctoral student in choral
conducting at Michigan State University.
She 1s the conductor of Campus Choir,
an undergraduate ensemble at MSU, and
regularly clinics, conducts, and adjudi-
cates middle and high school choral ensembles. Green
began her teaching career at West High School and
Romig Middle School in Anchorage, Alaska. Upon
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receiving her MME at Murray State University, she
returned to Anchorage to teach the choirs at Bartlett
High School. Her research topics include rehearsal ef-
fectiveness, inclusionary practices, and equitable audi-
tion procedures for honor choirs.

Teaching Snowboarders to Teaching Choirs:
A Holistic Pedagogical Approach

Have you ever enjoyed an amazing athletic experi-
ence? A choral rehearsal where suddenly everything
clicked for you as a singer? The success of each activity
hinges on holistic teaching that strives to engage indi-
viduals comprehensively, resulting in personal growth
and social connection. This interactive session leads
participants through an introductory snowboard lesson
and explores an assessment of indicators to facilitate
holistic teaching. Participants receive an indicator in-
ventory for singers, created by the presenter, and work
through strategies to mindfully create intersections of
the cognitive, affective, and psychomotor domains to
empower limitless potential and foster community.

Christopher Haygood serves as associate
director of the Michael and Anne Green-
wood School of Music and associate di-
rector of choral studies at Oklahoma

State University. Haygood has conducted
choirs and appeared as a clinician across Europe, Asia,
Australia, New Zealand, and the United States. He has
published pedagogical resources in the International Bul-
letin of Choral Music, Teaching Music through Performance in
Choir, and The Choral Conductor’s Companion. Additionally,
Haygood is certified by the Professional Ski Instructors
of America and American Association of Snowboard
Instructors as a ski and snowboard instructor, with ad-
ditional certification as a children’s specialist.
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Voices in Transition:
Gender Inclusive Choral Voicings

The session will provide choral voicing options to
meet the needs of both the changing transgender voice
and those of cis-gender singers. As choir directors are
faced with more students who identify as transgender,
the need to be able to chose literature that meets those
needs is imperative. In addition to existing voicings, op-
tions for adapting scores with a new “flex” part using
guidelines created by Stevie J. Hirner will be included.

Roger Emerson is a professional compos-
er/arranger and educator. He has taught
vocal music at all levels but is best known
for his arrangements and compositions
of “You Raise Me Up,” “Seasons of
Love,” “Shoshone Love Song,” and “Didn’t My Lord
Deliver Daniel.” He has appeared at numerous ACDA
and NAfME conferences presenting sessions on middle
school, changing voice, vocal jazz, and popular music.

Vocal Jazzin
the Choral Classroom

Directing a vocal jazz or contemporary music en-
semble can raise a myriad of questions such as, what
vocal warmups should be used? What is appropriate
repertoire for an SAB ensemble? What vocal tech-
nique is best suited for a ballad, Latin, or swing piece?
Through her doctoral research, Dr. Lara M. Moline
has gathered information for the less-familiar to the
well-informed choral conductor in order to aide in the
process of introducing or maintaining the vocal jazz
ensemble. The information provided will address the
similarities of pedagogy between choral and vocal jazz
styles, transition material, repertoire and listening sug-
gestions, and a list of vocal jazz resources.

Lara M. Moline is the assistant professor
of voice and choral music education at
St. Cloud State University. Her disserta-
tion research, “Vocal Jazz in the Choral
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Classroom: A Pedagogical Study,” introduces transi-
tional elements that are accessible to choral directors
of any level and involves an observational curriculum
study. Moline has presented her dissertation research
at the Jazz Educators Network Conference, and Wyo-

ming, Colorado, and Minnesota state conventions. As a
sought-after adjudicator, clinician, and conductor, she
has worked with students from middle school to college
levels in solo voice to large vocal ensembles in both tra-
ditional and vocal jazz idioms.
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Children and Community Youth

Children and Youth Repertoire:
The DEI Mistake You May Not Know You are Making
and The Thing You Think is a Mistake That’s Not

Brenda Winkle and members from the NWACDA
Diversity, Equity, and Inclusion (DEI) Committee will
use a DEI lens to discuss intentional programming for
children and youth repertoire. Topics explored will in-
clude: one DEI mistake that you may inadvertently be
doing, one thing that you may think is a mistake but
isn’t, providing resources toward intentional program-
ming, and Q&A with members from the DEI Com-

mittee.

Brenda Winkle will be the clinician for this session. Her
photo and bio are on page 21.

College and University

Treasures from Eastern Europe:
Choral Repertoire for College, University,
and Upper-Level High School Choirs

Come sing choral pieces in various voicings from
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Eastern Europe! We will explore the pitch material,
complex meters, and characteristic rhythms of music
from this region as we sing through pieces in the read-
ing packet. Where applicable, we will learn about folk
traditions that inspired the choral compositions and
investigate how we might introduce these pieces to our
choirs. Countries represented may include the Czech
Republic, Bulgaria, Slovenia, Georgia, Ukraine, Esto-
nia, Finland, Latvia, and Lithuania.

Angela Kasper will be the clinician for this session. Her
photo and bio are on page 16.

Taking the CODA:
Cultivating Opportunities
and Discovering Artistry

There is a weight in the phrase “easier said than
done”! As our conversations expand beyond literature
to help our singers connect with matters outside of
rehearsal, conductors find themselves questioning the
authenticity of their actions. Join Coty Raven Morris
for a discussion and interactive experience on how your
programming can be both impactful, authentic, and
engaging for both singer and audience. Participants
will leave with new repertoire, tools, and a full heart.
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Coty Raven Morris is a proud alumnus of
Texas State University-San Marcos and
Michigan State University, where she at-

tained a master’s in choral conducting.
Morris 1s a sought-after clinician, speaker, and artist
across the country and has recently served as the clini-
cian and headliner for Florida ACDA and Minnesota
ACDA. Along with her work at Portland State Universi-
ty as the visiting professor of choir, music education, and
social justice, she is also the founder of Being Human
Together (BH'T), a budding community utilizing music
education to normalize difficult topics in our field. She
was nominated for the Portland State University George
C Hoftfman Faculty Award and was a quarter-finalist for
the 2023 Music Educators Grammy:

Junior High/Middle School

Through the Lens of Literacy

This reading session will examine how we can develop
literacy through rehearsal of repertoire with emerging,
intermediate, and advanced middle school and junior
high ensembles. Anchored in score analysis techniques
inspired by secondary Kodaly practices, we will explore
varied methods of designing, preparing, and practicing
literacy activities that can be embedded within a choral

rehearsal.

Kyra Rengstorf is pursuing her MM in
choral conducting at Western Washing-
ton University, where she directs the Uni-

versity Choir and teaches aural skills and
secondary choral methods. She has taught
middle school and high school mixed, SA, TB, and jazz
choirs; piano, theater, musical theater, and elementary
general music. Rengstorf holds a BM from Barnard
College of Columbia University, and a Post-Baccalaure-
ate Degree in Music Education and a WA teaching cer-
tificate for K-12 general, instrumental, and choral music
from the University of Washington. She serves as trea-
surer on the board for the Northwest Kodaly Educators.
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Music in Worship

Singing from Sunrise to Sunset

Choirs in our places of worship provide rich oppor-
tunities for multi-generational music making and social
and spiritual interaction. By learning how to effectively
work with senescent (aging) singers, we preserve the
tremendous impact they can have on the following
generations. Part reading session and part interactive
workshop, this session will provide both new and tried-
and-true repertoire for church choirs and give practical
tips for working with senescent singers both from a psy-
chological and a technical point of view.

David B. Gardner, DMA, has conducted
college, community, and church choirs
for more than three decades, and since
2014 has served at University Presbyte-
rian Church in Seattle, WA, where he is
the director of worship and the arts. He holds degrees
from Seattle Pacific University, Western Seminary, and
The University of Arizona. Gardner has served as a
guest conductor at honor choirs and festivals in six
states and has traveled with his choirs nationally and
internationally. He is a past president of the Kansas
Choral Directors Association, and currently serves as
the NWACDA R&R Chair for Music in Worship.

Geoffrey Boers will be a clinician for this session. His
photo and bio are on page 26.

Versatile Jewish Choral Repertoire
for Concerts and Worship

Many choirs perform Jewish choral music in De-
cember, but the repertoire is vast and just waiting to
be programmed year-round. Jewish music comprises
disparate cultural traditions. This session will address
how to select literature and perform it with sensitivity.
Attendees will learn some chestnut and contemporary
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Jewish choral selections and discuss how to avoid to-

kenism.

Jacob Finkle is proud to serve as music di-
rector of the Seattle Jewish Chorale and
as the conductor of University Unitarian
Church’s All Voices Choir. He also serves
as Washington ACDA’s Music in Worship
R&R Chair. Finkle teaches general music at Silver Firs

Elementary in Everett, WA. Originally from upstate
New York, he received a BM from Vassar College and
then moved to Seattle, where he completed an MM in
choral conducting and a Music Education Teaching
Certification at the University of Washington.

Coreen Duffy is director of choral activi-
ties at the University of Montana School
of Music, where she conducts Chamber
Chorale and University Choir, teaches
conducting, choral methods, and super-

vises student teachers. She serves as artistic director
for the UM-Missoula Community Chorus. Under her
direction, UM Chamber Chorale performed at Cado-
gan Hall (London, 2022), the NW ACDA Conference
(2022), and Montana International Choral Festival
(2023, 2019). Dufly is an active clinician and composer
with works published by Walton Music, ECS, Pavane,
and Hinshaw. A specialist in Jewish music, Dufty has
presented at ACDA, NCCO, and the International
Conference of the European Center for Jewish Music
in Germany. She is president-elect of NWACDA.
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Senior High School

Starting from the Beginning:
Entry High School Repertoire
from NWACDA Performance Choir Directors

This high school spotlight repertoire session will fea-
ture the directors of multiple high school choirs with
regional conference performance invitations. They will
present a handful of repertoire ideas for the beginning
high school ensemble in multiple voicings.

Pat Ryan is in his 24th year of teaching,
and his 13th year at Great Falls High
School in Great Falls, Montana. Ryan
has had choirs present at conferences in

‘09, 15, ‘18, ‘19, and 22.

Sean Kane is in his 18th year of teach-
ing and his 9th year at Timberline High
School in Boise, ID. Kane has had
choirs present at conferences in 18, ‘19,

and 22.

Barbara Tappa recently retired after 23
years of teaching, with the last 15 years
at Ferris High School in Spokane, WA.
Tappa has had choirs present at confer-
ences in ‘09 and ‘20.

Ellen McKenzie is in her 22nd year of
teaching and her 10th year at Hellgate
High School in Missoula, Montana.
McKenzie has had choirs present at con-
ferences in 20 and ‘22.

Corrina Steinbach is in her 18th year of
teaching and her 8th year at Hellgate
High School in Missoula, Montana.
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SSAA/Women's

Stirring Up Treble:
The Defiant Power of Song

Throughout history, singing has been a unifying ele-
ment in society. It is especially so for those moments on
the precipice of change. Our spotlight reading session
will explore soprano/alto repertoire that stands up to
injustice, defies the status quo, and empowers agents of
change for all stages of vocal and musical development.

b Sandra Babb is associate professor of
choral music education at Oregon State

University, where she directs Bella Voce
and the University Chorale. Her choirs
have performed for state, regional, and
national conferences of ACDA, and she has presented
and conducted all-state and honor choirs throughout
the United States. Babb is a contributing author for
Composing in Chours, and Teaching Music through Performance
wn Chowr, Volume IV, and Vowces in Concert. She received the
BME, MME, and PhD from The Florida State Uni-
versity and is a National Center for Voice and Speech
certified vocologist. Babb serves as NW-ACDA R&R
Chair for soprano/alto choirs and is the president-elect
for Oregon ACDA.

TTBB/Men's

Redefining the Tenor/Bass Choir:
(reating a Safe Space for
All in Voice Specific Choirs

In collaboration with the Gonzaga Glee Club, Dr.
Meg Stohlmann will share repertoire, resources, and
experiences regarding intentionality about our lan-
guage, uniform choices, and how we create a safe space
for all singers in our voice specific choirs.
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Meg Stohlmann is the director of choral
and vocal studies at Gonzaga University,
where she conducts the Glee Club, Con-
cert Choir and Discantus Treble Choir.
She also serves as the director of the

Spokane Symphony Chorale. Stohlmann serves on the
ACDA Northwest Region’s board. She was selected to
participate in the 2023 ACDA International Conduc-
tor’s Exchange program in Germany. She taught choir
and guitar at the middle and high school level in Lexing-
ton, KY, and conducted the Danville Children’s Choir.
Her children’s choir and high school advanced women’s
choirs performed at the Kentucky Music Educators
State Conferences in 2014 and 2015, respectively.

Vocal Jazz

Concepts through Repertoire

Along with demonstration group Pacific Northwest
Voices, jazz musician and music educator Kirk Roa will
engage participants in rehearsal strategies, jazz con-
cepts, and techniques for improving your ensemble us-
ing varied literature from today's top arrangers. Many
new and diverse selections will be included.

Kirk Roa is a jazz musician and music
educator born and raised in the greater
Seattle area. In addition to private vocal

and piano instruction, he also teaches and
directs the choirs at Bishop Blanchet High
School as a proud alumnus. Roa is the director of the
Pacific Northwest Voices, a nationally recognized vocal
jazz group dedicated to honoring and expanding the
vocal jazz idiom. They performed at the 2023 ACDA
Conference in Cincinnati, Ohio. He is currently in pur-
suit of a jazz studies master’s degree at the University
of Arkansas Monticello.
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Honor Choir Conductors

6 - 8 Grade 9-12 Grade Jazz

"-‘ Rollo Dilworth is vice dean and professor

of choral music education in the depart-

ment of music education and therapy at
Temple University’s Center for the Per-
forming and Cinematic Arts in Philadel-
phia, PA. Prior to his position with Boyer College, he
taught music education and was the director of choral
activities for thirteen years at North Park University in
Chicago. Dilworth’s contributions extend to conduct-
ing the Temple University Singing Owls Campus/
Community Chorus, leading the Singing City Choir,
and conducting the School District of Philadelphia
High School All-City Chorus. He is a prolific composer
and arranger, with over 200 published choral works.

Jennifer Barnes, a renowned vocalist,
educator, and arranger, is a professor of
music at the University of North Texas
(UNT), and directs Vocal Jazz Studies and
the award-winning UN'T Jazz Singers. She
has conducted music festivals across sixteen states and
taught at Jamey Acbersold Jazz Camps. She received
the 2016 Jazz Education Achievement Award from
DownBeat Magazine. Previously based in Los Angeles,
her voice is featured in films (e.g., Wall-E, Star Trek), TV
(“Glee”), and advertising campaigns. Barnes’s acclaimed
solo jazz recording is “You Taught My Heart.” She is a
member of Vertical Voices, a professional vocal group.
Barnes holds degrees from the University of Miami and
Western Michigan University.

9-10 Grade SATB
11-12 Grade SA

Jace Kaholokula Saplan (they/he) is the
director of choral activities and associate
professor of music learning and teach-
ing and choral conducting at Arizona

State University. They oversee the gradu-
ate program in choral conducting, conduct the ASU
Concert Choir, and teach courses blending decolonial
and critical theories with vocal practice. Saplan is an
Obama Asia-Pacific Leader, focusing on equity-driven
choral arts. They serve as a DEIAB consultant for orga-
nizations like Choral Arts Northwest, and The Phoenix
Chamber Choir. As a Kanaka Maoli advocate, artist,
and culture bearer, Saplan leads the Na Wai Chamber
Choir, preserving Hawaiian choral music.
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Jonathan Talberg serves as director of
choral activities at the Bob Cole Conser-
vatory, where he is conductor of the inter-
national award-winning Bob Cole Conser-
vatory Chamber Choir and the CSULB
University Choir. His choirs have shared the stage with
diverse groups from the Kronos Quartet to the Rolling
Stones. Talberg conducts honor choirs nationwide and
has taken his choirs to global venues, including the Sis-
tine Chapel and the Great Hall of the People in China.
Talberg serves as director of music at the First Congre-
gational Church of Los Angeles and the Los Angeles
Bach Festival, and as an editor at Pavane Music Publish-
ing. His proudest role is mentoring the next generation
of choral musicians. He holds degrees from Chapman
University and the University of Cincinnati.
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11-12 Grade TB Children and Community Youth

Emlly Ellsworth has conducted all-state
choirs and prestigious festivals across

Rosephanye Powell, coordinator of
voice studies and conductor of the wom-
en’s chorus at Auburn University, is a thirty US states, as well as honor choirs

frequent presenter, adjudicator, and clini- for ACDA regions. Her global appear-

cian at national and international confer- " ances include directing festival choirs in
ences and festivals. Powell conducts all-state and honor ~ various countries and presenting for national choral
choirs across the United States and has led choirs in directors in Brazil. In academia, Ellsworth contrib-
Italy, Australia, and the UK. She has been hailed as  uted to Luther College’s choral faculty, conducted the
one of America’s premier women composers of cho-  Elmhurst University Concert Choir, and lectured at
ral music and her works are published by leading pub- ~ Northwestern University. She served as artistic director
lishers suxh as Hal Leonard, Gentry Publications, and ~ of Anima-Glen Ellyn Children’s Chorus for over two
Oxford University Press. Her compositions have been ~ decades. Accolades include the 2014 Tribute Award
performed in prestigious venues, including Carnegie ~ from Chicago A Cappella and 2013 ASCAP award for
Hall and Lincoln Center, and have been premiered by ~ Adventurous Programming from Chorus America. She
celebrated conductors and professional ensembles. holds vocal performance degrees from Macalester Col-
lege and the University of Southern California.

Northwestern Region Registration Information

Register at acda.org/region-conferences

Attendee $255 Retired $190 Student $80

Registration after 11:59 PM (ST January 4, 2024
Attendee $285 Retired $225 Student $100
Two-day Registration Options

Music in Worship $175 Children & Youth $175
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Midwest ACDA 2024

Music Scholarships ,
Meistersinger Music Scholarships range up to $5,000 per Scholarship

year and are open to music majors and non-music majors. Audition Dates
All-State musicians are guaranteed a $2,500 minimum

scholarship. A select few students of exceptional music Feb. 17, 2024
ability will be considered for endowed music scholarships Marc.h 11, 2024
up to $10,000 per year, replacing all other music April 5, 2024
scholarships.

MORE

THANED0
students participate in
music ensembles

Dr. Lee Nelson Dr. Nicki Bakko Toliver Dr. Karen Black
Director of Choral Activities,  Conductor of Castle Singers, Conductor of Kantorei,
Conductor of Wartburg Choir St. Elizabeth Chorale, college organist,
and Ritterchor music education sacred music

Co I_ I. E G E Experience more.

Learn more at wartburg.edu/music.



MWACDA

2024 ACDA Midwestern Region Conference
Smatene 00 Headliners/Special Events

Overview Headliners

Your Midwestern Region of ACDA is gearing up for
its celebration of choral music in Omaha, Nebraska!
From February 7 to 10 we will gather to reflect on our
work in choral music, finding rejuvenation through in-
spirational performances and speakers, and rejoicing
together in song and spirit.

The Midwestern Region Conference will feature
headline performances by the professional vocal en-
semble Kaleidoscope, a showcase of varied ensembles
from Nebraska, and a performance of John Rutter’s
Gloria on the 50th anniversary of its 1974 world pre-
micre in Omaha. Additionally, the conference high-
lights fifteen of the top choirs from across the region,
twenty-five engaging interest sessions, reading sessions,
and four honor choirs.

The conference will also host the R3 Choirs, a ref-
erence to the conference theme: Reflect, Rejuvenate,
Rejoice. These choirs will engage you, the conference
goer, in performance! Three of our region’s finest
conductors—Aimee Beckmann-Collier, Ann Howard
Jones, and Tom Trenney—will lead the entire confer-
ence in rehearsals culminating in a gala performance:
a chance for all of us to engage with, rather than sim-
ply listen to, great choral music with master conductors
during the conference.

Aimee Beckmann-Collier’s R3 Choir will perform
choral gems of the modern era; Ann Howard Jones’s
R3 Choir will present masterwork choruses; and Tom
Trenney’s R3 Choir will focus on sacred choral reper-
toire. The Omaha conference will be an opportunity
for all of us to Reflect, Rejuvenate, and Rejoice togeth-
er, with one voice!
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Kaleidoscope Vocal Ensemble

The Kaleidoscope Vocal Ensemble presents vocal
music with artistic excellence while celebrating racial,
ethnic, and gender diversity. The group of profession-
al singers from around the United States have thriving
national and international solo careers, and focus pri-
marily on presenting early and new music. In addition
to performances and artistic residencies, the ensemble
engages in creative educational outreach, particularly
in communities of color; and promotes the study, re-
search, performance, and recording of music from
various eras with special attention to the intersection
of arts and social justice.

Arianne Abela is director of choral ac-
tivities at Amherst College and is found-
er and artistic director of Kaleidoscope
Vocal Ensemble. She is a sought-after

clinician in composition, conducting,
and DEIA initiatives. Kaleidoscope has performed as
a headliner at ACDA, Podium in Canada, and other
renowned festivals and conferences. Abela founded
the Detroit Justice Choir and Detroit Women’s Cho-
rus, as well as guest-conducted with Detroit’s Op-
eraMODO and Vancouver-based opera company,
Re:Naissance. Abela holds a doctorate from the Uni-
versity of Michigan, master’s from Yale University,
and bachelor’s from Smith College.
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River City Mixed Chorus

Tor forty years, the River City Mixed Chorus—
Omaha’s only LGBTQ+ community choir and one
of the oldest mixed GALA choruses in the country—
has been giving voice to the hopes of many who yearn

for a more fully inclusive and diverse society. RCMC
has grown from a group of ten friends singing at local
churches and gay bars to more than 160 singers who
perform multiple times a year at Omaha’s most pres-
tigious performing arts venues. RCMC offers singers
and audience members alike safe spaces to celebrate all
that makes us unique, diverse, and joyful. They head-
lined the 2019 Iowa Choral Directors Association con-
ference with a multi-movement commission, Quiet No
More, to commemorate the fiftieth anniversary of the
Stonewall riots.

A. Barron Breland is in demand through-
out the country as a conductor, chorus-
master, clinician, and adjudicator. He has

prepared choruses for Grammy and To-
ny-winning artists and conductors. With
degrees in music theory and choral conducting from
the University of Georgia and the Indiana University
Jacobs School of Music, Breland has a diverse back-
ground in many different fields of music, including
the piano and saxophone. He is dean of the Graduate
School and vice provost for Faculty and Academic Af-
fairs at Creighton University in Omaha, Nebraska. Be-
sides his work with the Omaha Symphony and Omaha
Performing Arts, he is also the principal conductor of
Résonance and the artistic director of the River City
Mixed Chorus.
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2024 ACDA Midwestern Region Conference
Smatene o020 Headliners/Special Events

Nebraska Showcase

Derrick Fox is the associate dean of
graduate studies and creative endeavors
and a professor of choral conducting at
Michigan State University. Prior to MSU,
he was the director of choral activities
and distinguished professor of music at the University
of Nebraska-Omaha and assistant professor of choral
music at Ithaca College. Fox has taught at the middle
school, high school, and collegiate levels. His conduct-
ing experiences have included singers from upper el-
ementary choirs through collegiate and community
choirs. He was awarded the 2021 Bryan R. Johnson
Service Award by the Nebraska MEA and the 2022
University of Nebraska Omaha Award for Distin-
guished Research/Creative Activity.

Meadowlark

Meadowlark is a select group of high school musi-

cians from the state of Nebraska. Being a part of their
high school’s Pop A Cappella group garnered these
singers the opportunity to audition for and create
Meadowlark. The music performed has been selected
with students in mind—trying to sing pop songs of
their age without jeopardizing the complex harmonies
and rhythms necessary for an educational setting.
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A. J. Reimer has been teaching vocal
music since 2003 and has been at Bel-
levue West High School since 2006. He
received his undergraduate and master’s

degrees in music education from the Uni-
versity of Nebraska-Lincoln. At West, Reimer helps
direct the eight choirs in its program, including West
High Singers, Project 424, and Concert Choir. Reimer
has presented, conducted, and performed several times
at state conventions for both NMEA and NCDA. In
2014 he represented Nebraska at the regional ACDA
conference as a conductor of the Collegiate Honor
Choir. Reimer is a past president of the Nebraska Cho-
ral Directors Association.

Nebraska Festival Singers

N b Y
"l’i‘v‘l\k
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The Nebraska Festival Singers is a new choral orga-
nization in the Midwest. The membership comprises
teachers of all levels—inclusive of music and non-
music areas—and community members. Providing
community performances of the highest quality, the
Nebraska Festival Singers is dedicated to engaging and
inspiring through impassioned singing while expanding
awareness and appreciation of the choral arts. In its
second season, the choir is conducted by Marques L.
A. Garrett, founding artistic director.

Marques L. A. Garrett is associate profes-
sor of choral studies at the University of
North Texas. After completing a PhD
in music education (choral conducting)

at the Florida State University, he was
an assistant professor of music in choral activities at
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Omaha, Nebraska

the University of Nebraska—Lincoln. He is an accom-
plished vocalist and composer with his works available
through several publishers and performed by festival/
honor choirs, all-state choirs, and professional and
university choirs such as Seraphic Fire and the Oak-
wood University Aecolians. Recent commissions and
premieres include Harvard University and the Turtle
Creek Chorale. He regularly serves as a choral clini-
cian and guest conductor for festival and honor choirs
throughout the country.

SNJ Singers

SNJ Singers 1s a select a cappella ensemble compris-
ing talented high school singers from across the Oma-
ha metropolitan area in their own school choirs, show
choirs, and musicals. SNJ Singers perform repertoire
ranging from classic choral literature to contemporary
a cappella. The ensemble rehearses at SNJ Studio of
Music on Sunday evenings for ninety minutes each
week during the school year. In addition to fall, winter,
and spring concerts, the SNJ Singers perform in the
Omaha Symphony Christmas Celebration and hosts
the annual SNJ A Cappella Festival, featuring high
school and collegiate a cappella ensembles of all styles.

Joel Johnston is director of vocal music
at Midland University in Fremont, Ne-
braska, where he conducts the Univer-
sity Choir and Clef Dwellers, Midland’s
contemporary a cappella ensemble. Ad-
ditionally, Johnston teaches courses in music education
and vocal pedagogy. Known for his positive and dy-
namic leadership, he is in demand as a vocal clinician,
conductor, chorecographer, and adjudicator. He has
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conducted more than forty choral festivals throughout
the Midwest and is a frequent judge at show choir com-
petitions. He teaches voice at the SNJ Studio of Music
in Omaha and conducts the SNJ Singers, a select High
School A Cappella Choir. He served as president of the
Nebraska Choral Directors Association, and chair of
choral affairs for Nebraska MEA.

University of Nebraska—Lincoln
University Singers

University Singers, the University of Nebraska—Lin-

coln’s premier and historic flagship choral ensemble,
presents the finest and most versatile choral singers in
the University. In 2022, they performed in many of
Frances most famous Gothic cathedrals. While many
of the choir’s singers are music majors, students from
throughout the University are encouraged to audition
and participate. This ensemble performs music from
the thirteenth century through the present, including
works written especially for them. University Singers
has performed for state conventions of the Nebraska
Choral Directors Association, Nebraska MEA, region-
al North Central ACDA conferences, and regional and
national meetings of the Music Educators National
Conference.

38 CHORALJOURNAL January 2024

Peter A. Eklund is the current president-
elect of the UNL Faculty Senate, and a
Hixson-Lied Endowment Professor of
Music. He was recently named one of the
national quarter-finalists for the Grammy
National Music Teacher of the Year and was a national
finalist for the NFHS Outstanding Music Educator in
2019. Trained as a classical pianist and organist in the
finest traditions of Western historical music, he is also
a strong advocate for ethnic and world music spanning
all genres. His academic choirs have performed on
over forty-five ACDA and NAfME state, regional, and
national conventions. Eklund studied conducting and
score study at the University of Iowa. He divides his
time as conductor, guest lecturer, editor/arranger, and
teacher/mentor.

R3 Choirs

Aimee Beckmann-Collier is the Elis
and Nelle Levitt Distinguished Professor

Emerita of Conducting at Drake Univer-
sity, where she served as director of cho-
ral studies from 1989 through 2019. A
frequent clinician, adjudicator, and guest conductor for
high school and college choral festivals, contests, and
all-states, she has conducted in Carnegie Hall and Av-
ery Fisher Hall. Drake ensembles under her leadership
performed in major venues throughout Europe, as well
as for conferences of ACDAs North Central Region.
Beckmann-Collier’s professional service includes terms
as president of ICDA and ACDA’s North Central Re-
gion. She chaired North Central’s 2012 and 1992 Con-
ferences and was assistant chair of the 2015 ACDA
National Conference, as well as editor of Sounding Board
and Melisma.
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Ann Howard Jones is professor emerita
of music at Boston University (1993),
where she was director of choral activi-
ties and conducted the Chamber Chorus
and the Symphonic Chorus. She was re-

sponsible for the highly regarded graduate program in
choral conducting. She received the Robert Shaw Cho-
ral Award from ACDA (2011) for distinguished profes-
sional accomplishment and service, the Distinguished
Service to the Profession Award from Chorus America
(2014), and the Metcalf Award from Boston University
(2003). She was awarded a Fulbright professorship to
Brazil. Jones has written extensively on score prepara-
tion, rehearsal techniques, and healthy singing in the
choral rehearsal. She was awarded degrees in vocal
performance and the DMA in choral conducting from
the University of Iowa.

CCM SUMMER

Omaha, Nebraska

Tom Trenney is a composer, conductor,
organist, preacher, and teacher. He has
been blessed to serve as minister of music
to First-Plymouth Church in Lincoln, Ne-
braska, since 2009. In 2019 he became as-
sociate professor of music and director of choirs at Ne-
braska Wesleyan University. Trenney’s choirs have been
honored to perform for state, regional, and national con-
ferences of ACDA, and they have been award winners
in the American Prize for choral ensembles. He serves as
Music in Worship Chair for Midwest ACDA. Trenney
has been a featured performer at churches, colleges, and
concert halls across the country. His choral compositions
are published by Augsburg Fortress, Beckenhorst Press,
Choristers Guild, E.C. Schirmer/Galaxy, Morningstar,
Musicspoke, Pavane, and G. Schirmer. He is a graduate
of the Cleveland Institute of Music and the Eastman
School of Music.

Declared “one of this country’s leading conservatories” by the New York
Times, UC’s College-Conservatory of Music (CCM) offéts an exceptional

summer choral intensive program.

CHORAL CONDUCTING
WORKSHOP

July 7-13, 2024
Registration due April 21
Offers a focused immersion in
new pedagogies, literature and
performance practice.

- Receive coaching on body mapping,
voice and choral pedagogy
- Explore a wide range of historic

and modern repertoire

- Gain exposure to the CCM
International Conducting program
and performances

- No audition required

INTERNATIONAL
CONDUCTING TRAINING
PROGRAM

July 6-13, 2024

Application due March 1

Offers advanced training for conductors
who seek to elevate their professional
experience with guidance from CCM’s
renowned faculty.

- Refine your gesture, approach and

JOE MILLER
Professor and
Director of Choral
Studies at CCM

score analysis
- Rehearse and conduct a professional
chorus and orchestra
- Prepare masterworks for performances
- Audition required

BRETT SCOTT

Professor of
Ensembles and
Conducting at CCM

University of

CINCINNATI|

Professional Development contract hours documentation is available upon completion of
the Choral Intensive. Apply online at
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Ankeny High School
Concert Choir

The Angelica Cantanti Youth Choirs—Cantanti
Singers is an SATB community choir with members
representing thirty-six different high schools around
the Minneapolis and St. Paul areas. The singers in
grades 9-12 rehearse once a week and are conducted by
Philip Brown with collaborative pianist Jamie Schmidt.
The award-winning Angelica Cantanti Youth Choirs
(ACYC) program was founded in 1980 and currently
has nine ensembles for singers in grades K—12, an adult

alumni choir, and a music class for singers with special
needs. Singers in ACYC performed at the 2018 Super
Bowl.

Philip Brown is the director of choral
activities at Totino-Grace High School
and conductor of the high school choirs
with Angelica Cantanti Youth Choirs. He
graduated from Bethany College (KS)
and received his MME from Northern Arizona Univer-

sity. At Totino-Grace he conducts the curricular choirs
and heads the competitive show choir program. Brown
also conducts the Cantanti Singers, Treble Singers, and
Tenor/Bass Ensemble—choirs of high school singers
from across the twin cities as part of the Angelica Can-
tanti Youth Choirs organization. He conducted the
Angelica Cantanti Youth Choirs—Treble Singers at
the 2019 National ACDA Conference.
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The Ankeny High School Concert Choir is the pre-
mier choral ensemble at Ankeny High School in Anke-
ny, lowa, and is one of six performing ensembles in an
award-winning comprehensive vocal music program.
Students in grades 10-12 undergo a competitive audi-
tion process for selection each year. The ensemble has
shared the stage with numerous collegiate and profes-
sional choirs, was the featured guest choir at the Wart-
burg College Meistersinger Honor Choir Festival, and
was selected to perform for the 2020 Midwestern Re-
gion ACDA Conference and for the Iowa Choral Di-
rectors Association’s lowa Choral Showcase in 2018.

Ben Walters is in his cighteenth year of
music education in Iowa, and eighth as
director of choral activities at Ankeny
High School in Ankeny, Iowa, where
he oversees an award-winning compre-
hensive vocal music program of six ensembles involv-
ing approximately 275 singers. He conducts Ankeny’s
most select choral ensemble, Concert Choir, the audi-
tioned treble ensemble Cantorei, and the varsity show
choir, Visual Adrenaline. Walters is in demand across
the metro and state as a judge and clinician for show
choir, all-state, and solo/ensemble contest events in ad-
dition to frequently serving as an adjudicator at numer-
ous Iowa High School Music Association Festivals and
Contests.
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Bowling Green State University
Volaré

The “Treble Clef Club” is the oldest vocal ensem-
ble at Bowling Green State University. Now named
“Volaré” (most recently Women’s Chorus) we proudly
serve treble voices across all ages and disciplines at the
university. Volaré¢ consists of sixty-five undergraduate
sopranos and altos and predominantly includes non-
music majors. Volaré regularly commissions and pre-
miers new works. The chorus performs both on and
off campus and has performed at several professional
conferences, including Ohio MEA in 2022. Volaré last
performed at ACDA thirty-five years ago and is hon-
ored to return.

Emlly Pence Brown serves as associate

professor of music education at Bowl-

ing Green State University, where she

teaches choral music education under-

graduate courses and directs Volaré.
She holds a BME from Rutgers University, a master’s
from the Florida State University, and a PhD from The
University of Southern Mississippi. Brown’s research
on teacher vocal health and job-related stress has been
published in Journal of Music Teacher Education and Bulle-
tin of the Council for Research in Music Education. Additional
publications include Music Educators Journal, Research Per-
spectives on Music Education, and TRIAD.
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Omaha, Nebraska

lowa State University
(antamus

Cantamus was founded at Iowa State University in
2000 with the principal goal to diversify the repertoire,
practice, and reach of treble-voice ensembles. Our lit-
erature spans from early works to premieres by living
composers, and from Western classical music canon
to oral-tradition folk music and experimental contem-
porary pieces. Vocally, Cantamus singers learn how to
healthily produce a wide spectrum of sound across the
full treble range—Tlofted to brassy, lean to lush, crying
to soaring. Embedded in this practice is both a greatly
expanded definition of beauty and an active embrace
of songs and singers of disparate backgrounds and tra-
ditions.

Jennifer ROdgEI’S is the assistant director
of choral activities and assistant teaching
professor of voice at Iowa State Univer-
sity, where she directs the Cantamus and
Lyrica ensembles and teaches voice in
studio and classroom settings. Her career and teaching
has been dedicated to building bridges: between con-
temporary and traditional singing and between choral
and solo voice professionals. As a vocalist, Rodgers per-
forms in a wide variety of styles. She is the lead singer
for the Indigo Monks jazz band and one of sixteen
singers on the inaugural roster of withonevoice, a pro-
tessional choir based in Chicago and Western Illinots.
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Johnston High School
Cantus

Cantus is the premier auditioned choral ensemble at
Johnston High School, consisting of fifty singers. Stu-
dents in Cantus represent many facets of the Johnston
High School academic, athletic, and fine arts programs.
The core values of Cantus are independence in music
literacy, a commitment to programing wide varieties of
repertoire from across the globe, and captivating audi-
ence members with heartfelt performances.

Hannah Ryan teaches at Johnston High
School in Johnston, lowa, where she
directs Cantus, Cantate Treble Choir,
Mixed Choir, and Synergy Show Choir.
Her choirs consistently earn Division I

Ratings at large group contest and solo/ensemble fes-
tival, and multiple students are selected for the Iowa
All-State Chorus under her leadership. Cantus most
recently had the honor of being selected for the 2022
Towa Choral Showcase. In 2013, Ryan was awarded
the “Outstanding Educator of the Year” Award from
the Johnston School Foundation. In 2016, she was
awarded the Aspire Award for “Best New Director”
from the FAME Show Choir National Championship
Series.
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Linn-Mar High School
Chamber Singers

Chamber Singers is the forty-three-voice advanced
mixed choir from Linn-Mar High School in Marion,
IA. This ensemble is one of three mixed choirs and
seven total concert choirs that serve the 400 students
enrolled in choir at Linn-Mar. Over 750 students are
enrolled in at least one of sixteen curricular ensembles
offered in the choir, band, and orchestra departments.
Chamber Singers focuses on exposing audiences to a
rich and diverse repertoire of styles, stories, and experi-
ences chorally.

Trent BUg'EWiCZ 1s a vocal music teacher
at Linn-Mar High School in Marion, IA,
where he has spent the last nine years. In
addition to directing the advanced mixed
chorus, Chamber Singers, since the fall
of 2020, he also conducts Linn-Mar’s bass chorus, For-
tis, and one of the school’s treble choruses, Cantemus.
Outside of curricular choir, he is the director of Linn-
Mar’s extracurricular varsity show choir, Tenth Street
Edition. He received his BME from the University of
Nebraska—Lincoln. In 2020, Buglewicz and his choir,
Bella Voce, performed at the Central and North Cen-
tral ACDA Conference in Milwaukee, Wisconsin.
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Morningside University
Morningside Choir

The Morningside Choir, the university’s premier
forty-member auditioned choral ensemble, has main-
tained a respected tradition of artistic excellence
for one hundred years. The choir consists of under-
graduate student musicians from various major areas
of study. In addition to performing at the 2024 Mid-
western ACDA Region Conference, the ensemble was
featured as a demonstration choir at the 2023 ACDA
National Conference Undergraduate Choral Conduct-
ing Institute Masterclass.

Ryan Person serves as director of choral
activities and assistant professor of mu-
sic at Morningside University in Sioux
City, Iowa. He conducts the Morning-

side Choir, which tours and performs at
continental and national destinations each year. His
choirs have been invited to participate ACDA national
conference, North Central ACDA conference, Dvorak
Music Festival in the Czech Republic, and Iowa Cho-
ral Directors Association Showcase. Additionally, he
has co-presented at the NCCO conference and been
invited to conduct numerous honor choir and all-state
festivals. Person earned a DMA from Texas Tech, MM
from Michigan State University, and BA from Luther
College.
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Pleasant Valley High School
Leading Tones

The Pleasant Valley Leading Tones are an extra-
curricular ensemble specializing in a cappella perfor-
mance of vocal jazz literature. The ensemble strives for
flexibility of tone through a variety of genres within
vocal jazz. Their studies include exploration of stan-
dards, listening to essential recordings and artists, exer-
cises in improvisation, and solo performance. Members
are expected to prepare independently or in student-
led sectionals so that rehearsals are truly a group-led
effort. Students in the Leading Tones are notably self-
reliant, while giving their all to a remarkably coopera-
tive, team-based ensemble. Leading Tones members
also represent PVHS in the all-state chorus, all-state
jazz choir, and ACDA honor choirs.

Meg Byrne is the director of vocal music
at Pleasant Valley High School, a posi-
tion she has held for twenty-nine years.
She directs the Chamber Choir, Treble
Chamber Choir, and the Leading Tones,
an a cappella jazz choir. A quarterfinalist for the Gram-

my music educators’ award in 2022 and 2023, she also
teaches AP Music Theory and has worked as music de-
partment chair and instructional lead for vocal music.
Byrne sings regularly with the Augustana Choral Art-
ists under the direction of Jon Hurty. She holds degrees
from Bryn Mawr College, the University of Northern
Iowa, and Western Illinois University. She is the High
School R&R chair for the Iowa Choral Directors As-

soclation.
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Purdue University
Varsity Glee Club

With integrity and passion, the members of the Pur-
due Varsity Glee Club have proudly served as ambas-
sadors of Purdue University for 130 years. Under the
leadership of William E. Griffel, the Purdue Varsity
Glee Club has an established reputation for musical
and academic excellence, representing diverse back-
grounds and hometowns, with majors ranging from
engineering to education. Founded in 1893, the Pur-
due Varsity Glee Club has inspired audiences across
the globe and been invited to perform for six presiden-
tial inaugurations.

William E. Griffel is the director of Pur-
due Musical Organizations at Purdue
University. He directs the internationally
recognized Purdue Varsity Glee Club

and produces and directs the annual
Purdue Christmas Show. Griffel has traveled interna-
tionally both as a director and as a performer. As a
professional vocalist, his voice can be heard on many
commercial and professional recordings. In 2016, he
was selected as a quarterfinalist for the Grammy Music
Educator Award. He received his bachelor’s degrees in
music education and vocal performance from Viterbo
University in LaCrosse, WI, a master’s in vocal perfor-
mance and a performance certificate in vocal perfor-
mance from DePaul University in Chicago, IL.
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St. Michael-Albertville High School
Concert Choir

STMA @ CHOIRS

Joseph Osowski, Conductor

The STMA High School Music program prides it-
self on excellence and inclusion for the over 500 stu-
dents that it serves. The STMA Concert Choir is one
of fifteen performing ensembles offered at STMA High
School. Recent performance highlights include invi-
tational performances with American Public Media,
ACDA, and Minnesota MEA. STMA has enjoyed col-
laborative performances with numerous high schools,
collegiate ensembles and professional ensembles. Up-
coming highlights for the 2023-2024 Concert Season
include performances with VOCESS, and the midwest
premiere of Christopher Tin’s The Lost Burds.

Joe 0sowskiis one of two choral directors
at St. Michael-Albertville High School.
He holds a BME and MME from North
Dakota State University. At STMA High
School, Osowski directs four curricular
ensembles, one co-curricular ensemble, and serves as
the vocal director for the annual high school musical.
Osowski is also the conductor of Bring the Sing, a com-
munity singing initiative. He is in demand as a guest
conductor, clinician, and adjudicator. Osowski recently
served as the Northeast District Chair for ACDA-MN.
He was selected as a conducting delegate representing
the United States for the 2017 International Conduc-
tors Exchange Program.
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University of Wisconsin-Eau Claire
Concert Choir

Concert Choir is one of six choral ensembles at the
University of Wisconsin-Eau Claire. Concert Choir
performed at the 1996, 1998, and 2019 ACDA Region
Conferences and the 1997 ACDA National Confer-
ence. The choir has performed at five Wisconsin MEA
Conventions and at the Wisconsin Choral Directors
Association Convention. The Concert Choir has per-
formed with outstanding orchestras including the Min-
nesota Orchestra, the St. Paul Chamber Orchestra, the
San Diego Symphony Orchestra, and the Philadelphia
Brass. The ensemble has traveled to Europe on eight
concert tours, including two appearances at the anni-
versaries of the D-Day Invasion in France.

Frank A. Watkins is an associate professor
of music and director of choral studies at
the University of Wisconsin—Eau Claire.
Watkins taught secondary choral music

in Texas for six years. He holds degrees
from Jackson State University (BM), the University of
Arkansas (MM), Northwestern University (MM), and
Michigan State University (DMA). In 2016 he was
appointed conductor and music director of the Eau
Claire Chamber Orchestra. Choirs under his direc-
tion have performed at the Wisconsin Music Educators
State Conference (2018, 2023); Wisconsin Choral Di-
rector’s Association State Conference (2023), and the
North Central ACDA Region (2020).

Omaha, Nebraska

Vocal Artists of lowa

Vocal Artists of Iowa is a semi-professional choir
based in Cedar Rapids and Iowa City whose mem-
bership draws primarily upon the region’s community
members, music professionals, and music educators.
VAol is a project-based group that performs five to six
concerts per year, with rehearsals and performance
dates dictated by the availability of its constituency.
Featured and invited performances have included the
Iowa Choral Director’s Association Choral Showcase
in 2018 and 2023, the Luther College Dorian Summer
Music Festival, the ICDA Summer Symposium, and
the Midwestern ACDA Region Conference.

David Haas is director of choral music
at West High School in Towa City, lowa;
founder and artistic director of Vocal
Artists of Iowa, a semi-professional choir
based out of the Cedar Rapids/Iowa
City area; and a PhD candidate in music education
at the University of Towa. At West High, Haas directs
Treble Choir, Towa City West Singers, and leads sev-
eral sections of Digital Music Production. Prior to his
tenure at lowa City West, Haas held church choir and
public school teaching positions in Iowa, South Dako-
ta, and Florida. He holds a BA in vocal performance
from Luther College in Decorah, lowa, and an MM
in choral conducting from the Florida State University.
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VocalEssence

The VocalEssence Chorus is a group of talented and
enthusiastic singers from many different walks of life,
united by their love of singing and community. Per-
forming a wide variety of musical styles, premiering
new works, and sharing the stage with a diverse array
of guest artists, the VocalElssence Chorus is a welcome
home for singers who wish to continue making music
throughout their adult lives. Our ensemble seeks to live
out our belief that singing is an essential form of hu-
man expression and can be a powerful tool to connect
us together across the dimensions of difference.

G. Phl”lp Shoultz Il is associate artistic
director of VocalEssence and founding
director of The Singers Of This Age.

Shoultz uses spoken word and song to fos-

ter community and inspire action among
people of all ages and abilities. He conducts festival
choirs and leads workshops across the United States
and beyond. He serves on the faculty of the University
of St. Thomas and guides the ministries of worship at
Westwood Lutheran Church. The Minnesota Orches-
tra engages Shoultz to host Young People’s Concerts.
The winner of the ACDA Graduate Conducting Com-
petition and multiple Teacher of the Year awards, he
founded “Table for More” in 2020 to help organiza-
tions address issues related to innovation, equity, and
belonging in the arts.
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Wartburg College
St. Elizabeth Chorale

The Wartburg College St. Elizabeth Chorale is a
non-auditioned, soprano-alto ensemble that performs
treble literature from various historical periods and
styles. The Chorale is featured during Christmas with
Wartburg and mentors the high school treble partici-
pants of the Meistersinger Honor Choirs. The Chorale
takes its name from a famous resident of the college’s
namesake, the Wartburg Castle in Germany. Elizabeth
(1207-1231) lived at the castle and carried on an ac-
tive food ministry by smuggling bread from the castle
kitchen in her cloak. Today, Wartburg College hosts a
service week dedicated to her memory.

Nicki Bakko Toliver serves Wartburg
College as the associate director of choral
activities and associate professor of music
(choral music education). She conducts
The Wartburg Castle Singers, a twenty-
eight-voice chamber choir, and St. Elizabeth Chorale,
a seventy-voice treble ensemble. In addition, she
teaches K-12 music methods courses, mentors future
music educators in the Teacher Education Program,
and supervises student teachers. Toliver enjoyed a
distinguished career in both public and private school
systems in four states. Toliver holds a DMA from
North Dakota State University, an MM from Arizona
State University, and a BM from Concordia College,
Moorhead.

Volume 64 Number 5



February 7-10, 2024

Western lllinois University
University Singers

The Western Illinois University Singers is the “flag-
ship,” auditioned choral ensemble at WIU. University
Singers performs diverse repertoire from Renaissance
to contemporary commercial music with special focus
on versatility and authenticity of voice quality. Mem-
bership is open to all university students, most of whom
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Beyond Repertoire Selection:
Reimagining Your Whys

This session will focus on how repertoire selection
can help choirs advance goals that go beyond musical
standards. Following the Covid-19 pandemic, conduc-
tors and music teachers of all grade levels have re-
ported new challenges in rebuilding their choral pro-
grams and helping their singers engage and connect
in a group setting. This session will propose strategies
for repertoire selection that will help conductors reflect
on broader goals and choirs rejuvenate. While musical
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receive talent grant awards. This award-winning en-
semble presents six major concerts each year, including
a student choral conductor’s concert and a yearly mas-
terworks concert with the WIU Symphony Orchestra.
The University Singers won the 2021 American Prize
Ernst Bacon Memorial Award for the Performance of
American Music (College/University Division).

Brian J. Winnie, DMA, is the director of
choral studies at Western Illinois Uni-
versity, where he supervises the gradu-
ate choral conducting program; teaches
courses in graduate and undergraduate
choral conducting, pedagogy, and literature courses;
and conducts the University Singers, Chamber Sing-
ers, and Treble Choir. He has worked with festival
choirs throughout the United States and presented at
international and national conferences on the topics of
choral pedagogy, gesture, and voice training in the cho-
ral rehearsal. He 1s also an Estill Mentor and Course
Instructor and Master Trainer of Estill Voice Training.
He is the editor and contributing author to T#e Toice
Teacher’s Cookbook and The Choral Conductor’s Companion.

2024 ACDA Midwestern Region Conference
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growth should remain a core value for literature selec-
tion, the need to find text and music that help students
connect emotionally and socially has never felt greater.
Conductors will be invited to reimagine new “whys” in
their search for music that speaks to broader program-
matic needs and help students rebuild their ability to
connect and form meaningful relationships.

Mariana Farah is the director of choral
activities at UW-Madison, where she con-
ducts the Concert Choir, Treble Choir,
teaches courses in graduate choral con-
ducting, and oversees all aspects of a com-
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prehensive choral program. Prior to her appointment
at UW-Madison, Farah served as the associate director
of choral activities at the University of Kansas. Choirs
under her leadership have successfully performed at the
Missouri, Kansas, and Wisconsin MEA conventions and
at the 2008 and 2018 Southwestern ACDA Conferences.
In addition to her work at UW-Madison, Farah is often
sought out for her expertise in Brazilian choral music.
She has presented papers at NAfME and ACDA conven-
tions and has served as the president-elect for SWACDA.

Liz Olson is in the second year of doctoral
studies in choral conducting from the Uni-
versity of Wisconsin-Madison, where she

was awarded the University Fellowship
and serves as a choral teaching assistant.
At UW-Madison, Olson is the director of the Advanced
Treble Chotir, co-directs the University Chorus, and is
Dr. Mariana Farah’s research assistant. She presented
her research on gender bias in choral music on a panel
during the 2023 ACDA National Conference. She has
earned degrees from the University of South Carolina
and the University of Colorado Boulder.

Sam Speer is a second-year DMA student
in choral conducting at the University of
Wisconsin—Madison, where he is the con-

ductor of the University Chorus and 1is
also the TA for Chorale. A native of the
Rockies, Speer earned his MM and BM at Brigham
Young University, where he conducted the University
Chorale and taught conducting and sight-singing. He
also sang baritone with the Madeleine Cathedral Choir
in Salt Lake and was company manager for the Santa Fe
Desert Chorale.
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Breaking the Ice:
Building Respectful Culture
in the Choral Program

Since ensemble music making is inherently project-
based, it is essential for students to operate healthily as
a team as they reach their common goals. Team build-
ing in retreats as well as in class time will ensure that
students work together respectfully. These enjoyable
activities are pivotal to instructional needs because of
their correlation to the National Core Arts Standards
and National Institute for Excellence in Teaching
Rubric. In this presentation, attendees will engage in
various team-building activities designed to build com-
munity, create a healthy environment and respectful
culture, and pave the way for student ownership in the
choral ensemble.

Matthew Myers will be a clinician for this session. His
photo and bio are on page 20.

Sara Bray is in her seventh year as the
choral director at St. Amant High School
in Ascension Parish, Louisiana. She re-
ceived her bachelor’s from the University
of South Dakota and her master’s in cho-
ral conducting from the University of North Dakota.
Bray serves as the high school coordinator for the Dis-
trict IV Choral Directors Association, where she orga-
nizes the Louisiana MEA round one auditions and the
District IV Honor Choir. She is an active performer,
singing soprano with the Baton Rouge Artists of Cho-
ral Excellence and performing on stage with Ascension
Community Theatre. She has also music directed stage
productions with ACT and the St. Amant High School
Theatre.
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Choir as Garden:
Rejuvenate the Choral Ensemble
through a Flexible, Person-Centered Approach

Many choral ensembles take pride in offering singers
a welcoming place to belong, relate to others, and ex-
perience freedom of expression. Unfortunately, some-
times singers in choral ensembles feel judged, taken-
for-granted, or marginalized. How can choral leaders
help every singer feel seen and valued while supporting
individual singers’ growth within the larger group? This
session encourages choral leaders to reflect on their
practices and to rejuvenate choral ensembles using the
model of choir as a garden. When an ensemble is cared
for as a garden, each singer grows in a dynamic ecosys-
tem with others. Each voice is recognized, nurtured,
and valued for the qualities it brings to the group. Ses-
sion attendees will explore specific practices that honor
all singers’ voices. These practices include teaching and
learning away from a printed score, inviting democrat-
ic leadership, facilitating creative and improvisatory
activities, engaging in singer-led community-building,
and encouraging varied vocal tone qualities and varied
choral traditions.

Jennifer C. Hutton serves as a lecturer
in choral music education at the Peck
School of the Arts at the University of
Wisconsin-Milwaukee, where she teaches

graduate and undergraduate music edu-
cation courses and leads Bella Voce, the university’s au-
ditioned treble choir. For over two decades, she taught
choral and general music to individuals of all ages in
public-school, independent-school, and community
settings. As a researcher, she studies connection during
choral singing, culturally responsive vocal pedagogy,
and teacher—student relationships in music classrooms.
She received her PhD in music education from Temple
University and is certified as an Estill Master Trainer.
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Choir Reborn:
The Joy of Authentic Expression

Many choral directors would like the singers in their
choirs to be more facially and physically expressive, but
they’re not quite sure how to facilitate that expression.
This interest session will present a practical technique
that can immediately transform a choir’s expressive-
ness, leading to a new connection with Self, the music,
other singers, and audience members. Based on cut-
ting-edge neuroscience and Method acting principles,
this session is applicable to singers and directors of all
levels. The session will begin with the participants and
demonstration choir engaging in fun and simple exer-
cises to illustrate the basic concepts. After these foun-
dational ideas are explored, the participants will learn
how singers can play with them while they sing. Using
a very simple framework, the demonstration choir will
apply these tools to some of their repertoire.

Tom Carter has sung in numerous choirs,
including the San Jose State Choraliers
under the direction of Dr. Charlene Ar-
chibeque. A professional stage director
and acting teacher as well as a singer,
Carter combined his passions by working with the Cho-
raliers and other choirs on stage presence. Although he
conceived them with a college group, he continued to
develop and hone his techniques while working with
adult, high school, and children’s groups. In 2005 he
wrote Choral Charisma: Singing with Expression, and since
then he has traveled across the country to work with
choirs and present interest sessions. He previously
worked as an English and drama teacher in Northern
California.

Creating Meaningful Gatherings
to Revitalize Music Ministries

This interactive and practical session will provide
tools to revitalize ensembles in music ministry settings
and enable meaningful experiences for singers and
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congregation members. Based on concepts found in
the book The Art of Gathering by Priya Parker, the first
part of the session will present a framework about in-
tentionally creating memorable events, rehearsals, and
worship services to build stronger ensembles and com-
munities. Stories from over fifteen years in music min-
istry will demonstrate how the concepts can be applied
in a wide variety of contexts. In the second part of the
session, attendees will brainstorm ideas. Attendees will
have practical ideas to take back to their own worship-
ing communities and feel rejuvenated and empowered
to make positive changes in their own context.

Austen Wilson is the director of music
ministries at St. Andrew Presbyterian
Church in Towa City, Iowa, where he

oversees a comprehensive music minis-
try of choral, handbell, and instrumen-
tal ensembles and works collaboratively with staff. He
believes that music builds community, preaches the
Gospel, helps us find belonging, and builds our faith.
In addition to planning and leading worship, Wilson
founded Melodious Harmony: Concerts at St. Andrew
in 2023, which seeks to provide accessible, affordable,
and inspirational performances for the Iowa City Com-
munity. He holds a BA from St. Olaf College and an
MM from Colorado State University.

A Distant Music:
Introducing Choral Music of Australia

Australian choral composers have long been active
in writing music for choirs but are almost totally un-
represented by publishers in the United States. This
session will introduce choir directors to this music and
the themes that are reflected in this repertoire—some
of which is distinctly Australian and much of which
1s universal. Participants will sing highlights, listen to
recordings, and learn how to access these resources. At-
tendees will take valuable insights as well as a packet of
samples. The session is intended to cover a wide span
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of repertoire for school, church, and community, but
can be tailored to any one of these sectors.

Graeme Morton is considered one of
Australia’s most eclectic choral musi-
cians. He 1s senior lecturer and choral fel-
low at the University of Queensland and
director of music at St John’s Episcopal
Cathedral in Brisbane. He is also founder and director
of the Brishane Chamber Choir. He was the founda-
tion conductor of The Australian Voices and artistic
director of the National Youth Choir of Australia. He
has commissioned many of the pieces that have be-
come synonymous with Australian choral music, in-
cluding Past Life Melodies (Hopkins) and Ngana (Leek).
His compositions are published by Augsburg Fortress,
Crescendo Music, and Morton Music.

Don't Fear the Reverb:
Making Sound Technology Accessible

Whether you need a refresher on sound technol-
ogy or to establish a foundation, join Nathan Edwards
and Shannon Gravelle for a presentation and Q&A on
sound technology. This all-encompassing session will
provide an overview of some of the most common
technical challenges that choral directors face. The
goal is to capture or amplify the best possible quality
of sound for the least amount of effort, complexity,
and investment. This will allow directors to focus on
what they care most about—the sound of the choir—
while ensuring that the technical setup maximizes their
sound. This presentation will provide a foundation so
that directors who have sound technicians can commu-
nicate their needs most effectively, and directors with-
out technicians can create quality recordings.

Shannon Gravelle is director of choral
activities at the University of Wisconsin
Oshkosh. Her current research examines
how identity, gesture, and conducting
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pedagogy intersect. Advocacy is a centerpiece of her
community building. Other areas of research include
silenced voices in music history, choral works of Rus-
sian composer Sergel Taneyev, early choral works of
Johannes Brahms, life and works of Barbara Strozzi,
and music education advocacy. In addition to conduct-
ing and scholarly activities, she enjoys singing, playing
piano, collaborating with others, running, and going to
baseball games.

Nathan Edwards is a professor, award-
winning sound engineer, and music cre-
ator from Wisconsin. He is the director
of audio production at the University

of Wisconsin Oshkosh and previously
served as assistant professor of audio technology in the
digital arts and design program at Dakota State Uni-
versity in South Dakota. His musical work has been fea-
tured on MLB Network, WWE Network, C'TV Televi-
sion Network, American Public Media, Oprah Winfrey
Network, and on popular podcasts and YouTube chan-
nels. He has had audio/visual work featured in numer-
ous museums and art centers, as well as at conferences
including the Society for Electro-Acoustic Music Na-
tional Conference and Electronic Music Midwest.

Eco-Choral Music:
Mobilizing the Choral Art
for Environmental Activism

In the Western choral tradition, there has recent-
ly been a growing trend to address important social
concerns through new compositions and innovative
programming. One of the subgenres of this socially
conscious repertoire is music that focuses on environ-
mentalism and the growing anxiety regarding climate
change. This presentation will address recent activity
in the eco-choral genre, including new compositions,
grassroots movements in the U.S., and current socio-
logical and psychological research related to the topic.
Musical examples from recent compositions will be
shared. A case will be made for choral music’s utility
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in mobilizing an effective environmentalist movement
within the field and strategies for achieving a syner-
gistic course of action. With hundreds of thousands
of singers participating in choral music worldwide,
a coordinated campaign to address climate change
through singing could produce a powerful forum for
conversation, education, and action.

Kirsten Hedegaard has enjoyed a varied
career as a singer and conductor. Cur-
rently director of choral and vocal activ-
ities at Loyola University Chicago, He-
degaard is also artistic director of Voices
of Madonna and Bella Voce Camerata. As a singer,
she has appeared with ensembles across the country.
As co-founder of The EcoVoice Project and artistic
director of the New Earth Ensemble, Hedegaard is
dedicated to bringing together musicians to explore
how the arts can support environmental action.

Experiences of Gender Nonconforming Students
in the Choral Classroom

The goal of this session is to give current and pre-
service music educators recommendations for the
creation of safe learning environments from the per-
spectives of gender nonconforming choral students
and their teachers. Traditionally, biological sex has
contributed to choices that choir teachers make re-
garding students’ voice part identification, uniform,
repertoire, ensemble names, and more. People who do
not express their gender in a way that matches their
biological sex are known as gender nonconforming.
This presentation will outline existing research on the
experiences of choir students who identify as transgen-
der, nonbinary, or gender nonconforming, provide ex-
amples of vocal exercises appropriate for trans voices,
video interviews from gender nonconforming choral
students, and steps educators can take to ensure they
are creating a safe, welcoming choral learning space
for all students.
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Jessica L. G. Steuver (pronounced STY-
ver), she/her, is a PhD student in music
education at Case Western Reserve Uni-
versity in Cleveland, OH. Her research

interests include intersectional feminism
in music, theater, musical catharsis, choral curriculum
and assessment, and mental health and choral par-
ticipation post-pandemic. In addition to her work as a
graduate assistant, Steuver serves as the artistic direc-
tor for University Chorale at CWRU and Windsong,
Cleveland’s Feminist Chorus. She holds degrees from
Bowling Green State University (BM) and University of
Cincinnati, College-Conservatory of Music (MM).

Gender Issues and a Brief Introduction of Choral
Literature by Eastern Asian Female Composers

This research presentation focuses on gender issues
in Eastern Asian choral literature and underrepresented
Eastern Asian composers. This research study address-
es the gender issue and bias toward female composers
in Eastern Asian musical cultures and argues that the
underrepresentation of female composers and compo-
sitions in the Eastern Asian Choral Canon shares as-
tonishing similarities to the gender issue in the Western
European Classical Music Canon.

Pingyi Song is the director of choral ac-
tivities at Cioker University, SC. As an ac-
tive conductor and clinician in the U.S.
and China, Song is dedicated to promot-

ing cultural exchange between Western
and Eastern Asian Music. Song’s research was pre-
sented at the 2023 National ACDA Conference. Song
holds a Choral Summer School Certificate from Oxford
University, UK., a DMA degree, and a PBC certificate
in music education from the University of North Caro-
lina, Greensboro, and other degrees from West Virginia
University, Mansfield University of Pennsylvania, and
Guangzhou University, China.
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Improving Vocal Ensemble Intonation

Seeking to “rejuvenate” our choral sound, this ses-
sion focuses on concrete tools and vocal/choral exer-
cises to strengthen the ears of choristers for more con-
sistent intonation and more focused vocal production.
Attendees will learn the methodology behind various
ensemble exercises and will participate in singing ex-
ample exercises that can be brought home to their own
choirs. Research behind these exercises is based par-
tially on Edwin Gordon’s music learning theory and
also the research of the presenter. This session gives
tools for exploring intonation without bias toward any
particular choral sound or genre.

Albert Pinsonneault is director of choral
activities at the University of St. Thomas,
where he conducts the Chamber Singers
and Concert Choir and teaches in the
graduate program in choral music educa-
tion. Pinsonneault is also founder and artistic director
of the Madison Choral Project, Wisconsin’s only fully
professional chamber choir. Previously he was associ-
ate director of choral organizations at Northwestern
University’s Bienen School of Music. He is a graduate
of St. Olaf College (BM), the University of Minnesota
(MM), and the College-Conservatory of Music at the
University of Cincinnati (DMA).

Interactive Concerts and Refreshing Ways
to Engage Audiences

This session proposes simple strategies for inform-
ing, inspiring, and connecting to audiences through in-
teractive concerts. While program notes and onstage
remarks do help orient listeners, actively engaging au-
diences leads to more soul-stirring listening experiences
and builds community in the concert hall. This session
will demonstrate how to engage audiences by select-
ing an effective aesthetic “entry point” into a piece of

Volume 64 Number 5



February 7-10, 2024

choral music, connecting to what the average listener
already knows, and creating an interactive experience
that hooks listeners before they hear the concert in its
entirety. Attendees will act as a sample audience and
will leave this session with a collection of interactive
concert activities, games, and unique concert formats
for different types of choral pieces.

Lindsey Bruner Woodcock is director of
choral activities and coordinator of mu-
sic education at Meredith College in Ra-
leigh, North Carolina. She directs three
choral ensembles and teaches conduct-

ing, secondary choral methods, and elementary music
methods. Bruner Woodcock holds degrees from the
University of Georgia, University of Iowa, and lowa
State University. As a singer and double bassist, she has
immersed herself in community music making and has
held leadership roles in numerous civic music organi-
zations. Her doctoral research is focused on audience
engagement and the ways in which interactive perfor-
mances can enhance the concert experience.

Joy in the Groove:
Percussion Techniques
for the Choral Conductor

Adding percussion instruments into a choral re-
hearsal can quickly rejuvenate our repertoire and spark
great joy in our singers. While many contemporary
choral composers write music with percussion accom-
paniment, often “ad lib” is the only instruction. Wheth-
er you are playing the part yourself or helping students
find success, playing technique can drastically augment
or diminish a performance. This hands-on session will
provide playing techniques for all levels of experience,
sample repertoire from across the globe, survey a wide
variety of Western and non-Western percussion instru-
ments, and explore substitutions when instruments are
not readily available. Participants will leave inspired
and more confident to incorporate percussion into re-
hearsals and performance.
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Adam Zrust is director of choral studies

and assistant professor of choral music

education at Northwest Missouri State

University. He maintains an active sched-

ule conducting honor choirs and is fre-
quently invited to present at various conferences across
the United States and abroad. Zrust’s scholarly exper-
tise is grounded in rehearsal efficiency. Zrust earned a
PhD and MME in choral conducting and music edu-
cation from the Florida State University and holds de-
grees in music business and music education from the
University of Nebraska-Kearney.

Will Alderman serves as the professor of
percussion and music theory at North-
west Missouri State University. An avid
performer and composer, Alderman has
toured and premiered works in a variety
of mediums worldwide. Currently, he performs with
his quartet, Without Borders, which has recorded and
released its own marimba quartet transcription of Béla
Bartok’s String Quartet No. 5. The ensemble has per-
formed the work in Taiwan, Japan, and throughout the
United States.

Mind, Body, Voice:
Boosting Choristers’ Potential
through Body-Mind Warm-Ups

Choir singing requires energy, engagement, and
readiness. To achieve the full potential of expression,
vocal technique, and musicality, singers and conductors
must train their bodies and minds as they train their
voices and music. This interactive and practical session
will provide conductors and teachers of any choir level
with a systematic approach to body and mind engage-
ment in warm-ups and rehearsals, rooted in the Alexan-
der Technique, Yoga, Tai Chi, and workout sequences.
Each activity will accompany a science-based expla-
nation of how physical exercises can impact students’
ability to engage, focus, improve their vocal technique,
enhance body presence, and build a strong community
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in the classroom. In addition, this session will provide
alternative exercises to promote inclusive practice.

Leticia Griitzmann’s career as a conduc-
tor, singer, and active clinician spans
over fifteen years. As a Brazilian artist,

she has performed in Europe and North
and South America. In 2023, Grit-
zmann was appointed the assistant professor, director
of choral activities at the Saginaw Valley State Uni-
versity, Michigan. She conducts the Cardinal Singers
and the Concert Choir and teaches conducting and
voice area classes. Her research is dedicated to devel-
oping mind-body-based techniques for choirs since
she incorporated the Alexander Technique into her
teaching philosophy.

Mirror, Mirror

Ensemble conductors often feel as though we are
racing against the clock, constantly attempting to bal-
ance the needs of our students, administrators, com-
munity, colleagues, and ourselves. Often, in an effort

bbl

to “save time,” conductors develop habits that unin-
tentionally work against our best efforts for efficient
and effective rehearsals. Drawing on her experience as
a classroom teacher, ensemble conductor, and student
teacher supervisor, Emilie Bertram will offer observa-
tions of common problems that may not be working in
your favor, as well as tips to address the issue. This ses-
sion is primarily aimed at teachers who are five years
or less into their journey, but also offers opportunity

for all conductors to reflect on their teaching behav-

10TS.

Emilie Bertram serves as DCA, depart-
ment chair, and assistant professor at
Waldorf University, where she directs
the Waldorf Choir, Schola Cantorum,
and teaches conducting and methods
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coursework. Bertram’s ensembles frequently perform
throughout the United States and abroad. She has col-
laborated with groups such as ASTER Women’s Cho-
rus, Nordkor Children’s Choir, and Una Vocis Choral
Ensemble. An active clinician, adjudicator, and scholar,
her research “Utilizing the Principles of Storytelling to
Create Engaging Concert Programs” was featured in
the Choral Journal (2021). She holds degrees from Uni-
versity of Colorado Boulder, Ithaca College, and Con-
cordia College.

Nosotres Existimos:
Mexican Choral Repertoire and Resources

The goal of Nosotres Existimos is inclusion and be-
longing for the choral conductor’s students and com-
munity through programming. This session’s infor-
mation on Mexican repertoire and resources through
handouts and websites will connect our growing
Chicano/a/e student population to this large body of
music. By the end, attendees will have more insight
on Mexican choral music history, know where to find
Mexican and indigenous repertoire, and have access to
resources to lead culturally responsive performances.
Using this session’s offerings, participants can generate
deeper belonging amongst their students and commu-
nity, share unheard voices, and continue to build com-
munity through music.

Raul Dominguez will be the clinician for this session.
His photo and bio are on page 25.
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Raising Up the Treble Choir

Treble choirs play a vital role in our choral com-
munity but often hold a middle role in our choral pro-
grams. In this session, we’ll explore the treble choir
from multiple angles—equitable structure and role,
strength of community, and diversity of sound—and
seek to expand the parameters and potential of mod-
ern treble ensembles. A central component will be a
participatory exploration of healthy “brassy” and
“lofted” timbres that can open up a palette of tone and
expression to use across widely diverse repertoire. The
Cantamus ensemble from lowa State University will
demonstrate distinct vocal timbres. Student leaders will
present on the ensemble’s community and culture, in-
cluding an alum who conducted research observing the
social dynamics, leadership, and practical functioning
of the choir.

Jennifer Rodgers will be the clinician for this session.
Her photo and bio are on page 41.

Rejoicing in O\ur Diversity:
Teaching Traditional South African Choral Music

This session will give an overview of the traditional
languages found in South Africa and how to prepare
to teach traditional South African choral music to your
choir. The presenter will focus on authenticity, the im-
portance of textual research, appropriate choreogra-
phy, and authentic inclusion of percussive accompani-
ment. Some attention will be given to clarifying social,
political, and religious contexts of six to eight selected
pieces. The presenter will also cover the pronunciation
of the most common clicks, unique consonants, and
other unusual sounds. The attendees will sing through
sections and practice pronunciation with the presenter.

Gerrit Scheepers, director of choirs and
assistant professor of music at South Da-
kota Mines, hails from South Africa. He
previously served as director of choral
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studies at Indiana University of Pennsylvania. Scheep-
ers has worked as guest conductor and clinician for var-
ious high schools and festivals across the United States,
Europe, and South Africa. He is also sought after inter-
nationally as an external examiner of master and doc-
toral dissertations in choral music. Recent professional
engagements include presenting at the International
Conference on Arts and Humanities (IICAH) in 2023
in Honolulu, HI.

A Rondo Reconciliation and Renewal:
A Black History Month Concert
of Connection, Healing, and Transformation

As choral artists and educators, we are called to re-
spond to the recent issues of racial injustice and vio-
lence, yet doing so can be fraught with conflict and con-
troversy. This session shares a process of how groups
of musicians from within and beyond the Rondo
neighborhood of St. Paul, Minnesota, came together
to jointly heal. Activities included service projects, art-
ist/social activist panel discussions, and a community
supper with facilitated table dialogue. The collabora-
tion grew out of relationships built over the years be-
tween Concordia University, St. Paul’s music program,
Walker | West Music Academy (a community music
school uplifting Black musical culture), Mt. Olivet Mis-
sionary Baptist Church (a prominent Rondo Black
church), 29:11 International Exchange from South Af-
rica, NUNNABOVL, and other area partners.

David Mennicke has been Concordia
University, St. Paul director of choral
studies since 1989, with degrees from St.
Olaf College and the University of Ari-
zona. He has conducted 300+ festivals/
guest choirs in the U.S.; MidEast, Europe, and Afri-
ca, including: ACDA-MN All-State Children’s Choir,
MMEA All-State Tenor/Bass Choir, Lutheran Sum-
mer Music, National Lutheran Choir. He was in the
Grammy-winning Oregon Bach Festival Chorus and is
currently a tenor section leader in the Minnesota Cho-
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rale. 29:11 International Exchange is a professional
music ministry from South Africa. The ensemble has
been a featured collaborator with the Minnesota Or-
chestra on each of 29:11s last three U.S. tours.

Carl Clomon is the music director for the
Amazing Grace Chorus and minister of
music at Mt. Olivet Missionary Baptist
Church. He composes pop, R&B, classi-

cal, and jazz tunes, specializing in gospel
music. He has produced concerts at Twin Cities major
venues, has performed as a keyboardist with national
and international recording artists, and has led music
clinics and workshops locally. He chaired the board of
directors for Gospel Choirs United for over twenty-five
years. Clomon completed a music composition major
at Goncordia University, St. Paul, in 2023 and is pursu-
ing a master of business administration from the Uni-

versity of St. Thomas.

Singing Makes the World Go‘Round:
A Relational Pedagogy

This session will use singing and interactive elements
to invite participants to consider a pedagogy of rela-
tionships that fosters belonging, awakens artistry, em-
powers creativity, affirms identities, and creates a space
for courageous singing that seeks to bridge across differ-
ences. Members of the VocalEssence Singers Of This
Age (SOTA) will share how the “family” has shaped
their lives in ways both expected and unexpected. Four
SOTA case studies will provide a framework for em-
bracing transformational relationships that nurture the
development of diverse choral communities, and pro-
vide more compelling musical experiences for our sing-
ers, our communities, and ourselves.

G Phillip Shoultz [l will be the clinician for this session.
His photo and bio are on page 46.
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Sounds Before Sight:
Sight-Reading with Voice Quality

Research suggests that better sight-readers tend to be
better performers. Yet few research studies have inves-
tigated the effect of voice quality training on pitch ac-
curacy, intonation, and expressive sight-singing scores.
This workshop will explore the commonly assessed cat-
egories of sight-singing and integrate a “sounds first”
perspective using the principles of Estill Voice Train-
ing. These categories include rhythm, tempo, pitch,
tone, intonation, and expression (including phrasing,
articulation, and dynamics). We will answer questions
about sequence of instruction and how many elements
to focus on at one time and will also discuss strategies to
teach students how to analyze a score before sight-sing-
ing. Participants will actively engage in a sight-singing
activity and label their attractor state habits.

Brian J. Winnie will be the clinician for this session. His
photo and bio are on page 47.

The Virtuoso Conductor:
Solutions for the Most
Challenging Conducting Problems

This session 1s a deep dive into the most challeng-
ing conducting problems and practical solutions so
our gestures are clear and artistically communicate the
composer’s intent. Using excerpts from the repertoire,
Irank Eychaner will identify specific challenges and
then lead participants to effectively conduct the music
themselves. Some topics to be addressed will include
the four types of fermatas, tempo changes, utilizing dry
beats and beats of de-emphasis to effectively commu-
nicate the artistry of a work, achieving an independent
left hand and its essential role in artistry, understand-
ing how publishers use notation to reveal the compos-
ers intent, effectively conducting asymmetrical meter,
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changing meter, how to mark difficult scores, and more.
Session participants will be conducting for the majority
of the session. There will be a generous resource packet
with diagrams, excerpts, and links to resources.

Frank F. Eychaner is an internationally
celebrated conductor, teacher, author,
and clinician. He is professor, director

of choral activities, music department
chair, and endowed professor in the Humanities at
the University of Texas Permian Basin. He has con-
ducted honor choirs across the US, in Cuba, Korea,
and Mexico. Eychaner is the author of Foundations of
Conducting Technique published with GIA and has pre-
sented 140 sessions around the world. He has directed
choirs at nine professional conferences. Most recently,
the UTPB choir performed as insight choir at the 2023
National ACDA Conference, featuring commissioned
works from composers from diverse backgrounds.

Vocal Pedagogy
for Choral Students

This session will focus on key elements for develop-
ing the voices of choral students. The human voice
1s a powerful tool. Singers use their voices to express
meaning and emotion in vocal literature. However, this
cannot be effectively achieved without a basic under-
standing of how the vocal mechanism functions. Many
students will enter the choral classroom with a love of
singing but knowing little about healthy vocal produc-
tion. Choral students who have a strong foundation in
vocal pedagogy will also foster good vocal habits, pre-
vent vocal injuries, and contribute to a balanced choral
sound. Participants in this session will gain knowledge
and tools to assist choral students in achieving their full
vocal potential.

Tamarceo Shaw is a male soprano and
voice teacher from Florence, Mississippi.
He graduated from Simpson College with
a BM (Voice), Austin Peay State Univer-
sity with an MM in vocal performance,
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and Auburn University with an educational specialist
degree in vocal music education. His unique soprano
voice has afforded him the ability to shape a career as
a solo artist. Shaw has presented his research in vocal
pedagogy at conferences through MTNA, ACDA, and
NAfME. In 2022 he was awarded a Teacher Enrich-
ment Grant by the Music Teachers National Associa-
tion Foundation Fund. Currently, Tamarceo is working
on his PhD in vocal music education at Auburn Uni-
Versity.

AUDITION DATES

uwec.ly/mus-the

University of Wisconsin

Eau Claire

Department of Music

and Theatre Arts
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Voices in Transition:
Gender Inclusive Choral Voicings

The session will provide choral voicing options to
meet the needs of both the changing transgender voice
and those of cis-gender singers. As choir directors are
faced with more students who identify as transgender,
the need to be able to chose literature that meets those
needs is imperative. In addition to existing voicings, op-
tions for adapting scores with a new “flex” part using
guidelines created by Stevie J. Hirner will be included.

Roger Emerson will be the clinician for this session. His
photo and bio are on page 27.

You Are the Voice Teacher:
Teaching Technique and Authenticity
of Vocal Production in Choral Singing

“Blend. Drop your jaw. Straight tone. Darker.” Most
people have likely heard one of these phrases before
in a choir, but do these ideas really help inexperienced
singers? What terminology can we use to give clarity
to singers that connects them in a relatable way and
takes away some of the mystery? By bringing concepts
and skills from voice pedagogy into the choral rehears-
al, conductors can better support their singers in their
vocal development. This session will provide practical
applications of how to teach singers to find and use
their authentic voices by sharing suggestions from vari-
ous vocal pedagogy approaches, including Estill Voice.
It is applicable to directors working with high school,
college and older community singers.

Amy Johnston Blosser was the audi-
tioned choirs chair for the 2023 ACDA
National Conference and for nine years
was on the national board as the R&R
committee chairperson. Since 2013 she

has served on the national conference planning com-
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mittees. Under her direction, Bexley H.S. Vocal En-
semble has performed at NAfME and ACDA state con-
ferences, including Central Region performances in
2012, 2016, and 2020. Blosser is the associate director
of music at First Community Church and the artistic
director of the Bexley Choral Society. She was selected
to serve as one of fourteen conducting fellows for the
2015 ACDA International Conductors Exchange Pro-
gram to Sweden.

C. Andrew Blosser serves on the voice
faculty at The Ohio State University, and
is the director of music at First Com-
munity Church in Columbus, Ohio. He
has presented master classes, performed
roles, and given recitals throughout the United States
and Europe. Blosser has been a featured soloist with
orchestras and ensembles throughout the Midwest. He
served as cantor for services at the Berlin Cathedral, as
well as soloist for Mozart’s Missa Longa at the Salzburg
Cathedral. A recent project includes a performance on
the recital Singing Our History, the American story told
through the works of American composers, at NAT'S.
Blosser holds degrees from The Ohio State University
(DMA & MM) and Capital University (BM).

Midwestern Region Registration Information

Register at acda.org/region-conferences
Attendee $290 Retired $215 Student $100
Registration after 11:59 PM (ST January 17, 2024

Attendee $340 Retired $240 Student $120

One-Day Registration $190 (only available on-site)
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Elementary

Melissa Trevino Keylock serves as artistic
director and executive director of the San
Diego North Coast Singers. She taught
eleven years at the Princeton Girlchoir,

and previously worked at American Boy-
choir School, Rider University, and the Indianapolis
Children’s Choir. She founded the annual Princeton
Girlchoir Children Making a Difference benefit con-
cert, raising over $30,000 for non-profits. She has
taught public and private school, including K-12 vocal
music and AP Music Theory. Throughout her career,
Trevino Keylock has served in state and regional lead-
ership positions with ACDA. She holds an undergradu-
ate degree from Wheaton College and an MM from
Butler University, and directed the Butler University
Women’s Glee Club. She completed her Kodaly stud-
ies at Capital University.

High School SA

David RayI recently retired as director
of choral programs and senior associate
dean for graduate studies and research

and creative endeavors at the Michigan
State University College of Music. In his
twenty-one years at MSU, he mentored over 130 grad-
uate students in choral conducting. Under his baton,
MSU’s University Ghorale appeared at the 2007 ACDA
National Conference. He also prepared the Chorale for
eight sets of performances with the Detroit Symphony
Orchestra and regularly served as guest conductor with
the Lansing Symphony Orchestra, leading large-scale
choral-orchestral works. Rayl received MSU’s Uni-
versity Distinguished Faculty Award (2013) and the
Simmons-Chivukula Award for Academic Leadership
(2019), and the College of Music’s Withrow Award for
Excellence in Teaching (2009).
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High School TB

Giselle Wyers is the Donald E. Petersen
Endowed Professor of Choral Music at
the University of Washington, as well as
conducting the fifty-voice Concord with-
in the Columbia Choirs consortium. As
a guest conductor, Wyers has led honor choirs and all-
state choirs in fourteen states and in Canada, as well
as working with semi-professional ensembles across
Europe. She serves as an editorial board member for
Choral Journal as well as a member of ACDA’s Stand-
ing Committee on International Activities. She has
composed thirty choral works, often on texts situated
around her ardent love and pervasive concern for pro-
tecting nature.

Middle School Mixed

Brandon A. BO)’d 1s the director of choral
activities and the graduate choral con-

ducting program and associate professor
of choral music education at the Univer-
sity of Missouri-Golumbia. As an active
composer and arranger, his music is sung regularly by
ensembles throughout the United States and abroad.
He is the curator and editor of the Brandon A. Boyd
Choral Series, a choral series with Hinshaw Music
Publications. His music also appears in the catalogs of
Gentry Publications, Hinshaw Music Company, Morn-
ingStar, GIA, and Kjos Music Press. In addition, he is
the executive choral editor of Gentry Publications. He
holds two degrees from Florida State University (PhD
and MM) and earned a BME (emphasis in piano) from
Tennessee State University. Boyd also serves as a mem-
ber of the National ACDA Composition Initiatives
Committee.
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“Tiboris’ execution of the massive score... was alive with such sincerity as must transport any expression...
polished fire... great performance” — Emerson Randolph,“Polished Fire of Verdi's Requiem Avery Fisher Hall,
Lincoln Center,"Washington Times Washington D.C.

“Tiboris’ performance was one of the most exciting and inspiring I've ever heard of this masterwork, whatever
the edition” —  Bill Zakariasen, “Beethoven Symphony No. 9 Op. 125 (with Gustav Mahler’s orchestration,
New York Premiere,” The Daily News New York, NY

Peter Tiboris: A Musical Odyssey is a book length biography of internationally acclaimed conductor, music direc-
tor and producer Peter Tiboris. The book follows Peter Tiboris’ life chronologically and it is divided into six chap-
ters. It details a life devoted to music and the ways Tiboris benefitted from the support of his father and other
family members, how a number of close and trusted friends collaborators enabled his dreams to come true,
how his company MidAmerica Productions became inextricably linked with Carnegie Hall, and how major com-
posers and their works inspired and sustained his commitment to share his love of music with the world. The
book includes photographs that illustrate Tiboris’s life and career, and a number of appendices which include
listings of all his domestic and professional engagements and the conductors and choirs that performed under
the auspices of MidAmerica Productions and MidAmerica International at Carnegie Hall, and elsewhere around
the world, as well as at the Festival of the Aegean at the Apollo Theater on the island of Syros in Greece.
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For information on the purchase of this biography, please write:
Jkahn@midamerica-music.com
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All proceeds from sales of this book will be donated to the
ACDA Endowment at the Oklahoma City Community Foundation.
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PETER TIBORIS

A MusicaL ODYSSEY

ON His 75TH YEAR
AND THE 40OTH ANNIVERSARY OF MIDAMERICA PRODUCTIONS, INC.
AND MIDAM INTERNATIONAL, INC.
1984 10 2024
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O/V 2024 TOUR

ROSEVILLE, MINNESOTA
Saturday, January 13 + 7:00 p.m.
Roseville Lutheran Church

ROCHESTER, MINNESOTA
Sunday, January 14 - 4:00 p.m.
Zumbro Lutheran Church

DAVENPORT, IOWA
Saturday, January 27 + 7:30 p.m.
St. Paul Lutheran Church

HUNTLEY, ILLINOIS

Sunday, January 28 « 4:00 p.m.
Shepherd of the Prairie Lutheran
Church

[=]

E-"‘E MUSIC SCHOLARSHIPS
AVAILABLE REGARDLESS OF MAJOR
For more information, visit

luther.edu/music

-

o Ghede

ANDREW LAST, CONDUCTOR

MARSHFIELD, WISCONSIN
Monday, January 29 « 7:00 p.m
First Presbyterian Church

BRAINERD, MINNESOTA
Tuesday, January 30 * 7:00 p.m.
Gichi-ziibi Center for the Arts

OMAHA, NEBRASKA
Thursday, February 1+ 7:00 p.m.
Presbyterian Church of the Cross

DES MOINES, IOWA
Friday, February 2 « 7:00 p.m.
St. John's Lutheran Church

62
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MASON CITY, IOWA

Saturday, February 3 « 7:00 p.m.

Trinity Lutheran Church

IOWA CITY, IOWA

Sunday, February 4 - 2:30 p.m.
St. Andrew Presbyterian Church

DECORAH, IOWA

Tuesday, February 6 « 7:30 p.m.

Luther College
(tour homecoming)
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Headliners

Chanticleer

The Grammy Award-winning vocal ensemble
Chanticleer has been hailed as “the world’s reigning
male chorus” by The New Yorker and is known around
the world for its wide-ranging repertoire and dazzling
virtuosity. Founded in San Francisco in 1978 by sing-
er and musicologist Louis Botto, Chanticleer quickly
took its place as one of the most prolific recording and
touring ensembles in the world, selling over one mil-
lion recordings and performing thousands of live con-
certs. The ensemble has garnered Grammy Awards for
its recording of Sir John Tavener’s “Lamentations &
Praises,” and the ambitious collection of commissioned
works titled “Colors of Love.” Chanticleer is the re-
cipient of the Dale Warland/Chorus America Com-
missioning Award and the ASCAP/Chorus America

Award for Adventurous Programming;

Tim Keeler is music director of the San
Francisco-based, Grammy Award-win-
ning vocal ensemble Chanticleer. Prior
to moving to San Francisco, he forged

a career as an active conductor, singer,
and educator in New York City. He has sung with New
York Polyphony, The Clarion Choir, the Choir of Trin-
ity Wall Street, the Saint Thomas Choir of Men and
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Boys, TENET, and Ekmeles. As an educator, he has
directed the University of Maryland Men’s Chorus,
served as director of choirs at the Special Music School
High School in Manhattan, and was also the choral
conductor for Juilliard’s new Summer Performing Arts
program.

The Soldiers’ Chorus of
The U. S. Army Field Band

The Soldiers’ Chorus, founded in 1957, is the vo-
cal complement of the United States Army Field Band

of Washington, DC. The twenty-nine-member mixed
choral ensemble travels throughout the nation and
abroad, performing as a separate component and in
joint concerts with the Concert Band of the “Musical
Ambassadors of the Army.” The chorus has performed
in all fifty states, Canada, Mexico, India, the Far East,
and throughout Europe, entertaining audiences of all
ages. In addition to presenting selections from the vast
choral repertoire, Soldiers’ Chorus performances of-
ten include the music of Broadway, opera, barbershop
quartet, and Americana. Most recently, the Soldiers’
Chorus co-commissioned The Falling and The Rising:
A New American Opera, appeared on the CBS broadcast
Songs of Service, and was featured on the Grammy
Award-winning album Soundtrack of the American Soldzer.
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Captain Curran Schenck became the as-
sociate bandmaster of The United States
Army Field Band in September 2022. He
is director and officer-in-charge of the
Soldiers’ Chorus and Six String Soldiers.
Prior to this assignment, he served as the executive of-
ficer of The United States Army Europe and Africa
Band and Chorus in Sembach, Germany. He began his

military service in 2010 as an enlisted trumpet player
and served with the 25th Infantry Division Band, 10th
Mountain Division Band, Army Ground Forces Band,
and 392nd Army Band. Prior to joining the Army, he
was a band director in central Florida. He holds a BME
from the Florida State University.”

Headliners/Special Events

and music videos have won accolades and entertained
fans worldwide. OneVoice has earned dozens of nomi-
nations and wins for the Contemporary A Cappella
Awards.

Opening Night Concert — = = = = = = —

“One Night Only!” This opening night concert
will feature the best of pop a cappella groups from the
Southern Region: OneVoice from Briarcrest Chris-
tian School, Eads, TN; Spirit of Southern from The
University of Southern Mississippi, Hattiesburg, MS;
and The Pitchmen from Belmont University, Nashville,
TN. These award-winning groups sing with energy,
musicality, and will present arrangements that appeal
to a wide audience.

Briarcrest Christian School
OneVoice

Under the direction of Dr. J.D. Frizzell, Sony Re-
cording artist OneVoice has become a leader in the
contemporary a cappella movement. OneVoice has
collaborated with multiple Grammy winners, including
Foreigner, The Swingles, and New York Voices. They
have performed at the Emmy’s 70th Annual Governors
Ball, The Sing-Off Live! Tour, two regional ACDA
conferences, The London A Cappella Festival, and
the National A Cappella Convention. With over 100
million streams and downloads, their audio recordings
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University of Southern Mississippi
Spirit of Southern

Spirit of Southern is the premier pop a cappella

ensemble at The University of Southern Mississippi.
The group performs at a variety of university and
community events in and around the Hattiesburg area
and serves as one of the primary recruitment arms of
choral activities. The students in this group range from
all undergraduate levels of study and come from vari-
ous academic fields. They have been honored with in-
vitations to perform at Mississippi ACDA/Mississippi
MEA conferences. Spirit of Southern is under the di-
rection of Dr. Jonathan Kilgore.
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Belmont University
The Pitchmen

The Pitchmen are Belmont University’s all-male-

identifying a cappella group from Nashville, Tennes-
see. From their debut album, Ullraviolet, to becoming
the 2023 ICCA Champions and taking home numer-
ous awards for outstanding soloists, outstanding chore-
ography, and outstanding vocal percussion throughout
the competition season, the student-run group prides
themselves on singing a broad range of music that of-
fers something different for each and every audience
member to enjoy. This year, every group member
comes from a diverse background and brings with them
an array of unique talents and perspectives. The group
sets high standards for the character of their members
and 1s known for the welcoming atmosphere they strive
to create.

Worship Experience

Under the Firmament of Heaven:
A Creation Service

In the resplendent Cathedral of the Assumption,
our worship experience explores ancient stories and
themes of creation, fallen humanity, and ultimate re-
demption through God’s vision for a community con-
nected by divine love. The worship design team, led
by composer/ creators Benedict and Talia Sheehan and
lyricist/poet Tony Silvestri, has developed a transfor-
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mative experience of ancient chant; festive hymns for
voices, brass, and handbells; original compositions by
Benedict Sheehan; congregational anthems written by
Dan Forrest and Tony Silvestri; and music and texts
from myriad traditions. Pianist/composer Dan For-
rest, The Chancel Choir of Christ Church UMC, the
Bronze Ringers of Floyd Central (IN) High School,
and professional ensemble Artefact lead our worship.

Artefact Ensemble brings together leading vocal art-
ists from around the country to craft immersive experi-
ences of human connection through the transforming
power of song. Partnering with schools, community or-
ganizations, and religious institutions, Artefact Ensem-
ble—in collaboration with its sister organization, Ar-
tefact Institute—ofters workshops, masterclasses, and
co-operative music-making experiences to students,
teachers of music, music ministers, and underprivi-
leged audiences who might not otherwise have access
to high-level ensemble music. In 2021, Artefact was
featured at the Metropolitan Museum of Art in New
York, performing the world premiere of Arvo Pért’s O
Holy Father Nicholas.

Benedict Sheehan is a two-time Gram-
my nominee and American Prize winner.
He has been called “a choral conductor

and composer to watch in the 21st centu-
ry” (ConcertoNet). He is artistic director
and founder of Artefact Ensemble and the Grammy-
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nominated Saint Tikhon Choir, and artist-in-residence
at St. Tikhon’s Monastery in Pennsylvania. His works
have been described as “brilliant” (Choir & Organ),
“otherworldly” (Boston Musical Intelligencer), “evocative”
(Gramophone), “‘extraordinary” (Limelight), and “sim-
ply beyond praise for excellence” (Fanfare). His music
is published by Oxford University Press and Artefact
Publications and has been performed by many of the
world’s leading vocal ensembles.

Christ Church UMC
Chancel Choir

The Chancel Choir of Christ Church United Meth-
odist 1s renowned in Louisville for its musical excel-
lence, commitment to service, and dedication to its
community. In addition to their weekly musical offer-
ings in Sunday morning worship, the Chancel Choir
performs concerts throughout the year that raise tens
of thousands of dollars annually for social agencies and
non-profits both home and abroad. The choir is com-
pletely non-auditioned and fully volunteer, believing
that by making music together, we grow in relationship
with one another, learn to trust one another, see the
value in one another, and share in adventures that build
lifelong memories.

Daniel Blosser is the director of music
and worship at Christ Church United
Methodist, where he conducts five choirs

and oversees their robust music program
of over five hundred volunteers. In 2023,
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Blosser became the artistic director of the Louisville
Chorus, one of Kentucky’s oldest choral arts organi-
zations. He is a former conducting fellow of the May
Festival Chorus in Cincinnati, and he has held faculty
positions at Butler University, the University of In-
dianapolis, and Covenant Christian High School. He
holds degrees in choral conducting from CCM and In-
diana University, and a BME from the University of
Indianapolis.

Floyd Central High School
Bronze Ringers

Floyd Central High School’s two curricular hand-

bell ensembles are a unique component of our music
department. Floyd Central Bronze Ringers has sixteen
ringers in grades 10-12. FCHS Handbell Ensembles
are members of Handbell Musicians of America. The
group performs on a 5-octave set of Schulmerich bells,
a 3-1/2 octave set of Schulmerich bells, 5 octaves of
Schulmerich chimes, lower 6th and 7th octave Mal-
mark chimes, and 2 octaves of Schulmerich Silver Mel-
ody Bells. Members have been selected for the Indiana
All-State Handbell Ensemble as well as the National
Honors Handbell Ensemble.

Angela Vaughan Hampton is in her twenty-ninth year
as director of choral music and handbells at Floyd Cen-
tral High School, where she directs four choirs and two
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handbell ensembles. In addition, she is the
music director for Floyd Central’s Theatre
Arts Department. She is also the artistic di-

rector of Voces Novae, a semi-professional
chorus in Louisville, and a freelance col-
laborative pianist. She holds degrees from the University
of Louisville and is a National Board Certified Teacher.

Charles Anthony Silvestri has provided
custom poetry, libretti, and other texts over
a decades-long career to almost a hundred

composers globally. He has written for and
worked with world-class ensembles such
as VOCLS 8, the King’s Singers, HGO, and the Tallis
Scholars. Silvestri speaks to choirs, classes, and concert
audiences about his works, the creative process, the mar-
riage of words and music, and his collaborative relation-
ships with composers. He is the author of three books,
including A Silver Thread (GIA 2019), a retrospective of
almost twenty years of his lyric poetry. He teaches at
Washburn University.

Talia Sheehan is a fourth-generation fe-
male church musician, ensemble singer,
and music educator. She has performed

with Cappella Romana, the Grammy-
nominated Saint Tikhon Choir, the Gram-
my-nominated PATRAM Institute Singers, and Artefact
Ensemble. She is the director of the St. Tikhon’s Music
Program, a one-year intensive music leadership residen-
cy for Orthodox Christian church musicians. She teach-
es voice, music theory, and liturgical music, and directs
three children’s choirs and a women’s choir. She is also
the co-founder and program director of Artefact Insti-
tute, a collective of “culture creators” who work to build
living contexts for the arts and community.

Dan Forrest’s music ranges from major
works for chorus and orchestra to smaller
choral works, and is commissioned and
performed around the world (including
broadcasts on the BBC Proms and NPR
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and recordings on the Decca, Sony, and Naxos labels).
Forrest serves as editor at Beckenhorst Press and self-
publishes his concert music through The Music of Dan
Forrest. He currently chairs the National ACDA Com-
position Committee, serves as adjunct composition fac-
ulty at Furman University, mentors composers through
the annual John Ness Beck Foundation Choral Com-
posers’ Workshop, and serves as artist-in-residence at
Mitchell Road Presbyterian Church (Greenville, SC).

Jim Rittenhouse has been director of
worship and music at Second Presbyte-
rian Church, Louisville, since 2017. Sec-

P

ern ACDA in 2018. He recently conducted Haydn’s
Creation with the choirs from Second Presbyterian and
St. Francis in the Fields Episcopal. He holds the per-
former’s certificate and master of church music degrees

ond’s Sanctuary Choir was featured as
part of the ecumenical service at South-

from Southern Seminary. Rittenhouse is a frequent
soloist with regional choral and chamber/orchestral
ensembles, including the Louisville Orchestra and the
Blanche Moyse Chorale in Vermont.

Samuel Libra is organist and assistant di-
rector of worship and music at Second
Presbyterian Church of Louisville. A na-
tive of Minnesota, he graduated from
Luther College in Iowa and completed
graduate studies at the University of Washington.
Libra can regularly be heard in worship and concert
accompanying and performing solo works on organ,
harpsichord, and piano. His research has focused on
the nineteenth and early twentieth centuries, specifical-
ly the intersection between the organ and symphony;,
through the music of Charles-Marie Widor.
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Apopka High School
Belles

2024 ACDA Southern Region Conference

Bak Middle School of the Arts
Chorale

Belles, the premier treble choir at Apopka High
school, frequently performs at local and national col-
leges/universities. Belles performed for the 2021 FL
ACDA Conference and has performed in venues such
as Carnegie Hall, Orchestra Hall, and Steinmetz Hall.
Belles comprises students in grades 10-12 who are
heavily involved in campus activities, playing sports, as
members and officers in the Student Government As-
sociation, and as members of National Honor Society.

Sandra Shafer is the director of choirs
at her alma mater Apopka High School
and has twice been named Teacher of
the Year at Liberty Middle School (2014)
and Apopka High School (2022). Student
choirs under her direction have consistently received

superior ratings at district music performance assess-
ment. As a performer, Shafer sings with the Orlando
Sings Symphonic Chorus and Solaria Singers. In Or-
lando Sings, Shafer also conducts the SSAA ensemble,
Harmonia. She is an active conductor, clinician. and
adjudicator throughout Florida, and has presented
sessions at conferences of the Florida MEA and the
Florida Vocal Association. She holds a bachelor’s from
Stetson University in DeLand, FL.
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Chorale, the premier mixed chorus at BAK Middle
School of the Arts in West Palm Beach, FL, strives to
challenge its seventh- and eighth-grade members with
demanding and interesting repertoire. Chorale is kept
busy throughout the year by performing at community
events and competing in festivals around the country.
They consistently earn the highest ratings at district as-
sessments and have a tremendous legacy of performing
at state, region, and national ACDA conferences.

Jorge Valls holds a BME from Palm
Beach Atlantic University. He is cur-
rently in his tenth year of teaching and
his seventh year teaching at Bak Middle
School of the Arts. In addition to Bak,
he conducts the Men’s Chorus for the Young Singers
of the Palm Beaches. Previously, Valls built the choral
program at Fagles Landing Middle School in Boca Ra-
ton and was the associate director for the Girl Choir of
South Florida. He serves as the Middle School R&R
Chair for Florida ACDA.

Carrie Leahy has taught for twenty-four
years at the middle and high school lev-
els in South Florida. She is currently in
her second year teaching at Bak MSOA.
Leahy grew up in Palm Beach County
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and is honored to continue the tradition of choral ex-
cellence with students in her community. Her choruses
consistently receive the highest ratings at music perfor-
mance assessments and competition festivals. A former
district chairperson of the Florida Vocal Association,
Leahy holds a BME from the University of Miami and
an MME from the University of Colorado at Boulder.

East Carolina University
Chamber Singers

The ECU Chamber Singers is one of the premier
choral ensembles in the United States. The ensemble
maintains a vigorous performance and travel schedule
and focuses predominantly on unaccompanied cho-
ral literature for advanced chamber choir. The group
of 36-40 auditioned singers, primarily voice majors
within the School of Music, has developed a national
and international following due to a commitment to
programming and performing quality choral music
at the highest level. They have performed at various
conferences, including National ACDA (2019), NCCO
(2023), Southern ACDA (2020 and 2024), and North
Carolina ACDA (2021).

James Franklin is the director of choral
activities at East Carolina University,
where he conducts the internationally
renowned ECU Chamber Singers, con-

ducts the University Chorale, directs the
graduate program in choral conducting, and teaches
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undergraduate conducting. In 2020, the ECU Cham-
ber Singers won second place in The American Prize
in Choral Performance in the college/university divi-
sion. Franklin remains active as a guest conductor and
clinician with invitations across the United States and
abroad. In addition to his duties at ECU, he is a Gram-
my-nominated choral singer. Franklin holds degrees
from Baylor University, Westminster Choir College,
and the University of North Texas.

Come to me in the silence of the night
& other choral works by

RIDGE- STEPHEN LAYTON

Includes six octavos published by
Alliance Music Publications
AMP 1150 Come to Me
AMP 0902 0 Magnum Mysterium
AMP 1110 Gloria in Excelsis
AMP 1056 Alleluia
AMP 1074 Those Tender Words
AMP 1143 The Angel

MUSIC PUBLICATIONS, INC.
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Florida State University

Chamber Choir

The Florida State University Chamber Choir is an
auditioned, SATB ensemble made up of graduate and
undergraduate students, as well as FSU faculty and staff.
The choir performs repertoire particularly suitable for a
forty-voice ensemble and specializes in the performance
of extended choral works. Recent performances include
J- S. Bach’s St. John Passion, Jocelyn Hagen’s The Notebooks
of Leonardo DaVinci, G. ¥. Handel’s Messiah, Craig Hella
Johnson’s Considering Matthew Shepard, and Robert Ray’s
Gospel Mass.

Michael Hanawalt is the director of grad-
uate choral studies at the Florida State
University, where he conducts the Cham-
ber Choir, teaches graduate courses in con-

ducting and choral literature, and serves as
artistic director for the Tallahassee Community Chorus.
Hanawalt was exccutive director of the professional
male vocal ensemble Cantus, recording twelve CDs, par-
ticipating in 200 educational outreach events, and per-
forming 500 concerts, including collaborations with the
King’s Singers, the Boston Pops, the St. Paul Chamber
Orchestra, and the Minnesota Orchestra. Hanawalt is
active as a tenor soloist, guest conductor, and arranger.
Previous teaching appointments include St. Olaf Col-
lege and Wichita State University, where he earned the
College of Fine Arts Excellence in Teaching Award.
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Hightower Trail Middle School
Eighth-Grade Chorus

The Choral Department at HI'MS has been under
the direction of Kati Stewart since 2019. There are
three non-auditioned ensembles: Sixth-Grade Chorus,
Seventh-Grade Chorus, and Eighth-Grade Chorus.
Students rehearse for fifty minutes daily in two separate
classes per grade level. The program maintains a con-
tinuous membership of over 300 singers. HTMS Choirs
consistently earn superior ratings at performance evalua-

tions. Most recently, our eighth-grade chorus performed
at Georgia MEA in 2023.

Kati Stewart has been teaching middle
school chorus since 2014. In addition to
teaching, she enjoys performing as a staff
church vocalist, choral artist, wedding
singer, and jazz vocalist. Stewart regularly
performs around the Metro Atlanta area. She holds de-
grees from Kennesaw State University (BME) and the
Florida State University (MME). She lives in Marietta
with her husband, Chris Otts, and their dog, Archer.
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Iron City Singers

Iron City Singers is a volunteer ensemble based in

Birmingham, Alabama. Every ICS rehearsal and perfor-
mance is paired with a scheduled social event, a chance
for members to engage with each other away from re-
hearsal and to learn about each other as individuals. Old
friendships are strengthened and new friendships are
forged through a mutual passion for choral singing. Too
often, ensemble singing is exclusive to schools or places
of worship, but ICS offers the opportunity to sing with
like-minded people simply as a member of the commu-
nity.

Louisville, Kentucky

Charles F. Henry is the founder and ar-
tistic director of Iron City Singers. He is
serving his fifteenth year of public educa-
tion in Alabama, currently at Thompson
High School in Alabaster. Henry earned
his bachelor’s degree from the University of Alabama at
Birmingham. He has since led his choirs to earn supe-
rior ratings at state and regional performances and has
thrice been invited to perform for the Alabama MEA
Conference. He also holds an MM from the University
of Georgia.

Taylor Stricklin is the choral director at
Vestavia Hills High School. He earned
his BME from Samford University and
an MM from Louisiana State University.
Prior to graduate study, Stricklin taught
choral music at Dauphin Junior High School and Enter-
prise High School in Enterprise, AL. He currently sings
in several professional ensembles: Red Shift, based in
Baton Rouge, LA; and the Cahaba Chamber Chorale,

based in Birmingham.

Southern Region Registration Information

Register at acda.org/region-conferences

Attendee $295 Retired $195 Student $100

Registration after 11:59 PM (ST January 31, 2024
Attendee $315 Retired $235 Student $135

On-site registration
Attendee $350 Retired $250 Student $150

One-Day Registration $175 (only available on-site)
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Lafayette High School

Madrigal Singers
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The Madrigal Singers are recognized for outstand-
ing choral singing in a variety of styles and genres. The
group has performed for the Kentucky MEA Con-
ference (2009, 2015, 2020, 2024) and for the ACDA
Southern Region Conference (2010, 2018, 2024) and
was awarded two silver medals at the World Choir
Games in Cincinnati in 2012. The choir won a gold
diploma and the mixed youth choir category in the
2014 Sing ‘N’ Joy International competition in Louis-
ville. The choir appeared as a featured choir at the In-
augural Music for All-National Choir Festival in 2018,
and served as a demonstration choir for the conductors'
masterclass with the late Dr. Joseph Flummerfelt.

Ryan Marsh holds bachelor’s and master’s
degrees from the University of Louisville.
He holds National Board Certification in
vocal music and has completed course-

work at the doctoral level at the Univer-
sity of Kentucky. Marsh is in his twenty-first year as
director of choirs, also teaching AP Music Theory and
serving as the program coordinator for the School for
Creative and Performing Arts magnet program at La-
fayette. His choirs have appeared at KMEA and ACDA
conferences and consistently receive distinguished rat-
ings at assessment events. He is also a contributing au-
thor to the Teaching With Heart compendium series by
Jason Max Ferdinand.
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Miami Arts Studio 6-12 @Zelda Glazer
BellArmonia

BellArmonia is the premier SSAA ensemble at Mi-
ami Arts Studio 6-12 @ Zelda Glazer, a performing
arts magnet school located in Miami, Florida. This
ensemble is made up of Hispanic students who are
all first- or second-generation immigrants from Latin
America. Each time we travel to a new place we try
to bring a piece of Miami with us by preparing rep-
ertoire in English, Spanish, and Haitian Creole. The
MAS Vocal family consists of a united group of stu-
dents, parents, alumni, teachers and administrators
working toward our goal of building musical skills into
performances that inspire our community, country and

world.

Clndy Ellis is a Cuban American music
educator and vocalist. As a jazz vocal
soloist and alto with the Jason Max Fer-

dinand Singers, Ellis frequently performs
and teaches masterclasses to K-12 stu-
dents throughout North America. Most recently, the
JMAX' Singers collaborated with Jacob Collier and
Coldplay for NBC’s Saturday Night Live and were the
headlining ensemble at the 2023 ACDA National Con-
ference. A native of Holguin, Cuba, Ellis immigrated
to the United States in 2005. She earned her BME
from Florida International University and her MME
from the University of Missouri. Ellis is one of two full-
time choral directors at Miami Arts Studio.
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Middle Tennessee State University
SOAL Chorale

The MTSU SOAL Chorale is an unauditioned
ensemble open to all university students who sing so-
prano or alto, regardless of gender identity or expres-
sion. One-third of the group are music majors; most
students represent majors from across the campus,
from law enforcement to horse science. The Chorale
performs at least two concerts each semester, and their
repertoire ranges from Baroque to Broadway. The
SOAL Chorale has performed with the Nashville Sym-
phony, for two governors at the state capitol, and twice
for TMEA.

Angela Tipps conducts the MTSU SOAL
(Soprano-Alto) and TEBA (Tenor-Bass)
Chorales, teaches basic and choral con-

ducting, coordinates the music apprecia-
tion courses at the MT'SU School of Mu-
sic, and musical directs in the Department of Theatre.
She 1s organist/director of music at St. Paul’s Episco-
pal Church in Murfreesboro and musical director of
the Middle Tennessee Choral Society. Her choirs have
sung for ACDA and TMEA conferences and at the
Schermerhorn Symphony Center and the Ryman Au-
ditorium. Tipps received the BM from MTSU and the
master of church music degree from Scarritt Gradu-
ate School in Nashville. A past president of Tennessee
ACDA, she now serves as the Women’s/SSAA R&R
coordinator.
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Northwestern State University
Northwestern Chamber Choir

The Northwestern Chamber Choir has recently
worked with composers Michael John Trotta, Vytautas
Miskinis, and Richard Burchard premiering new choral
works and producing recordings. They were featured at
the eighth NCCO National Conference in 2019, won
second prize in the Laurea Mundi Choral Competition
in Budapest, Hungary, and won third prize and Best
Compulsory Performance in the fourth AVE VERUM
International Choral Competition in Baden, Austria.
Additionally, the Northwestern Chamber Choir was
invited to perform in the St. Martin’s Czech National
Church as a headline choir in Prague, Czechia.

Nicholaus B. Cummins is associate pro-
fessor of music and director of choral
studies at Northwestern State University
in Natchitoches, LA. He also taught pub-
lic school choral music in Alabama and
Texas. He has served as a clinician for honor choirs
and secondary and university choirs throughout the
United States. Cummins has also presented topics at
regional and state conferences and was an ACDA In-
ternational Conducting Fellow to South America. His
wife, Whitney, is an elementary music educator in the
Natchitoches Parish schools, and their daughters are
Emma and Addison.

Volume 64 Number 5

73



Where@
QOur

5 PV

/, 2c2r

 agan Performing Choirs

Pensacola Children’s Chorus

The Pensacola Children’s Chorus (PCC) has been
serving the youth and community of Northwest Florida

and Southwest Alabama since 1990. A nonprofit orga-
nization, PCC operates fifteen unique choral programs
that serve 300 singers. Known for its unique blend of
traditional choral training with the showmanship and
performance quality of musical theatre, PCC’s per-
formances attract an annual audience of 25,000 pa-
trons. Previous ACDA performances include the 2019
Florida Conference and as part of the Children’s Fes-
tival Chorus at the 2020 Southern Region Conference.
PCC’s choirs have performed at White House (2002)
and Carnegie Hall (2022).

2024 ACDA Southern Region Conference

Alex Gartner is the artistic and execu-
tive director of the Pensacola Children’s
Chorus (FL). An accomplished composer,
conductor, and clinician, Gartner and his
choirs have performed and presented at
esteemed venues across the United States and the world.
He is the co-author of The Business of Choir (GIA Pub-
lications). Gartner is a member of the ACDA National
Standing Committee for Advocacy and Collaboration
and was the former Southern Region R&R Chair for
children’s and youth choirs. He holds music education
degrees from the University of Florida and the Univer-
sity of Cincinnati and a certificate in arts and culture
strategy from the University of Pennsylvania.

Juliana J0y Child is the assistant artistic
director of the Pensacola Children’s Cho-
rus (FL), where she serves as director and
co-director of nine ensembles. Child has
previously served as collaborative pia-
nist for the FMEA elementary all-state chorus and for
ACDA reading sessions. She also was the co-coordina-
tor of the Children’s Festival Chorus at the 2022 ACDA
Southern Region Conference. Previously, Child worked
with the Dorothy Cotton Jubilee Singers (Ithaca, NY)
and the Ithaca Children & Youth Chorus, and the Act
One Scene 1 musical theatre program (Brockton, MA).
She holds bachelor’s degrees from Ithaca College.
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: January 13-14, 2024

January 1314, 2024

Join us for a retreat like no other!

or use the QR code

2024 ACDA Children & Community Youth Choir Conductors' Retreat

Friday, Jan. 12, 2024 Pre-Conference session presented by Chorus America: "I'm running a
business?" Boards, Marketing and Business Administration for Directors of Children & Youth Choirs.

Register at https://acda.org/conferences/childrens-community-youth-choir-conductors-retreat
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Rivertree Singers

Founded in 2010, Rivertree Singers members are
alumni of collegiate choral organizations who desire to
delight and inspire arts communities across the globe.
By giving voice to the human experience through pas-
sionate choral artistry, the singers build connections with
audiences, arts organizations, schools, and emerging and
established composers. What began as a small group of
singers desiring an artistic outlet has grown into an in-
ternationally recognized and award-winning community
arts organization of musicians, teachers, and profession-
als. In addition to invited performances, Rivertree Sing-
ers offers four concerts each season and hosts the River-
tree Singers & Iriends Choral Festival every summer.

Warren Cook is founder of Rivertree
Singers and retired professor and DCA at
Bob Jones University, where he oversaw a
graded program of five choirs enrolling

nearly three hundred students. His choirs
have been auditioned performers at international and
national events. Fach summer, Cook conducts the Ri-
vertree Singers & Iriends Choral Festival, which recently
included Robert Shaw’s late contribution to the choral
repertory, an unpublished English edition of Brahm’s
German Requiem. Under Cook’s leadership, Rivertree
Singers won the Oxford University Press Avent Com-
petition grand prize. In 2019, Cook was honored with
South Carolina ACDA's first-ever Lifetime Achievement
Award.
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River Bluff High School
Bel Canto

I

Bel Canto is one of six ensembles in the River Bluff
High School choral program. The choir is composed
of advanced treble voices in the ninth through twelfth
grades and consistently earns superior with distinction
ratings at the South Carolina Choral Performance As-
sessment and at choral festivals throughout the south-
east. Bel Canto members routinely earn selection to dis-
trict and state honor choirs and most recently performed
in the Memorial Day Festival Chorus in the John I Ken-
nedy Center for the Performing Arts. River Bluff High
School’s Bel Canto is highly honored to represent their
school, district, and state in their first regional ACDA
conference performance.

Heather Wilcox is director of choirs at
River Bluft High School in Lexington,
South Carolina. She is lead teacher for
secondary choral music for the Lexington
One School District and Vocal Jazz and Contemporary
Commercial Chair for the South Carolina Choral Di-
rectors Association. Wilcox has served as clinician for
honor choirs and artistically gifted choral intensives
across South Carolina. Her choirs have performed for
the South Carolina ACDA and the South Carolina
MEA and consistently earn superior ratings at state, re-
gional, and national choral festivals. She holds a bach-
elor’s degree in music education and a master’s degree
in conducting from Winthrop University.
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University of Georgia
Hodgson Singers

The UGA Hodgson Singers serves as the flagship
ambassadorial choral ensemble of the Hugh Hodgson
School of Music at the University of Georgia. Com-
prising many of UGA’s most gifted and dedicated sing-
ers, this ensemble provides vibrant, pre-professional en-
semble training for the next generation of professional

singers, choral music educators, and talented choral en-
thusiasts. Membership in the UGA Hodgson Singers is
open to all UGA students. The choir has performed at
ACDA Southern Region (2014, 2018, and 2024), and
for the GMEA In-Service Conference (2012, 2017, and
2023).

Daniel Bara is the John D. Boyd UGA
Foundation Professor of Choral Music
and the director of choral activities and
professor of music at the Hugh Hodg-

son School of Music at the University
of Georgia, where he oversees seven university choral
ensembles as well as the graduate choral conducting
program. Bara is in demand as a guest conductor and
clinician, having conducted all-state and honor choirs
in twenty states and Carnegie Hall, and has served as
clinician for conferences sponsored by NAIME, ACDA,
AGO, and other school and church musical organiza-
tions. He is a past president of NC-ACDA. Bara holds
a DMA from the Eastman School of Music, degrees
from the University of Michigan, and is a graduate of
Interlochen Arts Academy.
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Vocal Arts Ensemble of Durham

The Vocal Arts Ensemble of Durham provides
performance opportunities for outstanding singers in

North Carolina’s Triangle region (Durham, Chapel
Hill, and Raleigh). Its thirty-two members are selected
from among musicians who have sung in other choral
groups under Dr. Wynkoop’s direction. VAE’s mostly a
cappella repertoire ranges from the Renaissance to the
present and has included such diverse and challenging
works as Tallis’s Spem in alium, Schoenberg’s Friede Auf
Lyden, Penderecki’s Agnus Dei, and MacMillan’s Cantos
Sagrados. VAE has performed at the 2005 ACDA Na-
tional Conference and at five Southern Region confer-

ences.

Rodney Wynkoop is the founding director
of the Vocal Arts Ensemble of Durham
and has served as artistic director of the
Choral Society of Durham since 1986.
He recently left his position as director of
University Choral Music at Duke University, where he
conducted the Duke Chapel Choir and the Duke Uni-
versity Chorale for almost forty years. He has brought
three of his choirs to perform at previous ACDA South-
ern Region conferences and has conducted at Carnegie
Hall on several occasions. He is a recipient of Duke’s
Meritorious Service Award for Executive Leadership
and the Lara Hoggard Award for Distinguished Ser-
vice in Choral Music in North Carolina.
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Engaging and Accessible Classical Repertoire
for the Developing Tenor/Bass Choir

In this session, the clinicians will discuss the impor-
tance of historical repertoire that engages the emerging
tenor/bass singer and demonstrate pedagogy that ef-
fectively develops voices through this literature. Teach-
ers will hear engaging examples from the Renaissance,
Baroque, Classical, and Romantic eras appropriate for
cach level of tenor/bass choirs. The clinicians will also
focus on the techniques used to prepare these historical
works and how this repertoire targets developing tone,
navigating changing voices, and understanding the
classical sound. This session will illustrate how histori-
cal repertoire specifically can help get your tenor/bass
choir headed in the right direction.

Will Griswold is a DMA choral conduct-
ing student at Southern Mississippi and
recently finished his sixth year teaching

high school in Texas. Griswold grew his
program from five students to 100 and led
ensembles to superior ratings at performance festivals.
His Goncert Choir performed at the 2022 Texas MEA
Conference. While at USM, Griswold conducted Uni-
versity Singers, Tenebrae, Gulf Coast Civic Chorale,
Chamber Singers, and will direct the inaugural season
of the Gulf Coast Youth Chorale.

Derek Meler is a versatile performer, con-
ductor, and educator based in Hattiesburg,
Mississippi. He specializes in collabora-
tion through music, working with choirs

and voice students to promote community
and peace. Meler has performed with various artists and
symphonies, including the Nashville Symphony and
Opera Mississippi, and has conducted choirs across the
southern United States. He directs the Stamps-Baxter
School of Music and teaches both in the classroom and
as a private voice teacher. He is pursuing his MM at the
University of Southern Mississippi.
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Bridging the Gap:
Fostering Productive and Collaborative Relationships
Between Teachers and Administration

“My administration is out to get me.” “No one
cares about my program.” “Our admin micromanages
my program.” “My principals never heard a concert.”
“They just don’t get it.” These are phrases we have all
either heard or uttered during our careers, right? Be-
cause administrators are out to get us, right? WRONG!
(Well, hopetully... ha!) This unique session is meant to
work through the many challenges that we face as they
relate to building/district administration and pinpoint
effective strategies and solutions to overcoming said
challenges. After all, both sides need each other. Better
yet, our students need us...together!

Kristin M. Claiborne is in her second year
as an assistant administrator and var-
sity boys basketball coach at Blythewood
High School in South Carolina. Clai-
borne is a graduate of the University of
South Carolina, having earned both her bachelor’s and
master’s degrees in music education and educational
administration, respectively. Currently, she is pursuing
a doctorate in teacher leadership. Prior to administra-
tion, Claiborne spent ten years as a choral director
with four choirs and a pop/jazz a cappella group. She
serves as a clinician, adjudicator, and lecturer around
the Southern Region while also serving as a university
supervisor and teacher mentor.

The Declaration of Independence:
How to Foster Independent Musicianship
in Large-Group Choral Rehearsals

Choral rehearsals can be structured to allow sing-
ers to develop their personal, independent musician-
ship while participating in large group learning situa-
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tions. Techniques covered in this session will include

Interest Sessions

rchearsal pedagogy that includes small group analy-
zation, warm-up activities, and Dalcroze eurythmics.
This session will allow for participation from all will-
Ing participants in music reading, music analyzing,
response through movement, quick and strong sight-
reading techniques, and how to structure mixed for-
mation through scaffolding to ensure success for each
singer. Students deserve to gain lifelong skills for sing-
ing. Come refresh your pedagogy and consider how to
foster strong and independent musicians!

Jill Campbell serves as an assistant pro-
fessor of vocal music at Eastern Ken-
tucky University and teaches music edu-

cation classes, directs the treble choir, and
works with vocal jazz groups. She vocal
coaches for musicals and also supervises student teach-
ers. Gampbell is the assistant director for the Kentucky
Bach Choir. She is the past president for the KY ACDA
chapter and is the state music research chair for Ken-
tucky MEA. She taught elementary and secondary mu-
sic and has worked in community and church music.
A frequent clinician and adjudicator, she also presents
workshops regularly around the country.

Discovering the Basque Country:
Composers and Repertoire from Northern Spain

Presenting the rich choral traditions of the Basque
Country in Northern Spain, this session will familiarize
attendees with contemporary Basque composers, and
show that the music of these men and women is acces-
sible, varied, and a wonderful way to introduce a dif-
ferent culture to your choirs. Alongside an introduction
to the region’s history, repertoire will be presented that
varies in language (Basque, Spanish, and Latin), theme,
voicing, and difficulty, ensuring that directors of choirs
of all ages, types, and abilities will find something they
can share with their singers and communities. Join me
for a journey into this exciting repertoire!
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Beth Gibbs is director of choral studies
at Florida Southern College in Lakeland,
FL. In addition to choral direction, she
teaches conducting, choral pedagogy, ca-
ribbean music, and music and wellness.
She earned a DMA in choral conducting from the Uni-
versity of Miami, MM degrees in choral conducting
and vocal performance from East Carolina University,
and a BME from Stetson University. Gibbs taught six
years at the high school level in Atlanta, GA. In 2022,
she became a Fulbright Scholar, teaching and working
with choirs throughout Spain.

Flexible Fach:
Gender-Affirming Vocal Pedagogy
through Science-Informed Practices

In this interactive session, attendees will be invited
to sing and discuss vocal exercises from a new proto-
col developed by the presenter that focuses on help-
ing transgender and gender-expansive (TGE) singers
produce an aural aesthetic that better aligns with their
gender identity. Created through an understanding of
the gendered associations and vocal characteristics of
common fach categories and voice classifications, this
protocol synthesizes practices from gender-affirming
speech-language pathology (SLP) with source-filter
theory and science-informed vocal pedagogy to present
a healthy, gender-affirming practice routine for TGE
singers who are seeking to masculinize or feminize their
voices.

Stevie J. Hirmner will be the clinician for this session.
Her photo and bio are on page 23.
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Forgotten Gems:
Little-Known Works in the Public Domain

As historical research advances, choruses are taking
a greater interest in forgotten pieces of our choral his-
tory. This presentation explores the under-represented
people and pieces of the Renaissance through Classi-
cal eras. Attendees will receive a resource database of
compositions and public domain scores for various lev-
els and voicings. A balance of sacred vs secular and ac-
companied vs unaccompanied works will be presented.
This session provides the opportunity to engage with
historical literature in a new way, and shares resources
to program a variety of repertoire that adheres to state
and national standards while championing under-per-
formed works.

Angelica Dunsavage serves as assistant
professor and director of choral activi-
ties at Tennessee State University, where
she conducts two ensembles and teaches

courses in conducting She received her
DMA in choral conducting and music education from
University of Arizona, her MM in choral conducting
from Bowling Green State University, and her BME
from Indiana University of Pennsylvania. Dunsavage
serves as chief editor of publications for NCCO. She
has presented posters and interest sessions for NCCO,
ACDA, NAfME, and College Music Society conferenc-

es, and regularly serves as a clinician for area schools.

Grace Nash: Today With Music
Using Music, Speech, and Movement
for Children’s Minds and Voices

This session stems from the presenter’s own case
study research into and use of Grace Nash’s approach-
es to musical understandings and the singing voices of
young children. The session will focus on lessons used
in her book Zoday with Music and their implications and
use in the choral setting. Grace Nash’s frameworks are
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something that should not be overlooked, as she incor-
porated the methods of Laban, Orff, and Kodaly in
schools before it was “hip” to do so. Insights from Nash
continue to spark the presenter’s lifelong interest in mu-
sic education and the young singer.

Thomas Blue conducts the Young Choral
Artists of Michigan (YCAM) and teaches
at Oakland Christian School following
retirement. His 7/8 Choir was selected to
sing at the 2014 ACDA-MI Conference.
Choir collaborations include Detroit Opera, Detroit
Chamber Winds, and Rochester (MI) Symphony. He
serves ACDA-MI as president-elect and as MS/JH rep-
resentative. He is published in Choral Journal and Chor-
Teach, with presentations at ACDA Midwest Regional
and ACDA-MI conferences. He is an MSVMA adju-
dicator/clinician with degrees from Roberts Wesleyan
University, Michigan State University and (ABD) in
Mus. Ed. (choral cognate) from MSU.

Let Your Numbers Soar!
Recruitment Strategies for Choral Ensembles

As choral directors, we are always exploring ways to
recruit singers into our programs. Focusing on identify-
ing and developing recruitment efforts that appeal to
the broader school community and at all musical levels,
this session will include strategies to make meaningful
connections to build and grow a choral program. In
addition to sharing recruitment strategies, the clinician
will share ways to establish a culture of singing and
help new singers to discover their voice.

Jennifer Sengin is the visiting assistant
professor of choral studies at UMKC,
where she leads the graduate choral con-
ducting program and conducts the flag-
ship ensemble, Conservatory Singers
and Choral Union. Sengin most recently served as the
associate director of choral activities at Georgia State
University. Under her direction, the Treble Choir won
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The American Prize in performance and was invited to
perform at NCCO and GMEA Conferences. While at
GSU, Sengin received two university-wide awards for
teaching and achievement. She recently participated as
a Conducting Fellow with ACDA’s International Con-
ductor Exchange Program to Germany.

May the Circle Be Unbroken:
Restorative Practices in Your Performing Ensemble

This session will introduce the idea of Restorative
Practices and their uses within the rehearsal of a per-
forming ensemble. Restorative Practices are based in
empowering youth to have an equal voice and facilitat-
ing development of social emotional skill sets. Attend-
ees will explore relationship creation and reparation,
and learn strategies such as community circle, journ-
aling, check-ins, and guided classroom discussions to
facilitate a holistic approach that celebrates the student
as an individual in the greater musical community.
These practices are effective in unifying students with
a diversity of experience, strengthening the sense of
community in the ensemble.

Amanda Goldberg is a music educator
passionate about using singing to develop
the whole person. She holds a BME from
St. Olaf College. Goldberg is presently
the assistant director of Concert Choir
for the Girl Choir of South Florida. She is also the
choral director at Wellington Landings Middle School
in Wellington, FL, where she is piloting a program for

restorative practices in Palm Beach County. She is hon-
ored to be the recipient of Palm Beach County’s 2022
Central Region Beginning Teacher of the Year.
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Music Matters:
A Pedagogical Framework for Literature Selection

Literature selection has been a robust discussion in
our field because we understand its numerous influenc-
es on the success of choral organizations, particularly
the profound impact of repertoire choices on choral
singers’ musical growth. This interest session will pro-
vide a pedagogical framework for literature selection
that addresses three central components: 1) the edu-
cational benefits of exposing singers to a broad range
of musical styles; 2) sequencing repertoire to build on
singers’ competencies; and 3) the influence of diverse
literature choices on choral pedagogy.

Jabarie Glass is the associate director of
choral studies at the University of South
Carolina, where he conducts Univer-
sity Chorus and Gamecock Chorale and
teaches undergraduate and graduate
courses in conducting and choral pedagogy. Choral
organizations under his leadership have been selected
to perform at Southern ACDA Region, Mississippi
ACDA, and the South Carolina MEA. Glass earned
dual bachelor’s degrees in business management and
music education from the University of Mississippi,
an MME from the Florida State University College of
Music, and a doctoral degree in conducting from the
University of Michigan School of Music, Theatre &
Dance.

“No Hidin’Place”
Music by Black Composers
for the Secondary Choral Setting

In recent years there has been a resurgence of inter-
est in choral music by Black composers. Unfortunately,
much of this repertoire is beyond what most secondary
school choral ensembles can successfully grasp. This
session will survey pieces by Black composers of the
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past and present that are appropriate for the forces,
needs, and educational goals of most secondary choral
settings. An array of voicings will be represented, from
2-part to SATB with minimal divist. The pedagogical
and technical content of each piece will be highlighted.
Attendees can expect to view and sing excerpts of these
pieces in the session.

'”"‘ Christopher Leysath is director of choirs
at North Augusta High School in North
Augusta, South Carolina, where he leads

.....

three choral ensembles and established
the group piano program. He holds de-
grees in choral music education and piano from the
University of South Carolina. Leysath has conducted
honor choirs in South Carolina and Georgia, and
served as director of “Bound to Sing,” a pre-adoles-
cent boy choir based in Aiken, SC. He also serves as
choirmaster and organist at Grace United Methodist
Church in North Augusta. He has performed or pre-
sented at numerous ACDA conferences, SCMEA con-
ferences, Carnegie Hall, Lincoln Center, and abroad.

Louisville, Kentucky

Nashville Symphony Chorus, which has included cho-
rus preparation for many of the repertoire’s most re-
vered masterworks. He has conducted honor choirs in
a dozen states and conducted residencies in the United
Kingdom and China. Biddlecombe is a graduate of
SUNY Potsdam and the Florida State University.

Lauren Ramey is the associate director of
choral activities and director of music ed-
ucation at East Tennessee State Universi-
ty, where she conducts BucsWorth Tenor
Bass Choir. She also teaches courses in
choral conducting and music education. Additionally,
Ramey serves as the director of music at First Presby-
terian Church Johnson City. She was previously the di-
rector of choirs at Ravenwood High School, where the
Ravenwood Choirs performed at the 2019 Music For
All-National Concert Festival and the 2017 and 2019
Tennessee MEA Conferences. Ramey was a recipient
of the CMA Music Teacher of Excellence Award and
was a quarterfinalist for the Grammy Music Educator
Award.

Nobody Sits on the Bench:
Cultivating Singer Agency in Community Choirs

Every singer has a role—some color the tone of the
section, some lead musically, and others help blend cer-
tain voices together that otherwise might never agree.
In this session, we will present a voice identification sys-
tem that can be used to verify to singers that they are
playing an important role no matter the size of their
voice. This session will also address pedagogical strate-
gies for adult singers of all ages, explore promoting self-
dignity through a fair and personal audition process,
and share ideas for keeping people singing longer.

Tucker Biddlecombe is associate profes-
sor and director of choral activities at
Vanderbilt University’s Blair School of
Music, where he conducts the Vander-

bilt Chorale and coordinates the music
education program. He also serves as director of the
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“Other Duties as Assigned”
Beating Teacher Burnout

Beating teacher burnout is vital to our professions
and our personal health. We will present findings from
top researchers in music education, share lived experi-
ences, and engagine in open discussion and collabo-
ration. This session will offer practical, active ideas to
help beat teacher burnout both inside and outside of
the classroom. Attendees will gain a toolkit of ideas to
combat the feeling of burnout and an ongoing com-
munity to share future ideas and resources as we move
forward in action!

Christina R. Vehar is a music educator
and advocate based in metro-Atlanta,
where she teaches at Cheatham Hill El-
ementary. She received her MME from
the Florida State University and her
BME from Kennesaw State University. Vehar is pas-
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sionate about celebrating diversity, work in accessibil-
ity, diversity, equity, inclusion, belonging, and restora-
tion, cross-curricular connections, and using music as
a means for humanity and bringing people together.
She regularly advocates for people and music and is an
active presenter, adjudicator, clinician, and conductor.

Sierra R. Manson is the director of cho-
ral activities at Hillgrove High School
in Cobb County, GA. Previously, she
served as a choral director in both Fulton

County and Henry County. She received
her MME from the Florida State University and her
BME from Kennesaw State University. She is passion-
ate about advocacy in the classroom, as well as mental
health in both students and educators, and the power
of music in bringing people together.

Reverse the Decline:
Amplifying and Sustaining
Women’s Voices in Conducting

Our choral community has work to do to create
more equitable musical spaces that celebrate, sup-
port, and cultivate women’s leadership on the podi-
um. Join us as we share our findings from our podcast
conduct(her), lift the successes of women conductors
across the globe, and provide resources. Together we
will develop a musical ecosystem that is more inclusive
of women scholars, composers, conductors, and teach-
ers who are contributing to the field. Participants will
walk away from this session with ideas to build more in-
clusive space within our choral landscape and celebrate
the impact of women choral directors.

Kyra Stahr is a DMA candidate in cho-
ral conducting at University of Miami
Frost School of Music and the associate
director of the Master Chorale of South
Florida. She completed her MM in cho-
ral music from University of Southern California and
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earned her BM from Miami (OH) University. At USC,
Stahr was associate conductor of Oriana, served on the
USC Thornton Student Council, and was director of
the South Bay Children’s Choir. She has participated
in the ACDA Eastern Conducting Masterclass and pre-
sented at the World Symposium on Choral Music.

McKenna Stenson has built a career in-
spiring students to sing with confidence
and motivating communities to create
lasting change through song. Stenson is

an assistant professor on faculty at the
University of Kansas (KU), where she serves as associ-
ate director of choral activities and conducts the KU
Glee Club and Oread Singers. In addition to leading
ensembles, Stenson teaches classes in choral methods
and undergraduate and graduate conducting, She en-
joys serving as a guest conductor, clinician, presenter,
and adjudicator for choirs throughout the United
States and abroad.

The Song of the Church
and Congregational Identity

Church musicians and pastors who are responsible
for selecting the hymns and songs sung by a congrega-
tion in worship settings are not simply enabling shared
liturgical expressions, they are shaping the congrega-
tion’s sense of identity through those sung expressions.
This interest session will explore some of the theologi-
cal, philosophical, and practical foundations of the rela-
tionships between congregational singing and identity.
Using video/audio excerpts of worshiping congrega-
tions from differing traditions, the ways in which core
congregational identity is expressed through singing
will be seen and heard. We will highlight challenges re-
lated to selecting the sung expressions of the congrega-
tion.

Andrew ROby serves as a leader in the areas of music
and worship arts with The Memorial Baptist Church
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in Greenville, NC. He is also the artistic
director and concert choir conductor for
the Greenville Choral Society. Previously,
Roby served as a professor of music in the

areas of church music, choral music, and
vocal studies at Asbury College, Shorter College, and
Union University. For fifteen years, he taught courses
in the foundations and practice of Christian worship
in the Schools of Divinity of Gardner-Webb Univer-
sity and Campbell University. He is a past president of
North Carolina ACDA.

Towards a Holistic Approach
for Neurodivergent Learners
in the Choral Classroom

There is a wealth of literature in the fields of mu-
sic education, music therapy, and psychology regard-
ing neurodivergent people, but next to no pedagogical
material relating to large-group practices, particularly
within the choral rehearsal. Many, if not most, choir di-
rectors will encounter neurodivergent students in their
programs at some point and will likely not know which
strategies effectively include their neurodivergent learn-
ers in their classrooms. This session presents existing re-
search and offers rehearsal techniques, classroom man-
agement strategies, and repertoire recommendations
for high school choir directors to feel prepared to give
all students a holistic and equitable learning experience.

Peter Allen Haley recently completed his
DMA in conducting at the University of
South Carolina. He previously spent sev-
en years teaching high school chorus in
North Carolina. He has held leadership
roles on the executive board of the Presbyterian As-
sociation of Musicians and the 2020 and 2022 ACDA
Southern Region Conferences. He holds degrees in

music and church music from Wingate University and
Samford University. He has the honor of being the sec-
ond-best teacher in his house, behind his wife, Ashley,
and is a proud parent to Patrick and Libby Kay.
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The Transcendent Experience:
Creating Culture and Meaning
in Performance and Worship

Uplifting, meaningful choral performances come
from groups with strong ensemble culture that are also
deeply connected to the culture around them. This in-
terest session will describe the Technique of Culture
Creation as developed by Artefact Institute. Our panel
of acclaimed choral artists will then discuss how to en-
rich aspects of choral performances in worship: lyricist
Tony Silvestri on storytelling and text, Chanticleer Ar-
tistic Director Tim Keeler on ensemble and audience
building, and composer and conductor Benedict Shee-
han on ritual. Our panel will share valuable tools for
creating meaningful performances that attendees can
use in their own work.

Tim Keeler will be a clinician for this session. His photo
and bio are on page 63.

Benedict Sheehan will be a clinician for this session.
His photo and bio are on page 65.

Talia Sheehan will be a clinician for this session. His
photo and bio are on page 67.

Charles Anthony Silvestri will be a clinician for this ses-
sion. His photo and bio are on page 67.

Turning Choral Warm-Ups
Upside Down

Choral conductors often bemoan warm-ups, longing
for new material to enhance old tricks. In this interac-
tive session, learn how to design choral warm-ups that
increase retention and connection with the music. By
exploring modes, intervals, rhythms, and styles, an en-
semble can maximize the first notes of a rehearsal and
seamlessly transition into reading and making music.
Learn to sing smarter by reinforcing concepts in the
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repertoire, honoring diversified pedagogies and tech-
niques. Participants will have a chance to workshop
and design the perfect warm-ups for their needs. Suit-
able for all ages and abilities.

Jami Lercher (she/her) is assistant pro-
fessor of choral music education at Bald-
win Wallace University, where she con-
ducts the BW Treble Choir and teaches
courses in choral methods, conducting,
and vocal technique. She holds a BME from lowa State
University, an MM from the University of Wales, and
a DMA in choral conducting from the University of

Miami, Frost School of Music. Having spent fourteen
years in public schools, she is an advocate for music

2024 ACDA Southern Region Conference
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education for all and has presented regionally and in-
ternationally on inclusive choral classrooms.

Yale

Find your voice with us

Graduate Study in Choral Conducting at
Yale Institute of Sacred Music and Yale School of Music

DEGREES OFFERED
Master of Music / Master of Musical Arts / Doctor of Musical Arts

Full tuition scholarships and merit stipends for all admitted students, plus
additional conducting assistantships available. Abundant musical and inter-
disciplinary opportunities. Ample podium time.

Office of Admissions
Yale Institute of Sacred Music, 406 Prospect Street, New Haven, CT 06511

tel203.432.9753 ism.yale.edu ism.admissions@yale.edu
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Who isin Charge Here?
Personal Leadership Development
for the Conductor

Conductors are leaders. They are responsible for
directing the collective musical will of an ensemble us-
ing whatever tactics are necessary to achieve success.
But where does a conductor learn the “tactics” that
would make them into a great leader? And did the
ends justify the means? This session will immerse par-
ticipants in a study of their own individual leadership
style. We will contextualize the conductor’s role using
contemporary leadership theories, engage with self-
reflective leadership development exercises to identify
personal values and skills, and use the results of these
exercises to discover how we can contend with leader-
ship challenges.

Matthew Abernathy is the artistic di-
rector of the Master Chorale of Tampa
Bay-Principal Chorus of The Florida
Orchestra. Previously he was on staff at
Minnesota Opera, most recently serving
as interim chorus director for the Opera’s professional
chorus and music director of Project Opera (the com-
pany’s youth opera ensemble). Prior engagements in-
clude chorus master for the Lakes Area Music Festival
and assistant conductor for Minnesota Chorale. He
holds degrees from SUNY Potsdam-Crane School of
Music, the University of Michigan, and the University
of Minnesota.
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Advanced SATB Honor Choir (Grades 10-12)

Sydney Guillaume’s compositions are
known to be intricate, challenging, and
yet highly spirited. His compositions
have been performed around the world

and featured at numerous conferences
and international festivals for ACDA, the World Choir
Games and Ireland’s Cork International Choral Festi-
val. Originally from Port-au-Prince, Haiti, Guillaume
is currently residing in Portland, Oregon, working as
a full-time composer, conductor, and frequently doing
workshops on his music with university and high school
choirs throughout North America. Since 2013 he has
been the conductor of Imbroglio Sextet, a group of
musicians from Haiti, Spain, Bolivia, and the United
States.

2024 ACDA Southern Region Conference
Honor Choir Conductors

Youth SATB (Grades 7-9)

Derrick Fox is the associate dean of grad-
uate studies and creative endeavors and a
professor of choral conducting at Michi-
gan State University. Prior to MSU, he
was the director of choral activities and
distinguished professor of music at the University of
Nebraska-Omaha and assistant professor of choral
music at Ithaca College. Fox has taught at the middle
school, high school, and collegiate levels. His conduct-
ing experiences have included singers from upper el-
ementary choirs through collegiate and community
choirs. He was awarded the 2021 Bryan R. Johnson
Service Award by the Nebraska Music Educators As-
sociation and the 2022 University of Nebraska Omaha
Award for Distinguished Research/Creative Activity.

Advanced Treble Honor Choir (Grades 10-12)

Kristina Caswell MacMullen serves as
the Mary Gibbs Jones Chair of Music
and Director of Choral Activities at Bay-

lor University. She conducts the Baylor A
Cappella Choir, Chamber Singers, and
leads the graduate program in choral conducting. Prior
to her appointment at BU, MacMullen earned the Sir
William Osler Award at Ohio State University and the
President’s Special Recognition Award at the University
of North Texas. As an active adjudicator and clinician,
MacMullen has conducted all-state and honors choirs
throughout the United States. MacMullen earned both
her BME and MM degrees from Michigan State Uni-
versity and a DMA at Texas Tech University. She sings
with the professional ensemble Mirabai.
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Youth Treble (Grades 4-6)

Andrea Ramsey enjoys an international
presence as a composer, conductor, schol-
ar, and music educator. Before leaping
into full-time composing and guest con-
ducting, Ramsey held positions at The
Ohio State University and the University of Colorado
Boulder, respectively. An award-winning composer
with over 150 works to date, she believes strongly in
the creation of new music. A native of Arkansas, she
has experienced in her own life the power of music to
provide a sense of community, better understanding of
our humanity, and rich opportunities for self-discovery.
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Conservatory

MM & DMA
CHORAL CONDUCTING

MME & PHD
MUSIC EDUCATION

at
University of Missouri-Kansas City Conservatory

Graduate assistantships available including
full tuition waiver and stipend

One-on-one conducting lessons

Podium time varied across multiple
choral groups and settings

Opportunities for professional work and community
collaborations in musically vibrant Kansas City

Undergraduate focus areas: Choral Music Education

Vocal Performance
DR. CHARLES DR. JENNIFER Music Therapy

ROBINSON SENGIN Theory
Composition

Join us for our UMKC Choral Conducting Symposium
May 29-31, 2024 at UMKC Conservatory in Kansas City, MO .

@ conservatory.umkc.edu/admissions cadmissionseumkc.edu
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Headliners/Special Events

The Southwestern ACDA Conference in Denver
is right around the corner, and our team is excited to
host you for a jam-packed week of choral performance,
networking, and professional development. Our con-
ference theme, #Limitless, embodies the creative and
boundless potential of choral music, and we aim to in-
spire our attendees to push the boundaries of their own
musical limits. With a program comprising nine honor
choirs, including contemporary a cappella and Gospel,
dozens of interest sessions, and nine separate immer-
sion days tailored to different segments of our commu-
nity, there’s something for everyone at this conference.
You’ll have the opportunity to engage with renowned
conductors and composers, share ideas and experienc-
es with fellow musicians from across the region, and
discover new tools and techniques that you can bring
back to your own choir. All of this will take place in
the vibrant and dynamic city of Denver, which boasts a
thriving music scene, rich cultural heritage, and plenty
of exciting restaurants, bars, and landmarks to explore.

Kantorei

Kantore1r 1s a Den-

ver-based choral en-
semble comprising vol-
unteer singers under
the direction of artistic
director Joel M. Rin-
sema. Formed in 1997
the

of six friends and ar-

under leadership

tistic director Richard
has
established itself as one

Larson, Kantorei
of the nation’s premier
choral ensembles. Kan-
has

for major choral con-

torel performed
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ventions across the United States and the Aspen Mu-
sic Festival, toured the world, and has commissioned
and premiered new choral works from such renowned
composers as Kim André Arnesen, Ola Gjeilo, Joc-
elyn Hagen, Sarah Quartel, Jake Runestad, and Eric
Whitacre. In the fall of 2021, Kantorei began its three-
year collaboration with M. Roger Holland II as artist-
in-residence. Kantorei has released two recordings on
the Naxos label. Santa Barbara Music Publishing Inc.
publishes the Kantorei Choral series.

Joel M. Rinsema, managing artistic di-
rector, joined Kantoreiin 2014, becoming
the second conductor in its history. A fre-
quent collaborator and champion of new
works for chorus, Rinsema has commis-
sioned and premiered work of many of today’s leading
composers, including the world premiere of the string
orchestra version of Eric Whitacre’s The Sacred Veil, led
by the composer. He received the Louis Botto Award
for “Innovative Action and Entreprencurial Zeal” from
Chorus America. Rinsema is music director at First
Plymouth Congregational Church in Cherry Hills Vil-
lage, CO, and served as the North American Choral
Promotion Manager for Oxford University Press based
in Oxford, England (2017-2020). He holds music de-
grees from Arizona State and Whitworth Universities.

Ola GJEI|O is one of the most frequently
performed composers in the choral world.
An accomplished pianist, improvisations
over his own published choral pieces have
become a trademark of his collabora-
tions. Although Norwegian by birth, it is perhaps his
adopted country of America that has influenced the
composer’s distinctive soundworld the most, evolving a
style that is often described as cinematic and evocative,
with a lush, harmonious sound. Gjeilo took classical
composition studies at The Juilliard School, the Royal
College of Music in London, and is currently a New

York City-based freelance composer. He is composer-
in-residence with DCINY. His music is published by
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Walton Music (choral), Boosey & Hawkes (wind band),
and Chester Music (piano).

University of Denver
Lamont Chorale

The Lamont Chorale is the premier choral ensem-
ble at the University of Denver’s Lamont School of
Music. Members include undergraduate and graduate
music majors and students from across the DU cam-
pus. A winner of a number of national and interna-
tional awards under the direction of Catherine Sailer,
the ensemble won first place in the American Prize in
Choral Performance and earned a second-place award
in the prestigious Barenreiter Marten Jansson compe-
tition. The chorale is stylistically flexible, performing
diverse repertoire from the Renaissance through the
present day and often in collaboration with other en-
sembles and composers.  The Lamont Chorale has
performed at conferences for ACDA and CMEA. This
is their third appearance at SWACDA.

Catherine Sailer serves as director of
choral studies at the University of Denver
Lamont School of Music, associate con-
ductor of the Colorado Ballet Orches-
tra, conductor of The Evans Choir, and

music director of the Littleton Symphony Orchestra.
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Choirs under her direction have performed at multiple
ACDA and CMEA conferences. She has presented in-
terest sessions for ACDA, CMEA, AGO, and univer-
sities and conservatories worldwide. She has served
as state president and college and university chair for
Colorado ACDA. Awards include the Dale Warland
Award for Excellence in Choral Conducting, First
Place in the American Prize for Choral Performance,
and Chorus America’s Robert Shaw Fellowship. Sailer
received her DMA from Northwestern University and
MM and BM from the University of Denver.

University of West Indies
Mona University Singers

The University Singers has distinguished itself as

one of the leading choral groups in the Caribbean,
noted for its versatility, spanning a varied number of
musical genres including classical, American negro
spirituals, jazz, folk, gospel and local and international
popular music. A special feature of the choir’s reper-
toire i3 the original music of Caribbean composers.
Many of these composers have emerged from and are
current members of the group. The choir is the pre-
mier performing arts ensemble on the Mona Campus
of The University of the West Indies (UWI) and stands
as the cultural ambassadors for the UWI. Presently, the
choir has a full complement of over forty members,
comprising undergraduate and graduate students of
the UWI. The University Singers has been invited to
perform at numerous state and official events, and in
the presence of notable world figures including the late
Nelson Mandela.
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Franklin E. Haliburton is currently the
musical director of two of Jamaica’s
leading musical groups, The Univer-

sity Singers, from The University of the
West Indies, Mona Campus; and The
Philharmonic Orchestra of Jamaica (PQJ), the coun-
try’s premier orchestra. His body of work with both
groups has established him as one of Jamaica’s princi-
pal choral/orchestral conductors. In his early years, he
studied the piano and the cello with two of Jamaica’s
most esteemed music educators. Halliburton’s maiden
opera 1865, an opera based on the Morant Bay Rebel-
lion, was recognized by the guild of Jamaican actors
with nine prestigious Actor Boy Awards, including Best
Production, Best Score and Best Original Song. Hal-
liburton co-founded and launched the Philharmonic
Orchestra of Jamaica in 2013, a charitable organiza-
tion devoted to Jamaican orchestral excellence.

The Choral Music of Ola Gjeilo
in His Own Words

Join us for an inspiring plenary session with head-
liner Ola Gjeilo as he takes us on a journey through
his distinctive choral music. An acclaimed pianist and
composer, Gjeilo is known for his stunning choral ar-
rangements that blend contemporary and classical
styles. During this session, attendees will have the op-
portunity to learn more about the compositional tech-
niques and artistic inspirations behind his music. The
session will feature a choral music reading session and
a Q&A, where attendees can directly engage with the
composer and explore his creative process. Joining us
for this demonstration will be the Arvada West High
School “Vocal Showcase,” under the direction of Tay-
lor Rodgers.

Ola GjEI'O will be the clinician for this session. His pho-
to and bio are on page 87.
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Arvada West High School
Vocal Showcase

The Arvada West Choral Music program has one of
the premier programs in the United States, with an invi-
tation to perform at the 2017 National ACDA Confer-
ence in Minneapolis. Numerous choirs have also been
selected to perform at CMEA conferences in the past
several years, including ten appearances since 2009.
The choirs also consistently receive straight “Superior”
ratings at festivals and competitions. AWest choirs have
performed in numerous cities and prestigious venues
across the United States, and have traveled internation-
ally, performing High Mass at the Basilicas of St. Peter’s
Rome and St. Mark’s Venice.

Taylor Rodgers, a native of Oklahoma, is
in his ninth year of educating young peo-
ple through choral music. He currently
serves as the director of choral activities
at Arvada West High School in Arvada,
Colorado. Alongside his co-director, Jesse Vanlanding-
ham, he teaches six ensemble classes and facilitates two
student-led, extracurricular vocal groups. Prior to his
time at Arvada West, Rodgers was the director of cho-
ral activities at Dunwoody High School in Dunwoody,
GA. In addition to his work at the school level, he has
been highly involved in the Georgia MEA, serving as
the District IV Choral Chair. He holds a BME from
the University of Central Oklahoma. He is certified by
the AP CollegeBoard to teach AP Music Theory, and
he regularly collaborates as a pianist.
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Gospel Music Matters:
A Masterclass with Trey McLaughlin

Join us for an enlightening plenary session with head-
liner Trey McLaughlin as he shares his deep knowl-
edge and experience of Gospel music. A renowned
Gospel singer, arranger, and performer, McLaughlin
has gained international recognition for his innova-
tive and soulful approach to the genre. During this ses-
sion, attendees will learn about the rich history and
cultural significance of Gospel music, and explore the
performance practice and techniques essential for a
compelling and authentic performance. He will lead
an interactive masterclass, providing practical guidance
on singing, arranging, and directing Gospel music. At-
tendees will discover the power and beauty of Gospel
music in this unique opportunity to learn from one of
the leading Gospel artists of our time.

Trey M. McLaughlin is a 2002 graduate
of John S. Davidson Magnet School in
Augusta, GA. McLaughlin earned a BM
performance degree emphasis in vocal

pedagogy from Columbus State Univer-
sity (Columbus, Georgia). He has traveled the world
conducting master classes, workshops, and performing,
including the Aarhus Vocal Festival in Copenhagen,
Denmark, and the I’Opéra de Massy in Massy, France.
Currently, he serves as the director of Creative Impres-
sions and is also the founder and director of the gospel
ensemble Trey McLaughlin and the Sounds of Zamar.
He is the director of music at The Historic Tabernacle
Baptist Church and serves as an adjunct professor of
choral studies at Paine College in Augusta, GA.

Tone and Style:
Using Pop Music to Build Better Singers

Why should we perform popular music with our
choirs? How can we use contemporary music to build
stronger singers and diverse programs while expanding
traditional technique and challenging choral norms?
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This session will reveal the benefits of popular and con-
temporary music to choral singers and their communi-
ties while also addressing the most common roadblocks
directors face while teaching it. Participants will leave
with a better understanding of the importance of cul-
turally native pop music in the choral program, strate-
gies to successfully and authentically teach this music to
their singers, and practical ways to incorporate it into
their programs.

Rob Dietz is a multiple CARA-winning
producer who has been arranging, per-
forming, and teaching contemporary

a cappella music for over twenty years.
Based in Los Angeles, Dietz is best
known for his work as an arranger and group coach
for NBC’s The Sing-Off. His arrangements have been
showcased on several TV shows, including America’s Got
Talent (NBC), To All The Boys: PS I Still Love You (Netf-
lix), and Pitch Slapped (Lifetime). As a performer he is an
award-winning vocal percussionist. He is the author of
A Cappella 101: A Beginner’s Guide to Contemporary A Cap-
pella Singing published by Hal Leonard. Dietz serves as
the ACDA National R&R co-chair for contemporary/

commercial.

J. D. Frizzell is the director of fine arts
and director of vocal music at Briarcrest
Christian School in Memphis, Tennessee.
His ensembles have performed at region-

al, national, and international conven-
tions. Winner of the Integrales Composition Contest,
Frizzell has had many best-selling compositions and ar-
rangements. He also co-authored A Cappella Warm Ups
with Deke Sharon and Teaching Music "I hrough Performance
m A Cappella with Deke Sharon and Marc Silverberg.
He is the president of the A Cappella Education As-
sociation and the founder of The National A Cappella
Convention. OneVoice, his a cappella group, is a Sony
Recording Artist with over 100 million downloads and
streams. They have performed at the Emmys and on
America’s Got Talent.
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What Took Me so Long?

In over four decades of directing choirs consisting of
singers of all shapes and sizes, everything from elemen-
tary singers, middle school singers, high school sing-
ers, a whole lot of college singers, symphony chorus
singers, and professional singers—I have figured out a
few things. And, as it turns out, these are all supported
in research. Perhaps I can save you a few decades by
sharing what I have learned over the years. Come hear
what it took me far too long to figure out!

Betsy Cook Weber is the Madison En-

dowed Professor of Music and Director

of Choral Studies at the University of

Houston Moores School of Music and

is also active internationally as a conduc-
tor, clinician, adjudicator, and lecturer. Choirs under
Weber’s direction, including the University of Houston
Concert Chorale, have been featured at multiple state
and national conventions including the ACDA Nation-
al Conferences in 2007 and 2017. Weber also served
for eight seasons as director of the Houston Symphony
Chorus, preparing programs for some of the world’s
leading orchestral conductors. In 2013, Weber became
the first woman to receive the Texas Choral Directors
Association’s Texas Choirmaster Award. She serves as
editor of the Betsy Cook Weber Choral Series with Alliance
Music Publishing.

Undergraduate

Shohei Kobayashi is a versatile musician
with a distinguished career spanning vari-
ous musical realms. He 1s the director of
the choral program at Reed College and
an associate conductor/ co-artistic advisor
for Resonance Ensemble. He has left a mark as a guest
conductor, collaborating with prestigious ensembles
on a global stage. Shohei’s commitment to nurturing
emerging conductors led to the creation of a tuition-
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free apprenticeship program at Interlochen, promot-
ing connections within the choral community. With a
DMA and MM in conducting from the University of
Michigan, Kobayashi is an active contributor to lead-
ing choral organizations and the National Board of

NCCO.

Cherry Creek High School
Meistersingers

Meistersingers is an inclusive auditioned mixed choir
from Cherry Creck High School dedicated to finding
the fun in being serious about excellence. CCHS is a
rigorous public school near Denver, Colorado, recog-
nized as a Grammy Signature School of Excellence.
The choir stresses the aesthetics of music but also an
understanding of music literacy, theory, and history
through the performance of choral literature. Their
legacy includes performances at numerous state, re-
gional, and national conventions. Annual performance
tours include the United States, Europe, Iceland, Aus-
tralia, and Asia.

Sarah Branton is director of choirs at
Cherry Creek High School, where choirs
under her direction have performed at
numerous state and regional conven-

tions, and toured around the world. She
1s assistant director and section leader with Kantorei,
an adult chorus in Denver. Additionally, she has taught
at the summer Sitka Fine Arts Camp in Sitka, Alaska,
sings with ad hoc ensembles, and is a string bassist.
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She serves as chair-elect for Colorado all-state choir
and previously served on the Colorado ACDA board.
Branton holds music degrees from St. Olat College
and Colorado State University.

Graduate

Kristina Caswell MacMullen will be the clinician for

this masterclass. Her photo and bio are on page 85.

University of Arkansas at Pine Bluff
Vesper Choir

The University of Arkansas at Pine Bluff Vesper
Choir is internationally recognized among Histori-
cally Black Colleges and Universities for its diverse
repertoire and excellent performances. This ensemble
was founded in the 1946 by Professor Ariel Lovelace
and conducted for more than forty years by Professor
Shelton J. McGee. It has a rich choral tradition that in-
cludes numerous performances on radio and television,
as well as performances across the United States and
over the internet. The Vesper Choir presents entertain-
ing and varied programs of classical choral literature,
spirituals, choral jazz and commercial music, and gos-
pel selections. In December 2022, the Choir presented
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its 69th annual performance of Handel’s Messiah, a
longstanding University tradition.

Jerron A. Liddell is the director of cho-
ral activities at the University of Arkan-
sas at Pine Bluff. He holds degrees from
the University of Arkansas at Pine Bluff,
University of Central Arkansas, and is
currently pursuing a PhD at University of Memphis.
Liddell has taught at levels from elementary to college,
including Dollarway High and Robert F. Morehead
Middle Schools in Pine Bluff, and North Little Rock
Middle School in North Little Rock, Arkansas. He has
assisted with the Voices of Central Arkansas (VOCA)
Children’s Choir and served as assistant director of the
University Chorus at University of Central Arkansas.
Liddell has an extensive background in gospel music

and currently serves as minister of worship at St. Luke
Baptist Church in North Little Rock, AR.

Register at acda.org/region-conferences

Attendee $375 Retired $270 Student $135

Registration after 11:59 PM (ST January 15, 2024

Attendee $400 Retired $300 Student $135

Guest Registration $375

One-Day Registration $185 (only available on-site)
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Immersion Day Sessions - Wednesday, February 28
Embassy Suites

7:30 AM - 8:50 AM: Breakfast @ Embassy Atrium

Mark Lawley and A. Jan Taylor, Coordinators

Mark LaWIey is a retired choral conductor
with four decades of success. He has held
leadership roles that included president
of the Southwestern ACDA Region, Mis-
souri Choral Directors Association, and
South Central Missouri MEA. He 1s High School R&R
Chair at MCDA and serves on National ACDA’s Edu-
cation and Communication Committee. Lawley holds

a bachelor’s in piano from Evangel University and a
master’s in conducting from Missouri State University.
Lawley founded renowned choral ensembles and re-
ceived multiple awards for his dedication to music edu-
cation, culminating in a 2018 National Federation of

State Schools Associations Music Educator of the Year
Award.

A. Jan Taylor, an accomplished educa-
tor, pianist, singer, and choral conductor,
recently retired as the director of choral
music activities at Prairie View A&M
University. She holds a BM from the Uni-
versity of Houston, an MA from Prairie View A&M
University, and a DMA from the University of Hous-
ton. Taylor’s impressive career includes teaching music,

adjudicating choral competitions, and performing as
a singer with esteemed professional choral ensembles.
She is a recognized authority on African American
spirituals and has conducted internationally acclaimed
choral groups.
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Bridging Choral Generations:
Embracing Perspectives from
Multiple Career Stages

Featuring Francis Cathlina and Galen Darrough,
this session brings together perspectives on topics like
inclusion, choral music and gender, and balanced cho-
ral programming. The session will address finding a
balance between social justice works, contemporary
choral literature, and all that is to glean from the his-
torical choral canon.

Francis (athlina (he/him) is a distin-
guished Vietnamese American conductor
and educator known for innovative pro-
gramming that seamlessly weaves choral
music with narrative. As the director of
choral activities at the University of Memphis Rudi E.
Scheidt School of Music, he provides visionary leader-
ship for the Choral Area, conducts flagship choirs, and
oversees choral conducting programs. Cathlina's Fast-
ern heritage deeply influences his teaching philosophy;,
emphasizing collaboration and rigor. He was named
a National Finalist for The American Prize in Choral
Conducting. He holds a DMA from the University of
North Texas, an MM from Michigan State University,
and a BME from Baylor University.

Galen Darrough is a distinguished profes-
sor emeritus with a wealth of experience
spanning twenty-four states, several Ca-
nadian provinces, and Latin America. He
has directed, adjudicated, and offered his
expertise to choirs from junior and senior high schools
to universities. His leadership led the University of
Northern Colorado Concert Choir to be among the
few choirs chosen NCCO’s national conference. He
received the Douglas R. McEwen Award for Choral
Excellence from Arizona State University. Darrough’s
passion for choral music continues as a lecturer in cho-
ral music at the University of Colorado Boulder.
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I'm Retired, Now What?

Join Eph Ehly as he shares strategies to find fulfill-
ment and happiness within the choral music profession
post-retirement. This interest session will explore op-
portunities for retired choral directors to continue their
passion through conducting engagements, mentoring
younger directors, and much more! Participants will
discover new ways to stay connected to the choral com-
munity while reigniting their love for the art form.

Eph Ehly has conducted over eighty all-
state choirs and more than 600 festival
ensembles. As a conductor, author, lec-
turer, and clinician he has appeared in

forty-eight states, Ganada, Brazil, Japan,
Mexico, and various countries throughout Europe.
Ehly retired from the Conservatory of Music, Univer-
sity of Missouri-Kansas City, after twenty-seven years
of service. He has additionally served at the University
of Oklahoma and University of New Mexico, hav-
ing supervised nearly 200 graduate students. Ehly is
the recipient of numerous teaching and performance
excellence awards and grants, including the Missouri
Choral Directors Association Luther Spade Choral Di-
rector of the Year Award and the AMOCO Founda-
tion Outstanding Teaching Award.

How Do You Spell Retirement?
R-E-B-I-R-T-H! That's How!
A Panel Discussion

Join Margie Camp, Jonathan Owen, and Mark Law-
ley for a panel discussion on retirement. Your rebirth is
an opportunity to continue contributing to the profes-
sion with vigor. Audience participation is encouraged
and welcomed!

Margie Camp has a rich background in music educa-
tion. She recently retired from her role as adminis-
trative director and training choir director for Young
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Voices of Colorado. With thirty years of
public school experience, she served the
Cherry Creek School District as Cam-
pus Middle School’s choir director and
the district music coordinator. She also
shared her expertise at the Metropolitan State Univer-
sity of Denver teaching music education classes. Camp
has served SWACDA as a past president, treasurer, and
program chair for many SWACDA Conferences. She
has earned degrees from Trinity University and The
University of Texas at San Antonio. She also has a mu-
sic specialist degree from the University of Colorado at
Denver. Camp was inducted into the Colorado Music
Educators Hall of Fame and received ACDA’s Volun-
teer of the Year award.

Jonathan Owen retired as choral direc-
tor in 2018 after thirty years as a Mis-
souri public school music teacher. During
his teaching tenure, his choirs performed
eight times at the Missourit MEA Confer-
ence (1992, 1998, 2001, 2003, 2005, 2011, 2013 and
2016) and for the 2002 Music Educators National Con-
ference (NAfME). In his retirement, Owen serves as
organist/accompanist at Trinity Lutheran Church in
Chesterfield, MO. He has an MM in choral conducting
from Missouri State University, a BME voice emphasis
(Certificate Recital) from Evangel University and an
AA from Neosho County Community College (KS).
Owen is currently the president-elect for SWACDA.

Mark LaWIey will be a presenter for this session. His
photo and bio are on page 93.
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Jonathan Palant and Robert T. Gibson, Coordinators

Jonathan Palant is associate dean of the
arts and director of choral activities at
the University of Texas at Dallas and is

founder and conductor of both Credo, a
140-member community choir, and the
Dallas Street Choir, a musical outlet for those affect-
ed by homelessness. In addition, Palant is director of
music at Kessler Park United Methodist Church. His
book, Brothers, Sing On! Conducting the “lenor-Bass Chour,
and 7 e Jonathan Palant Choral Series are published by the
Hal Leonard Corporation. Palant holds degrees from
Michigan State University, Temple University, and the
University of Michigan.

Robert T. Gibson is a Houston native, dy-
namic conductor, clinician, composer/
arranger, lecturer, and educator with a
passion for developing future music edu-
cators. Armed with a BME from the Uni-
versity of North Texas and an MM from Missouri State

University, he has held diverse roles in middle schools,
high schools, colleges, and churches. Gibson’s choral
works and arrangements can be found through Walton
Music and Alfred Publications. He is the recipient of
the 2020 Missouri Choral Director Association Opus
Award for his arrangement of “We Shall Overcome.”
Gibson’s work has also been performed by the Texas
All-State Tenor Bass Choir and the Missour: Summer
All-State Choir.

Repertoire for Any Sized Worship Choir

This reading session, presented by Jonathan Palant
(R&R Chair of Community Choirs), will include a mix
of old and new ecumenical octavos for any size wor-
ship choir. Texts to include English, Latin, Hebrew, and
Spanish.

Jonathan Palant will be the presenter for this session.
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Rise, Shine, and Give Him the Glory:
Gospel Music Workshop

Attendees will rehearse various styles of gospel mu-
sic under the guidance of Robert Gibson (R&R Chair
of Music in Worship). Gibson will share his insights and
provide teaching strategies for successful performance.

Robert T. Gibson will be the presenter for this session.

Limitless: A Time for Us

Attendees will benefit from and enjoy this informal
time to share ideas, strategies, and perhaps concerns.
Moderated by Jonathan Palant and Robert Gibson.

Jonathan Palant and Robert T. Gibson will be the pre-

senters for this session.

Micah Horton, O’Neil Jones, and Elizabeth Swanson,
Coordinators

Micah Horton is the director of choirs
at Olathe North High School, in Olathe,
Kansas. He holds an MME from the
City
Conservatory of Music in Kansas City,

University of Missouri-Kansas

Missouri, and bachelor’s degrees in music c